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3. 32 & 7F2F < Three Songs>2] #4]

"ol Al Hom FAHY v A vwA Z deAA 2 H

= 870 7hag A=dAv. w29 7Fa & <Three Songs>% &elxl #3F
of 2717 sl=d F #AE; BT Y& Ao 35 Bl fFEo|t & o]
2o 2ZE2 sko] B o] XA (High Voice)E #7 &2

2 <Three Songs>+= HUE & 220 A} t}e 22 Yo Ao &

A glel Fow FAaL HEES et 2o FAL Y. <E 1>

<E 1> U AR AN gAY v 55
T ws f = | 4% dE | e
243 Fantasy 1982 High Voice
All Music, . .
244 . 1982 High Voice
All Delight
245 Farewell 1982 Bass
246 Aubade 1982 High Voice
Love's
247 . 1982 Bass
Mirror
Song of
248 . 1982 Tenor
the Night
Green
253 1983 Tenor
Eyes
254 A Flower 1983 Tenor
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1) Al 13 “Fantasy”

Always to me unknown may be AL A A
Love that I seek and do not find.
But though you flee, sweet fantasy,
And I who follow lag behind,

wWrt obie e deiit s
Farther than any I shall run ohETIe Bade] H= £3 9o Mol
After a fair illusion. gAe U2 g sk Adagiy,
Yours is the tremulous touch I feel, Q FA2 UE R E oYY h

O yours the beauty I enfold,

Conjuring lovers to reveal

Pk
You whom I never may be hold. )

gy e o dE] delua e dAlS
Yet will I follow while you flee, 23 9such
Always, O Love, a way from me. AAY AbFE vpol Al ") wk gy

54)

54)H 92> “WOMEN IN MUSIC-03" Soprano ¥4 % 2] Program Noteoll 2|3t A <.
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A 3 “Fantasy’ o Al&E Als 12 o2 o]Fojx glon
o 2ok <3 2>

Mo
o
flo

<% 2 > Fantasy A ¢ &&

Al & Sl -
13 be [i] a
2% find [and] b
33 fantasy [i]
43y behind [arnd] b
53 run [n] c
6 illusion [n] c
73y feel [i] d
8 enfold [osld] e
93 reveal [i'l] d
103 hold [oosld] e
113 flee [il a
12 me [i] a

o] AlelA A 3 wpx|dt PS5 HH ‘Always-be'?} ‘Always-me 7} H] 2
sk 25 Ha ) ole A AS F Aol wkEEA 2 AY, H[ 23 JE

o T} EAS wEHOR WA FrYRH FE B 5 ok

"Always to me unknown may be'

"Always, O Love, a way from me.’

55) vl s mel, A& gel Az #alo] 9 .
o4 ol &tk A A& Aol WHAA AA, MEF g o} BFS wEA
o WASIE e,

_16_



“Fantasy”+ 30vlH 2 FA =] Qom 4/489kzt= o] Folx 9]
of & Tl FEoE uy¥HAW ZF BES AMYI-14), AT (7Y
15-16), B(m}H]17-20), A’(v}t]21-26) Z18]32 Coda(v}t]27-30)=2 v} Xt}
<#E 3>

<¥% 3> Fantasy9 &4 +4

¥ Ale o = 4 0 [ weo)
1-14 f# minor - a minor - f# minor
A4 15-16 f# minor - D major Moderato
] (HEm=z271=2)
B 17-20 D major - B major 4/4
J = circa 60
A’ 21-26 f# minor
Coda 27-30 f# minor

“Fantasy”®] 42 f# minorg FTAHo=Z A9 W&o wa} =4do] Wt
o} AF-F oAM= f# minor, a minor, f# minor® FA S =2 o]Fo|X 1

TE B3 f# minordl Al D Major® Z & =3 BF&o A= D Majorel A]

vs)

Major® A'HF-Ed = T4 %2 f# minor® =°l2™ CodaZlA 22 %A
o2 & Pt Abge g 29 A 2 Z45E minoret Majore] =

AWstE Fall sk Atk
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ult] 119 ‘farther than any I' & AX# 9] Fgtolgrz 3 HS AR E
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ts ZFxE gtk ol& Ed AFEAA u7b ol dEvtE 84S EFa
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259 Al WA wbxlol A HEgEHo] oldel flWl HYFEE A&t mir] 9¢f
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wit] 2738+ Coda ©] =9 Fgolwx2z & 4 v} 'Always’, 'Love’
a2l ‘way'® AlolE Axsty] flE wrEFERolA = 168 fgRE A&
Ao Eurs ZFxskdth ‘Always’' ¢ ‘Love’ 9= o274 Ahzog A&
¢l ‘way's HFEE A& agolA FxE 5 e E3E dAl s
o}, whr] 290 A R E = HEFER T} pianissimo® Al ZFE o] & o] M AFsy
3 sl=d o] vy 1914 pianissimo® A3 MES 2H A3l
Ag wpA o] F2E Bl g AlY] FuAR FxRE WS FH
2 3 g vk (R 1 vy 1 #Zx) v 1A= ts AE&E2 JAgst)
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2) A 2=F “All music All delight”

cye s obd £€ AtrtE
WA G g

A 9o o @Fo| Holt

We were lone wanderers passing by

fuo
i

Ho

A wide wood under a wider sky.

over us twilight Loomed as still

i 2 o Jo
<
Ho

As the tall cedar On the dark hill.

rlo
o
<
-0
=
p
rlo

We saw no other Thing at all 2 $E 183 =gHFyoh
Than deepening shadows At nightfall. Ay dojA= o R el
We heard no other sound than this: HolA &
Two soft murmurs One light kiss. A AT R dstE
o= =9A FUdFUT
No more we wandered Then that night, =5 29A 18% £ IE FoA
Who found all music, All delight EE o RE SRS 2 2 U
Wound in the silence Where we stood, E= 9 o WEshA &ksyt

Hushed as the shadows, Still as the wood.

57)

57)H Y2 ‘“WOMEN IN MUSIC-03" Soprano 219 2] Program Noteoll ¢]3F ZA .
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T HA el All music, All delight o AF&¥® A= 34

= olFojd dia & U o] 1] aabb , 2¢9°] b'b'cc

a'a’'dd 2 A5 o <& 4>

<3 4> All music, All delight A9 &

Al B Sl <5

13 by lai] a
2 sky [a1]

33y still [11]

4% hill [1]

5% all [o:1] b’
63y fall [o:1] b’
73 this [1s] c
83y kiss [1s] c
93 night [art] a'
1038 delight [art] a’
113 stood [6d]

123 wood [sd]
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All music, All delight= 6/89t2F, % 507t = A(vid] 1-12), 944
T(wkd13-16), B 17-26), A4 (#r)27-30), C(v}r]31-42)
Coda(v}t]43-50) oA F-E oz FAH o] 9ty <& 5>

a8 a

<% 5> All music, All delight ¢ &2 4

IR = A v} w7
e minor - Eb Major
A 1-12 )
- e minor
AA 13-16 | e minor - Eb Major
Eb Major - C Major Lento
B 17-26 C G Mai e molto tranquillo
A 6/8 (obF =27
A4d T 27-30 G Major - E Major aga w$- 288 )
D> = circa 100
C 31-42 E Major
Coda 43-50 E Major
e minor= AlZtE o] oy Az Y FolAE 5 dxig glo] dx
A HE e AEE Agee g 22 AU dxct 9 dF
o oggele Bae) mee el gote] 2782 2ok s v 8%

1
B E Major® 189 wulig

Hatehs 243 dopdE Yo g

OBV A AEH R

T g th
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vt} 794 Eb Major® HAx7F HHA e £917]d WEtE Fuh vy 7S
B g0z sHdol #7|7F ol gl=H ©l& d# = eb, af = bb, f# = gb 2
2 oHES X2 & F Advh =T A&l ebo] ofd d#s AHE3He
utt] 69 7kAF 'A-'e] bR R BAE =Hst] oHA =AE e
Amol A 3=z g@ste] AFAR stolFg AdLYA HE A

R B ¢ Ak v 89 A WA WS BHY bR HVE F de H
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vkr] 2104 2474 2] Al 7} ‘We heard no other sound than this : Two
soft murmurs’ & TA % E=dH C MajorE %3] ‘We heard no other sound
than this’'E ¥3stal o o] AAAFS &l Al el & Eo
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Wake! for the world of evening
And all its dreams have fled:
By murmurous morn your slumber

Softly is visited.

So blue is the sky, beloved,
So bright is the break of dawn,
A thrush at your open window

Shouts and is gone.

The sun streaks through the valley,
The winds blow where they will,

And clouds like huge white oxen

Are cropping the green hill.
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Paperback, Hal Leonard Corporation, 2006.
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ABSTRACT

An Analysis of the <Three Songs>
by John Woods Duke

Yoo, Seo Jin
Department of Music
Major in Vocal Music
Graduate School of

Sungshin Women’s University

Although the history of American art song is shorter than the European
art song, American art song has accomplished its development. As
American poem was developed in 1910's, the art song was developed
accordingly. This essay analyses John Woods Duke, a notable musician

in American Art Song history, and his music.

His parents influenced him to have interests in literature and music in
his early age. Duke applied American poems in his Art songs. Music
and poems were harmonized in his Art songs. He was a representative
composer utilized vocal musics in Art songs. The melody of "Three
Songs” was composed as speaking that there were not many leaps
within and allowed an artist to breath naturally. Duke expressed the

details of play directions which enabled musicians to comprehend the
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music. He had marked tunes in his early works but he did not mark

tunes in his later work to allow its variation of changes in tunes.

"Three Songs” was analyzed in this research. "Three Songs”, which
Duke’s musical characteristics are well represented, is analyzed in this
essay. The essay may help audiences to understand "Three Songs” and

help musicians to comprehend the music.
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# TITLE TEXT BY YEAR VOICE
1 I've Dreamed of Sunsets Holland, J.G. 1920 M
2 Lullaby Jackson, Jessica 1920 MS
3 The Babe (2 keys) Carpenter, Edward 1924 H L
4 The Grunchin’ Witch Jackson, Jessica 1924 M
5 Shelling Peas (2 keys) Jackson, Jessica 1924 H, L
6 February Twilight (2 keys) Teasdale, Sara 1924 H, L
Loveliest of Trees
7 Housman, A.E. 1928 H, M
(2 keys)
My Soul is Shelley,
8 1934 S
an Enchanted Boat Percy Bysshe
9 White in the Moon Housman, A.E. 1934 B
When I was One
10 Housman, A.E. 1934 M
and Twenty
11 Twentieth Century Hillyer, Robert 1935 M
12 Rapunzel Crapsey, Adelaide 1935 S
13 Dirge Crapsey, Adelaide 1935 M
14 Fragment (2 keys) Crapsey, Adelaide 1935 H L
15 The Monk in the Garden Crapsey, Adelaide 1935 M
Millay, Edna St.
16 Elaine (2 keys) 1935 H, L
Vincent
MacLeish,
17 The End of the World 1935 B
Archibald
Three Songs in Praise of Death for
18-20 Whitman, Walt 1935 MS
Voice and String Quartet
Come, Lovely and
18 Whitman, Walt 1935 MS
Soothing Death
19 Dark Mother, Always Gliding Near Whitman, Walt 1935 MS

60) http://asteria.fivecolleges.edu/findaids/smitharchives/manosca66.html
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# TITLE TEXT BY YEAR VOICE
From Me to Thee Glad

Serenades .

20 alternate version of #20 for voice Whitman, Walt 1935 MS
and piano” Death Carol”

. Millay, Edna St.
21 Wild Swans Vincent 1935 MS
22 Lesbia Railing (Catullus) Swift, Jonathan 1939 B
23 To Cloe (Martial) Moore, Thomas 1939 B

. . Smith, Kirby
24 Erotion (Martial) Flower 1939 B
25 Hesperus (Sappho) Byron 1939 M

Poe, Edgar

26 To Helen Allen 1940 B
27 To Karen, Singing Duke, John 1944 H
28 Calvary Robinson, E.A. 1945 M
29 Luke Havergal (2 keys) Robinson, E.A. 1945 H M
30 Richard Cory Robinson, E.A. 1945 M
31 Miniver Cheevy Robinson, E.A. 1945 M
32 Bells in the Rain (2 keys) Wrylie, Elinor 1945 H M
33 I Ride the Great Black Horses Nathan, Robert 1946 H, L
34 Here in This Spot with You Nathan, Robert 1946 M
35 The Puritan’s Ballad Wylie, Elinor 1946 S
36 Velvet Shoes Wylie, Elinor 1946 H
37 Little Elegy (2 keys) Wylie, Elinor 1946 H, L
38 The Bird Wylie, Elinor 1946 H
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# TITLE TEXT BY YEAR VOICE
39 The Snare Stephens, James 1946 H
40 Chill of the Eve Stephens, James 1946 H
41 For a Dead Kitten I{Ilgg(’ieisagi 1946 M
42 Voices Bynner, Witter 1946 H
43 A Piper O pullivan, 1946 S
44 At the Aquarium Eastman, Max 1947 M
45 Song Making Teasdale, Sara 1947 MS
46 Reveille Housman, A.E. 1947 M
47 I Cant Be(z’{{glsii;lg of Love Mathews, Esther 1947 H, L
48 Central Park at Dusk Teasdale, Sara 1947 S
49 On a March Day Teasdale, Sara 1947 M
50 Dear Friends and Gentle Hearts | Cullen, Countee 1947 M
51 Catalog Moore, Rosalie 1947 M
52 Deep Sea Mood Anonymous 1947 M
53 Capri Teasdale, Sara 1947 S
54 Spray Teasdale, Sara 1948 S
55 Peggy Mitchell (2 keys) Stephens, James 1948 H, L
56 A Bird Sings Now Stephens, James 1948 H, MS
57 Evening (2 keys) Frokosch, 1943 | M, L
58 Viennese Waltz Wylie, Elinor 1948 H




# TITLE TEXT BY YEAR | VOICE
59 Stillness Duke, Karen 1949 S
60 Just-Spring (2 keys) cummings, e.e. 1949 H, L
61-65 Five Songs for Baritone Dé%iggi%’ 1949 B
61 Long is the Wave %ﬁi%%}g’ 1949 B
62 Death’s Great Folly hé?rlzlclé%}g’ 1949 B
63 Woman, if Your Were Dead Dé%iggi?’ 1949 B
64 O Friendly Sun McHugh, 1949 B
65 Walk to the End Mclugh, 1949 B
66 Acquainted with the Night Frost, Robert 1950 M
67 April Elegy Fisher, Alfred | 1950 H
63 | When [5et Qut for Lyonesse | Hardy, Thomas | 1950 | H, L
69 Go, Lovely Rose (2 keys) Waller, Edmund 1951 B, T
70 To the Thawing Wind Frost, Robert 1951 M
7 Yellow Hair Yeats, William | 1951 B
72 There Will Be Stars Teasdale, Sara 1951 MS, S
73 hist-whist cummings, e.e. 1952 S
74-76 Three Gé);}rliigorliallads for Heatl};g[lubbs, 1952 B
74 The Old King Heath Stubbs, 1 1950 B
75 The Mad Knights Song Heath Stubbs, 1 1952 B
76 The Coward’s Lament Heath~Stubbs, 1952 B

John
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# TITLE TEXT BY YEAR | VOICE
77 O, It Was Out by Donnycarney Joyce, James 1953 M
78 In the Fields Mew, Charlotte 1953 M
79 Morning in Paris Hillyer, Robert 1953 H
80 Love's Secret Blake, William 1953 M
81 Only for Me Van Doren, 1954 T
82 Wine and Water Chesterton, G.K. 1954 B
83 Night Coming Out of a Garden | Douglas, Alfred 1954 M
84 The Mountains Are Dancing cummings, e.e. 1955 H
85 he Last ford of @ Bluebrd |- prost, Robert | 1955 | H, L
86 The Door Johns, Orrick 1956 M
87 Bread and Music Aiken, Conrad 1950 M
88 The Half Moon Westers Low Housman, A.E. 1957 B
89 Leshia’s Sparrow LGR??}llléigne’ 1957 H
90 John Mouldy de la Mare, 1958 M
91 I Watched the Lady Caroline de Ja Mare, 1958 M
92 Silver de Ja Mare, 1959 M
93 When SII_iIrQ %Og;? Mounts de\%}aallt\g?re 1959 M
94 March Snow Wells, Katherine | 195 S
997 for Voice, Viola and Piano | - Creent | 1959 S
% SR, | MBS g |
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# TITLE TEXT BY YEAR | VOICE
96 Time Does Not Bring Relief | Millay; Edna St g5q S
97 Thou Famished Grave Millay, Edna St. | 959 S
98 Spring Thunder (2 keys) Varllvlla);)kren, 1960 H, L
99 Mid Century Love Letter Mlgg;ﬁﬁy’ 1960 S
100 1 carry your heart cummings, e.e. 1960 H
101 Be Still As (gollqleysA)re Beautiful Ma}g?;iré?{gh, 1961 H L
102 Remembrance Bronte, Emily 1961 M
103 On the Dunes Teasdale, Sara 1961 MS
104 Credo Robinson, E.A. 1961 MS
105-109 From g})er %%%rgge Songs Teasdale, Sara 1962 S
105 All Beauty Calls Me to You Teasdale, Sara 1962 S
106 Listen, I Love You Teasdale, Sara 1962 S
107 I Am So Weak a Thing Teasdale, Sara 1962 S
108 All Things in All the World Teasdale, Sara 1962 S
109 O, My Love Teasdale, Sara 1962 S
110 Renouncement Meynell, Alice 1964 S
111 One Red Rose Van Doren, 1964 B
112 The White Dress Wolfe, Humbert 1964 M
113 Perversity Mowrer, Paul 11961 | s
114-116 Three Chinese Love Lyrics various 1964 T

For Tenor
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# TITLE TEXT BY YEAR | VOICE
114 Noonday Hsi’%rggl,’l;an 1964 T
115 Through Your Window Yeh, Tzu 1964 T
116 The Shoreless Sea Chang, Li Hung 1964 T
117 Waiting Ying Ts'ui Ying 1965 S
118 Tucked up Skirts The ook of 1 1965 S
119 Incense and Moonlight Yu, Kan Ju 1965 S
120 The Fifth Watch of the Night T’ang, Chien 1965 S
121 0 World Van Doren, 1965 M
122 What's Wrong Van Doren, 1965 B
123 The Whisperer Van Doren, 1965 | MS
124 Soft, Soft, Soft Van Doren, 1966 B
125 The Wind Has Changed Van Doren, 1966 M
126 So Simple Van Doren, 1966 M
127 The Fallow Deer Hardy, Thomas 1966 M
198 The Sorfer?é u\éVanden'ng Yeat]sa,u X\éirlliam 1966 B
129 The Dark Hills Robinson, E.A. 1966 M
130 Stop All the Clocks Auden, W.H. 1967 MS
131 OSr‘EogpiSr;IgO WBYEYL%?SZ Frost, Robert 1967 H
132 A  Winter Night Teasdale, Sara 1967 S

133-138 | Somes out of Sorrow, Six Teasdale, Sara | 1967 | MS

Songs for Mezzo-soprano
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# TITLE TEXT BY YEAR | VOICE
133 Spirit’s House Teasdale, Sara 1967 MS
134 Mastery Teasdale, Sara 1967 MS
135 Lessons Teasdale, Sara 1967 MS
136 In a Burying Ground Teasdale, Sara 1967 MS
137 Wood Song Teasdale, Sara 1967 MS
138 Refuge Teasdale, Sara 1967 MS
139-141 | Treg D O e o various 1968 B
139 AnInseription By the Sea | Ropinson, EA. | 1968 B
140 Undying Thirst (Antipater) Bland, Robert 1968 B
141 A Happy Man Robinson, E.A. 1968 B
142 Dunce’s Song Van Doren, 1968 M
w | g e, [ Mmoo | |
149 | | D e oprano | Dickinson, Emily | 1968 S
144 Good Morning, Midnight Dickinson, Emily 1968 S
145 Heart! We Will Forget Him! Dickinson, Emily 1968 S
146 Let Down the Bars, O Death Dickinson, Emily 1968 S
147 An Aqulr’}I;eenXDi?St Mashed Dickinson, Emily 1968 S
148 Nobody Knows This Little Rose | Dickinson, Emily 1968 S
149 Bee, I'm Expecting You Dickinson, Emily 1968 S
150 Brown Penny Yeats, William 1968 B

Butler
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# TITLE TEXT BY YEAR | VOICE
151 Wikdom Gathers P [ 1900w
152 Kennst Du Das Land Goethe 1969 S
153 Love and Friendship Bronte, Emily 1970 M
154 Worlds of Light Bronte, Emily 1970 MS
155 On the Moors Bronte, Emily 1970 MS
156 The Old Stoic Bronte, Emily 1970 M
157 The Messenger Bronte, Emily 1970 MS
158 Bitterness Fortson, Mary 11979 S
159 Lovely Fortson, Mary 11979 S
160 Along the Edge Fortson, Mary | 1979 S
161 Heiss Mich Nicht Reden Goethe 1970 S
162 So Lasst Mich Scheinen Goethe 1970 S
163 When the Rose is Brightest Willis, N. Parker 1970 T
164 Leila Hill, George 1970 T
165 Give Me Your Hand WheelI(_)I(;lﬁ, John 1971 B
166 Alien MacLeish, 1971 M
167 Old Ben Golliday Van Doren, 1971 B
168 In Valleys Green and Still Housman, A.E. 1971 B
169 The Black Panther Wheelock, John | 197, B
1074 | O VR o P Millay,dna 1971 | S, MS

for Soprano or Mezzo-soprano
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# TITLE TEXT BY YEAR | VOICE
170 I Can't Decide Millay BAnaStVi |- 197) | s, Ms
171 Thistles and Roses Millay BAnaSLVi 14971 | s, Ms
172 The Horseshoe Millayr,llgéirrlltaSt.Vi 1971 S, MS
173 Ways to Die Millay BdnaStVi |- 197; | s Ms
174 Look, Edwin Millay EdnaSt.Vi | 197 | 5 Mg

ncent
175 To Daffodils Herrick, Robert 1971 M
176 Survivor MacLeish, 1972 M
177 Reality (revised 1972) Duke, Dorothy 1972 MS
178 When I Am Gone Le trallienne, 1972 H
179 Something Sings Emer\%)éﬁa?alph 1972 H
180 La Cigale Le Gallienne, g7 M
181 The Wind's Way Le Gallienne, g7 H
182 Love and Death (Catullus) Garrod, HW. 1974 M
183 Counting the Beats Graves, Robert 1974 M
184 Politics Yeats, William | 197 B
wston | oot Moming Six Sonss | Van Do, | gy |
185 Good Morning! Varllvllsrokr en, 1974 S
186 Walking in the Rain Van Doren, 1974 S
187 Those Great Clouds There Van Doren, 1974 S
w | NRmER | P || s
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# TITLE TEXT BY YEAR | VOICE
189 Listen to Us, the Leaves Say Varl{dgfge“’ 1974 S
190 Merry Go Round Van Doren, 1974 S
191 Envoy Thompson, 1972 £
192 Midnight Stephens, James 1974 M
193 The Silver Car Stephens, James 1975 M
194-197 Four Poems Emily Dickinson 1975 H
194 N ey et Emily Dickinson | 1975 H
195 The Rose Did Caper Emily Dickinson | 1975 H
196 Have You (ot A Brook Emily Dickinson | 1975 H
197 I Taste a Liquor Never Brewed | Emily Dickinson 1975 H
198 June Levy, Amy 1975 S, MS
199 There Is a Laurel Ashe, Thomas 1975 H
200 Evening Song Lanier, Sidney 1975 B
201 Serenade Hood, Thomas 1975 B
202 I Lost My Heart Housman, A.E. 1976 B
203 To Celia Jonson, Ben 1976 B
204 Why So Pale and Wan? suckiing, Sir | 1976 B
205 When in Disgrace With Fortune Sh%%;ﬁlsigi?re’ 1976 B
206 and Lovite et and Bradstreet, Anne | 1977 | MS
207 The Better Part Santavana, 1977 H
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# TITLE TEXT BY YEAR | VOICE
208 Far in a Western Brookland Housman, AE. 1977 B
209 She Walks in Beauty Byron 1978 B
210 In the Garden Fox, Ida 1978 S
211 The Sheaves Robinson, E.A. 1978 M
212 Robin Hood’s Heart Wylie, Elinor 1979 B
213 These Are the Days Dickinson, Emily 1979 MS
214 How Sweet the Answer Moore, Thomas 1980 M
215 The Return from Town Millayﬁ]géirrlltaSt.Vi 1980 MS
216 The Heart of a Rose Noyes, Alfred 1980 H

r-zio | T Loye Sonis of Oberon, | Vap Doren. | g0 | g
217 Titania’s Eyes Van Doren, 1980 B
218 My Love Comes Walking Van Doren, 1980 B
219 Lute Song Van Doren, 1980 B
220 Penguin Geometry WSgﬁﬁgk’ 1980 B
221 A Sonnet Unwritten (Heine) Garnett, Richard 1980 B
222 Storm  Wind Wheelock, John | 1959 B
223 The Birthright of Multitudes Housman, A.E. 1980 B
224 Good Friday Hymn Santayana, 1980 M
225 The House on the Hill Robinson, E.A. 1981 M
226 When Yon Full Moon Davies, W.H. 1981 B
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# TITLE TEXT BY YEAR | VOICE
227 Let Us Lie Close Davies, W.H. 1981 B
228 The Mask Davies, W.H. 1981 M
229 I Shall Not Care Teasdale, Sara 1981 MS
230 The Look Teasdale, Sara 1981 MS, S
231 The Years Teasdale, Sara 1981 MS
232 Deep in the Night Teasdale, Sara 1981 MS, S
233 Twilight Teasdale, Sara 1981 S
234 Bredon Hill Housman, AE. 1981 M
235 Return Jordan, Barbara | 1gg) S
236 There Shall Be More Joy Ford, tord 1981 H
237 The Little Crocodile Carroll, Lewis 1982 B
238 The Duchess’ Lullaby Carroll, Lewis 1982 B
239 The Mock Turtle’s Song Carroll, Lewis 1982 B
240 The Lobster Quadrille Carroll, Lewis 1982 B
241 Jabberwocky Carroll, Lewis 1982 B
242 Night Song at Amalfi Teasdale, Sara 1982 S, MS
243 Fantasy Nickson, Richard 1982 H
244 All Music, All Delight Nickson, Richard 1982 H
245 Farewell Nickson, Richard 1982 B
246 Aubade Nickson, Richard 1982 H

_76_




# TITLE TEXT BY YEAR VOICE
247 Love's Mirror Nickson, Richard 1982 B
248 Song of the Night Nickson, Richard 1982 T
249 Till 1 Forget Le Gallienne, | 1983 T
250 Silent Noon Rosetth, Dante | 1983 B
251 The Rivals Stephens, James 1983 B
252 The Freedom of the Sky Stephens, James 1983 H
253 Green Eyes Nickson, Richard 1983 T
254 A Flower Nickson, Richard 1983 T
255 Oh, When I Was in Love Housman, A.E. 1983 B
256 With Rue My Heart is Laden Housman, AE. 1983 B
251 My L\ig?aﬁa\%pf(issed Mﬂla\ginlggrrllta ot 1984 MS
258 Tyger! Tyger! Blake, William 1984 M
259 Fair Annet’s Song Wylie, Elinor 1984 M
260 Puritan Sonnet Wylie, Elinor 1984 M
261 Jenny Kissed Me Hunt, Leigh 1984 B
262 The Indian Serenade She%(;}gsgl;ercy 1984 T
263 The Sleeping Beauty deVl‘? aﬁg{re’ 1984 H
264 H(C(?r(ggosseléoglg%go Cullen, Countee 1984 H
265 She’s Somewhere Le Gallienne, 1984 T

in the Sunlight

Richard

* abbreviations.

L = Low Voice M = Medium Voice
S = Soprano
T = Tenor

MS = Mezzo Soprano

B = Baritone
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H = High Voice
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