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1. Johannes Brahms®] Ajofj¢} 2ot

B2 5 (Hamburg) A Hold BIF2E 1947] 3Hk oH a2 A9
BE 2T BopdA JEAOE W EI}E FIUYT. 1E ZEGH o)A

(Contrabass) F ¢l o} x| oFF B @ A(Jakob Brahms, 1806~1827) &
FH 71230 S4uss @2 3 FHo=w 39 F ZA(Otto F.W.
Cossel, 1813—1865) A Holx=& EAHHO=Z v} D

104 ) Aoz FNIdFFe| Y4l w2324 (Eduard Marxsen,
1806~1887)% ARAISte] Foji  gjo] gotolE2& Wi omn, nHFE(]LS
Bach, 1685~1750)¢] &t ¥& =A HYUT. w232 B2 A
s goto] AuEs ALA AFAL, 5¢9 4 AZFEH} 27 949

TZ2E AdaA o8 shth £ T3] gF AU FAHL A o
o old@ st2do] AVt Heol ngx 9 nAFE FTEA HA
t}.2)

~o) gotolA R WAlY 2 ABVE 20407 Hd 18534 Pt

5, 2001, p.503
g e SoHAA, 2001, p.12



g 419 ulo]&Y FAA WY (Eduard Remenyi, 1828~1898)%} AF
AgS 3tHA AlF HJH. o] AFHY =F =AM I FEHIT I
7] Bl Y Hlel&EUAE QA Q9319 (Joseph Joachim,1831~1907)%}
S Z2A Hed, o] W 4A & 8392 Bg2Y AsE Fol AR}
A HAARGD

1853d 9€¥9] 23199 a/E AAEE X (Diisseldorf) ol A 7H(Robert
Schumann, 1810~1856)& WA Hedl FrtelA A4l A Fobe 24
BES BAFE Ao| FAF7IEA Y AALS I TE A7 AT o] H
BE ke BP9 Hold AL dolrm, BP9 EEFH ZT AL
HA. 2Pz F9e 28 ARl 28] 8iA 18539 10¥] o3t
# B Neue Zeitschrift fur Musik; (p.13)d] T ZE Z Neue
Bahnen, °lgt= AF o2 Ao £7H8I3T. °o] S04 BEEE “of AY

g ol4doz E8 ¥ 4 dE $99 AAVen JRAQL, GuEW

1857:d~18593d71A thH-E JHE=2F A A3, EEE(Detmolt
)8 FAFAG] AFA=2A HUHEA, T B oty Ay
(Serenade) 9} 7} (Lied), ¥olx3, W¥FI7LA] ZYA FAJFEFE A
o},

olt

A e o] A7l FHA Fod @ A FJFEA Hedw A=
(Canon)¥ F7H(Fuga)71<& vtstivh. th91% (Counterpoint) 12|l

F(Variation) ¢ A2 FAF7¥S &5 o THANZG. 1947 &
57 @EAge] WA ‘1HoE Eolrtety ZARIYE BP2Y FEd
HEH R3] @S ol dA3 L M3 AFgol Z Y U
53] ol % FF AFS 18610 AT <ALFA ] 7 UFF (The

3) John Stanley, 9] & o8, =AM&F o4 H, p. 195
4) FotA A, ZA7pE g3l grelBye] Beks S9FAl AL, 2001 p. 13



Variations and Fugue on a Thema by Handel)>¢] & e} ¢lth.5)

1862 99 HgAE QAEZolY Hlo AAY F <A=29 JoixF
A% AYE 0p.389 No.1>9 194S A4, 1863dHFH 1865
a9 AMUYrt ARSI 7A] 2,394 A s A BEAE X
AES ATl 1863dd= ®l Aoprtrln e AJAE d3dtr] AlFEH
o 2y #@ddIde] HES st O gFdd ol A AT 53
18653 1€ oHysel AlHSHA HEd ol AVIZ 2F& wol oy
5L =3t 1868do] W& <5Y FEF(Ein Deutsches Requiem)
Op.45>5 &AsHA HUH. o] ZFo] WX 2dd F BiE2EeE FH7}
2A9 Aol 35 T AsdA He AV HAH.

18723 7F25¥ 18753 7kA] ®H19] o} 3] (Gesellschaft der Musik
freunde)®] SFA=S AUSIHA B2 Stz A7 224 FH
XA, o] F8{ = F& U3 S5 Ao BEE7] AFEA wjd AF
mth XA A FFHeZ AR, Bz FE &F VI T AA
712 B & Q& A7IE 1876QREH 18908F 22 o] A7l Ix 54,
vgds, J7ie, E8=, 292 5 78 498 ddy FE4A FHE
T4 AF APE 3 o W HFAE AFFE AFoE LHIA H
Red, 18 AM A LAZE FES o9 A7t AP 1

H

3¢ ARPAT e FF7HEA

X,
El‘u?‘_"
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1l 3]

iy

F S g BgAax HEH] 97
A7 w3t s, £ AT oA FAES WE F YsvEHE o
TFAE 2% QA APH ez aAAs A A 27| HBH I AH

aE HERe] wFFAA o5 A AR &' Flo] Al ¢
Fee AZd AR FE, 1FF AFd 53] A2 AF3] H2ZA
e A= a2+ A5 A 143 9 1876@ wFE 1WH) & LRI

5) Stanley Sadie, Brahms, The New Grove dictionary of music and musicians, second
edition, New York, Grove vol.4, 2001, p.191
6) W27 285, AAZ, Ageetre] ol A& o<, 2000, p.426
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N9l T <Violin Sonata in G major op.78> <String Quintet in F
major, op.88> <Cello Sonata in F Major Op.99>,<Violin Sonata in A
Major Op.100>,<Piano Trio in C minor Op.101>,<Violin Sonata in d
minor Op. 108> 5§ B F& F 9.

1891 34 wmlo]JAS HWEste axX IAdE ST FAYU st
2E "9 E (Richard Miihlfeld, 1856~1907)7} AF3+ EX}F=2E(Wolfgan
Amadeus Mozart, 1756~1791)<} #|¥ (Carl Maria von Weber, 1786~
1836)9 FF=E& €3, Folge odVlel WTEY. BEae 299
US 723 7l BEW Folsiglon, oo xS wol ZIFd FHo
<Clarinet Trio in a minor Op.114>, <Clarinet Trio in b minor
Op.115>, <Clarinet Sonaata in f minor 0p.120—1>, <Clarinet Sonaata
in f minor 0p.120—2>9°]t}.7)

olo] 1895ddl= EFEA o] FF9 sz, 2ho|Z 23|t wio]dzl
AN Bgae] HE AFHA YT, AE) FAZRHE (Gl &3H
Hgo] g FF & @At 1896d 549 FHEHIL HEFTLE US| F&
o dutsiA HA BEFEAE AL FE53 o oguE B4eHA HIUeH,
ole] tig Hutstn AT HAARAE EESG < MY d&5F =W (Vier
ernste Gesange Op.121)>%& 233t S8 792 o] FEo] 44
T HEA F ARSE ", Bg2E 2 3 beRE UgeE 5
Az sl = A

18969 A1/AY ZY AFZ 0p.122>5 23, o] 7}k2d <L o] A

ftlo

7) FAAL A, Arpd Wasd gholvele] B Mer kA, 2001, p. 19



o], ¢ d3]) (0. Welt, ich muss dich lassen)>7} B&29] HZ5 o %
o] HAtt. 1897 44 3 64419 HUol2 HY¥AE AE Wi



2. B9 Ao}

2ot (Chamber music)o]d Wty oz FPHo|L} 2L F7He] 7HAH

A B9 AFE A SFAIE) 4 FFE Iriste oA ‘musica

A HEAM A REGE duote] FERX Rt 53], 1947 F

2
ZAR7ME25H FAUY FE F& Ado] 24 &) g HUME wo
o g4 A9FHJ7] fE, Aoty AT I wtdFol A e AFH
FHFYAE oA LA AT

1941710 Aot 1313 HAFE oo IrtFo FFZrtEd] 3
ZHHJAL 22 YA dZH SGALANA g AXE A A
YA AFEAE FTeL EFFHIRE <AudFofu>l FHEE
(Franz Peter Schubert, 1797~1828)¢} W@ x=E(Jacob Ludwig Felix
Mendelssohn Bartholdy, 1809~1847) 181 H g2 52 1HH HAFS
ojojtol HujFots FTERAL, <ALFFGu>9 YEFAQ HIX
© HIE=F(Baroque) A the] tiel b 329 AFHA Lue F4
< F7% FFol o BHEFAQ BAFE FAACY

A etAEs, 194171 o et SoRAlAl, 2005, p.180
9) ALY, Mgl AR, M AAdEa S35, 2001, p. 491
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o s =7A 3o a9 #HF 718 F 7P FEHI AL s
(Hemiola) 1], HF-£9 3/4MA 6/82 H oPFEclA R

@ 2820 hemiolisoll Al FAHAJL 3t vEe] o= 3wy 3ot
ZA yeide 2wty FES yUEdn. ol WAte HES ut=a AlY
e FHFEANA Be] £ & Y, FFHoAY &3 TAAE F59 ¢
o2 RIVSHA AHEHAUT. T e
(Robert Alexander Schumann, 1810~1856), H @& *(Johannes Brahms,
1833~1897), =X ZZ}(Antonin Dvorak, 1814~1904) Feolu &d] =7}
9 FAEFANHE B 5 U}

iy
of
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o
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rr
__‘TL,
=)
)

& SorAl Al 2001 p.21

11) gotx A} 9, A=7bd W a dolueje) nghs o
288 o goksl oAt 1993, p.145

12) Han A Neunzig "H#2"227} A7|A 8=
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O Al 17] (1860~1876)

Z7] GARA A MAFALES FFINeH FHIZEZQ &3d F
AE TASIRA7] W&, F9 do|7l dutdor An dR ZAF2 HEH
A F71748% FHIZEZQ MAF FAL Arle 25 HAFI|E
A t}. E3]<Piano Quintet in f minor Op.34>9 A “B A7
4SS & F AW B a9 AYFRE FAAE 72
ot 4FF dolE U FHE FHTIT. Ao 4F5F A dolx=E
g3k ol sk &2 ol oA AF3 AF} o] 194]7] Fopx= o9
3 AFAAe] Utk dEZFHY] FFOSZE  <String Sextet (0p.18,
0p.36)> & H]&E3] <Piano Quartet(Op.2, Op26, Op.60)>, <Piano
Quintet(0p.34), <Cello Sonata (0p.38)>, <Horn Trio(Op.40)>, <String
Quartet (Op.51—1,0p.51—2)>7} Yt}.

OAl 27] (1876~1890)

g2 579 o] ol HAx FAGUA FAEEA, o]FAAQ g4 Fo
Z FAEEH AA telA HSHA sFAH. EF LyE, HFES, FF
F7F T BE2TE S FAELS o] AV FEE A HAT]
T FAH7|P oz A3

o] Al7lel #oFA FEFL <String Quintet(Op. 88)>, <Piano Trio
(0p.101)>, <Violin Sonata(Op.78, 100, 108)>, <Cello Sonata
(0p.99)> F°| 3t
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OAl 37] (1890~1894)
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$58 A4 242 o G2t SUFBAE AU RoIAH, G4
A2t gobq WA wesh gobq WY AAYL B I ARF
A ol Atk

B¥AE <String Quintet(Op.111)><& wix|gto gz Ay et ZE F 2}
A &5 Fod soyd, S8l FAR HIEE whd o] F o EFE Y
olgt= ot7lol AHE ZA HUA 439 Ayl <Clarinet Trio
(Op.114)>, <Clarinet Trio (Op.114, Op.115)>, <Clarinet Sonata
(0p.120-1), (0p.120-2)>F ZA=3IUt. FF 9 Auefzo] & 452 &
#otr] 59 wxd Ao AMjHozr yuur Adx7]e & " 3
FoA BE AET 35 ¥ Z FAV doh

B2 AU gty A7EE ERSHE <f1>3 2.

14) 27128, AA =, Mdaetre] ols) Aaiol&, 2000, p.426



7] 2155 A3dE | ERdE
Piano Trio in B major Op.8 1853~1854d 1854
] ] ) 1859~1860
String Sextet in Bb major Op.18 No.l o= 18621
Piano Quartet in g minor Op.25 No.l 18634
1861
Piano Quartet in A major Op.26 No.2 18634
Piano Quintet in f minor Op.34 1862~1864 18654
A 171 String Sextet in G major Op.36 No.2 1864~1865% 18664
1860~ | Cello Sonata in e minor Op.38 No.1 1862~18654 | 18664
1876\
Horn Trio in Eb major Op.40 1864~18654 18664
String Quartet in ¢ minor Op.51—1 No.1 1873y
18734
String Quartet in a minor Op.51—2 No.2 1873y
Piano Quartet in ¢ minor Op.60 No.3 1873~18754d 18754
String Quartet in Bb major Op.67 No.3 1875~18764 1876\
Violin Sonata in G major Op.78 No.1 1878~18794 18804
Piano Trio in C major Op.87 No.2 1880~18824 18834
String Quintet in F major Op.88 No.1 1882\ 1882y
A 27] Cello Sonata in F major Op.99 No.2 18874
1876~ 1 violin Sonata in A major Op.100 No.2 1886 1887
18909 [— — :
Piano Trio in ¢ minor Op.101 1887y
Violin Sonata in d minor Op.108 1886~1888y 18894
, ,, , 1889~18901 (
Piano Trio in B major Op.8 18914
ED)
String Quintet in G major Op.111 No.2 18904 18914
Clarinet Trio in a minor Op.114 18914 18924
A 37]
1890~ Clarinet Trio in b minor Op.115 18924
1894 Clarinet Sonata in f minor Op.120—1 No.1 18954
1864y
Clarinet Sonata in Eb major Op.120—2 No.2 18954




3. HY29 goby 54

1) "o 29 7z

d&o] AgsE MAS AN FRAL HFez ASeE AW AT
JAEHE v, HE2E olgd ARA Aadl e Hont Bga
gote) ool HAd ofn $4E WH sextiy
& 28 9 o el U@ Sso oBY. 53 olde AHES W
#937 gotolgd] BAL 71e}T A=(Canon) 71H, 16~1741716] 22
d Zaxy Ao, F7b o1y B EQsid e F2rue
Y2 29 FEAA ZzHel dets " olgd o
ofo] @ FHIN nExo) Sot@ U FIr|e] nr Hr|H AR
oA HFEHEE, 27 Wol2E AxaE Azt YERT
Bgat AN 259 2HAL FAAYT, o] Aol 2 WP FFol

b2 1861 4" <dALFAC ¥ WF
°|

53]

of¥
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oX,
flo
ok
v
q

% (The Variations and
Fugue on a Thema by Handel)>o]t}. &3 29| npx|u WFEE= F7}
71z H/NEI Ut} o] A7l BAE BFF, YolrtA s 85 71 ¥
3k AbE I o] Rk BEAF o= WFglo]l AHL B2 F9UH
< JA3e FoAUNS=E FEeaL U1
o)A ZFFdE BEA2Y #AHL <Violin Concerto op.77>¢ A% Z
ol & vt BEAEE LAZEDZS FF97] Atold EABE 3 EFAT
7] 13t LAEEZY £ vl 98& ot HEA, Ad2EH ¢ EY
3t Hpol ™ FFFolgt BEYe o F& Wf Z@FHH 74 ARE 59
H RANZE A= FAd g @A, £ TonicHd Dominantel] A e
Ue AH A AHEH LAZEZY S gHFHoE AgIte H2

fr

15) 483}, Hgxo

1l

obyboll gk 4a1, @Rbget, A& IRkl 2002 A& p.48~53
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28] Foto A HA Fol B 5 3Tt

7] 39 SoUIQ FEESSAE A o] W vy BEAE A
=95 Az e Wol2E ¥ <Vier ernste Gesinge>, WlE AXz}
=2 93 ZFFH <Zigeunerlieder>, ¥E, H|EL#, Iolwr} AFd+=

<Zwei Gesinge>©°] Ut} vlo| 2} AZ LyEleE AT Zo] JAUA
9 g 159 A71E A Aol oty HZEe EEUE A A

o) o}/18 AT FEE BP: FFAAE FobE 5



FgozA Hugel AT, 1YN d&n Ao HEAPey no g
2 AYE gopol Brie Ro| wrdwFe) 2:l5e AL BIA
£ 2 % AR AY 294 $d BEd Fd4dd UEdd Hgat

£ <Zigeunerlieder> Fo| A 539 Jelt o}, o83 AYL HAEES
o Ax EqFRAolA REUEH ol A& 995 FRAA B 2
Ags BEHE =80 Y7 WiEeg1n) Bgart & B4 z
T2 ARAAC &3 Aot wWEtA LHAH HFS Ad F4EG 7
A3 § ©A ol Fe= Aol Aot 1YY BEAE Y Wl
E #5381 129 IEFFIAHA FANE S el dert=
AFAQA AAE BAFJT. F dFHA A Ao dadS 733t o
2 mede #H2 23 i oA o=, WIeE 19 AHF
EE 999 Zo| fusx Jon g FHuy FRedo] ofd FA
AU A HF 9 ExHHo oA FA Ao AT.19

=

16) Wxl, dyi=m BHeE g SO A2 B’ E3AE 2006, p.191

17) Longyear Rey M. Nineteenth—Century Romanticism in Music, third edition, 34
o & ©AZR thel, 2001, p.233

18) 747, Bea Ag: SokE5A}, 1993, p.79~80



T AdFoln FHAol A HES ZE ARY FEFS v=Esd B2
=

#2 Fom ol& AotFol} TuF FFL A% FFo) dobsltho

19) A. Einstein, Music in the era, p.153

20) °4

o]
=

Johannes Brahms, 29| Ao} o, A g9bAx, 2001, p.291



3) BEE #AFd yehd dudFd 3

FHFY Adeles 2o 94U AL FE&3L B AL gAe F
Fote ZA=7heol BolAA HAY. o] A9 FHFUELS F A FES
etz =4 sty+= ®l2Y(Richard Wagner, 1813~1883), #XE
(Franz List, 1811~1886)¢} Zo] Al & 343 FHHQ IS
13t Ad Aol AL 2E(Jokob Ludwig Felix Mendelssohn, 1809~
1847), B &2 (Jakob Brahms, 1806~1827)%} Zo] mAF9 AFTS A 7]
AA A#A S FARE AUede FHse E5dE Yol
olgldt Ravte ANudFY'gta dFog. AudFode BAF, ¥4,

Zsta Foto g, 484 a8 WEH A FHE T8

© BE2e] AFo AHoZ YEys ERC

2 93 FRFYoA Hojug = 19 FAs wge Aol & F 3

. IAAAEE dHee 4AuE, uddFH, do 45F 22 oY FHe=

< T AnAFYI FTHRE Ao TAHLE FAHUH. 2D

22 Adel & BT FAF7tE0] ALY WEAJAT B

£ 3¥}o]E(Fraz Joseph Haydn, 1732~1809), ®XZE (Wolfgang Amadeus

Mozart, 1756~1791), W=l (Ludwig van Beethoven, 1770~1827)2. 2}

B ojo]td wE=3 Ayete] ndF AFES AsAZAT.22 =g g

2EE YRE 3= "YPFYF A 1A1FYF A7y 7 22 #
Aol A& BE2e FxA ARy 7|dFde HAFH & AHolUH.23)

AEH AA L Fohrids BAIY Adel BA AfAsed 2 TS 7]

29| H|

0
s2e 1 9A NYAGE 2o BWstel ARRYP

21) Ray,M Longyear, Nineteenth— century Romanticism in Music, 1973, p. 224

22) Donald H. van ess, 92249l f2F The Heritage of Musical Style, Th&h HgdR
1994, p. 256 .

23) Donald H. van ess, o219l -4k p. 257



Sos FF3d A5US 9 (Die Neudeutsche Schule)$t FHoZ U)X FH
At BEFEE HOYE FALE @ A5dodne ZAartEe ZFE £

A AA ol FHe =HUE Ad wete] A5 & AEN} ARFA A
2 #A%ED =Fqqh 2= AAY SN EER AF%Y PxE
B7tel 22 AR WE £58 Lot ETd RE SobH asE
F&A7E HES RgFeT.

BgaE QAN BV d¥ FIAAE BFen BALIHE @I}
F7 Wdstgon 449 Bdold BY 34 RAWY Boi: Axs
A JeFe FoASNT. 29 ot AN Y nAH W4
Zo] GRA A7 A5 A FAQEH ool Bgx gote 54
ozt ¥ 4 Ut

Aetael QoA mgtat P AUt 194719 F A
A7tz 1AAA B4¢ AEA ATHSHAT. A cuthe] B4L 3
35, 29 avEe 942 AFHE HEE wds nAFHA 7zl
Gehdth F Bok BF WEdg Ot IAF ASAT ZFTL 42

[<3

=
wed AR ALEAY 98T motived el RAL ALgeH, 7} o

=
FEE AT EAL 9k dhedosA nAY Y4 44 Lo

,)_'[:

A= FHoz Hof glrkes
vgat AFAARA 4% 7Y} A LA Be BUL
Bt e o= <BIWFI>ol} 2EY<HIRE WFF>o] &
3 mol: A% Ze S dwHd TYe MgH, dhEo g 7)ol3

ge A gde adANE A8 HolA ¢Edh 1 d4 A=

24) W27 A8, AAE, AFaere] olsl, M= ol& 2000, p.426



253 P, AAHA PPl =edh nAFYH S 2te FAe
g 9 AT F Jov, ANF-AAR-ARRE FHo 1
A4e YL ehfa gk

dFe) FZEA ol Hokwe SAH AoleFor WAL 3

FAT, At FAHR] LAXEGETG AFHo|u LyfEel]7] HEI
Ed FAE =A FFol o|FoXA dUtt. WS FFTHEl A
HEd 7EgE SFIo|FAA Uit e & EFA M
BYLE Jotxmet AMTFY ZFE ofF WA, 1 wte] Tad 99
< gR30

BY2EE @9 43FY 65F, Jotk 5T FE HIRSA 2470y He
g2 FF Aol Gt Fad AAE AAAY. 44 T4

Rk wgste ge
o BE WP Axs
et 2T FA o5

AY =9 oFFo Aol AR A& FHI #

A LRI FRAF e 23E =74 .

FYoE A EAL dE

o

=
= 9N AEHY SHFNe TFAIL Yok BP2Y BALFL wFF
A

o729 Ho=Z 1941719 AZFtolgt AR Jd+=d AFTHA o3
o2 FAHY gt} <dlolE FA &3 ¥WFF(Variations on a Thema
on Haydn op.56)>9]A HAX %o #AFLFozE =EA FA¢ A+

4 Agam god MEN J5 FPE FAY tyel 9% Ast
1 9% A derdth 4 obge deEE 2ot Ak o8 A4

N

25) Graut, Donald Jay Claude V.Palisca. A History of Western Music, 7§43, AH=
Mg A FEot E3AF 1996 p.704

26) Donald H. van ess 994219l 4 The Heritage of Musical Style U2} <Fg®. 1994
p.257



E WFZ2 Ho9l1, Finaled A A} 8E LAHYUYE HAFE 53 A1z o}
T HEIA ZALE oA HP29] AFES Fol E F Q. o]
of &}o

1€ 9 g AAEH 22 FA Y 39, vledsd I 335
o] I AAgo] ofHFoRA nHAAAF IR £33 glo] ATE
G AR SAE Holn Jvh. E oI AFTHYA 7ELS ¥
<Symphony Op.98, No.4 e minor>dA = ZolE F Jd&d], o] F& 47
o] w3 7k L Fo 4FH FAY F7E AT Y #FLS wY
oltt. o] F2 A 290l ZX o} AYE AREslAL, Al 4o AME
o]l E9] WFIH Zo| AL ol(Passacaglia)2Ne] MF7|HE& A&t
AT o7 EARAN THEHZo|, 2e HAY AFT7IHoY A A&
2 g @A 7gPES 29 FHF HE&sta 028
e 59 S99 AF5S ddasodd WFoz ojFo7, FA ¥
FFol 2 FI7t2 Ad e 27 FEHA FL SAHA A7 2 A

o)

o
N
N

K
[

BgAe Yo Ade &%Aw 28] Fote] 72A Q1 vulgd AAA]
el AAT FRARY G Aoy A W= 19 FF £
Al Sa= e

2}
BAEY, E ol AU e FAHAL dAY

AFHA S W&ol #HF o AP Yo, 27 7 14 &F
GFAMANE X 19 HAF HFM 2@ AFH, A
FoaFES 58 3 92 oFA 9tk HdaE ALY ¥R
, A E, SEEY =% 3% 659 HAA] ALE T BEFF F
1S AHEES T olEE EE S i EAEL dAY ddsd
2 SHEATT29 AN NS Date DALY FeE Fu gon, 1

e L2
o I o
¥ oo
44 fok

N Lo
dlo

[o 4 de

27) SpAZEE]oF(Passacaglia) @ 17417] %24 ol =ditol A s nf2 3 Fote] o Aoz 3
ukzbAl o] AT Aol gk M

28) Graut, Donald Jay Claude V.Palisca.1996 A History of Western Music, 7§734%, 3
= A AeAFLeer 1AL 1996, p.706

29) MY, MESIAL, N, A AXd g S35, 2001, p.504



30) A9, AeE

oA

}, p.504

_|-Dlr



4. Cello Sonata in e minor 0p.389 &4
(1) Cello Sonata in e minor Op.38¢] Z+FEuj7

BE2AE AR Hol g9 2FFHE Fok 37 ol % o= &
#2384 e5d AR AUEEAE 0p.383% 0p.99 237 Holslth
o] TR BGFuR st 0p.38L 2719 AR 2uE F R AR FEo|
Fol 7 Mol AstA Uder] AzE 17]9] &3t=

dol| 433k ZEeol ¢4 e 2€9ole oMyt ApEE H &F
o FANGD A7I=2 A Fo] g=x <, AR 9]
BE golx FRREG ol 9Xstu ngGe] SItA 7] wiEe] A
Aoz AFE =48 FH, AFHdAY AYe] A EH7E A
obdth3D Zh obgo]l MAAHA A&} Folwo ZwH FFLE o] AV
AEF 579 BHAA AAE F FAA7EA AR dotxe] 2FF7} o}
Ud =72 4 gl ¥do] ey gl
=9 #ATtEe] BEAT B EAJE HE, HEH
S ES F v & A=E 1-5SY FAH 247 ¥
o] AH&HAA Ut RAA W] Lvere] FAS w23 Ju HEWHS] 9
e Wol YA DHAANY FEAAE FASEA BFx2ute] B/ &
HAQA fHA Aol F AA AA W3 dehdrh g AHA
Z71% % motived] MIER HEFHYFY &S FI =€ 7= F
o] HA.

tt
-
oX,
s
_|_I>i
o

o

2

Z}- S
2l

w

1) oA 4L

)
4K

7ha el eelBely] B A& SobAlZl, 20038, p. 185



o] ZEFL By2Ul 324 o dAHAEH, A= 7 = Adagio
affettuoso® EFE 397 749 AR AyE 1HS FFsedy, BE
obgo] dxE HoYE 1¥W AUEY 47171 UF FAAAE RS dst
A Fk71e o] ofA Q. ofFo] o] Fo A= Avter 2WH ] 2947 HIY
.32 " Agorlelw A2 AFAR T 78A¥E3 (J.Gansbacher,
1829~1911)9 ZAS Wolsd oA oS WYL IS HA FH
A7 394 FHE ST E71% FUHE A9 wpA 2 gL 1865
dol ZA=xHo| AuyE 1do] SAHIT. 2¥A 4E 394FS 1 T
=2 Bol FAyG Aznts oA AAFHJLH Bzt T o3 ApH o

o

i, 3 2dE& %27 (Robert Hausmann, 1852~1909)9]
2 ZAlo] Folx-2 1883 9¢Y 5Y¢] AFHAG

32) Margart Notely, Stephen E. Hefling ed, Nineteenth—Century Chamber Music, New
york: Routledge, 2004, p.275



(2) 7<) 43 £

o] Z& AA| 3dFoz FAH ow 7+ ok AT urzl, F vl
T FH2 b9 <q2>3% 2

<3 2>Brahms Sonata for Cello and Piano in e minor, Op.38

o4 = Hk 2} 27 2
A1t
Allegro non 283mn}t] 4/4 e minor Sonata 32
troppo
A2+
Allegretto B3
1157+t 3/4 a minor i
quasi & 2
Menuetto
3ot ERE S
198w}t] 4/4 e minor .
Allegro & 2]




1) A 123 Allegro non troppo

<3E3> A 19449 =

vl EXY
A 1A 1-41 e—G—C
A A F
N AT 42-57 C—h
Exposition
A 25 A 58—=177 b
(1-90)
ATEAT 78—90 F#—-B—e
A 1A A 91—-113 G
A
A AT 114—-125 G-C
Development
A2FA EA 126—148 C—e
(91-161)
A4+ 149-161 e
A A17A Ad 162-218 e
Recapitulation
A2FA Ad 219—-252 e
(162—252)
4 7Coda
253—281 E
(253—281)




A 1o ave BHoE ANR, BHE, AR, FATFE FHH
Atk DHAY suere] Y43 B¢ 243 AA o 2L FEALL ¥
A% 4 k. 2L AEAA FHAY B op
AgHAY Azl QoM eAH AEET HeAY AZE ol A
E AL YRR 4FS B3 Ik <E2>ANE I YRl 1943
e ;AAY sue 49 B a9 B23 ok 7 PR

Udel 3 174 2FAY 24 #A GYEA o] 1 YEHA
otk WARIAL WHEAH 3EBRAZRE A7 B3 Joum, AR
Rl HE Al 2FA 174G e 22 AAP D Jow, mrke TEHo
2 g Had ge Aot

L)
r]I.
o
X
o
ot
oX,
N
R
o 4

1) AAHF (v1-92)
AANFEE <F2>0A B ule} Zo] A 1FAR, dAF, A 2F:AH,
g ZgE FA"EY

@ A 15:A (v 1-41)

A 1FAE A= o8 AvtHFEE AlFdg. Az d&2 ve @2
=9NA A ZFEHEH, e minor® I =(tonic)d] EAISIFoz dAF3H. v
ol FH4 FYE2 GXEL FHiA IPHAG, A IHP
T AAAE we Az oj=ZHXe APS ATEHFYEH. A1FA ] A
A o= 1~ AR QE o] FEAAM 718 F83 motive= motive
AR <&8a>9 FELR4LY <&8b>9 H2x9 S$AHRAE 271X 9 7T
A EAS 7 A 197S olF = 7 T2 7E_AE 2ol &
. wty 8ol A= WFAE A ddh.
ot 13~157H e <F¥a>9 PF847t eveEd 2 592

rlo
old
1
.?l';

N



1 o]

3
i

o 8 FENPeE A

o
=]

uit] 179 C
oA A &3tz Q. o] uf FolxrE HGA] 7NFo] 1FHO] e minore

o
T

ZAZI 3 1%

ar

Ao
<0
4

il

0
ojn

WA 04 g <etnls

<9}H 1> Sonata for Piano and Cello Sonata in e minor, Op.38 12+ mm. 1-20
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<9} X 3> Sonata for Piano and Cello Sonata in e minor, Op.38 193 mm. 34~44
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<¢}1 4> Sonata for Piano and Cello Sonata in e minor, Op.38 19 mm.41~61

C
-4l
Wl
wll
L]
,
ks
wl
wll
wl
il
1]
L1
L
L
=il
o
(11




@ Al 25FAF-(vlt] 58~77)

A 1FAGG x4 Z2A7IZ 57 2 F838A FAR A 2549
AE e minor? ZHZEQY b minorZ A|ZFEAT. 577t whx| g vho] A
Eevid FHE AFHEH ol A2 HAEoA & 2o A4S F
3 ZEA FAMA FHotrt ARE BEwee A=rviYel AMSHL Ut
Ao SESHEE HEHE 53 22 522 d A H2 R4
Mz B gste dote AF7E 619tH7AA A&HAY. viY 60~627HA ¢
Holio A HtEAHoZ PR Pst= WMFFEH I BAXH o] s v
= 3 3 o] F 9 FAFoA AqAE EAolEt £, <E5>

<9} H 5> Sonata for Piano and Cello Sonata in e minor, Op.38 12+% mm. 57~66
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<9}H 6> Sonata for Piano and Cello Sonata in e minor, Op.38 123 mm.67~81
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<9}H 7> Sonata for Piano and Cello Sonata in e minor, Op.38 193 mm.77~91
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<9} H 8> Sonata for Piano and Cello Sonata in e minor, Op.38 123 mm.88~108
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<°}H 9> Sonata for Piano and Cello Sonata in e minor, Op.38 12+% mm.109~124
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<°}H 10> Sonata for Piano and Cello Sonata in e minor, Op.38 12+% mm.135~144
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<9}H 11> Sonata for Piano and Cello Sonata in e minor, Op.38 12+ mm.157~161
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<¢}1 12> Sonata for Piano and Cello Sonata in e minor, Op.38 19 mm.162~196
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<¢}1 13> Sonata for Piano and Cello Sonata in e minor, Op.38 1% mm.253~259
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<¢}1 14> Sonata for Piano and Cello Sonata in e minor, Op.38 19}% mm.260~281
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<¢}1 15> Sonata for Piano and Cello Sonata in e minor, Op.38 293 mm.1~15

Ii 1 54 A8 —‘
motive a motive b
N 1 ] . x

Allegretto quasi Menuetto - . )
T T SO i, S SR T ‘/—“ﬁ#ﬂ'i: e B

e e T ===2
=
Allegretto quasi Menuetto
- 2 -,
L fEERis Y By '"“g!ﬁ].l ;ﬁ‘Hﬁ}
P H an_'L—_i,__L- I ]
Y T | 1 I L1 N 1 F.3 1 1. 1 - - 1 1
HH‘F - ‘I ] I | 1 4 Ir 1 1 1 1
: . dolee
A EFIEE ool = = S =
"5"‘1'!2 II__F LJ IF' .II.?‘: ! ]l = PR . — I_I_.J_ | "-'ll I:E. I i
1 i e fl 2 Fs - iF FL e -r- |‘ 3 s | 7 =F
1 * 3 3 4
a: maotive ¢ ,—m:rlive c2] 84 o sy o
s ——— For = ) L - . ﬁg_LE‘P -
f= S====s = St = = ==
ES===== = === e i
3 : T
ol I L O | Yo & - | 3 2
1 T I 'l. o i H +— I — 4: .: &5 T
IR CEL I Y S 5
= L : P
r - g P Eg I g o g lagy '
. - T I 1 1 £ 1 - N 1 T“JL-\#J |= IF il .’1- 1.
¥ I I

‘“?
L
=1y
N
A
1N

2) b¥-E(30~58)

bEL mlh 29~582 FAHY Y ANHoE Y EAE 29
o] o] FrgXth b FEE aF A dolxoA nmir] 28~299 motive
b B4 YEYEA B2 A motive a9t HPE motive b7} T A
29 Mg YFEL Al 1749 e AW dxH o NEAZ P&
atH wir 34FEE F9 A Fudr

vir] 38 A AZ HAE&H Fold WEAZX SFS AESIGT AR
o} Fole 27t HACE BEEHI . 2 467U FE Folke
2vit] @919 F717F T3Pz gy a BEo2 AT 344

iy



GAE s grh.<etnle>

<¢}H 16> Sonata for Piano and Cello Sonata in e minor, Op.38 2% mm.29~46
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<9}H 17> Sonata for Piano and Cello Sonata in e minor, Op.38 223 mm.59~76
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<9}H 18> Sonata for Piano and Cello Sonata in e minor, Op.38 293 mm.77~91
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<¢}1 19> Sonata for Piano and Cello Sonata in e minor, Op.38 293 mm.92~106

ﬁ_ iR
i Bl -2
“w
i\ s
L Y
I i i
= i
i
—% . HT ==
S 1 ﬁ NI
i --#v
i u— T
=1
T i,
i m T
".Um.ﬂuﬁ __L__wHI
L ]
11 ._nu -
o |_||I¢—.-c L 1w
eI
RN LB
o D
ﬂ_.L il
g LN
L] I—'H -Lll
. P i
v =g N
e

.
A, Ui
il ﬁ,n,.u_ i
i L 1

i _1,U_f.w.
x.m.-w Jauk
Tt vl
il m._w-n: I
i e G

Fl
i
T —

be

e

Tl _"
2 1l N =
L
- 2 | _“_.I
o |
v il
L 100N
By e
L 14
T n
i
Eamat 1 M
F.Lnu— T
| ' o
« | \.
| __p- : N
w |
*x
1l |/..
h._.
Ll
L
< 7 |
c Wi
(L7 \
|
THRE
pan ..r-H
b i
£ ﬂ;




3) AF7(v)108—-115)

3Tl = 103vtH e Uegd 3d50] s L5
o] 3:2¢ H¥Fo] vedd. A& f#minorsAZ £ o}
=9 dEL F#5o 2 A&LHO Ut 114~1157HH oA A& AFFE
U$td motive c849 &9 F-E7F AE2 9} FoloA] wEEHUA TrioE
A=

Triodl A motive dlAE a minorZ 717193 &&A4A73 APL @A g

o
o
oy
o
o
o

AEHSA AZRE AYL TGA AR 7798 Trio 80| ntF e H& &
Aol dominantZ 7}719)8] weARAHE i ouHE HE=z Ut Da
Capodll 93] THA] AZ Eol/t ARES AFE Fo mit 769 Fineol A
etk <otH20>



<¢}1 20> Sonata for Piano and Cello Sonata in e minor, Op.38 29+ mm.107~115
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<¢}1 21> Sonata for Piano and Cello Sonata in e minor, Op.38 3¢ mm.1~14
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<¢}1 22> Sonata for Piano and Cello Sonata in e minor, Op.38 393 mm.15~28
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<9}H 23> Sonata for Piano and Cello Sonata in e minor, Op.38 323 mm.29~48
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<¢}1 24> Sonata for Piano and Cello Sonata in e minor, Op.38 3% mm.53~62
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<9}H 25> Sonata for Piano and Cello Sonata in e minor, Op.38 39% mm.76~90
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<9} H 26> Sonata for Piano and Cello Sonata in e minor, Op.38 393 mm.95~107
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<¢}1 27> Sonata for Piano and Cello Sonata in e minor, Op.38 3¢}+% mm.175~182
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<9} H 28> Sonata for Piano and Cello Sonata in e minor, Op.38 393 mm.190~198
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ABSTRACT

The study on Johannes Brahms 'Sonata for Piano and

Cello in e minor Op.38'

Kim, Eun yeong

Department of Collaborative Piano

The Graduate School

Sungshin Women's University

This thesis will study the life and music world of Johannes Brahms
(1833—1897) who was a composer of the Romantic period but imposed the
authenticity of Classicism, through music analysis about one of the twenty—four
chamber music works, Sonata for Piano and Cello in e minor, Op.38 to
contemplate the characteristics of Brahms  works.

By categorizing Brahms' musical characteristics that were influenced by
Classicism, this paper will consider the pieces that emphasize bass line, how the

bass is stressed, and through the folk musical elements understand Brahms’



interest in folk music and how he established Neoclassicism.

Brahms' composed twenty—four chamber music works that include, seven
duo sonatas for solo instruments and piano, three sonatas for the violin, two
sonatas for the cello, and two sonatas for the clarinet.

Sonata for Piano and Cello in e minor, Op.38 which will be discussed in
the thesis is a piece that shows the traditional sonata form well from Brahms’
cello sonatas.

Through one of Beethoven's composing techniques, synchronous
development technique, the paper will study how Brahms transforms or imitates
a small motive to create one theme and see how this theme develops. Also, this
paper will look into how he applies the theme elements, how the chromatic scale
prelude influencethe flow of the song. And it will grasp how Brahms applied the
Fugue technique from the Baroque period in Sonata for Piano and Cello in e
minor, Op.38 to compose in his own style.

For this, the thesis will look into Brahms' life, categorizethe musical
traits of chamber music genre by time periods to get an understanding of the
song’s setting, and the more detailed analysis of Sonata for Piano and Cello in e
minor, Op.38 will find the song’s form, use of chromatic scale harmony and scale
that could be shown in Brahms' music style, imitating techniques and etc to
understand the role of the accompaniment and cello with the example of the

actual music sheet.
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