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TERA] gz 917 17107
A2 (g 921-922 | 17107
AT bz 923 170973
F7H53) 947, 949, | 17097
958, 959,
960
F7HEH =Y FAe] 9)Fh) | 950-951 | 17097
AZZ bex
A7 972-987 | 1708-1717
ojgrglo}F o olglolet W | 989 1708-17127
T agx
24 QWA (153) 772-786 | 1720-1723
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34 <l A (153) 787-801 1720-1723
ARA 2171 | D B3 (63) 806-811 172073 -1722
= ®l s BE3(63) 812-817 | 172274
(1717-1723) BS3 atbx EPAx 818-819 17227

g =(23) 836-837 | 1720-1721

H) 3ol & 841-843 | 1720-1721

Hyt& Fepalo] 37, Al1d | 846-869 | 1722 €A

AF3 F7F adx 894 17187

AF27 F71 adx 895 17207

AT FAE 899-902 17207

do-zx, etttz Oz, GEx

WAl A ShERR ©F 7 903 1720-1723

der= 1730 74 =

E71E oz 910 171773 /172073

HELA] ez 919 17207

579 22 AF 939-943 | 17207

C, d e a C

F7} avkx 944 17187

7 CA= 952 17207

FIF CH=E 953 172073 -1721

FIHERI AL AubERe] 9] | 954 17207

3 BPA =

FAE ctz 961 172073

F7HERIZIe] AvEle] 9gh | 965-966 | 17207

at X, CH=x

ofglole} WMF cHz 991 1722

oz g7t e CH=x 994 1720-1721

4591 79 e F, G, a 802-805 | 1739 =
YA A7) | 3 2ZEE Nob edhx 830 1725
g} o] 3L %] 3] T2 E N2 A=) btE | 831 1734, 1735 =%
(1723~ 1750) | B& Sehalol=7, Al 29 | 870-893 | 1744 <A
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HebA 9} F7) avx 904 17257

sEFA 9} EI} cubz 906 17387
ojgtg]o} FF= FEx 971 1734, 1735 =3
W21 WF (o)gl o} | 988 17427 =3

o 3070¢ W) GE=x

24) olgtgole] A=Z7tR ulo]l &l AFzre}t obFE AWy AFoRE FFPTAY EFoa

el 9 vlo] & AUE) Holglon oo ¢S JhATh :

25) A9 eHgE g AFoR AE, T A3
5L ololA] RS ST WE ool erh

26) X S HA Soke 23FF9 7‘0“% Holoh, AMdT} Aldds ENoz s i
ofae WY~y a EQd FAVE B2 F PHos FAEH 9ty EB A ofuteo] 2}
27l2+= AR Yo Z(Jacques Champion Chambonnieres, 1602-1672), X2 (Fransois
Couperin, 1668-1733)%°] 2t}

27) AHE2~E}Y(Gallant style) H]'EEL’\]EHJ ot s td e 2ta e ool Wb
st Ueldt R ¥ Y9 A HEsa ofgt 5o Ao

o

o
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83}7)9) 7FAF 28]7)

wol At

ol &

o

o
il

obA 92

A

sl %

71: 7 o] 3

£ o}

.

—_
o

o)
do

&

o

!

Ho

ox
¢+
ol
B

—~
o

o

Tox
o
el
<

AL
00

Nr

ul

i

1|

ox
o

0

i
o)

—_

LOH

—_—

0
"I
it
oF

“oH

bogtE, 3)gt Aol

ks
T

&

Al
S 1,

) 55

B
B

g
XM

)

PR

Al

SEE

3. WebA s F7be] GarA W

%€} %] (Fantasy)

1)

12 20 9] ‘Phantasia’ ol I}

-
T

71 FrR el A AREE R BERA]

el

el

28) D. J. Grout, op. cit., pp. 517-518.
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BEAL 1647 2 o]F sjobgele] AEow AG AREHUL, Aot

ZHE (Motet)29 258 A3t 24 2714 (Ricercare)30E 7|9o=2 1 @

>

Sotg Aol EFtel Z g 9l E-E(Preambulum)3l), 7} 2] X] 2. (Capriccio)s?),
W (Canzona)3d), 7 e B2 3259 o573 7 glo] AN
H

]_
FEEg vus BY Bet FA% FHORNE AFED

p=2
o

o

2 Al 27} (Ricercare) = Sehrlolyt =318 913 &oF FAoln. &9
< FEoR vrolA QA @Al FAE sl 2 71Hol vEhdn Hx
o FE A 27d (Lute ricercare)?] AL FE&Ao|=d HA et
T v B R ow Hu g@Ed JAS HEo] Wud ded A=
ZH R tR7E 5 o] 23 B33 725 7 #uAe S5 4
Aol Zatar gl 27kl Behk ¥ FAek 71Hel o HaeE o 5 vk

g o) Fol gote] BolA Mol slotgete s AFE Az

29) TA Eulda AdE AA7IR & FoF Aotas Tot ZYEyd 9% Fu= dF
o, o dolgE FAE 74 2RSS EUHeR MIANA A4 FAE FEA=

H]—/\] o] q_

30) ojgeloto] ‘B b= 529 FAf ricercare’t o] o®, o] w2 ou|y}t thekéte] UE A
ow Aoyl ey, 1 F 7P dEAQ o] ¥k A GAE o] F= B ot
ojtt.

3D 16A17] ‘ZAFE (AT THORM AREHAO . S Bach'd &5 Zjdejwhs 919
Fepdlo] Aa3>F9] 24 oF=ol "Preambulum; o] A E-S ARSIt}

32) WYz E, AAAR VI olgke e ool WlHAE, ByrAT 1941719 B
Axzbge] frfsta Myay e 7]ofe] 22 ‘ﬂz‘olﬂr. rﬂﬁr HEpA| ofof 12 *}Q—El
AL 17A71e = 271 F7F B4 9] stuzA e T/ ol HleiA FAd &utes o]
A Ak,

33) xY= 1641719 =7 SolA TE 16-17417] oldgofe] 7]otzoltt, A&
Eu 6%0‘714 *Oi T %15]219&} olghg]otoll = AFEo FAS et AFHFEH &

27kou o] A E T

34) 1641719 AFAEAAE F 7HA9 Fao3 SFAFH] A= s 71E HAEAE
Ak AT T g 7]EAE v e o] gAY RS U ATlE W
HolAt.

35) D. J. Grout, op. cit., pp. 298-299.
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71°F AEAI7E dEtUA = ol SAIAIMS AL FotE Bl A

S
Holu} A% FHRTE el s AT H3

©
N
N
B
fr
2t
50
5

o7l Slall &&=y

@ &4 845 W Fom "tz WHEAA #EpA S Rt
(Chromatic Fantasy and Fugue BWV 903)>, C. P. E. Bach(Carl
Philipp Emanuel, 1714-1788)¢] <3E}X|(Fantasy)>, XEAZ2E
(Wolfgang Amadeus Mozart, 1756-1791)¢] <3 E}A] dwtZ(Fantasy
in d minor K.397)>, #WE#l(Ludwigvan Beethoven, 1770-1827)<]
<FHEFA] gk Z(Fantasy in g minor Op.77)> S°] <l

@ A= P2, == A8A AAY AvEE HEMY <&uE
Op.27¢] No.1,29] “A<e]l FHEFX| =97 (Sonata Quasi una Fantasia)>©]

= FAE BEXon, o] & AvEr FA oA @Wol "lojya lth

T 2 E (Franz Schubert, 1797-1828)2] <W&xz}e] HE}A|(Wanderer
Fantasy Op.15)>9} 97%HRobert Schumann, 1810-1856)2] <IHE}FA]
(Fantasy in C Major Op.17)>2 93 A o2+ AvEl FAo|xuk 7+
e AFEE AUE A A S-S It

@ TSA(EAIN), A FHA7IE W 9EnkAde] A BEx
(Johannes Brahms, 1833-1897)¢] <3tE}A](Fantasias Op.116)>¢} 47
tko] <3kt A 2rd (Fantasiestucke Op.12)>0] o] 7)o <43t}

¢

36) AlgEotEdAt APd A3 193], Teholabd, (M AlgEetEdAl, 1986), p. 241

_17_



® AFEFr 535420 292 HE3(Opera pot-pourri)3N oz Eap=

E9 o¥g <& FY4Don Juan)>E B 2E(Franz Liszt, 1811-1886)

7} dolx2ro g Hardt <& FY9 34 (Reminiscences de Don
Juan)>o] o} 7]d] &3t}
1641719 #HEA = FEY H2(Vio)3®S 93 534 4249 =& 7
&

st

AL Zrev Hx9 #HEA+= gk~ I H (Hans Kotter, 1485
H (Leonhard Kleber, 1490-1556)2] E}& 2} (Tablature)40d] 2]&) 152010 7
of A& vetuth 2 dEA = Af2d 8549 FEI 2 e
e FiEo g ofFojx low, SHHW o 2749 HERAE= AR

3 5715 AHgsta 583 (Sequnce)VE Ao ok 1647 = F

oL
o
kv
o2

Aol M= Aol Z=sA okt 1560 o] Eejofell A g
271 A7A sz ol Uy A

lm
Y
N
«
H
rlr
o
o,
O
b
=
b
Mo
N
12
o

10
=)
o
)
o
o
1<)
Aul
R
rlr
8 N
do
i
)
)
oX,
-z
0%
i
o
fr
(2
2
ol
e
_>|:
=il
m
f
)

37) esletel SldPolEY FAE A%How o} e AW T R AES Falu, o] F
o] ) 3

Sl H2F 24 (Virtuoso: &gl 7]&o] Hold AFghH# A 8471 743t
38) 16-18417] frRollA Aot dAFo] 29l detrjo|t), Btar £H3k o] 50|},

39) Stanley Sadie, The New Grove Dictionary of Music and musicians, Vol.6, (London:
The Macmillan Publishers Ltd. 1980), p. 388.
40) 540l 23 R AN T FAE B3N RE Ak A} FEE AT
S5 Jnyon wioEd, #8 Ao AAM A A9 J)eh FAEe] 3 gt
222 A= Aoyl A E duk shusite] ey 7|58 Bolil 2R 4Rd
2 ot HE&S AHojrte Hido] it
E138. st g oE 22 SYUE UE SHo/(FE 2k 9 & oy, 3% 4

41) WHE
T2 ote)lA 23] o) HFolse A T
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daoNE BEAES DA (Fancy)@2 2 B @A oA Z3lol

wpel ohekdt 548 2tk 23 (Matthew locke, 1622-1677)% 471¢] vl &

il
]
o
|
>

s+ (Consort) = = A3, #AZ12~(John Jenkins, 1592-1678)+=
Azt et 2ol 5Ao] Aol yete Al 9f, ojggole] Ere
2 ERSE frAREE ol o] vlol &R Hlo] A5 9F WMAE A THA)
o A= 1610 o]l % Axk o}y E 93 HEAI7F Est Al UEE
ool AIZIY FEG w3l ARAEs dEd=ed  fA™dA(Jan

Pieterszoon Sweelink, 1562-1621)4)°] # %S & 4 Sl+=d, 19 HEA =

42) 17A7]el G=oll A 719hg 71T o R WA Y (Virginal: A9 7ddkely]. Aol e
AN E 2 Pon ol 290 &eEn AFsth)olu 2230 F Hok Holx

g, F2 H&F9 FFE AFHATE
43) A9, "S-k A History of Western Music)y , (A& ddlget E3a
44) Z7telal B2V sEo|t), 119] FEp FAlo] HE AL E
ojH, o7|dA e ZHEEAQ] LT X ‘4 7]u 7|ZH, o
gejol 0231 7Y, B & B39 JIA AHEE S wie = Arkget 71y Fol &3k



o3 GAYI} votel Y ey, e @WoRE FAL Fi F
AREA wAs b Gz it SdA Y Aw o] E 9@
AeAE olgeolst My Az YE T2 wath 53 Aol E(Samuel
Scheidt, 1587-1654)49)%= w3 2ol Wo] wepA s BH L Agaksd

i, oy AR ofFo I FEA = 17TH7] 5d LE23F A9 i

{0

¢

Boprl Bk ol F AAA FAE wiHoR WHATE BEE B

B oA Fobehs 3RS S S U, BHEAE AREE e T4

oo
A,
2
=l
el
Auj
N,
rlr
rl
—_>‘4—",
[l
i
oS
i
lo,
AC)
i
[l
e
i
=Y
g
3
@,
S
8
ofk
1
ftlo
-
oo

of oot M= 17417] FHEE o o] e
w4 dAHAE 55 5 A "du g=edld= 9A 25 L (Oliver
=

Cromwell, 1599-1658)4 H 2] &t} ZHKarD2A4o 23t FEFA] 2] o =4

o], ojeejoe] Ze|azurisl A 7] wpmA Hae] L2 AEE ¥ A=7tolnt
45) o] =7} A FAHL 5y TFZYHAEE wIg QEIFH] V| XE AL
ZEe SY dg@sele] 2 gigur|sd 7] vEaY A2 7SS Astet A
o] Holt}.
46) 17-18A17] %9 Qullgbol M= ofgfobe] mQiiteolyp FIHRRAAM Wiy &L 7)ot
< 7Fg71a, 1841719 Hube] 3pFgd oy S5 55 RES A
5 AFHE F(utt)FES dEE2d2Y soled, W S W
4] YUehde AoA B FA9 g5t
47) Peter Schleleuning, Die Fantasie 1, (Koln: Arno volk, 1971), pp. 12-13.
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o
Do

B
4

314, 2o HzZ, vlt) M (bar-line)e] A2, 18] 7)<t

1
T

8l 2 %] (Texture)ol| 4] H.o]

SRR

to

7A
4

Tl ¢l o] A

2

g ol o9l

B, A, Bl 5 OE =

e

HEozA g BEAE S

¢}

l

5|

gA7 F%

Aol A A}

HEFA) o]

3 A7

194171 2041 71 <l

)

1A

9]

W ] A %

il

237}

ol O
15

ZY(Ferruccio Benvenuto Busoni, 1866-1924)cl ©] 2 7] 7} A

5|

o} 2] o}(Aria)4®)

= oHele]

EZ oA 7]

Hola lnt.

=0
==

=

HZ A==

[}

= owE

) w

J
H

X

7

s}
A=y

¥ obel, ZlmAel 5

= AelA

1w 22}

3|

o]t} e o

oA A w5

th=

R
Hr
O

]7

Z] o
A

of meh ‘3

FoAbeRd

%

A=)

48) o2, Ztetel, eetEe]Q SolA U
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F7he stuel FA, W2s 27 52 3748 FAPRO7E 7F A
B &4 2 (Imitation) S WA o P& 23
=3
)=

ojty. o] &olol ML 144171 Setell A e ARSI X #hE o
el

AL F7h AR5 549 "oty ‘FAse] £ U

o Qe o B @ A¥e FAE tE 4Rse ASHoR wys
L Rl v @ FAE FASE R R Sore 4uA mE)

i
oX,
-z
=

>~
>

49) 1270 w9 /Y. & S| E Ftel] ofs) o] FAdo] AW|HoR AM|FE L TS =
WAoR 12549 AASY Y¥(orignaD¥ RS HAARE AFZ &= 43
(retrograde), A $(inversion), % 7HAE %%LO}—E o 8 4 9 (retrograde-inversion)¢ 4l 7}
A Aot ‘*&L w2} o]t 127H4 ol B g A FFsty] o Fde g0 5%
A= o Ha wEA 127H o] B F53% HFE A g

50) ol A% 2% -YF} Frhe Ha2d

51) 14&171 ke Zga Al wore] & @l Aot W= ol A Jh=(FAlE A=

=)ol Aol 7Ht

52) LA7] olgelols] . gofol @ Y2 X0l ol FEE WAL Aotk 44
TYAY BAA Aol diFA el AES AW AR, QA Son Y. %
Aobeh o] Smt Ab>E Eoiw] e Aok el oF el Ao 1A

™
& "olA TAF= 7P gl HUE A



o otybo] ¥ & B (Perotin, 1180-1236)2] ZrEol A & <= At} 134 7]
EEER ofute] fste]l AFstHA o A4EHE B
Q72 RE FH3 GAgo] x7]ol= ElY(Tenor) 5ol A&l AT
o] Hele AR & 7S 7HK 2459 25 RHE, 94 t& 7HEE
7HA = 34874 3 REE Sol Jon, ols g Az #Al sh=3t
ol Wol7] AT g dte] ofe AFE THA= B
E= 1341719 A= FAozA AgA HAqT w3 144171 A=
449 28E & F A Hdew, A s eRE s, 17
I 7HE gds ArE 15dE& AHASA HAY FZZ(Color)™), o}

(Talea)>Vetar A7 = o Aol 72 1541710 d5 Ausd 7S

A ZAst3 Gtk ol F% 134717 E 14471 AAN BHEE =y /)y
2 g% WAATIE BAC 1447l HEH T FHom wsg

wpe] Gbehs mubgkAo] o] FojAm, AR o|g g RHE FAL 7|

ofel &3t HAom 1647, 174719 F8F 71 FA A 2te
2

HESAA BERAE Aoz Zgiazddye <Adx 9 FAZ7HY
(Ricercare dopo il credo)><¢} 7FE.2] A 2] (Andrea Gabrieli, 1510-1586)2] 2%
9 txus 7o 27 FHE HAT 279 FUtES Tddo] ¢

Frhe m s g4 b 44d ez 1747 2o @A =)
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B

il

Hr

-

1

J =2 7))

A

AT ]

=

=

o A

—_

ul2} o} A 24 (Multi-thematic) Q

RHES A E

At

T} 55)

e
X

b2 v

Bk

2 A 2714 7}

718 4o] Ve

3L
T

3&_

]

of olsf <

=

=]

s &l

[¢)

uh

-

T

174171 w2 = Aol

Hr

17r1_
ml

of

ol
G
&+

s
Wr
-

fvze)

X
Y

ote)

7kek <FFE7RE] ZIW>elal <

Hel wokA 9

7hel 71> wt

oA
T

o] Fol it} <

[e)

=

7heb Th= 71

T
T

1
T

7}

=13
=

Al v

o] A

1t}

el

ny
;OU
B

i
Hr
e
fros
oF
el
Nk
ﬁa

o] ZpFEollA

Fe)5)

S

o

R

ol
=

|

o &l

1
T

7}

—‘O
S A e A

]

I

o

3T
™

A}
2}

I

1.

kel
=

==
T2

-
T

o O

otoll A o Wol UEhdu(dl; <Al (saul)>(1736)¢] 17, <frt} mp7pul--2

(Judas Maccabaeus)> (1746)¢] 29, <wWA]o}(Messiah)>).

<H| Al oF>

o

i~

o
ze]

N

o

S Al
=3

]

A
L

, (A€ 3HEAF 1990), p. 201.

S
<!

1A o

ceZ " A= (c moll messe) >SN} <

56) Hugo Leichtentritt, "&2t2] SALS} AV |
57) WA 2ub 7HEE wsldA] 2 ddlidd 29

55) A=A 9], op. cit., p. 329.



(Requiem)>58), W EMIS] <FA WA= (Messe Solemnis)>o9), H g2 9]
<= AEZ=(Deutsche Requiem)>60), ¥ Zt](Giuseppe Fortunino Francesco
Verdi, 1813-1901)¢] <% &=} (Requiem)>6D5 o] tE A<l FEolc), 7]t
ANA = WEMeS $7] dobe AuUEre} 4T Fol A FIF FA Y A
EASo] vebdtt 2047 #=a7t Fol = 3% 3 H v E(Paul Hindemith,
1895-1963)¢] ¥lo}x Az <FF2 Ed#]~(Ludus Tonalis)>620 A 3F7}
of A 7ol & =yuhal Ak

F7Fe] FxE  A1F-E(Exposition), A2%-(Middle Section), |35
(Final Section)©.2 A Y oAX =4, o] Ayelg e A3 A4
AA Bz AAF-T AR - R g 35 dA e iR
2 F Adrh

A 1F-Z<A A F > FA(Subject) & H(Answer), t5A](Counter-subject),

ae]ar A (Episode) 2 o] Folth FAl= 3 vidE H© F2 ACNAMFH

rlo
fll

58) Requiem(#FY): F2 Ao d&8& A=) A3 g o R BAZET) ngo R
71 ZpEolt,

59) HEWS Fdual DFZ, (Op. 123)2 7171t} o)== 1818-1822y0 &A% Ao=w
geloj2 ¥ mppgdE o wen, WEM $715 dshs A9l Sl QitFele) s
YArFe] wagel] AR FAE o 2A wAL S F8% A AFH| ST

60) 59| =7} Bgtao] S (AT} vEE), g 2 #dots H?‘SP <=5 (Op. 45)%
2 5Y JEFo|PuE gt oF 10del A =}, 186890 9&“5‘;
°1°‘ .o THE "’§14 ‘j]’\}oﬂ/‘i 527 9% 740] otygt &
e ] oJgte] A H, EFd A AAEEANA LS FE RS EL—-EL X0 R slo] 23
3k Aot}

61) o]F9] BT 7doR yyojA i, 409 53R} R & d@AE, LALET) AFS
T oarEe ot uﬂ_e_ul—é o]3r& 60410l Z=tatedl W2 rh NEFE AsiA
A= o)y o} %”P—r«]/] A%, ZAYS w2y 55 787 fe Aol W=
go] gAfNA 2= S0 gk Al HE=E AFEA JeElden o9 #ALE ARFEA

Aol skl YasiAl % TO}‘ uhgolu AL 71d sl A ST

62) 29| 3% "Ludus Tonalis, : 1943 =¥ Aoz 12719 22 27 12719 F71=2
THH ol&2 EHZ:X—*.?_ 7He o) AAE o gt o] FEE vR A Al F7HY g1 Y
HoAEe S duid oo R widkste] fAsHAl FARE FE F9 shuelth. e o
IS HlE 9 —%7}%&12 o 1259 ok ddl diggoz 23eqit

63) HAEA 9], op. cit., p. 119.
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golt] w1 olom Ay Agolv Wiea 5449 A5 2
ok FAZE AAE hgel oi7lo] olojA thE 4RI FAE wstA Hik
AL Sxtolztn shtdl, FAE 5= fold Uew WAL Real

Answer)o]#} st thE A4 Yo FA S (Tonal Answer)©|2Fal

=5
ym ojw AR FAZE oW 2 FAe AT AE adists A
3+ (Augmentation)64, =24 (Diminution)6>, 7
$l (Inversion)66), ®kz] s}
Wskel SHlE ezt FAFE Stk
Al 3FE<AAT>A = FAZE A AR 2EeR AdHy A
AZANE ZFxetn 1 FAL AFESH FZtHCoda)WE 714 & Th

FA AL A 1FEdE 2y SE-FA =AMt 53] FAF &l

(Contrary motion)67, < 8l (Retrograde)td), 5o =2

64) &7kel Sdiell oM 54, o, 51, A & WMEATE AE Bt

65) &7kel HaE Ta.

66) Aeluk. &9 AstaAE A= As TR

67) F AR MR W MFOR §HolE A Z @] FAsY thE Fo| o W3
= 7-]0]\:1r

68) M&& ATE Adsts AL

69) wErH. G- (V) o5 = .

70) olgeotel ] <amel>elA] frefE WA, Fo| Lo FARA RoAE PR FaT),



]

o

KN
S

ol

i

1Tt - R

7o

(Stretto) ¥} A% 2(Organ Point)D)S Ab-8-3}=

HC}

<
p 4

s
4

171

o

(Organ point):
!

47

110

71)
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M. Chromatic Fantasy and Fugue BWV 903
o 24

1. BFE M

VAN
[JE
o
ol
2
el

E} A ¢} F7}(Chromatic Fantasy and Fugue in d minor
BWV 903)>+= F l(Cothen)A thQl 17209l ZF=3}o] 1730d g}o] 3 X] 5]
H AEo=E nts 2ol A 7aE #A|E7] flske] #h

AAH oz o] Fe AZoA &
2 Yy oA Jde=d), o]l= viE A Alde] @o] oy xalFr ol E7}O

A3t gol Wol 2ol FAolth F, AFF /52 FHi

o] o] FEFA| A= @ A EFE E(Recitative)™) F-atoll 4] W RFA] O o A

72) ARL 9 TurE Awkzo] A, | (H&r SoFEFAL 1987), p. 179.
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ABSTRACT

The Study on J. S. Bach Chromatic
Fantasy and Fugue in d minor BWV 903

Choi, Eun Kyoung
Department of Music
(Instrumental Music Major)
Graduate School

Sung-shin Women's University

Baroque(1600-1750) music, which was developed centering on Italy
and Germany from the seventeenth century to the mid-eighteenth
century, is the music in the contemporary era that was prospered
between royalty and the nobility together with a church. All the modes
in this era were briskly composed and performed the secular music that
expressed an artist’s individual feeling about the mundane world. Also,
the instrumental music was developed much.

Johann Sebastian Bach(1685-1750), who is one of German composers
standing for Baroque period, is the finisher of Baroque music who
brought all the music modes in that era to the top state. He was skilled
almost in all the compositional methods, which were known at that time,

and left the best masterpieces in most genres with polyphonic music in



counterpoint by fusing the music modes in Italy, France, and Germany
that had dominated the Baroque period, into his own strong musical
individuality.

Bach’s music can be said to be the balance between harmonic
energy and contrapuntal energy, the individual theme, the magnificent
scale, the creativity with abundant musicality, the imagination of using
pictorial and symbolic figure, and the technical perfection in all the
detailed descriptions.

Among his numerous musics for Klavier, <Chromatic Fantasy and
Fugue in d minor BWV 903> is the music that is naturally harmonized
the impromptu and free composition in Fantasy and the strict
contrapuntal mode in Fugue, by the common point dubbed chromatic
element. As this very colorful and sophisticated music is the work that
can be seen the combination of diversely music modes and the use of
bold harmony, it is one of musics that have been often performed even
until today, due to being recognized the artistic value with the free
mode and strict composition, and excellence and improvisation.

This study examined background and characteristics in Baroque
period, and Bach’s lifetime and music, by period. Also, it first examined
the general significance, and the transition process by period in Fantasy
and Fugue, and analyzed centering on composition, harmony, rhythm,
and melody progression in <Chromatic Fantasy and Fugue in d minor

BWYV 903>.
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