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ASTRACT

A Study on Italian Concerto BWYV 971

by Johann Sebastian Bach

Kim, Eun-Joo

Major in Instrumental Music
Department of Music

The Graduate School of

Sungshin Women's University

Instrumental music, in the Baroque era, accomplished progress as
an independent instrumental music with status equivalent to the vocal
music, and, as the result, instrumental music in the post-Baroque era
reached its maturity. Instrumental music that enjoyed popularity
during the Baroque era includes concerto, fugue and collection of
dance music. Among theses, concerto was the genre that represented

the Baroque instrument music. The term ‘concerto’ with dual



linguistic origin of Latin ‘concertare’, meaning ‘to compete’ or ‘to
argue’, and Italian ‘concerare’, meaning ‘to agree or to merge’, began
from the principle of ‘stile concertato’ in which various musical
elements contrast and conflict, and progressed into ‘orchestral
concerto’, ‘concerto grosso and ‘solo concerto’ since the latter part of
the 17™ century.

Johann Sebastian Bach (1685-1750), one of the representative
concerto composers of the Baroque era composed Brandenburg
concerto, violin concerto and harpsichord concerto, etc. His concertos
reflect substantial influence of Antonio Vivaldi (1678-1741). In
particular, Bach illustrated originality of realizing orchestral sound
through solo instrument by composing the Italian Concerto BWYV 971
for keyboard instrument. This piece was including in the <Collection
of etudes for keyboard instrument, Klavieriibung II> published in the
1735.

The musical format of the Italian Concerto BWYV 971 is composed
of 3 movements, namely, allegro - lento - allegro. The first
movement and the third movement take up the Ritornello format
while the second movement takes up Aria format in 2 parts. Issues
on interpretation of music to be considered when playing this piece,
which 1s for harpsichord, with piano were inquired by dividing them
into articulation, dynamics, pedaling and ornament.

Since the first and the third movements must be played with
feeling of liveliness, this piece must be led in almost non-legato

format with consideration that this is a piece for harpsichord. It is



important that the second movement, as it is a piece to be sung with
slow tempo, is played with richness of key melodies in order to
enable it to be sung naturally and to strictly adhere to tempo of
ostinato accompaniment format at the same time. In the case of
dynamic expressions, Bach indicated forte and piano at the sections
where ritornello and solo section begin. However, since the piano in
the present era can make exquisite and dynamic expressions, it would
be natural for the performer to appropriately express crescendo and
decrescendo in accordance with the flow of the music.

As the Italian concerto BWV 971 of Bach is a work in which the
concerto format is played on keyboard instrument with combination of
the ritornello and solo section, it is very important for the piano
performers of nowadays to perform this piece by fully illustrating the
contrast of ritornello (orchestral sound) and solo section (solo sound)

by fully utilizing the characteristics of such musical piece.
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