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16) Adormo, Theodor W. TAesthetic Theosry, Minneapolis: University of Minnesota press,
1997

17) Hugo, Victor. "Cromwell ;, Paris : Garnier, 1827, 1968

18) Harpham, Geoffery Galt. "On the Grotesque - Strategies of Contradiction in Art and
Literature;, Princeton : Princeton University Press, 1982
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A7 87l A 18l Al k27O (Archaio) Al 7] HE AlAE B HlE
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19) 3t = = g, aes 2epvle, 23T &4, o7, 1991

_18_



A 7F FAE o2 Z(Yves Kline)e] A1)
2ol A AlztE o], FH A Aoz A 7S
EatAY 259 A A e zAe A7) B
5 AAAE FHE T8 A4 H Fr ol2de FAYES Y| )
AAu & AHzE 19199 HA4(Marcel Duchamp)(1887~1968)0] E &
Joz wEE FFgoEA HAFE YAl Al~Hu 1960 whEY
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Acconci), HF2 Y99Bruce Nauman), Uy 233} (Dennis
Oppenheim), = &]Z2~ B (Chris Burden)¥ 72 19709 t)9] XA v =7=
< X, S0 22 A0 5% Ass 3dFYH AsE Eot 1=
Fowm 27 Asts: F e A7 AFRTE d

n gtz o)Atk 1990 d o] AAM =7 AR A8 A= oA}
Holty, 25 o7t I, A5 AU BAE ot

1990 ) ol F- drhirlseld 7 FreA= @9 sty = AAvs

of A= ouE wWal Bz Holt & otk 1970 AlA|m=el
o2 AAmlEe] A 224 ol = Aoy F7] AAvEeletal &
g e 25T AAvES 197090 ANz B8 e ASw
o od = gk idrlse HWeeld AAE Easksksid 1970t
of AAM <z g2, 19909d §71 AAME7tES o] AR =
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Aol 19909t AbAEY, 0 B3 o8 92 Ao shabul b A o
29)2 37)A17]E 7Ha el (Karen Finley)®] H|vUZ HEess 242
B oA e AU LHPAS wEAVE QEHA 12
23 Aot AAA, DA, AAE wBATE 91|

Zolx amH2AF o] A APolth P=Hd wrlee] F
FE(Julie Zando)©® FEUIAE #H=zv|A9 AR AFATo=H vt

3, FEaAe 2y MAE An'g ddeis 26 A4S OF

AEAE E9 , F WA (Paul McCarthy)s 34 439 Ea 7
A

A A b Ay FFol| =gt Z 2~ #o](Charles Ray)® AR
S FAH W oA oA E Fefstal o] FAdA melE A ws)

‘ol Eg]E(man-trouble)’ ] FHo 7 TAAF o RN FAZ Ay EHE
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1970t AAn o] F2 HEwze oFEFd whde] 1990 ) <]
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7h&-d| shuel o,
1970 ] AlAm el ws miA, FA, FAAA HA Fe o
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W 2e QYA wAE AREskaL, xﬂﬂ oFE U(Janine Antond)E A2 Z<l
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i 7]
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th23) O2EAAE oddoznw oA A4
=9 ouE zte ‘TR (grotte) B o|EE ot ZHE TIRE AT
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FAA L ol %74154111 ofFi EFHo
of HAE AL A% %1‘7@ AT 1=

2 o o4 o|m A e} AR EHA IR

2 oA aRHaa BHYR 548E

3
MyE Aoz &y e 7t AAA o =

A ®BYrr AA BARS AEets A4 22H AT By E ou|str] o
Tolt}, upa el Fhunr agE A gte] FAA ol2S
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al E‘ (o]
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24) IYE< Philip Thomson, ZEHZ~ iJ , Aedgta S35, 1987
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[=3 8] Al A
<F-A>

=3 101 7]7] 2ux
- <{ %9 &(Hand in j
ar)>,glass,aglae,latex an
d water,12x6",1983

=3 9] dup A - <F

A> 1966 331/2 x 26 x 2 1

/2" (85 x 65.9 x 6.4 cm)

=3 11] 7]17] 2v)s <5
(Rib bone)> 1987 terra—cotta,

ink, yard, ink,20x17x10"
TR e, g



[ 12] 7]17] &m| 2~ -

<%3}7] (Digestive Syste
m)>, ductile iron, 62x26x
5", 1988

T3 131 7]7] &2va - <A
371> 1991,87x30x24" Indi
go dyed and natural Gampi p
aper and papier—mache

=3 141 7]7] A& - <FA> 19

93, etching on japanese paper 6° 17/
16“ x 36 5/8( 186.5 x 93 cm)



[=¥ 15] 7]7] Z=w]2~ - o m 2~ — <A A
<HF A> 1986 , screen (=% 161 717] =p)2 = <AlA
prints ZZA Ael>, 1987, moslin, yar

d 48x12" Z7} &%, Ho)l~¥

Bl2rEkel 71e) )

T3 18] 717] 2=mls - <4

[*?GJIJ 171 717] &ms-Krel s ez Qe A Ut o
Zs
. . " j7 - ’ | o -
x11.25x g, ol here)> 1985-2000

ArRISFER]D 2, 75



[ 19] 7]7] 2w~ — <FA(Untitled)> 1988-90, glass,

[ 20] 7]7] 2=wH] 2~ —
s A (Veins and
Arteries)>,beeds,wire1993

(== 211 (&%) 7]7] 2=v]2 -
<Uro-genetal

system(Female>),bronze, 20x11" ,
1986

(2.E8%) 7]7] ~n 2~ - <Uro-genetal
system(Male), bronze>, 20x16",
1986



=3 22] 717] &0
- <o >, 1992,ga
mpi paper,papier— m
ache 104x16x20" A
o] 9 Eipele} Xof

E A9

[= 23] 7]7] =nx -
<EA>, 1992, paper, wood,

20x20x11.5" T2l of= 77|
A HAE

(LR

S A 1
T3t 24] 717] 2v) 2~ - <HFA] ( Pink Bosoms)>
1990-924 screenprints with gouache additions
on handmade colored Nepalese paper each 20
11/16 x 32 11/16" ( 52.5 x 83 cm)

A7ba



[ 261 7]7] &nls - <G

s (Trough)> ,1990,gypsum, 24x60x24"
[ 25] 7]7] 22 - <o|n

U/2F2 (Mother/child)>, wax,

Life-size, 1993

=3 28] 717] 2w -
<A (Womb)> , 1986, bronz
e, 18x12x8"(F¢S 4-%), 7l
Q1A%

=3 271 717] &2n2s - <A (W
omb)> 1996/2000 multiple of cas
t glass 3 1/2x6x41/2" (8.9x15.2x1
l.4cm) At} &2 linda ross, HAE



| 4 o w301 7]7] 2w - <ylof
=3 291 7]7] v - (Basin)>, 1990, gypsum, 13x20.

<9 (Train)>, Wax and gla 5x42" A Ay, A9
ss beads, 4'5"x14x4'7" ,
1993

= 311 7)7] 2mlx - <3 S9o]
(Blood pool)>, 1992, wax, pigment
16x24x42” A 7Fain] <=3 3



[=3 321 7]7] 2w~ - <A&E(Tail)>, Wax, pigment
,and papier—-mache, 160x23x23", 1992

- (=% 341 7]17] 27

[=3 33] 7]7] W

<HA>,1992, moslin, A - <KAHRE 5B (P
wood, pigment, ee Body)>,Wax and
28x36x24" MALZ, 75 glass beads, 27x28x

28" , 1992



[=3 34-11 7]7] 20~ [=% 351 7]17] 27
- <2¥HE E (Pee Bod & = <A, 1989, pap
y)> back er, 44x6x9x" 7qel 2%

[=3 37] 717] Z=v]2= - <F
Al M>,wax, beads, 1993

[=3F 36] 7]7] &=H]A - <AWH BE
% (pee body)>, gampi paper, 1990



(=5 38] 7]7] &=m|& - <
A|>, nepalese paper, moslin, w
ood, ink, papier— macher, 142
x164x61" | 7§ A%, 1991

=3 39] 717] Z=mj2s - <
A|>, nepalese paper, mosli
n, wood, ink, 18x18x114"
, M7, 1991

(=3t 41] 7]7] 2~ -

=3 7)17] Z=m)2~ - <Hx )
401 7171 =7 <A, <EA>, 1991, life-size, ¥
paper, wood, film, 6ft. 2x8ft, By %

_— =

10x20", 71427, 1990



(=9 41-11 7]7] 2]
2 = <FA|>, Woman

detail

(= 43] 7]7] 2=\ - <F
A> 1995 collaged woodcut i
nserted into slit sheet with
printing—ink additions, both o
n nepalese paper 15 1/16 x
20 1/8" (79.4x 52.4cm)

=3 42] 7]17] ~H| 2 - <possess
ion is nine - tenths of the law>
1985 screenprint and monotype
s with ink additions 55.7 x 43

cm ER e 2%, 75

[= 44] 7]7] 2V~ - <F
> 1991 multiple of high—fir
ed enamel on glass, with wo
od shelf glass:18x18"(45.7x4
5.7cm) ; shelf: 31/2 x 20 13
/16 x 5" (11.5 x 52.9 x 12.7
cm), 277



T 45] 717] 2W| - <FA)
Untitled (Kidneys)>1995 potat
o print with silver—leaf additi
ons on handmade nepalese pa
per 10 3/4 x 8 3/4" (27.3 x
22.2 cm) 27FA%

(=3 471 7]7] =02 - <A
( cross — section of head)> 19
95 Rubber stamp on handmade
japanese paper 9 5/8 x 9 1/16
" (24.5 x 23 cm) Benefit for S
ite Santa Fe , New Mexico

- <FA
( two brains)> 1994 lithograp
h with collaged lithograph an
d twisted—-paper additions on

two attached sheets of hand

made japanese paper 29 1/2

x 39"( 75 x 99 cm)

[=3t 46] 7]7]

(i WW\'\\‘ m

L LTSN
(=5 48] 7]7] 2w~ - <F
Al (mouth)> 1993 multiple of
cast patinated bronze 4 1/2
x4 3/4x61/4" (114 x 1
2.1 x 15.9 cm) art foundry
editions, santafe, new mexico



[ 491 7]17] =P -
<Bluebeard> 1990 photoco
py and photocopy transfer
on twenty—-two attached s
heets of machine — made
paper 7' 6" x 27 1/2 " ( 2
28.6 x 69.9 cm) #F7FA%

=9 51] 7]7] 2w~ <Tail> 19
97 Multiple of cast glass 15/8
x 4 1/2 x 4 13/16" (4.1x 11.4
12.2cm)

[E5F 49-1] 7]7] =1~ - Blue
beard> detail

o

il
it
I
A

IT\\j@}i“‘ﬂ‘\"w‘ —

L i

=3 50] 7]7] ~n|2~ - <Tongu
e in ear> 1983-93(dated 1983)
Multiple of cast plaster with oil
-paint additions 5 3/4 x 6 1/2
x 3 1/2" (14.6 x 16.5 8.9cm)

Rl



[=3 52)] 7]7] ~n"|2 - <Tailbone>
1993 Multi of cast patinated bro
nze 15/8 x 4 1/2 x 4 13/16" (4.1
x 11.4 x 12.2 cm)

T3 53] 717] 2=2v]22 - <Puppet> 199
3-94 photogravure with collaged etc
hing and aquatints and string addition
s, all on handmade japanese paper 5
5 1/2 x 26 3/16" (140.9 x 66.5cm)

L3 53-1] Puppet detail
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11 WA] =¥ Z(Nancy Spero) - <Female Bomb>

2] ulgld Ak & (Miriam Schapiro) - <4i= 34 W] F33
Aol 8>

31 Y AlZFai(Judy Chicago) - <Yy 3I}E]>

4] 21t] M¥(Cindy Sherman) - <F-A#>

51 w¥hule} 35 A(Barbara Kruger) —<%-A>

61 21t A% (Cindy Sherman) - <F#|-153>

71 &% (Orlan) - <AYFE Z2HE>

8] Alt] ¥ (Cindy Sherman) - <F-A>

91 vl & AHl(Eva Hesse) — <FA>, 1966, 331/2 x 26 x 2
1/2" (85 x 65.9 x 6.4 cm)

101 717] v~ - <¥ £9] £&(Hand in jar)>,glass, aglae,

latex and water, 12x6", 1983

111 717] 272 - <§FZ([Rib bone)>, terra—cotta, yard,
20x17x10 “ 38t vle¥ , 75, 1987

121 717] 2&=v]2 - <A3}7] (Digestive System)>, ductile iron,
62x26x5", 1988

131 717] 2=n) 2 - <A37]> ,87x30x24" Indigo dyed and
natural Gampi paper and papier—-mache. 1991

141 717] =¥ - <FA(A3F7])>, 1993, etching , hand made
japan paper 6° 17/16“ x 36 5/8( 186.5 x 93 cm)
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15]
161]

171

18]

19]

201

211

22]

23]

24]

25]

FA>
A A ZA Ael> moslin, yard, 8x12" 27}

TrERRl Aee, 1987

1986 , screen print

7171 2=nl 2 - <F2 9174 (Glass stomach)>, glass,
41.5x11.25x8" 27} 2%, dojx ddsrerdl A, w5
7171 2w = <7F 7] = A o 9A ob=7} (how I
know I'm here)> 1985-2000

717] 2=~ - <F-A|(Untitled)> 1988-90 , glass

717] vz - <53k F (Veins and Arteries)>, 1993,
beeds, wire

(9%) 7]7] 2u]2~ - <Uro-genetal
system(Female>),bronze, 20x11" , 1986

(8. 8%)7]7] £=1|2 - <Uro-genetal system(Male)>,
bronze, 20x16", 1986

717] 2=mn]2~ - <oJW Y >, gampi paper, paper— mache,
104x16x20" #le] A wipde} x|olE A4

717] 2=n]2~ - <FA|>, paper, wood, 20x20x114", 321 o}
E A, BaE, 1992

717] 2=v]2~ - <FA ( pink Bosoms)> 1990-92 4
screenprints with gouache additions on handmade
colored Nepalese paper each 20 11/16 x 32 11/16" (
52.5 x 83 cm) A7kA%

717] 2=m] 2 - <oy /Z}2A (Mother/child)>, wax,
Life—-size, 1993
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717] v~ - <FF(Trough)>,1990, gypsum, 24x60x24"

717] 2=n]2~ - <A (Womb)> 1996/2000 multiple of
cast glass 3 1/2x6x41/2" (8.9x15.2x11.4cm), Ut} &2

linda ross, H2E

717] 2=n]2~ - <AF(Womb)>, 1986, bronze, 18x12x8"(Z
*s A, MARF

717] 2=u]2~ - <¥(Train)>, Wax and glass beads,

4'5"x14x4'7" , 1993

7171 2~m]2~ - <tJok(Basin)>, 1990, gypsum,
13x20.5x42" A}=] Ay, dd

7171 2nj2~ - <3 €49 o](Blood pool)>, 1992, wax,
pigment, 16x24x42” A|7}in|<=3 3]

717] 2ml2~ - <#P(Tail)>, Wax, pigment, and
paplier-mache, 160x23x23", 1992

717] 2=v]2~ - <FA>, moslin, wood, pigment,

28x36x24" MAALF, 7&

717] 2=nl2 - <AWHEE 7 (Pee Body)>,Wax and glass
beads, 27x28x28" , 1992

7171 2ml 2~ - <F-A>, 1989, paper, 44x6x9x" 7§l 2%

717] 2n) A <AWHE 2 (Pee Body)> gampi paper,
1990

717] 2=mj2~ - <FA] M>, 1993, wax, beads

717] 2w~ - <FA>, paper- mache, nepalese paper,

moslin, ink, 143x164x64" , 7§ A%, 1991



f
)

391

401

41]

7171 2m]l 2~ - <FA>, paper- mache, wood, moslin,

ink, 18x18x113" , 7147, 1991

717] 2=m]2~ - <FA|>, paper, wood, film ,6ft. 2x8ft,
10x20", 7RQ1A% |, 1990

7171 2~nl2~ - <F-A|> wax, pigment, 1991, I EY wv|&H

41-11 7]17] 212 - <F-A|> female-detail

42]

43]

44]

45]

461

47]

7171 2~v]Z~ - <possession is nine — tenths of the law>
1985 screenprint and monotypes with ink additions 55.7
x 43 cm ¥R Aed 2%, 75

717] 22~ - <FA> 1995 collaged woodcut inserted
into slit sng-ink additions, both on hand—-made
nepalese paper 15 1/16 x 20 1/8" (79.4x 52.4cm)

717] 2=n]2~ = <FA]> 1991 multiple of high—fired namel
on glass, with wood shelf glass:18x18"(45.7x45.7cm) ;
shelf: 31/2 x 20 13/16 x 5" (11.5 x 52.9x 12.7 cm), %t
=y

7171 2=m]2~- <FA Untitled (Kidneys)> 1995  potato
print with silver—-leaf additions on handmade nepalese
paper 10 3/4 x 8 3/4" (27.3 x 22.2 cm) #7273

717] 2=n]2~ - <FA| ( two brains)> 1994 lithograph with
collaged lithograph and twisted-paper additions on two

attached sheets of handmade japanese paper 29 1/2 x
39"( 75 x 99 cm)

717] 2=m]2~ = <FA| ( cross - section of head)> 1995 Rubber
stamp on handmade japanese paper 9 5/8 x 9 1/16 " (24.5 x

23 cm) Benefit for Site Santa Fe , New Mexico



[E3F 48] 7]7] 2" - <HFA] (mouth)> 1993 multiple of cast
patinated bronze 4 1/2 x 4 3/4 x 6 1/4" (11.4 x 12.1

x 15.9 cm) art foundry editions, santafe, new mexico

[=3 49] 7]7] 2912~ - <Bluebeard> 1990 photocopy and
photocopy transfer on twenty—-two attached sheets of
machine - made paper 7' 6" x 27 1/2 " ( 228.6 x 69.9
cm) A7

[=3F 49-1] 7]7] 2v]2 - <Bluebeard >-detail

T3 50] 7]7] 2"~ - <Tongue in ear> 1983-93(dated 1983)
Multiple of cast plaster with oil-paint additions 5 3/4 x
6 1/2 x 3 1/2" (14.6 x 16.5 8.9cm) 27}A&%

[ 511 7]7] 2"~ - <#E](Tail)> 1997 Multiple of cast glass
15/8 x 4 1/2 x 4 13/16" (4.1x 11.4 12.2cm)

(=% 521 7]7] 2w - <Z@](Tailbone)> 1993 Multi of cast
patinated bronze, 15/8 x 4 1/2 x 4 13/16" (4.1 x 114
x 12.2 cm)

[=5F 53] 7]7] 2w~ - <Puppet> 1993-94 photogravure with
collaged etching and aquatints and string additions, all
on handmade japanese paper 55 1/2 x 26 3/16" (140.9
x 66.5cm)

3 53-1]1 7]17] 2"~ - <Puppet> - detail
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national center of photography , New York (2001)
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A Study on the Work of Kiki Smith

- Centering around Feminism Work -

Choi, Seung-on
Dept. of Western Painting
The Graduate School of

Sung Shin Women's University

This thesis is laying meaning in touching the femininity that Kiki
Smith tried to express and political, cultural and social meaning by
studying the work for Kiki Smith who is a sculptor and wood-cutter

who did feminism work by making body as medium.

Kiki Smith is representative body artist who had interest for body
which can be regarded the topic of the 20th century and who had
independent work after 1980s, and she is a feminism artist to be
based on post—-modernism thought.

She was born in 1954 and grew up In artistic environment
between father, Tony Smith who is minimalism sculptor and mother,
opera singer, and she was influenced by surrounding colleagues in
early days, and she came to have interest about life and death of
human beings and the boundary by the death of father, Smith and by
the death of younger sister due to AIDS. Her Catholic religious



background has much influence on work, and knowledge that she
came to have in the training for the personnel at emergency room
acted on the detailed expression of body that she came to have.

To analyze the work of Kiki Smith, in expression method, feminine

grotesque and abject art are settling as feminine character
strongly.

Material and decoration nature show feminine feature, and subject

side i1s accusing of socio—cultural structure which regard female
and female body trifling.

Smith refuses weary and sensuous Venus to be seen in existing
fine art history and the female image of Eve to have the original sin
of corruption but finds the image of female as the image of Goddess
in mythology or image of salvation in religious subject. In addition,
she made the body of female to be oppressed and distinguished in
the society centering around male-genital organ of female, instinct
of female, maternity as subject from feminism viewpoint, and
overturns class structure in the inside organs of body, criticizes the
existing upper and lower class structure of body, and tried to
release from the society centering around male and the oppression
of language and culture.

She expresses bodily fine art and feminism influence which are the
feature of the 20th century with naked body description and human
being to follow instinct to lose control power on the basis of
post—-modernism thought, and these induce hatred to us, and her cut

human body, secretion, and body fluids etc. criticize the class

structure of human body by arousing the interest of lower structure



of body. She dissects human body, as she dissects society
structure through body and images of each part of body.

Unlike the social superiority of male as well as the sexual subject
of male, female, especially, images which have been taboo which are

believed negative and impure for female body are elements which
are being used as main subject in modern fine art or bodily fine art.

Kiki Smith as a representative feminist artist is one of the artists
who made the negative and humble image of female body known as

female as subject newly.

Her work is to dissect society structure by believing that body
and images of each detailed part of body may expose political
problem socially, though it is not exact medically. And, she dissects
the part of each body, as she distinguishes between social position
and overturns the class of organs which were regarded as upper
structure and lower structure in body.

This thesis will be the thesis of study on the work of Smith who
expressed the existence of female body endlessly with new critical
mind for the body of female which has been distinguished,
oppressed and distorted and with artist's characteristic individual
experience at the boundary of disease to frequent life and death and
life.

In conclusion, it can be said that Kiki Smith, feminist body artist
found female as subject from idealized female body and found
female to follow instinct and intuition which are not reason as
subject. Body of female has great meaning as the place of

battlefield that female, herself may confirm existence intensely and



express desire which is not from the viewpoint of male as sexual
subject.

There may be a little unreasonableness in regulating the work of
Kiki Smith as an artist to exist now and to do active work activity.
But, about the achievement that her work expressed her own
message powerfully to the extent that it was made into issue and it
has changed centering around body image, and the study on the new
original form of female was made with modern feminist artists,

meaning may be laid as thesis subject.
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