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H1) J.S Bach English Suites No.1 - No.6of] LE} Al S Hl T 4:2)

1 A | A aaly (g | G Dy | | ] (40 4 | 4 Goat oy WY oo Y| ]| ot 0O e
Prelude 1 311 217

Allemande | 7 3 3,11

Courante | 9 2 11| 2

Courantell 211 111/29]1 1

Double I 211 411 12 1 1

Double Il 5 6 3 17 | 1 1 12
Sarabande | 5 25 1 1 1
Bourree [ 3 11 11 |1

Bourreel 3

Gigue 5 |1 1 30
A :237 32/3 (3 (1006 |1 (3|1 |3|123/9 |1 |2 |2 2 112|330
2% Al | Aaal Gy |Gy D | | R 4| ] G (o WY % MY | 4] | el GO |dfp
Prelude 2 1 1

Allemande | 5 9

Courante 4 115 |7 11
Sarabande | 2 5 31
Bourree | 9 212
Bourree Il

Gigue 14

A : 77 | 13 1 1|42 10 4 14 |2
3 Ay | Apyan Gy |Gy D | Wiy 1A A% | o Gy WY 39 MY | 4f | ol GO |l
Prelude 3|7 3 1
Allemande 5 6 3 3
Courante 3 9 |5 1 1
Sarabande | 5 16 | 3 1

Gavotte [ 14 3|1 1
Gavottel]l 1

Gigue 4

A : 106 | 27 3|46 |17 6 1 1 5

2) %23} AIRE J S Bach “English Suites” 3t (REZ elZels]wz, 19719) olc).




4 Ay eI dr (e ir
Prelude 8 19 |6 3
Allemande 4 9
Courante 8 16 4
Sarabande | 1 9 1
Menuet [ 10
Menuet I 9 1
Gigue 33 4

A : 151 | 50 61 | 6 28
il Ay N Ay e ir
Prelude 1 2 6
Allemande | 3 12 3
Courante 2 5 |3 9
Sarabande 5

Passepied I 4
PassepiedIl | 1 1
Gigue 4 1

3A : 64 11 22 |6 23
6% Ay MM v (e ir
Prelude 3 114 2 4
Allemande | 3 1 1 1 1
Courante 4 12| 8 5
Sarabande 4 1 2

Double 1 2

Gavotte | 3 8
Gavottel]l 7

Gigue 2 1 11
3A : 95 13 12613 10 29
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_ 772
1 ol A zb #1Z 1o} (Inventions and Sinfonias) 801
, | Felel a%=a 34 3 43 7 802
(Four Duets part of Klavierubung Part III) - 805
806
3 | 9= E&Z (English Suites) 811
a YA EE AT 430 § 24 e T |
4 (French Suites of Clavierbuchlein for Anna 817
Magadeiena Bach)
5 71El B (Miscell Suites) 518
2 iscellaneous Suites
il - 824
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goblol gy 2d 2ot AR, oldelol §EE |

7 (French Overture, Italian Concerto Klavierubung 971’
Book 1I)

RER3} BT oOHE 832

8
(Suites and Suite Movements) - 845

,  BEE FAmlolRg A LY 846
(The Well Tempered Klavier Book 1) - 869

o | e FewloiRy A 2w 870
(The Well Tempered Klavier Book II) - 893

| BFEE I EAR 894
(Preludes and Fugues/Fughettas) - 902

12 T2 Fob FAE 903
(Fantasias and Fugues/Fughettas) - 908

910

13 | EZ}E} (Toccatas

(= ) 916

14 | A2 (Fantasias) o7

} antasias
° - 920

15 | AFZ (Preludes) v2l

il reludes
T - 923
NS AL AFH VFBachE AT Feplol 28|

16 | & (Little Preludes from the Klavierbuchlein for 932
W.F.Bach)

933

17 | 670¢] =2 A FZ (Six Little Preludes) 938

18 5712) AF=Z-93 wE BYZH £ (Five Preludes | 939
from the collection of Johann Peter Kellner) - 943

944

19 | &712} FAE} (Fugues and Fughettas) 962

963
20 | AUtERe} ALvtEl oFAE (Sonatas and Movements) 970

_19_




TE A3t §FF 4ES WY AV B35

972

21 | (Concertos Keyboard arrangements of concertos by 987

other composers)

,, | el daad 4l g da -
(The Goldberg Variations Klavierubung book IV)

989
HEZ FlZz|x|e 49 7|E} A=
23 T ]’ ] ] ] ]’ =3 _994,

(Variations, Capriccios, and Miscellaneous) 909

(Rudolf Steglich)of] 2]t = RS- ol A Fof mp=H 1720-1722d A}

olo] 2= EolZTi 7Sk ATt of AFE wpEs} Axe] FRopEe
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20) oA FU AZ7hE BRA elolnele] W] W= “GF WA 3
Folq Holt MF, 9% YA WE AT 5 JFH 54 uhRe] Boid Ho=

ST et wRivh $EE 2EA, T HEE L (A& SAIAL 2000), p.290.

21) Rudolf Steglich, Op.cit., P.4-5.
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&(Johann Mattheson)Z ‘mf-¢- wiFZH FAlo] 3tefdly, IFIHrl= of=dt=
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wE7] = olzl E 3)ollA AAF Zzp o] ZHRE=e d=wtc =
T 2F wtEAoltt. ARt E+= Andanteo]i F-#| I, 112t A2+ Allegro
ojtt. wvix}E= 2upx}A-39}2}A-29Fx} A 2] duple-triple-duple® 3 E] o]

odrt. 24)

H 3) 9= 233 No.12] wl=7]¢} vr=}2s)

a4 8 S5 2

1= Prelude Allegro moderato 12/8 28t} A%
2= Allemande | Allegro moderato 4/4

3= Courante I | Allegro 3/2

4= Courantell | Allegro moderato 3/2

A5 Double I L'istesso tempo 3/2 | 3=} AE
6= Doublell L'istesso tempo 3/2

7= Sarabande | Andante molto sostenuto | 3/4

8= Bourree I Allegro 2/2

9= Bourreell | L’'istesso tempo 2/2 | 2892} AE
10 Gigue Allegro 6/8

24) MIES Sololq WE TL Sohe AFY WEJ|RNS Uehle Zo] ohs, o
2 7135} Folal gofo] of2 =
b QeIE(Allegro)ehe W HBSACNEA Wi Ame obd) ek ¥,
Sh=d(largo)t HFSAE, wests WAOE(HEA L3l AR obg) et
S W=3ktt Ibid., P.31.
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% 5) 3 BIheh BTL Fafel obne] W] Hol
I & (peter) &%tA} ZHF- 2 (kalmus) S%EAL
Prelude Allegro ( ). =96 ) Moderato ( J =69 )
Allemande Allegretto moderato () =72 ) | Allegretto (J)=76)
Courante I | Allegro moderato ( J =72 ) Allegro () =160 )
Allegro ma non troppo
Courantell | Allegro moderato ( J =72 )
(J=144 )
Allegro ma non troppo
Double I Allegro moderato ( J =72 )
(J=144 )
Allegro ma non troppo
Double Il Allegro moderato ( J =72 )
(J=144 )
Andante espressivo
Sarabande Andante () =60 )
(J=76)
Bourree | molto Allegro ( J =100 ) Allegro () =92 )
Bourreell L’istesso tempo Allegro () =92 )
Gigue Allegro ( ). =66 ) Vivace ( J =69 )
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(dynamic) &o] etkHo] 7|EEo]olrt Aojgde] Z-9-, ppollA f7pA] Thatst
Aofglo] At HE HIE 2FoA= Aojglo] o8 A tiatstA 7K
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ABSTRACT

A Study on the Performance Practice in Ornamentation

of J. S. Bach [English Suite No.1 BWV 806 |

Jo A, Yeom
Departnent of Music, Graduate School

Sung Shin Woman’s University

Ornamentals were an important element of keyboard musical
performances during the Baroque era. This is due to the fact that
instead of being totally reliant on notes as they were written on the
sheet, but were instead an improvisational part of each performer’s
repertoire. Accordingly, in order to accurately understand the music
of the Baroque ear, this paper examined the types and features of
ornamentals that were used in Italy and France, and among the many
different Baroque composers, took a special look at Bach and the

types of ornamentals that he used.



This paper examined ornamentals through Bach’s English Suite No.l,
which was written by Bach over a period of several years, from 1720
to 1722. Five different editions of the English Suite No.l1 were
compared: Breitkopf & Hartel edition(edited by Wilhelm Rust in 1865,
edited by Ernst Naumann in 1895), Kalmus edition(edited by Hans
Bischoff in 1881), Schirmer edition(edited by Carl Czerny in 1896),
Henle edition(edited by Rudolf Steglichin 1971), and the Piter edition
(edited by Carl Czerny date unknown). Among these, the Breitkopf &
Hartel and Henle editions were selected for an in-depth analysis and
comparison. The Breitkopf & Hartel edition in the most popular
rendition of the English Suite No.1, and the Henle edition was
published seventy-six years after the Breitkopf & Hartel edition. The
Breitkopf & Hartel edition tends to omit ornamentals comparing these
two edition. The Henle edition comparatively includes ornamentals as
an integral part of the sheet music as having a role in its

popularity among pianists and ornamental music today.
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