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Cobm 1> wlgg o gul 7o &

NS
o
o

¢

> 0l

14) basso continuo : o|E&golol &2, R &ASS L3 HlEZ At A
24E a7 ofgprlel =AE HojA dEim "EY gdFe| I
< }eR . (thorough bass, figured bass 2t % &)

g wE g
o st

| sigst

oo >

o |o

ox N

=
T
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I ok
A Fdo|= ZIEbAYE 7719 ZEi(fret)e] Jal, ol AEHE Y(neck)o 7+
o ¥& o=, I A0 el & 14 2Ho] b A& &7

ge Zy 9§ FEE Zol ohieh 7k I okl § AR FETh
slge wEa AEsh AR W A7) WMol AR 2o U

-HE3 A=
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<E 2> ¥lE&gt o ghle} vt23 A2 o] 9P|

nl &g} o 7l 2 A2
g @ o v}
oym | Aol 2ol -
R =2
OARE | 52X ¥ AAL Fetk | 223 AAL gk ot
g g |t oAtk
W o €Y o
AEEZ B | C BY f ZoF
5 A F 6~774 470
U Az | gddse A3% A5
3 A= w A= Iy omas 19
Eg Hge) o 7bE BEe wol Azuc R T /e YR 9
SR 7] Wi IS A7 dot
@ Aole & e PHAA F otrle] A 2 Aol emdE IY

(overhand grip)¥ 993 = 1Y (underhand grip) 2% Yetdt} <19 3
oAl o] nfEa AR+ QWAE OYS AHESHAIN Hl&g o ke
Al 1HS AL oA OFLe I3 Z3 AgE E F AR

WoAHAE T o) v feta Fele &dE Wik

<19 3 emA= 1k AYAE 1Y
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oAY Mg o Zube ezt Al MEC Sl 23 FrAW
o] SAHOFE THY SAsEBN £5E 0|77 ofEUL, HEI A
W oofy] de av2E §ANYY vl o Puks olew ol fm MR Al
A AUk W ARE weet o gurE dASA H9A Al o
A3 AFe Fez Wit

AAY M ge o Zubs 20470 SAM BA SRFOoEH AL
g g=:de @7 b gol AFHL Qi vz At ool

(2) vl23 &9 4

Ht2 S &2 ol om, yrow HAU] Wil I o) Abo]o A
o] d=(head) ZFOo2 7IHA FolA A, =X 7HH YA o FA FA
38 fE 22& ko), & ZTEIa(frogel Yok o] Fx wEo FA
AE ZollA At AetA AFEIL, 7P = ZollAs 7Y

AxET olgda EHoz ¥ Toz 4AA Yol AW WAL FHS
H

ol rlo

X

=

I ZAA AZEt= & EY(down bow, Th+HE )L 3= ZFo|Al A2}
st & HY(up bow, JE-PET oFF ZFstr] wjiZel F& Ag7F yokst
< Ade RS2 AF3AT

ZHA A A A ARG BAl FotA = AgE We Zlo] ZlEolewH,
H2 3 oA AAd2GA tes SHORE ol olggotol]l WA 4 K
A (messa di voce)gtil gt

T o] BA I 225 A FHS HPSA wEoFE HE
d(ferrule)7b A7 wjZoll &Eo] AHo] okl FHo g7t F oA

Ao BAY 27 22F Ye HAde 2R

o

to

-

1

_']2_



o

1785 74 =

ol ZHth 27t HEH

_‘%_
2 W3}

2

o} &= E(Francois Tourte, 1748 d~1835d)<l| o]s g+

)

=%

25 Aol wel HakstEA Aol 2:o]al

=
=

SAM S Z7hA

Oo]:g

S

Bis

Ad 0B

o
=

Fa Eort e

Q+s

al

il

i

4

)
™

k!

To
ok
W

4
ol

Al EH A
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3. J. S. Bach®] T[3 Sonaten fiirr Viola da gamba und Cembalo] &%3 <2
a2

(1) 1. S. Bach®] T3 Sonaten fiir Viola da gamba und Cembalo ]

nls 9] [3 Sonaten fur Viola da gambal & Zt7 x| ZZ o2 F AL
of o 1 FeE AA/A AMA HHe Aok 374 FFo] shite
AEZ A8 AL oyt & F AR 5o 74 Aoy I 559
RNAAME dB#HFE HoFT
M5 o] otR = AFEET o2 A7 o8] FAR AFERIE g2H 1
EAQ AFEZIR WA, 29 F WA Floldd <k HEy iy nvis
(Anna Magdalena Bach, 1701d~1760d)E 2& 4 At I49 GRE &
A Ae Y& s A9 vzt o5 VMR EUS 4o AR
Holwtth1D

2 vz g ZAIAGE) BHEE FIAIT 83 Fh9-(Johann
Kuhnau, 1660 d~17221d)¢] =7tola, Fop7iel a3k t=gopx Fube

Lo

o)

=
U
N

(Johann Andreas Kuhnaw®, 1+ v&7} 2ol Z X 3|o YAEG A7) vtE
oA dRE A HowA Fobs wisithal 310

Z+ =g =23 WA(Carl Friedrich PenzeD)& o] =&olA ©F r3
Sonaten fiir Viola da gambal] & AFEXEE 1753 &3 A 7}olt)
o2l AtE7IEE Jld utz o zHFo] A7MA ¥ Bol M uHE
ARG Zoltt.

Hl& [3 Sonaten fur Viola da gambal ¢ #= ®jZd 3} Al7]= T[Sonata

Nr.1l, BWV 1027] & AZR7} doldojAx & 4 QAT [Sonata Nr.2,

15 28, v}
16) -8, v}

n], 20119), p.259
H), 2011Q), p.285
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BWV 1028)] 3} [Sonata Nr.3, BWV 1029] & AZH7} §l7] wj&o =3¢
A7k Wi e BEdle & g AL 2holZ A8 ATl A=EHAe Aol
= 385 ¢ F Utk

2 2hF MEe 1860 HlE o] RbEojA WA AR WAF F2E
(Wilhelm Rust, 18221d~1892'd)7} o]t &< AolW, Hxo AL
18603 o] Breitkopf & Hirteloll A &35 i t}h.1D

[Sonata fiir Viola da gamba und Cembalo Nr.1 G Dur, BWV 1027] & #}
59| [3 Sonaten fiir Viola da gambal] Fol|A FL3A AP R} Fold
= FEFoth <a¥ HolAE [Sonata Nr.l, BWV 1027] ¢ AZR %29}
19b 3 2o AdE HE oHE HoET

flo

<138 4> v}&9] T[Sonata Nr.1, BWV 1027] AZx

17) John Butt, [J.S.Bach : Sonatas for Viola da Gamba & Preludes and Fugues from the Well
Tempered Clavier] (UK: Signum Records, 2000%3)

_15_



2UeHBWV 10395 7H&3e Aot o] EgL

w3 2uve 402 Heglth AFAHo| I BrbAH 194, EA2gE
il

20t @3l AR 3h, 34 R FUh AR

[Sonata fiir Viola da gamba und Cembalo Nr.2 D Dur, BWV 1028] = A}
BRIL ol eeth Mg wWE Ao wEeld Fad oty WA
o3 1753 ®rEIZ AJH, otgEFdHoldoly AAS & AFEHA @

FEgo] W

aHRA D=l Efe austelA AFFHAES Aolts oA 2uE

Ak AANA vgTd F5E0] ATt 3L A9 Ad=FolA 7HA
= Aolgte F5= AT

o] ZF A Hi=Za Ao AFAA w3 uEr F4Ql =9 - wE -

qotg o=, ARt txet 25% T

7] 3 Hlsssith @2 A

oh: el gl 3oby, =

(r

2 - W

l

O 7 olojA L AVIA TR HEY o gutE TR E STt
[Sonata fiir Viola da gamba und Cembalo Nr.3 g moll, BWV 1029] &
[Sonata Nr.2, BWV 1028] ¢} wlz71AE AR} FoldA a Ao

18) Ernst-Giinter Heinemann, “Preface” [J. S. Bach. Three Gamba Sonatas Edition for
Viola and Harpsichord BWV 1027-1029) (Miinchen: G. Henle Verlag, 2000%d)

19) John Butt, [J.S.Bach : Sonatas for Viola da Gamba & Preludes and Fugues from the Well
Tempered Clavier) (UK: Signum Records, 2000%3)

200 ZFEF  PPT SolEkn, F3H FHEL 2w, o}F e RE|HEL MM o

= - [e]
F= ATl ¥

_']6_



DAG ofRIt A mE A7), F 1753d0] ©Eojzl otk ATFo] Ew
© auEelA Ugtths o ARE %o ¥ AEAE o2 WE - =y -

WE by FAC olgYol RAZE BAL i Ui HelA feld
EfL

o] wiol ¥ FFFolgte A Ak aAnE o] AFL
EE 20| A 2ol

1o+ A2 [Brandenburg Concerto Nr.3] o 133} fFAFskar 1944
3 3He gEEUYRE F2Wo|, 294 oltbx] 2 E, [Brandenburg
Concerto Nr.5J] 3 [Brandenburg Concerto Nr.6J] o =% <33 Hwg

BF olggol %o FEHU FALH 9 UE TP AehPE o

o] 3o AFAA WL T ule} AWRE Eele AUE FAL wiE
Aotk AMEE A ZETe P8 oo RES AW UEE o

LYAER 9&L Hols FEE, 0EEL shiel FARE B, W

2D) Egl AuEr 42 vtz 3 Alg) Aujete] 71 Fash
2o Ad&et7|oh vha ZEF S F8shs o] DR ool B

22) FAEE 4 ¢ olEo} °‘2¥ oz, ‘AR ‘dEst & vse ‘2AE
g’ oAy BkRA olF ol ol=71HA EA = :
gelMe B d@FE olfta & AFIFEC] ME st =
HoZ gAlEE g4

23) EEAR g2 . ‘B’ E}— o] olgg]ofo] tomoOH/H . o galo) =, 18
A7l 2710l ofzd, g9 557 5
ofell i1 NhE3ste] YEh= ﬁé*

20) ABPRE - ke mPm FF 299 B

rﬂ
N
10
o
)
ol fH
2L
-0,
i
=i
o
Au)
oS

\/



(2 Adist BA, A7)e) wE 4R Hw

HZdt o ZhtE 29 ZAEE2 o] o7|7F AR AL A BEdEHE T
F A2 Y H &S E A HoA Bo] AFH I

[3 Sonaten fiir Viola da gambal 2] 1860 ol Wilhelm Rustell 2Js 3
#H nvLg o ek obH, 19033 Jacques van Liero] ols) HRA A AF
£ 93 oFX, 1988 Milton Katimse} Bela Sikiol ¢Js] AR E H] 22t <

2}
FAE 93 FRE EFA vl BAE Rz st}

>

FE7 AR E R EA (R 2> <KetH 3D, <R 4>9} o] [Sonata
Nr.l, BWV 1027) 1ebge] 3 Ha ndets Ao waz #14, o7
TG Szl B orle Folo] wheh smel B Aol e &
% sltk

<tx 2> 1860 T[Sonata Nr.1, BWV 1027] 12+# 1~2w\}t

Viola da Gamba

e ——_—_——
T
|72 /T
— v
Cembalo
2 o S O »
: E BE Colter Trpior
7 Q P I R o @ o | ® #& L]
D g ¥ L o -l | o > o | | - 1
A o —o i -—
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<ot® 3> 1903 [Sonata Nr.1, BWV 1027 1¢+#

1~2v}e)

Adagio. (non troppo). (J=80.) ~ AN & s ) N\ s
O ernii el afema P PR AR efes i,
Violoncello. - = j e ——
P dolce ————— cresc. — - - — —
9 ﬁ 7, [) Pz s _
o P e ———
S — “ — a
Pianoforte. P . cresc. - - - _ _
vigel 1ib- - -
Car- . 1) ) yret m [r—— £ o fAﬁﬁ;}lj.
e T e e
= ;} v L T ‘
o
<R 4> 1988 [Sonata Nr.1, BWV 1027) 1¢}4 1~2v}t]

Adagio non troppo D=76-88

Viola

Piano

ot oA UEbFRO] Ze AFolAR A5 FiEo| vEhd B rER
B 2 AldHolARt & A W T GHuT g2 FEE0] vEA
71HE RAe & F A el #xe 735, Ao, otEZ#old, &2
w, A& ZEF L w9 7| H, ofr] o] Zpolo] mE VIEHE uirolA A4
3] Yolr =z} 3t}
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D Exe 715

=
A5 B/HoEM WEE I} AJAW, vEa otdMe Lo A
Fo| warlwke e Aol ohyel Fofxl gotel o gel: 3

AN A2 BAEE ¥ S A

oAA Allegros ‘WEA" T GERRAT w23 Sotolis WEA wE
Aol obd  CEA B SEhe £E WEIT Adagiod A5

A

s}

o E97Iv 715l Wk d= 5 de Aotk

Alul2~Ele) = B 2 A= (S¢bastien de Brossard, 1655%3~1730%)¢] &<
HALR A= vE23 Atfe] w27 Zo] ofd ofu 2 2R 7 FAs)
Al Bl Eth2d) o] & ETiE @o| 2ol A 7HA] "HEe] 7|55 Ao 9
H) e} HlaEfA dolR W The <E DI ZTh

25 W127] 9] 6%, 214171 &7ke % #t=a &obe] A &) (7] SAlA,
2006%), p.196~197.
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(GGE 3D vtz = Althel dof Althel wmer|T on|

w27) 22 Arhel ofv A Aol ojm2s

Adagio(e}t4A] 2) HAsHA MFaA T d S22 2ol R

e 2 =} ofthA] 2.9

s S5,

of3tol WHORE AE

Andante(¢retE))

]
Allegro(&d 12) | W& A3 WM=Er|2 =52 1} 2 A

olFX 18A17]cl= mET|Te] FAHor BAEE do] BAR A
guEE wer12 YehyY, MEEE £A42 943 Az dAfgang=
T Al eFzEe] Aol= Sl

A2 Atiells MERZEe] glojA oW &ofe mErE 2T u A&

st oW Al dFe gl "7 wWEe 8% 88ty AWtz

o] Sote dFT o WExE AAsed =4S Fu du aE A3 A
% s Foh dBAe] RE HEES 49 stelngE wreiA ukE st

yoll Allegrolt Vivace & wW27|= 28 &3, Allegro ma non tantou:
Allegro moderato= 4% &3, Poco Andantes} Dolcew= 8% &3, Lentot
Adagio assai= 162922 Ale o2 AWsta Ju.2n

I3 Sonaten fiir Viola da gambal ¢ ®lx &= A 71A FEAA t3 <
459} o] B EA FAIEH At

26) AR, [Seh8olAbd) (e AldstEdAlh 19861d), p.14, 27, 35
27) Mary Cyr, [Hl23 59 AF3817]) %k%—% o (A2 @AY, 20079, p.4l



GE 4> A, BRAAD 7 4 ok Wx
. . . Milton Katims
Editor Wilhelm Rust Jacques van Lier .
Sonata 186043 (19031 and Bela Siki
- - (19883)
number
Adagio.(non Adagio non
19}% | Adagio. 1913 agio.(n &
troppo).( » =80.) lora troppo( ) =76-88)
Allegro ma Allegro, ma non © | Allegro ma non
AL 2917
non tanto. tanto(J) =92.) tanto( ) =88-96)
Sonata Nr.1 Andante.(quasi Andante(quasi
301-2]- Andante. 301-2]- 2Q A
e ndante % lento).(D=58.) RiC adagio) » =60-72)
Al Allegro Al derat
egro egro moderato
4913k g 4917+ moderato. | 3¢+% g
moderato. () =84-92)
() =144)
19+ | Adagio. 1<+ | Adagio.( ) =63.) Adagio( ) =63-69)
Dot Allegro ma . Allegro.(moderat | 1<+ Allegro() ~84-92)
non tanto. 0).() =76.)
Andante
Sonata NI.2 | sor4 | Andante. 3obg | Andante.(p=76.) | 20H%
(»=83-92)
Allegro Allegro.(moderat
47+ 47k 39} | Allegro( ) =60-69)
R moderato. ok 0).(>=208.) i gro)
Vivace ma non
19} | Adagio. 1eH | Vivace.() =104.) | 1e+3
R 80 R RiC troppo( J =76-88)
Adagio.(espressi
Sonata Nr.3 | 20b4 | Allegro. gopzg | CABIOACD 20k | Adagio( J =56-66)
vo).() =58.)
Allegro.(moderat
3°# | Andante. 3o g 39} | Allegro( ) =60-69)
0).( ) =168.)
WEswe] ReHow FrtE ASE du g wEsdolsts Wt
e 8 5 Utk
TS ool FAAME A /1A #ES g2 FAHS HAFEY. [Sonata
Nr.1, BWV 1027] 3 T[Sonata Nr.2, BWV 10281 ©o] AU€El 2oz 413
T/do| A RE Adagio®t Allegros AA3NA AF3EF Hol gl 1988d &
B AL o|Re ofd] & FoT FKojA WIEE 1ohge EAYT =T

19033 #E  [Sonata Nr.l, BWV 1027] dlA= I Hol
Allegro® v}=Z o] A Al 7] K3t}
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23 Athel #EFe dFsk=t

Alofdo] Aol 71RHA &gkr] wjZeol dFol i A

A8 R AAEA 7B AT

Z+Z oA 23717 e A dte 58S olsfsta ot R 7|HEE A
=

e WAL F2F Ao, 1RE YA HARL EAHOR AFY
A7t AFA9 AT 2 4+ dot
a. 71

U223 A ZFAs Fotm(P)et 22H(JS) F 7HA AAT 71EF
o7 A9 ALHATE A HwrE e [3 Sonaten fir Viola da gambal
1860d FEo|X = I o E ZolE 4 Qo

18417] =HEEEHE  ‘Ig Al =(crescendo)’ ¢  ‘ tlw] Y4l % (diminuendo)’

i
r
A
>
>
>
o
o
=]
>
fu)
30
A
&2
A
2
—
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o
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r 9
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o
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12
o
(@]
A4
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B IR DE EA FAH gol /1nE e @

N
E

<R 5> 1860 TSonata Nr.3, BWV 10291 12+& 39~41u}t)

Cogetleor JobEP e N o I":‘

o)
> i
Vdg [P i
&) T

oJ

2N -.I’P P og0®

T P i 1 &

=t =17

Cem.

I —— [

e — e |
be 20— T Polg

== i

<R 6> 1903 TSonata Nr.3, BWV 10291 12+& 39~41wu}t)

————— i, .
Toib = Posterfer et TTffree.,aff
Ve. HODEZ }‘ ] / | :!
S marcato
ér‘b }'/\ﬁ‘;“‘ -
{P = = Hr
Pf. J marcawo
=
‘r)!%
=== 19
3 1

<R 7> 1988 TSonata Nr.3, BWV 10291 12+& 39~41wu}t)

Va.

Pf.
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A7} A

ol ¥ EoE HFF &TVF oA

Tol AAHoE AVl EHORA, A w2 B

TER] GHE HAY vza AY

1988

[e)

A (messa di voce)’ 7} <)th.

et o

o, oAl =

2 49
1o] ol IS, uly

M

<otE 9>¢} H]

o

Y 3=

@
@ oo |
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[Sonata Nr.3, BWV 1029] 2<+# 1~3u}t]
[Sonata Nr.3, BWV 1029] 22+# 1~3wu}t]

o 2] Al

™

]z
i
Adagio J=56-66
Adagio.
2

Al A

i
Vd.g.
Cem.

™

<efr 8> 19884
<etr 9> 18604
28) Ibid. p.12
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=

Hh2 3 Aldf <etRE 10>

_‘i

1=
pi

i

[e]
A

w

S TR <OFR 10D, <OFR 11D, <OFR 12>e] A Hlw
[eX3

Aol 71K A

L —
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<=dl, °

[}
A

2 5

3

wjr
ol

g

P I I

S
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O
®
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rallent.
rallent.
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[Sonata Nr.2, BWV 10281 2<+# 79~80w=}tT]
[Sonata Nr.2, BWV 10281 2<+# 79~80w}t]

o #

P AN _ V|
O
7

o <otR 12>HH 7]’

HHAEA G2 3

Cem.
Vc.

Vd.g.
<efxd 11> 19039

<otE 10> 1860\

%71



[Sonata Nr.2, BWV 10281 2<+# 79~80w}tT]

<ofr 12> 1988\

!
9/_/ ! .ﬁ ™ & %A.

. Ny
| & < I
MQ ai [l
B, LI
RS B R F

| ) ﬁ.rw

A

( [

G T ol T
R
s &

(4'30™)

)

ol

E
g

|
o
ﬁo
ol
0
g
-

t2A T WA
3

o wos
A AL

AFZ

Ro| 7]H 38k

o

-

7] A

o

€ ¢ "= 544 £

N

& o}

B 12> A

F <

Aol FozA dot AFATE A

-
At

WE =

Heloh

Y

19881 Il <R 12> A= wiA| g A= Al

Np

M

r
M

=

A7 setg #

ol dol&

+

o

A
=

59

Fol AAG op, I S

FeA ml==a Al o

S

=g Azt

q4H&

ol

A HAAH A 7B

i

A

)
o=

+
gl
)

HEHW o ols] F=AA YERYG Ao =2 18601 FHE o

19039 BB} 1988 BBo| snd Ip, I S

v ¥

B 14> A4

o}
|

= Ypo 71RE ), <

AT <FE 13>l A

=

7/-\10

W

o) J1ng 48 Y

| —
) Y

Z1BE o, <eFE 155 A
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<er®E 13> 190349 [Sonata Nr.3, BWV 1029] 12+& 60u}t]

Ve ﬁ%‘:&ﬁzéa—w ——rr |
Asfp —_—
Cp AP S 2T, bd
'\3" E ‘! I DI‘I  wadil B | r
Pf. §fp —
] T 1y E—ﬁ: §fp
e | i 1 o - - 7]&% dﬂ
. = iai,_f
<2tx 14> 19034 <etx 15> 19884
[Sonata Nr.1, BWV 1027] [Sonata Nr.1, BWV 1027]
4474 68w}t 4047 38w}t
>
68 "y o ™
- Fﬁf — T " y o
Ve. o e — & ; | Va. Hg™ i
e —— e Sfz
e ot
i N Y e e Wﬁzﬁ&#
L-_LJ 7 \' | T |
- 5 JnA 9 N BV AR

vtse] A, BAd 22 @gd 75E @rbetel Aol LA Ak
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b. #7411 &0

Moo Hoor
o W o Vv
T & 7
,mﬂ Zo “._mE o
~ . —
NN X =
o X
— ™
k2 @m gl
7L ,mﬂ N ﬂ_rm
b Ay oz
I,
o = W2
B0
o ¥ oE o
o Tk Y
0 e
. s o
N o g
gﬂ ~
10}
) W

— oy
P e
X oH
ol T o
1_,E —_— 0
NDT O o
—
,_lryv [y o T
X W <
B R
' =
Moo =
- W X
0 —_ — N
=N N
T . i
o T OE
X M N

1 71

>
©

I

—— M marcawo

-
R

_ '[f marcato

I |

o | | ||

4°}+7 135~136w7HH]

[Sonata Nr.1, BWV 1027

J

135

Pf.

bR 17> 19039
Ve.

==

a4 Folnx,
- 29 -

=

=
I\ >
P —

}

-
e —

e N B

S=sssra

.
Py
®
T

v @

N—

[Sonata Nr.1, BWV 1027] 42+% 135~136%=}T]

[ T

m

i

49} 135~136v}]
offo® e —
r—
P I
Poco maestoso
Poco maestoso
r—— .

ﬁ sempre

[Sonata Nr.1, BWV 1027]
)

ﬁ sempre
= n

o)

135

135
135
135

Cem.
Va.
Pf.

B 16D, <efH 17>, <otH 18>
Vdg.

<otE 16> 1860\
<otE 18> 1988\



So] o BBO|AY <R 160 7BRE 807} g1
S L3t 2 stystyE &4kl st marcatoE,
KGR 1AM+ ‘25 FH3 ‘I’ & S=8t= Poco maestosos 7|

RET. W B9 A4HAY gXds mdE fol 1 97}

do
L
bz
g3
X
i
o
. &

" BEo=Z poco rall¥ a tempo tranquillo?}
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ABSTRACT

Comparative analysis of the published scores
about J. S. Bach’ s

[3 Sonaten fur Viola da gamba und Cembalo]

Nam, Yoon Hye
Department of music

Major in Instrumental Music
Graduate School of

Sungshin Women’ s University

In Baroque era, the instrumental music began in earnest. The playing
custom and their form was different from today as there were changes in
conditions of music and improvement of instruments. Many of experimental
methods tested in the beginning stage of instrumental music. In this stage,
many of new methods were not only established but eliminated and with this
transformation, instrumental music reached its peak.

Johann Sebasian Bach (J. S. Bach, 1685~1750) was one of the most
influential musician in Baroque era. He composed many of his master pieces
mixing every music form of Baroque era and his work influenced many of
composers in classical era.

Most of the pieces in Baroque era that we know of are Bach’s work and
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['3 Sonaten fiir Viola da gamba und Cembalo] is one of them. In this
piece, diverse music form of Bach is found and it was written for one the
most beloved instruments, Viola da gamba.

Less musicians play Viola da gamba these days as Viola da gamba was
forgotten and replaced with Cello that has higher and richer volume.

With the change of music trends, the use of instruments changed and
composers and musicians naturally excluded the use of Viola da gamba in
their work.

Handed down to us of his numerous pieces are a lot of the remaining a
manuscript by the others than the remaining Bach’ s autograph. This thesis
is on Bach’ s [3 Sonaten fiir Viola da gamba und Cembalo] and consisted
with [Sonata Nr.1, BWV 1027] which is remained with Bach’ s autograph
and [Sonata Nr.2, BWV 1028] [Sonata Nr.3, BWV 1029] which does not
have his autograph but has the manuscript.

These music notes are reported and played different based on music
patterns in the changes of the times and modified dynamic marks and
articulations of editors and musicians. Moreover, as some of the notes are
edited to play with other instrument, the structure of instruments and
difference in register are noted variously. Therefore, when one is searching
for a score, various publishers have different versions.

In advance of comparison analysis of the music notes, this thesis presents
the composing timing of the Bach’ s [3 Sonaten fiir Viola da gamba und
CembaloJ , and his achievements. Also, the origin of Viola da gamba, its
characteristics and comparison of its bow in Baroque era and now.

Furthermore, the comparison of Bach’ s [3 Sonaten fiir Viola da gamba

und Cembalo] will be introduced based different periods, composers, and
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instruments along with following music notes.

1. [Drei Sonaten fiir Clavier und Viola da gambal]

by editor Wilhelm Rust in Leipzig : Breitkopf & Hartel, in 1860.
2. [Drei Sonaten fiir Violoncello und Piano von Joh. Seb. Bach.]

by editor Jacques van Lier in Vienna : Universal Edition, in 1903.
3. [Bach, J. S. Three Sonatas for Viola and Piano]

by editor Milton Katims and Bela Siki in New York : International

Music Company, in 1988.
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