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2) A& olFH AL Al aTofsts] o] Ty ravo] AFAH, & wEr).

3) AL, T =539 A% =British literary horizony (A &: v ei &> ]Q. 2010), p. 123.
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p. 6.

30) Al = o} dts], Ta e ~Fo] AFAMH, (A& 5, 2005), p. 512.

31) &= A oldts], 9o A p. 512
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of| Al G7Fe] dHe] Hr} v Foko A= 53] gtutd 3 (Pre-Raphaelite
Brotherhood)3d 3}7}50] ¢ g olE FA=Z 3 ZES wo] ST uF
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A
Rl

rlo
ro
frt

Fe A g o}, (Ophelia, 1851-1852)30 ¢} o} 4 FZ=(Arthur Hughes, 1832-1915)
o] Te Ao}, (Ophelia, 1852)3), & &9 HYEH39-2(John William
Waterhouse, 1849-1917)2] F<e & o}, (Ophelia, 1889)%5 ©] U T}.36)

32) v} A Y <=(Anna Jameson)/A W7 9, TAQ)~Fojo] 5 1 AT 49 FAF
Sy (A ol EFT], 2006), pp. 241-257.

33) 2tutd A3 & A 3 (Pre-Raphaelite Brotherhood)= 18480 €7d &% 3 E(William
Holman Hunt, 1827-1910), <& ol¥ 2l & o](John Everett Millais, 1829- 1896)9} e 7tEEd
2 A ¥ (Dante Gabriel Rossetti, 1828-1882) 5& A &= K<l 37let Al1E9] @A AT
ol AAY] EuUAs Ao 37ld 2 abod 2 (Raffaello Sanzio, 1483-1520) <F
u] A 24 2 (Michelangelo Buonarroti, 1475-1564) ©] $-¢] mj g ol w3 3 3= P53
B FHETsolrtdm FA o B4F 3sE Yt i gt o] 52 W EF o} (Alexandrina
Victoria, 1819-1901)7} &3k ¥ E & o} At (Victorian Age, 1837-1091)u & &3 1 S A
T8t AT, WRkg ARIEY AlE AAR 3 I"ES Bl Ad s

34) A%, “gad Aue] Aelavol A gk AdEA 1" TAAE S Wt 34
(2011), p. 106.

35) William Holman Hunt, Pre-Raphaelitism and the Pre-Raphaelite Brotherhood (New
York: The Macmillan Company, 1905), p. xxi.

36) Ao, ‘gt ko] A ojauo] Ade gk AEH 1F7 p. 117,
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4) William Shakespeare®] Talgl; o] <o Zgjolo] Al 7| w=df a4 %
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e@ole] Al J) wmdAlE TABl o 4u 5gelA vrew clmAe] g
oA o Az Welel Uig Age Adz A edeol nFe] & &
e olehsn Tagl, o Al 1 AbARe] Rl AR ntEw, oot 3
Zojzl Meugon FHstel wd Pi Aoz BANGS oHd Ty
AL QeiAs A FEA QB B3 HABTD 23 o)el@

ArRe] Aoz As A4 25 (female love-melancholy)9)

38) #3Y, ¥ 2, p. 165.

39) &3]y, p. 165.

40) €3], p. 165.

4D @A AEste MR s Anka, 29 9T S TN weEst EAgen 9%
o et G gadt Ao wbrolddd. 8998 2L RelA FAHAoM wehs
o 713 PR GAE Aol BEoRl olop/| g EYE @ g FFo] Fa

gt} https://www.britannica.com/art/ballad [2019. 08. 09 3 £ ].
42) Ross W. Duffin ; with a foreword by Stephen Orgel, Shakespeare’s Songbook
(London, New York: W.W. Norton & Company, 2004), pp. 15-16.
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(How should I your true love know From another one?)

How should I your true love know
From another one?
By his cockle hat and staff

And his sandal shoon.

He is dead and gone lady,
He is dead and gone;
At his head a grass—green turf,

At his heels a stone.

White his shroud as the mountain snow
Larded all with sweet flowers,
Which bewept to the grave did not go

With true-love showers.
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44) &3], “AAdg edYgo Y et Fg9o AAAH AF TG 93, 40 (2008), p.
162.

45) Ross W. Duffin ; with a foreword by Stephen Orgel, Shakespeare’s Songbook
(London, New York: W.W. Norton & Company, 2004), pp. 422-423.
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Tomorrow is Saint Valentine’s day,
All in the morning betime,

And I a maid at your window,
To be your Valentine.

Then up he rose, and donned his clothes,
And dupped the chamber door.

Let in the maid that out a maid

Never departed more.

By Gis and by Saint Charity,
Alack, and fie, for shame!

Young men will do’t, if they come to't.
By Cock, they are to blame.

Quoth she, “Before you tumbled me,
You promised me to wed.”
He answers,
“So would I ha’ done, by yonder sun,
An thou hadst not come to my bed.”
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(They bore him barefaced on the bier)

They bore him barefaced on the bier,
Hey, non nonny, nonny, hey, nonny,
And in his grave rained many a tear

v dEE A & el Aezkdl
o] = xyxy go] =Y
9] Fdo vlAH§ 2ol &
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LY E REr o] =d¢9 7HAE W= “Bonny Sweet Robin™49¢] H-& o1&

o] t} 50)

49) Al 23)ojE o] HEteE e ool A HA =gt v WA =g ALt
50) Ross W. Duffin ; with a foreword by Stephen Orgel, Shakespeare’s Songbook, pp.
72-73.
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(For bonny sweet Robin is all my joy)

For bonny sweet Robin is all my joy

AT E Zae e )w

edglol7l Al HA =& HFE 3 2=uiy] X, IFx, So3)h
Sl

odggole] RS B 4 glE ot} o] w9 7FAE wEl= “Bonny Sweet

[e) 35 O 5 o)
= g 299, A4 o

51) £38h Bad Age ek, Aol ug Agel
= = (2008), pp. 169-171.

Aejol o wesh F&o HAH AT (NG

52) @@7) 2o AR T, ASlud @il e Welel Hojwd A B ol
ohul Aol vlg WG Aol Ao, o|FA v Hw ek w8l fle] A, pp.
169-170.

53) &3], p. 170.
54) Ross W. Duffin ; with a foreword by Stephen Orgel, Shakespeare’s Songbook

(London, New York : W.W. Norton & Company, 2004), pp. 72-73.
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® = gA EoleA &S71? (And will he not come again?)

And will he not come again?
And will he not come again?
No, no, he is dead,
Go to thy death—bed.

He never will come again.

His beard was as white as snow,
All flaxen was his poll,

He is gone, he is gone,

And we cast away moan,

God a mercy on his soul!

2 A Eoke A FEt?
ofAl ThAl LA FE&7?
ofif, | 7Rl

e 55 Az 7
e 9D < LAY

a9 FEe =AY 81
HEs ZAAE Y

e gk, kol

ks HE &gl glA,
Aolale] 1) el A E!

o] F& oMelolrt Mo R BE weRA, 5Tl ofm Ao T F

29§ ool Yeht 9tk

55) Peter J. Seng, The vocal songs in the plays of Shakespeare @ A Critical History
(Cambridge: Harvard University Press, 1967), p. 153.

56) «3ef, ‘A odEoy w9 Fgo FAY AT TAgo g8, 40 (2008), p.
171.
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2. Johannes Brahms® Fiinf Ophelia-Lieder

1) Johannes Brahms<] 4§l

Q3] 2~ B e~ (Johannes Brahms, 1833-1897)= 523 AlH 2 AXLE
2 (Hamburg Philharmonic Society)o| A S EgH| o]~ F=2 2 53y o}y

#] Q3 oFx13Z (Johann Jakob Brahms, 1806-1872)¢} ol Wy @ &k} @l 7}
A g 2~ €l old] YAl (Johanna Henrika Christiane Nissen, 1789-1865) A}o] ol A
HolwthsSD I 1o oA ZRY Hlo]&¥ T8 T #FGVIE A
Ch58) A gk B as Folxn g w7 s}
Friedrich Willibald Cossel, 1813-1865)& %
= 104171 H 9 1843 dlofH2ERAM Y A AFE
Al (Eduard Marxsen, 1806-1887)8 ®Fu} Jofimo} 2ol 25 ul - T}60) o] Al
7loll 1+ 4¥l3(Johann Sebastian Bach, 1685-1750), X 22 E(Wolfgang

[\
ol
2
o
)
O

F= wARel =4 (Otto
Hj$- A ®h59 1

=
Al HaL o] ¥ mEAas

-

=

i
2

o

i

Amadeus Mozart, 1756-1791), # E®l (Ludwig van Beethoven, 1770-1827) &
o Za7kEe] got 2 FAS sl ol 19 nAFA A A F

2.3 o] E/} SIATHOD 18461191 134] o) 1= JAE F71 A8 FF oA
Tobg AF E& Wy 184899 154 w) 3 Fobw 5732 DA @
t}.62)

1850 Bk~ §r7be] Wy goriel o Fol2ZE ¢ WY (Eduard Remény,
1828-1898)& W 1853 H-H =9 o Aoz AFosS thy 7] A

57) George S. Bozarth and Walter Frisch, “Johannes Brahms,” The new grove dictionary of
music and musicians, 2nd ed. (New York: Macmillam, 2001), 4: p. 180.
58) oY, TR~ HA, (& FE9, 2017), p. 50.

59) o]Add, 99 &, pp. 51-52.
60) ], pp. 54-57.

61) °]1d 4, p. 56.

62) °1d <, pp. 58-67.
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25t} 63) 18y = wlo]l LY UAE QAE Qo}dl (Joseph Joachim, 1831-
1907)& E& ZHWEZE 177 (Robert Schumann, 1810-1856)¥ 19| ofW =
Z}2} 9 (Clara Schumann, 1819-1896)< % Al &= 2 X (Diisseldor) 2] 7
T E et M (BilkerStraBe)ol A WhU A #th64) A whgde A ebe Hgk Ao
Fy)olw AvyEl 19, (Sonata no.l in C major, Op. 1, 1852-1853) AF+=
T 19 Ass Fol AUt ATES 1 F Rk 1 Aol Fxhe o
A A S A (Neue Zeitschrift fir Musik)ol ‘M 28 Z’(Neue Bahnen)©|
& 22 15 ANEtAA S0 FrRbR el T1eko] 91l kel E}

A olFolw ool i 2detet e AAEE B

=4S 93 FE5o|th oy e HeEgrao wo AFe AR (ool W
Q%) (Volks-Kinderlieder, WoO. 31, 1857)3} (< Wl Q
Volkslieder, WoO. 33, 1893-1894)%-°] =35 At} 73

Bgbas 18579 RH 1859d7tA] FH-EA6 FER O OwEW HEZE

d

)
A
-
[
S
&
}
[

63) oY, TR~ HA, (Ae: FE9, 2017), pp. 76-82.

64) o], f1e A, pp. 106-111.

65) F1&7] 9 A oFS-okal= A history of western music 25 (35 S2FA A, 2016), p. 209.
66) A, Tl WA glolBge 19 @ Bax, (M8 oA, 2003), p. 13.
67) o4, TH=gh>~ HHd, | pp. 172-173.

63) W27] 9 TMeLeArl= A history of western music 25 , p. 141.

69) o], Trg~ Hx, | p 512

70) o], f1¢ A, p. 512.

71) o144, pp. 513-514.

72) °14 Y, p. 515.

73) °]d 4, pp. 515-516.
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(Lippe-Detmold)l A s Aol 2E 9t T4 AfAE HAAsAd.™
= ool A FAEFotel =78t 4% oA T Tolwl mbglol; (Ave
Maria, Op.12, 1858), 5% &A= THee =, (Begribnisgesang,
Op.13, 188) & FF=r= Z=rstal w2 At o] de FHF5ots oy
o] AF3E} 7| FTE o] Al7|o] 1+ 1858 o}7tHl E A& E(Agathe von
Siebold, 1835-1909)& ¥4} ¢F&3A| Rk 1859 o] =& oA A HTT

O Sl JAS SR Aot ®

1%

1862 -8 BHexae= W(Vienng)olXd M=w 2ES 2W F4235S 3
079 1865 ol U e ElAle] Fgow = F9),; (Ein deutsches
Requiem, Op. 45, 1857-1868)& 2}=rslAl ©t}80 o] 2 Z HAF& A
A ae A57tEAY g8 & B34S 24 fush

B~ s 18729 F-H 1875 7FAl Wl SoF 5%l ¥ 3| (Gesellschaft der
Musikfreunde)®] FH & ol A3&d&S B 1876d 1= FHA
(Rugen) 749 A2Y =(Sassniz)ol A F4S sty Tugka A 1H cdzy
(Symphony no.1 in C minor, Op. 68, 1862-1876)¢] Z}=<5 <kA sl tEsd) 1
ol 55 14del 2A dAe=dH, 2 olfre 9] S A WEA
NA FES =713 AA7] WZolArhsd) Bekzo] wak 1o e

9

£ ¥ & $(Hans von Biilow, 1830-1894)% “H| & #l 2]

74) & kAl 711 F=7bd w=ad dolrefe] 19 @ Bghxy (K3 2417, 2003), p. 13.
75) o1, TR~ B, (Me €4, 2017), pp. 168-169.
76) o] Y o, H-J A pp. 178-179.

77 &t 1]71] Fap=i7pbd w=ted efolB el 19 ¢ 25, po 14

78) == agk9-E(Donald J. Grout) #/71&7] ¢ %”%ﬂ 1'1}-?*15_94 ME FoAE (Bhy (M &

l

olelH] 2 2, 2007), p. 167.
79) O]}‘é?——l, LIS Jﬂxu p. 226.
80) °14 4, $1el A, pp. 250-253.
81) &1 A A, 'Fﬂiﬂtﬂ Has]d golrde] 19 0 B, | p. 14.
82) SAA, 919 A, p. 15.
83) o], Trgh~ Hxd, | p. 346.
84) o134, $19] 4, p. 348
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)

2

oeha SRSk o] FRE & 3] ma

o
1M
ol

g0 1
Al Arh8o w3k Hyf e wid o F FEAA AadEss BXA AThs) 1
= o] Al7]d Tugkar Al 2 DA%, (Symphony no.2 in D major, Op. 73,
1877), Tx = Al 3H FAZ, (Symphony no.3 in F major, Op. 90, 1883),
Fwagkat A 44 e+, (Symphony nod in E minor, Op. 98, 1884-1885),
Fralol & & F2r DA%, (Violin Concerto in D major, Op.77, 1878) 5<%

221 eke) 88) 1879 Bl & etg- thsto A 1o Al o] Hshulal 915 2o 3

1896 d ol = B~y ZEtele] B4 A 2UES Ayzben AT T47) 9
A3 =8, (Vier ernst Gesang, Op. 112, 1896)7F €A €t} 90 o] & 7kol 3

Ae WS % 22 8 1M ZEAF3, (Elf Choralvorspiele, Op. 122,

1896)& A=+ % 1897\ Apw&kr} oD

85) oA Y, Tuegts HA, (M TEH, 2017), p. 358.
86) S otAA, Taa71d Was)d golrda 19 @ Bakx) (A8 2247, 2003), pp. 10-15.
15

87) =< AA, 919 A, p.

88) = <tAIAl, pp. 15-16.

89) o], THstx s, , p. 373,

90) & ZJ%(Carol Kimball)/x] &3] 9, TSong: %729 ~e}da B3 that 24 (3}, (A
< A 2007), p. 139.

91) &<t ﬂ?ﬂ ras7pd w3 golvge 19: g~ | p. 20.

nlo
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2) Johannes Brahms®] 7= 54
Bgaes QHgE A diFte FEAA st #AFES FHTGR

A% Z3E

Sobel S WHTHO 1= HU9 WLt TR Mg T FHE

STho EH AotA& Vol A&S £7149 FEAEL selw o

wrh Aot gs RWAATI0 qx e AFe) 1F, FFE AsPow

A% glol ZuLE Ao gol AFHAL FF glo] BrhE % grhio
%

29 Ao Bge gold A 4 Qb BAES AdAow A

92) === 189-E(Donald J. Grout) 9/R127] ¢ &9, Taet$ES] A<k FofAab (3h, (A
<0 o]dn| Ze] &~ 2007), p. 167.

93) 1g5-E, 99 A, p. 172.

94) 71& # & (Carol Kimbal)/A->3] &, TSong: o</t ~etdz £dd tigk FA (3 (A
< gA, 2007), p. 130.

95) A=, 919 A, p. 23.

96) == Z1ek--E(Donald J. Grout) ¢I/W127] 9] &9, Faeb¢-E9 A &otAk (3, p. 168,

97) 289-E, 919 2, p. 168.

98) 7/ & % B(Carol Kimball)/z}23] 9, TSong: d&7l=2 ~etd3 Fd 3t A4 (1), ,
p. 22.

99) A=, 91 A, p. 22.

100) =¥= 2e-¢E(Donald J. Grout) 9l/W127] ¢ &<, TazbeES A ¥ St (8h), , p. 172

101) W1&7] 9], T k8o al= A history of western music 25 (351 &AM A, 2016), p. 142.

102) /& #E(Carol Kimball)/xl->3] <, TSong: o&7l=te] XEldd} Fdof gk FA. (
3hy , p. 22.
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Aggoltt 27bel Sl WM AYAZ o] FolA YLkl HYsi

Meg FHT AFsuon MsFe] 48 wol AGHYnIn Lo g4
3]

g 44 94 EE AgE R4S Bol ASaArn ngtsel s}
A E dEol xR, 80 & (Hemiold0DE AHgdte] 215S sl
AU &2, BEaE AL AT BRY F AT o we opg B
3 aRsYE £ Aged U5S ZEATLO 1x 42 43 u),
AolA @zre ol A=e ATAAWIO A= ot wdss] 97 i)
Ferolgly] WD Al AATE FaF 227t BA FATID o)& vhe ¢

=9 Tt FarteEy A FERIFE Folth 1+ I H (Johann Wolfgang
von Goethe, 1749-1832)¢} <& (Friedrich von Schiller, 1759-1805), 3&}o]Ul]
(Heinrich Heine, 1797-1856), ©}o]gl%= 23 (Joseph Baron von Eichendorff,
1788-1857)¢] A& Ab&at7|:= gAnt F2 FA o] AQIE3 AeA] &
Z o159l 9™ (Georg Friedrich Daumer, 1800-1875)113¢} 1= E (Klaus
Groth, 1819-1899), =do](Adolf Frey, 1855-1920), ##|(Karl Lemcke,

103) & FE(Carol Kimbal)/-&3 9, Song: <&7t=9 2etdz E3o] i3t &4, (
ahy (e g4, 2007), p. 22.

104) o] Y, Trshx HA, (A& F99, 2017), pp. 512-514.

105) 7= ZE(Carol Kimball)/A23] 9, TSong: &7l 2ed3 EHo| hak 4.

(3h)y , p. 306.

106) =<¢= a#$E(Donald J. Grout)?l/f127] ¢ ¥ TagtfES A g &AL (3h), (A
S oldlv| = & 2007), p. 172.

107) 292k Agdel Fotoll A 39x FES AFESAY 39 Al ot A 2uzto

T2 AEsteE AS Teky. httpl//www.doopedia.co.kr/doopedia/master/master.do?_

method=vi ew&MAS_IDX=190502001608985, [2019. 05. 25. H 1.

108) 7 & #E-(Carol Kimball)/A-&3] &, TSong: cdl& 72 ~elda} Fao th3t 4. (&), ,
p. 22.

109) &, 919 4, p. 22

110) # &, p. 306.

111) A8d, oz Haold 5 AAA 15 (B 7] A A2EAAE, 2014), pp. 427-428.

112) W1&7] 9], TAokS-okal= A history of western music 25 (35 SoFA A, 2016), p.
141.

113) B¢ E 53] g9 198 9] Ao & 2Y7HE 19 A& A5 3t} Lorraine Gorrell,
The Nineteenth Century German Lied (Portland, Or. : Amadeus Press, 1993), p. 264.
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1831-1913)5 9] A&k AREIEIW TE]a T REAY WEFoR ko]
-1 =

A g A% Ader)E fals F2 Agelt Al i Fge uw
FAE ASH EF FRHoR AAAAL dfe] B A4S AT A
ST T of® RS AHSEA Sofo] AR FaA s W

v fFe e A

IH
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>
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=
Lo,
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>
o
e
ftlo
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=

114) Lorraine Gorrell, The Nineteenth Century German Lied (Portland, Or. : Amadeus
Press, 1993), p. 264.

115) B2 7F Asdd R&EA e &4 5 sty #2422 2 (Anton Wilhelm Florentin von
Zuccalmaglio, 1803-1869)¢] T AWl %713 (Deutsche Volkslieder)®] 2L th. Gorrell, Ibid,
p. 260.

116) 71E # E(Carol Kimball)/x|->3] <, TSong: o&7l=te] XEldd} Fdeof] gk FA. (
3h)y (A& A, 2007), p. 22.

117) =¥ = 28+$E(Donald J. Grout) &/H1e7] ¢ &9, TFagt¢EY Aok SoFal (&),
(A& olalmZ 82, 2007), p. 172.
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3) (A e eFeol =) (Fiunf Ophelia-Lieder)

(1) (HA 7hel edejof wmef) of 2h=ruf7d

rie

=5 FA (A el e"Fgot wd) (Funf Ophelia-Lieder,
WoO. 22, 1873)1187} A=W A @ A7= Barzo A1 5471 a4
Hl 7] (Joseph Lewinsky, 1835-1907)9] <F&uy<l &7} g slo]Al(Olga
Precheisen, 1853-1935)< <#stolATh119) v $-Add =ZHstoldle zZets)
(Prague)®] =7gA Algxzojel gl of ool Aq3s TA 3
=d,120 o]e] #HHlAT= iy stolds fa eFE ot vl Jf x=HE
Btro A @3stda, 22 s el o] uiE (Al e 2 Z ¢
of =) ojti2D) o] ZEEL 18731 12¢€ 220 ZstolAle] <]
ghale] Tl 2AdE A 19350 &35 9l oh122)

o] #ZEL ol ~E A A(August Wilhelm von Schlegel, 1767-1845)123)
¥} 23t E] = (Johann Ludwig Tieck, 1773-1853)124)¢] E<2lo] I H o 7 =}
SHEAT AFe] &4 F AWl ZHstolAlel Al g3 2ol HAE

(z
b
>
rir
H
3
S
o

= A R Asuyd g4 FAlel ¥ 4

o
&

118) “Wo0"E Z0]3d “Werk ohne Opuszahl” & 25 3 (Opus number)7} AP ZEE ol
ot Beae 2 1o E AT 2 | o “Wo0"E &tk George S. Bozarth,
“The Origin of Brahms’s Stiller Nacht,” Notes 53/2 (December 1996), p. 363.

119) Peter Clive, Brahms and his world @ a biographical dictionary (Lanham, Md: Scarecrow,
2006), p. 290.

120) William McNaught, “New Music,” The Musical Times 76/1112 (October 1935), p. 900.

121) Peter Clive, Brahms and his world @ a biographical dictionary, p. 290.

122) William McNaught, “New Music,”, p. 900.

123) Peter Clive, Brahms and his world @ a biographical dictionary, p. 383.

124) Inge van Rij, Brahms’s Song Collections (Cambridge, New York: Cambridge University
Press, 2006), p. 107.
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i)
i
B
o
=l

Bekzo] (A el edeo wmef) = s 1F o R FodAInte =
Foll A =2 3 Alolo] tiAle} A' (Acting)o]l EAsE7] wiZe thAl o] g
Aol AFE A ghhryi2n o] zHEL 1935 SoteAlel 7HE 7ho] 8 of(Karl
Geiringer, 1899-1989)°l <] AF& otn7l =5, F 58 U9 &

AFANE 73 gle,

==
_I_4

125) Karl Geiringer, Fuinf Ophelia-Lieder, fir eine Sopranstimme und Klavierbegleitung (Wien:
Schonborn Verlag, 1960), p. 5.

126) Inge van Rij, Brahms’s Song Collections (Cambridge, New York: Cambridge University
Press, 2006), p. 107.

127) Rij, Ibid, p. 162.
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(2) (A e eFgol =) o = &4

D Wie erkenn’ ich dein Treublich vor andern nun?128)

Wie erkenn’ ich dein Treulieb a7k 18 Wb AEkE o] Q=

Vor den andern nun? g A &7ta?

An dem Muschelhut und Stab. Z7H] BAlol| AsFolE A

Und den Sandelschuh'n. MEES 212 A} Aol o] Algpol &,

Er ist lange tot und hin, de Fof w3,
Tot und hin, Fraulein! =1 wu Y], o} 7!
Ihm zu Haupten ein Rasen griin, ™g @olEx FE2T],
Ihm zu FuB ein Stein. W] of = HA] o],

<3 1> Johannes Brahms®] #| 12 Wie erkenn’ ich dein Treulieb vor den

andern nun? = T4

T ZA G major
ul 2} 4/4, 3/4
R 32

= D4-D5

el §49E @

k2 7]
(Andante con moto)

128) . 7pAbe} gko 7 e 7ALY 84S William Shakespeare/3H$-2 &,
T3 o Zda AAEs A4 17, (A nE25EAY, 2012)8 3k
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Barxe] (g Jfe edgol 7ta) F Al 1A (FAle] A W AF
G3t= o] AF A9 A L7 L?) (Wie erkenn’ ich dein Treulieb vor den
andern nun?)< TS, T delote] 3 WA w9 7PAHE AbEste] %

AT G minord A4S 7HAM 4/4¢F 3/4 F e ¥WARE 7R A QT
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il
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129) Karl Geiringer, Funf Ophelia-Lieder, fir eine Sopranstimme und Klavierbegleitung
(Wien: Schénborn Verlag, 1960), p. 6.

130) Michael Musgrave, Brahms 2: Biographical, Documentary and Analytical Studies, vol.
2. (New York : Cambridge University Press, 1987), p. 75.
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<2H-1-1> 9%+ Vom verwundeten Knaben, v}t] 1-4

P
Andantino
0 S S .
[ | | 4 r 1 1/ ) | [ |
! | rr I
1.Es Wollt ein Miid - chen frith auf - stehn
2. als  sie nun in  den gri-nen Wald kam,
3. Knab, der war ~ von Blut SO rot,

e
IL%,AA
pa

TTe

<}H -1-2> Johannes Brahms®] #| 13 Wie erkenn’ ich dein Treulieb vor

den andern nun?°] =24+ Vom verwundeten Knaben® =}-&, wit] 1-2

Andante con moto

/. L, 1 . — | |
% i ° | 1 [ — I i i i I —
o ° [ 4 i I { N _— - i [ —]
L i i 1 i i d o p=— |
D) I ' [ — 5 hd
Wie er - kenn' ich dein Treu - | lieb Vor  den
0] f 1 j .4‘ i i [—
I o | et [ _— I I f
P [ _—" o [ _— 1
G- et ‘ %
f T r
p
4 '] s '] o
g f [ _— [ { 1 T
% i f 2 > f i i 1
I i i 1t i I I I
i 1 ] i o

BYxE 2A2le] I (AAYS Ad) (Vom verwundeten Knaben, Op 14,
No. 2. 1858)¢] A A wir]e] Agetd&d Jole H&S A8t o] 4
ARSI THIBD Z17F A3 (AU 2d) & WS (Volkslied) 2 W2

Hell A ez S0 yetdn. (dAd2 2d) 3 (Ol 7he edgo}

131) Paul Berry, Brahms Among Friends: Listening, Performance, and the Rhetoric of
Allusion (New York, Oxford University Press, 2014), p. 17.
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7y B g Avh Atk AR S 9o &F sk
=2 G minor® A S 7AW 2vbr o] 3wt qubel A 33t Fo] ALEH o]
DA7E Aol o] FEolM Ao g5y Wzl gl5o] g4 &4
I Ao ' Kol ‘Traulieb’ (M th)ol et @Ol & Axste Aoz Kl
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ftlo
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<9}H -2> Johannes Brahms® #| 13 Wie erkenn’ ich dein Treulieb vor

den andern nun?, "}t] 5-6

ritenuto
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T I [ I L I

A h [ ] Py [ I [ I [
[ £ N I e [ ] P & I [ ]

ANV I I hd B gl

D) —— hl
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|

o I ‘V I I [ I

A b [ ] P [ I I
[ £ N Py e [ ] P e 1
ANV | e |

g o §o e

ritenuto _ |
L o o

o) | [ ] I | d

P17 I I I )

Z FV- } [ 1 e

2rtt) el FdstA suibelAx 3€E 4ube A AF33FHo]  AREE O]
‘Stab' (T 7)) et @olE ZAxsich e 20kt 9] ‘Traulieb’ (W th o] ‘~lieb’ 7}
‘Stab’ (A Fe)7F 22 oz FRFO fso %H 2ua vk o= HAE
AetstA Aty 9ol Egk 5ukr]e} 6utr] 9] ‘Und den Sandalschuh'n.

rsﬂ

(P2 MBS AL)e renuto (7] FEE o)l o715
s odelol AfoE AR MEL AL opWAY mHe FHges
Rtk 189 FA PARFIN AETE guig o@elote YAt

deth bl 1 ulabe] QR ) gol ki)

132) #5le] L2 Joj2 HoJAR GA] ZatetoA] FAHUESE Aledle FdolZ Wy
AlE FAEJY. William McNaught, “New Music,” The Musical Times 76/1112
(October 1935), p. 900.



Gertrude : Alas, sweet lady, what imports this song?
Ophelia : Say you? Nay, pray you, mark.
o|Lf?

gH] C AE VAR, O =g e F&

b

ool @ Y a? # 5o]HA|Q 133

133) gtoz g thAtY &S i William Shakespeare/ed. Philip Edwards, Hamlet,
Prince of Denmark (New York : Cambridge University Press, 2003)¢ 3= 3 William
Shakespeare/gt-9-2] &, TSI+ ) o FY4 AAELE 294 17, (A& 7=
EAHY, 2012)& Fastd e
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<°}H -3> Johannes Brahms® #| 13 Wie erkenn’ ich dein Treulieb vor

den andern nun?, v}t] 8-12
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i —— —" —o —— I e E—— i |
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== g * A I
tot und hin, Tot und hin, | Frau-lein! Ihm zu Hiup-ten ein
. Po— I | I |
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@ Sein Leichenhemd Weif3

Sein Leichenhemd weil3

wie Schnee zu sehn

Geziert mit Blumensegen

Das un betrant zum Grab muBt’ gehn

Von Liebesregen.
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Enter Claudius
Gertrude : Alas, look here my lord.
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@ Auf morgen ist Sankt Valentins Tag

Auf morgen ist Sankt Valentins Tag, yde A draelel ¢
Wohl an der Zeit noch friih, o2 o}zl doju}

Und ich, 'ne Maid, am Fensterschlag U A Aot A Ay
Will sein eu'r Valentin. = Fale] M ErRl.

Er war bereit, tit an sein Kleid, v doju} & Ax 3,
Tat auf die Kammertiir, S dojF Az

LieB ein die Maid, die als 'ne Maid sz d Aoy,

Ging nimmermehr herfiir. U di= A7t ok,
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@ Sie trugen ihn auf der Bahre bloB

Sie trugen ihn auf der Bahre bloB, T dEE 7k A ek el A# sk
Leider, ach leider FEAALE, ofolal SZAE

Und manche Trin’ fiel in Grabes SchoB. F@eoll v A& €03 &&

Ihr miiBt singen: nunter s FE T 25 By

Und ruft ihr ihn 'nunter.” ffstd Abgels ZadAL

Denn traut lieb Frinzel ist all meine Lust. <] 7] o] 7] wjiEo]x

A
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Ophelia : -+ O how the wheel becomes it! It is the false steward,
that stole his master’s daughter.

Laertes : This nothing’s more than matter.

Ophelia : There’s rosemary, that's for remembrance; pray you,
love, remember. And there is pansies, that's for thoughts.

Laertes : A document in madness, thoughts and remembrance
fitted.

Ophelia : (To Claudius.)

There’s fennel for you, and columbines.

(To Gertrude.)

There’s rue for you, and here’s some for me; we may call it herb

of grace a’ Sundays. You may wear your rue with a difference.
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There’s a daisy. I would give you some violets, but they wither'd

all when my father died. They say 'a made a good end—
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® Und kommt er nicht mehr zuriick?

Und kommt er nicht mehr zurtick?
Und kommt er nicht mehr zuriick?
Er ist tot, o weh!

In dein Todesbett geh,

Er kommt ja nimmer zuriick.

Sein Bart war so weil wie Schnee,
Sein Haupt dem Flachse gleich:

Er ist hin, ist hin,

Und kein Leid bringt Gewinn:

Gott helf ihm ins Himmelreich!
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ABSTRACT

A Analysis of the (Funf Ophelia-Lieder)

by Johannes Brahms

Cho, Ara
Department of Music
Vocal Music Major
Graduate School of

Sungshin University

This thesis is on the study conducted on Funf Ophelia—Lieder, Wo00O.22
of Johannes Brahms (1833-1897).

Brahms is a composer who continued with the traditions of the absolute
music of Germany and instrumental music in diversified genres, and
Lieder can also be seen as his key achievements.

The <Funf Ophelia-Lieder> to be approached in this thesis was
composed by using the lyrics of the 5 songs Ophelia performed in scene 5,
act 4 of <Hamlet> (1600-1601), one of tragedies of William Shakespeare
(1564-1616). This work among the Lieder of Brahms was not played
frequently because it, unlike the ordinary Lieder of Brahms, was a piece

written upon request for theatrical plays, and differed markedly from the



ordinary Lieder in terms of the purpose of composition itself and its
musicality. Since Brahms made consideration for the fact that an actor
will be singing this piece on a theater stage rather than a professional
vocalist, it displays characteristics from other Lieder. Such characteristics
include consistency between speaking rhythm and melodic rhythm, simple
pitch with a low level of difficulty, simple vocal melody, a minimized role
of the piano, and strophic with omission of prelude, interlude, and
postlude with a very brief play time of approximately 1 minute for each
piece. As such, this work is focused only on efficiently and effectively
delivering the dialogues of the theatrical play, thereby highly-simplifying
the characteristics of ordinary Lieder that illustrate artistic values.

Since there is lack of preceding research studies pertaining to the same
subject matter, and the work itself is not known well in Korea, this
thesis strives to provide assistance in understanding and playing this

work by Brahms.
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