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Neue Clavieriibung I Neue Clavieriibung 1
Partie I C &AZx Parite I ¢ ©x%
Partie T D &% Parite T d ©=
Partie I E A% Parite Il e ©=%
Parite IV F &=x Partie IV f ©%
Partie V G HX Partie V g ©X%
Partie VI A &= Parite VI a ©%
Parite VI Bb A= Partie VI b ©=%
Sonata bb TX

£ 4 F199 (A Behlo] 453)

2 Partie [ -9 o A

Neue Clavieriibung I

Partie 1 Partie I Partie 1I

Praeludium Praeludium Praeludium

Allemande Allemande Allemande

Courante Couratne Courante

Sarabande Sarabande Sarabande

Gigue Gigue Menuet

Neue Clavieriibung 1

Partie 1 Partie 1 Partie I

Praeludium Praeludium Praeludium

Allemande Allemande Allemande

Courante Double Courante

Sarabande Courante Sarabande

Double Sarabande Double

Gigue Bouree Gigue
2 17009 o]F 9o Ao Wde| EAH oz It I F  (AHAMAYEN> (Biblische
Historien, 1700)2} mt2EJe} ZHEo] o] e (A S0 d5%) g1 FrErer AEE0]
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2. J. S. vt5. 9] w=EE

) 227 3 12 €]EH(The Organ Chorale Partitas)

viso Awe e 43 g2 f3e YR 2RE 4 o 9

(6719 Hwk o= € Er) BWV 825-8302 R PFAlojH, (ZHFEel of=
EE) BWV 8332 WX B33 o] & 712 AL 2 WFERIE 3
Aojtt, 2]l o] AoA tE 227 IY nt2EER: WS JAS ZET
Atk 3709 /8 BEF mEgHEHE Ass 92 AT 1 FAHE2 274
2ol Hlnh FE mE2EEeE o I A&S FAE sto] WML o] FoiF]
= AFEolH, w3y 7 ool A ARESHIE sete=w FH FILeE oA F
g FuS o|F 17A17] FHHEE 18A17] 222t FofolA & &S o &
2o},

FE wEgEA mE=EERS ou]= o|FgofofA AIAEGH WHIFEZHI
olm|E SEstal glow, oil# H JS, HIS & EHQ] IE m=EE
A7tz & 4 o ZE mEgEE o|dole A FAY FE WHE
2’ (chorale variation)®] U=d], TFE HFZL 17A47] 2 2¥FHF(Jan

Pieterszoon Sweelinck, 1562-1621), Z12]1l 219 thEAQl F AHZ} Apo|E
(Samuel Scheidt)@} AFold9t(Heinrich Scheidemann)ol] 2] *F=of =A A5}
Fom o]% BEAH|ZH (Dietrich Buxtehude, 1637-1707)| A2 o]o] & t}.

TP WEe 2 JA2NAY 1Y AL WY O EeEy 7x
2 wFeh W, 2@ gadet ojde] 2 WiREY ¥ ¥Esel F

A A-&(cantus firmus)d 22 3HAFZH, 24 HES Z=th10 1747] &

T

10) Robert L. Marsall, “Chorale variation,” in 7he New Grove Dictionary of Music and
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Hol] W23 (Lineberg)ell A+ 83t W3] (Johanniskirche)®] @Z27tYA
EZ A5t FA], HsE o] TA9 nm|etd SEU(Michaelkloster) &l

oA 48H1700-1702)8F1. 2 ict. HIS7F AAz BEozgBe Al gF

& wepstel ojs) SHAs) Ll uF AT, Wel REAS B o) Msst 3
2 sedus AT Hid B9 g0t SuF 9FE FAL AL

Musicians, 2nd ed. vol.3, ed. Stanley Sadie (New York: Macmillan, 2001), 763.
11) Marsall, “Chorale settings,” 758.
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AEwsl7| = Ut HS = BWV 766, 767, 768, 770712 £ 4749 I nj=

Hete ARy

(E5) J. S. vt5 o] I u=EE %%m

BWV 766 Christ, der du bist der helle Tag
BWYV 767 O Gott, du frommer Gott

BWV 768 Sei gegriisset, Jesu giitig

BWYV 770 Ach, was soll ich Siinder machen

12) BWV 7692 & mEEE7l ofd H5 o] (FEH2T W) i 3 =4 HEios
ERRth 223 BWV 7712 @A) vp5e] o] ofd thE =7t Rom H{IbEIL g7l o]
= I mEEE 5o EedstA] ket

13) New Grove Dictionary2t MGGoA 2] 235t AHFAE|QE HlS 9] 2HE FE-S H X5t

14) Richard Jones, The Creative Development of Johann Sebastian Bach, Volume I 1695-1717
(London: Oxford University Press, 2007), 93-94.
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Cambridge University Press,

15) Peter Williams, 7he Organ Music of J.S Bach (Cambridge:

2003), 499.
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Partite diverse sopra 1'Aria : Schweiget mir von Weiber nehmen,

altrimente chiamata,, La Meyerin J.A. Reinken
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2) (Z=dFcel ot=2€gE) BWV 833
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oA mEW|27, A 5o FBAE o
F2 gae s et Sstgon], 1o FA
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g AYAE 19 #AE (94 m=HE) (Musicalische Partien)ol| X W
T FREF o] 7 e oulE A ARESHIthA ofH AZol dAgstr|E
StRth1O o] Aoji tE HIEol (mAFE=el umt=°©El) BWV 833
(Praeludium et partita dei tuono terz, 1704-1707)k T2 E|ELS] A2 ALo] A
ojRt M7 A IS HolFs tEAQ] AFo] £

Blso] BWV 8332 AES F2H £ ujRe FE2Ho2 REF o
& 2egod. WA BWV 833 &Zo=2 AEe] glejd dutHozs m

G0 olsfHct. T AF AE (ZAFE w2HE)  (Paeludium et
partita del tuono terz)°| Wet ntEEER ZREL, s=EEe] 27] on]A
d HFEH WRE 21 g7l oo e 2plAle]  (Partite Diverse)
U 2279 (Partita, Auf die Mayerin) A¥ &3 AIFS Ad m=E
B2 sAE7| e St 281 BWV 8330 ReFyt WER o] T Jxe] E
A& oF Wastal §lojA e gkatEol o) “HFR-gF"(Variation Suite) &
2 g7z g

HFEEST BWV 8332 vt ol (679 7t nt2Eet) (The Keyboard
Partita, BWV 825-830) o]de| #H HS3 P49 mZegeEA HiS 9]
27] AZo| &gt} 9] 27 ZES tigt AasE ol dol 9] go} o

l

16) Johann Kreiger, Musicalische Partien (Niirnberg: Wolfgang Moritz Endters, 1697); David
Schulenberg, The Keyboard Music of J.S. Bach (London: Routledge, 2006), 49.
17) Schulenberg, 919 @, 35-36; David Beach, Aspects of Unity in J.S Bach (Rochester:

University of Rochester Press, 2005), 10-11.



A7 w59 17008

Age] Wy 7 E9 g ) A, 4=E
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Sol gt We wop olu] Zaso] o wEeE obFE o] zaw
Fol At AR SRR Stk of MFREeRe g (4 2
shelo] A4®) o4 SAT WEA BeW Az FAH] ges, o=
Hta7F (ARE S2EE) oA HojE APStH Ha FAHEG oA yEd
Hgole}
(E 6) BWV 8339 &4
Praeludium — Allemande — Courante — Sarabande — Double — Air
wisE A FEASelA We e Wolghnd, MFRET BWV 833
off A HAl et ko]l EEdth. o] AFoAe =l AAS FFS
wol FAEAA shdle] GRE BLRe WROE ALsHow, 2w
qeUsdA 9ne Pol MESS Eokd S4S gl Y2UEs 3
Tohodrt” Hio]l MiEL £F T2 o9t FEold AEEH: gotd Hd
e Belo Avkgel ZEe] AESIE ShLt. o WAL ST ABo| Al
£2 obgolA ulolgT AEAA} RAWT A&H 16ESE o F A
AL Auist Qar, ofo] oM Aot Aetd(ir a' chanter)o|” FFS
wop ¢ Wlo]~oA HHEEL Aoba Mol tehdha
17 (David Beach)«= BWV 833& WFRgRo® FRSIG oM, 1 o|fE
18) Jones, The Creative Development of Johann Sebastian Bach, Volume I: 1695-1717, 17
19) Tom Wilkinson, Musical influences on the young .S Bach (Journal of the Royal College
of Organists, Volume 9, 2015), 12; Schulenberg, The Keyboard Music of .S, Bach, 35
21 718 o)

20) Aira to sing. ofglot2 L& HFE2E= 73
21) Jones, The Creative Development of Johann Sebastian Bach, Volume I: 1695-1717, 18
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22) Beach, Aspects of Unity in J.S Bach, 10-11.
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23) Howard Mayer Brown, “Double,” in The New Grove Dictionary of Music and Musicians,

2nd ed. vol.4, ed. Stanley Sadie (New York: Macmillan, 2001), 584-585.
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Allemande - Courante - Sarabande - Tempo di Borea (Gavotte)—
Double Double Double Double
(otH 9> ].S.HES9] (Violin Partita No. 1 in bEs) BWV 10029] d=2=et 5 e 1-2
oK ===t
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<SR 10) ] S HESO] (Vioin Patia No. 1 n BeER) BWV 10020] FFES} FE vl 1-2
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oleld FZE 2 u BWV 833¢] FZo| 9ed & ool ohiat wpz
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ol 120t 2 FAHYOM, FA0] SAF SHEL AANG o o




5 ol A]

7F 1, 3, 5, 7 1tH

bl o] F3e

S

A 21 (David Schulenberg)ell £

T2 ool

—6_]-:]—,—7

oM WA T

T+

d

A

oFef el A

i =3l ok 2" D

ol (md =} mtzE]el) BWV 8339 o4 114

S

1" 1> 1S wu

24) Schulenberg, The Keyboard Music of J.S. Bach, 49.



3) (6719 AEF mt=€ElEl) BWV 825-830

5ol (6749 7N mEEle) b ol x5 Aldje] ST HEoln] &
2T GAL 2E Zor (ZFA 2Z), (9F 23) o olo] HY £

starh. (ZetHlel A&T) o 19 A VR W w5l AN §43

TS0l 875t HHE BF SFA717] Sld B2 e =dal 12

CGE 8 S w59 (679 A% w2 o 4E 55 U 24

Partita No. 1 Bb &A=x BWV 825
Partita No. 2 c ©&x BWV 826
Partita No. 3 a gx BWV 827
Partita No. 4 D &z BWV 828
Partita No. 5 G &z BWV 829
Partita No. 6 e TX BWV 830

= AR EE5 A0 Mz ARE A3 (671 HAxt ut=EE

25) Schulenberg, The Keyboard Music of J.S. Bach, 321-323.
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Menuet
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26) Johann Nikolaus Forkel, Johann Sebastian Bach His Life, art, and work, translated by
Charles Sanford Terry (London: Constable and Company Ltd, 1920), 116.
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27) Schulenberg, The Keyboard Music of J.S. Bach, 324, 326, 330.
28) Schulenberg, The Keyboard Music of .S. Bach, 333, 337, 340.
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29) Schulenberg, $19] &, 321-323.

30) Fof HZ(David Beach)= #1A9] (w=®e 1¥1) AAANA FFS dof o Ak A
(gt2Elet 19) oA yehd JdZ2AS =51tt. David Beach, Bach’s Partita No. 1 in Bb,
BWYV 825: Schenker’s Unpublished Sketches with Commentary and Alternative Readings
(Music Theory Spectrum, Vol. 30, 2008), 1; ZoFd, “J. S. Bach Partita No. 1 in B-flat
Major, BWV 825¢] A3 BA —Schenker®} Schulenberg®] HA4& FAHoz” (Aadstw AA
SH9 =8, 2014), 12.
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32) Eric Michael Hicks, “A historical perspective on unity in the keyboard Partitas of Johann
Sebastian Bach (Texas: The University of Texas at Austin, 1993), 219-235.
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ABSTRACT

A Study on 'Organic Connection' in Partita No. 2
BWV 826

Cho, Jinyoung
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University

Partita is a term derived from Italy in the late 16th century. Originally,
Partita meant Variation until the early of 17th century. However, Partita
started taking on the ‘Suite’ by the 18th century. ‘Partita’ is, nowadays,
only used for Suite; “The Six Partitas” by ].S Bach is a representative
keyboard work of Suite.

Among the many partitas used together with other instruments, there
are three renowned partitas for keyboard: “Choral Partitas”, “Prelude and
Partitas, BWV 833", and “The Six Partitas”. According to many previous
studies of “Partita No.l, BWV 825”7 and ‘“Partita No.4, BWV 828’
“Prelude and Partitas” can be sorted as Variation as well.

“Partita No.2, BWV 826", the main work of this study, shows the



connection between harmonic plan, figuration, and rhythm in each of
movements of “Partita No.2.” Based on studies of other partitas, it is clear
that there is an organic connection with in “Partita No.2” which suggests

that this partita is both Suite and Variation.
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