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2 ke QAT J7te #e ogdT 2o drMdns He 3 go &
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A ol# e FA|AQ ol E IV = oy HATS By AFE | HUE AA

agste] 2 =delAe dd e Fhe Ae=21a E odAl(Georg von
Dadelsen)® &2} Z4-%-(Klaus Ronnaw)7} A3 &g ot 193} o]
T A (guchDAF ] dEF FFAF AyHd20, ag]a od E Ao (Emil
von Sauer)#F 9] IE 2 o tjd2D & wlud] H 9k},

A HluFEFo s A E ofHa, FHEH2AE GHb, FFAE GHcRE

JEFEE

=<

19) J. S Bach, Chromatische Fantasie und Fuge d-moll BWV 903, ed. Georg von Dadelsen
und Klaus Roénnau.(Munich: G. Henle Verlag, 1970)

20) ©] oltJAdL& Felice Bogheno] #AF 3 AWM o] d(International Edition)3} A2 H]%
sttt . S. Bach, BACH V , ed. Iguchi (Tokyo: Shunjusha, 2010)

21) J. S. Bach, Chromatic Fantasy and Fugue, ed. Emil von Sauer (London: Peters, 1993)
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LHERS

FEo <oFR28-a>9F <oFH28-c>v w204 16% HX Fo AFo=E
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2 W3sldar 7he AyS Beld o3k olHEL SREY S
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22) SAAl S WA ofn ol M| o]zt Mdmo] Ul T J. S. Bach, Chromatische
Fantasie und Fugues (&A7, R :1993), p.5
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ABSTRACT

The Analysis and Edition Comparison on J. S. Bach's <Chromatic

Fantasy and Fugue BWV 903>

Han, Joo Young

Major Instrumental Music
Department of Music
The Graduate School of

Sungshin Women's University

As a representative of the climax of the Baroque Age, Johann
Sebastian Bach(1685-1750) was a very famous composer who produ
ced countless masterpieces in the History of Music.

This thesis is focused on <Chromatic Fantasia and Fugue for
keyboard BWV903>, one of many masterpieces composed for the
harpsichord. This piece freely and extemporaneously creates a
harmony by tying the extemporary characteristic of Fantasy and the
solemn counterpoint of Fugue by chromatic melodies, and has been
often played through modern times.

Before analyzing <Chromatic Fantasia and Fugue for keyboard
BWV 903>, it was necessary to divide Bach's productive periods and
take a concise look at the representative works from each period.

Also, the origin and the historical backgrounds of the forms used in



this piece, Fantasy and Fugue, were observed and analyzed
accordingly.

Many original manuscripts of Bach’s have been lost, and only copied
manuscripts have been preserved in most cases. This piece, although
being Bach’s most famous work, has only been preserved in copied
manuscript forms, and there exist countless versions with different
interpretations.

Therefore, three editions of different interpretations have been
selected in this thesis based on several resources. The Henle
Edition, which i1s the closest to the original, the Peters Edition edited
by Emil von Sauer, and the Shunjusha Edition have been
comparatively analyzed in order to provide idealistic and helpful

directions that would benefit future musicians who attempt this piece.
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