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Cello Sonata in e minor, Op. 38 18654 é% (42}%2)28)
Horn Trio in Eb major, Op. 40 1865 5¥
String Quartet in ¢ minor, Op. 51 No. 1 | 1873 o] &: =1 o] d ¥
927 String Quartet in a minor, Op. 51 No. 2 2 AlFSE Aow 34
1873~ 1875 A&
Piano Quartet in ¢ minor, Op. 60 (1,20Pd2 o ool 2= A7
1875 340K 1873-74 A% 23
String Quartet in Bb major, Op. 67 1875d o &
Violin Sonata in G major, Op. 78 1879\d: 18780l 2AF=f A2}
Piano Trio in C major, Op. 87 18821d: 18800l 2F=f A2}
String Quintet in F major, Op. 88 1882\d: 20Fd—o| -l ALA29)
Cello Sonata in F major, Op. 99 18861d: 22Fg—o| &L A30)
Violin Sonata in A major, Op. 100 18861d: 188310l ZAF=f A2}
37] Piano Trio in ¢ minor, Op. 101 18864
1879~ | Violin Sonata in d minor, Op. 108 1888d: 1886\del| A= A&t
1894 | Piano Trio in B major, Op. 8 1889: 1853\d& A3
String Quintet in G major, Op. 111 1890
Clarinet Trio in a minor, Op. 114 1891
Clarinet Quintet in b minor, Op. 115 1891d
Clarinet Sonata in f minor, Op. 120 No. 1| 18944
Clarinet Sonata in Eb major, Op. 120 No. 2| 18944

of ®HE muzel A¥ ~ude wWaE Uehlrx sed, 1]

(1860~1865)%= FrHl=ES] o] FASHA Yetth= 3HA As7l= g9y,

27) Margaret Notely, Stephen E. Hefling ed., Nineteenth—Century Chamber Music, New York: Routledge,
2004, p. 243

28) Ay 4o w AEUTr) 390w W E (kS ol HdH)

29) 1850 dthell 23t Alehsel 7fHES At 20k AL, Egtebe]

30) 74 289 ol — Ax AuEl 1A FEEAY opgo] 2W 9] 2ot o w 44

31) 1719 1853l 2=l A5S 74, A= (o)A HollA Ar)
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stuffed with music)'elgtar AW3tar = v, ofmtx 1, 39

= AABLL e AFlA, v FJojgrld Ui Adigtal fdgk 2ol A

& TR AR HoXn36

o] A7 AuvEls FxZQ WA M EwWe Sonata for Piano and Cello in D

major, Op. 102 No.22] 32+ Allegro — Allegro fugato® %kl =, mpx|d; 3

obd& F7Hfugue) = Eul=d o] FrF vdEl= Fre A giwA "Ha

Y Aver 3248 " A (integration) 8k 21 o] t}.37)

o] wpx]9 Z3E<21l Horn Trio Op. 40 o], B+ sHaS-oly o Al A~EE}
=

gotol Qdsh=gt 209 shzkel Aere]

ool Zof AEtdo] FHEES] JFS w2 I TF FAT(expansive) A

Folttd, ofAl= Asta w5 1G] detdT el yYEhdH. dE

32) Michael Musgrave, The Music of Brahms, New York: Oxford University Press, 1994, p. 89

33) Margaret Notely, Stephen E. Hefling ed., Nineteenth—Century Chamber Music, New York: Routledge,
2004, pp. 247—248

34) wotatEe] ARl YR, A

35) H|®7olz} HkAol A7) 7}

36) Leon Botstein ed., The Compleat Brahms, New York: W. W. Norton, 1999, pp. 90—91

37) Walter Frisch, "Brahms" The New Grove Dictionary of Music and Musicians (Vol.4), second edition,
London: MacMillan Publishers, 2001, p. 193
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2215 A, Piano Trio in B major, Op. 89 A--AH® A== (recomposition )40) ] 7]
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kol 1 A4S <F 1> <Nineteenth—Century Chamber Music>ol 738t
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major, Op. 675%-¥ 37|2 F&stal ot = S8 uls 2353k 2 o] Z=#
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38) Margaret Notely, Stephen E. Hefling ed., Nineteenth—Century Chamber Music, New York: Routledge,
2004, pp. 255—256

39) Ibid., p. 261

40) B2k~9] Piano Trior B 330% Op. 8& 7P Uzol AZ=Edou Trio 1HORE F7199 7 &
o] AFHE Foltt,

41) Michael Musgrave, The Music of Brahms, New York: Oxford University Press, 1994, p. 178
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AT 37)E s WdZbA o2t AFEE By She ARTE
29 wath o] AT 20 WPFL AHOE nYs FE 57
i glov], Aot AE A AFH el AFs Yk,

Sonata for Piano and Violin in G major, Op. 78% Sonata for Piano and

O

Violin in A major, Op. 100& Hgt~o] 713 AA Aol AgAel #Eor T

b glown, o

JH

Hohe & ¢ wgkelAQl Sonata for Piano and
Violin in d minor, Op. 108, 183 w}o]&d Ayer 293 22 3 =4
Sonata for Piano and Cello in F major, Op. 999} Piano Trio in ¢ minor, Op.
101704 Batst A% A4V FEE0E 4AS o £

A gk whd o] #p3Eel Febe]yl FE5(Op. 114, 115, 12002 o}7] o] S-Alo] wk
G 7+ E97I & of&EH, Op. 1202 Y g4l v&d AUEEE
AFHTH Op. 1202 2uE 29 B §XaHAE 1 StoA] BT} 2AH2S

o

-

TEA Feds Hola i), TR 23y v bdsta whedt A
Eolth. 1 F No. 2(Eb)9] 3obg2 B~ HFo Wygo 579 Wys ¥

42) Donald Jay Grout, Claude V. Palisca, A History of Western Music, /N34%, AY= A, A& AF2ot=
A} 1996, p. 694

43) Walter Frisch, "Brahms” The New Grove Dictionary of Music and Musicians(Vol.4), second edition,
London: MacMillan Publishers, 2001, p. 194

44) Tbid.

45) FoMA AL A, A57PE BRA gelre] BEs Ae SobAAl, 2003, p. 315
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1) Developing Variation("# 24 ¥ 5)3} Mottomotive (R EXE] H.)
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<ol® 1> Sonata for Piano and Violin in G major, Op. 78 2°+%(2/4) mm. 1—4

I [Y )

P’ A

| o W) B /P N

A

A
Ll B 3

N

46) Rey M. longyear, Nineteenth—Century Romanticism in Music, third edition, A4 4,

7, 2001, p. 234
47) Douglass M Green, Form in Tonal Music, second edition, B7d% <,

AL 1990, p. 217
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<ot¥ 1—-1> Sonata for Piano and Violin in G major, Op. 78 397(6/4) mm. 82—86
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48) Leon Botstein ed., The Compleat Brahms, New York: W. W. Norton, 1999, pp. 94—-95

_13_



<o}¥ 2—-1> Sonata for Piano and Violin in G major, Op. 78 29}%3(2/4) mm. 24—29
24 0 Piu andante | | | .
£ == e ==

b S
f—ffeiot B f et :
D i AN T s
I u I /- T T yi > T 7 I' %
s —,
T L | T ‘Y) IP-

_.Lv‘_"7_ ‘uj-_: Iu T _-L}_‘.? < ‘V)j'?bdlb‘?ﬁl\)
TR g

<ot¥ 2-2> Sonata for Piano and Violin in G major, Op. 78 39}%3(4/4) mm. 1-4

to moderato T
- Ho
| ) | 1 - T T 1 - d el
e e P 1
' L] =T LA
= _ P
ere :

Tr o T
a9l AyE 191 49 2% ¥ (Rondo Finale)©= 154 A2 AlS9
RE|HE 2FAol A, et o dAo|A] REREIHZ ARSIl Q. <otH 3, 3-1,

3—2>

<otyd 3> Sonata for Piano and Clarinet in { minor, Op. 120 No. 1 49%(2/2) mm. 1-6
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<otyd 3—-1> Sonata for Piano and Clarinet in f minor, Op. 120 No. 1 49}%(2/2) mm. 42—45
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<oty 3-2> Sonata for Piano and Clarinet in f minor, Op. 120 No. 1 49%(2/2) mm. 179—-183
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49) Donald Jay Grout, Claude V. Palisca, A History of Western Music, 71%

AL 1996, p. 686
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72

—81
i i 19-4(2/2) mm. 72
for Piano and Violin in d minor, Op. 108 1¢}%
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24, ol TR ¥4 (Homophony)sOe} &7 M= gatx o AREH il 3t
Z]

g5l skl ol Foll FAIARD dFo]l AAAT, Bypis oA

<oty 7> Sonata for Piano and Cello in F major, Op. 99 4¢4(2/2) mm. 1-6

Allegro molto

Fers Frera

7 T ﬁlmezzavoce u T u T T  — T T T  — I u T T  — T T T  — T 11
Allegror molto
A (Parar g \[P s (—\553 ?—_P\
V4 LI T T T J T T :D T T T T T I I w T u I <
o) [ T =~ T = N L = T
P |mezza voce PP sempre
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% = T Jr— T T Jr— T T T T Jr— T H T T T = I 5
dddd 9 Jdd2  IIIFdd JdJJTeS Fddgdd ¢ °
- v = v

" P SN & [t & .5 5
A+ Fo— M e " H—H—+—F T o
N7 Db I T I I 1 1 T 11 I 1 | T 1 I 1 ]
'JU v > I! I T 1  "— IuFI > | 1 I  —
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5 ; t T , L L | | ™ /\...}—ql
o5+ ﬁ —fF— T e B T “l. r Hé—ﬁ::q o
[y, f. é i * # ’ d | A NI 'F
<’ — | —
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e : EEes e e
i :43 = == 4 r I T 43 g 3
&5 Eh - R R

50) A2rie} A WS 7 T2, rhythmoly phrasingell 9lo] A4 7+e] xpa-& 4kl Polyphony 9}
TEY=d 2E AE7E ZS(chord) A 22 ZAYS ZEvh — Paul Griffiths, The Penguin
Companion to Classical Music, London: Penguin Books, 2004. p. 375



3) 2% (Rhythm)

B gete Aol Sdl(intertexture), 49, A 02 st B olE

WA e or, o] =(phrase)= 4vtt], 8vty @2 ARl TS
7RG 3 350 AdEe AR wWE svid, 6rtdE AFE Y dad
gt Trtd R gl vhel s e g ol Beav) vjgto vl Foks VMY T4

A Akl 7] Wil 1% v A9l (metronomic) TFRA SR Q18] kel of

gohgol BEAAE AL War] g8, Zee|=E AEIL el T u
(beat) & F7Hste] FAF 25E 5 BFHE WAE AL§SHAY] GolthsD

BYPsE AFAA BelAE R BRI AF GA, H4e) o] A
FEI §549 HRE APt Teu e ARRE WoRE /R2H9 ¥
52 1 5 JES B FYL DEE AFAGY. 2nz And RIS 9
o, ngteo] gofo] auFTHAL Fats AL 4AEF T & gl Yol

Hegas FAAE 7o) dolo] uj&S AXetaL, AlFEdA 2FAV a9 os
AL 317 9 Azt BeAE aEshE Zargluhsd) wjie] B ko
A3 e 28d Al AdE AdRHA eI, dFAER s

S92 835t FHLE (rubato) & AHA|A| 7] 7] = S}
Bzl FE7|HAA B 4 Qe gt gese 7ES AFd o)A

(syncopation)©]th. o= A= A}EEWHA FHHOZ = ¥AlE TF e}
ZEE Yolle 295 WE s, Al FRHor AFEIEe] HyHQ FET
H

22 2AY)E 5 eEe 53¢ 2 Aen grks <o}

51) George S. Bozarth, Michael Musgrave ed., Bernard D. Sherman ed., Performing Brahms, Cambridge:
Cambridge University Press, 2003, p. 172

52) Ibid.

53) Douglass M Green, Form in Tonal Music, second edition, ‘1}7:‘1 o A A ETAL 1990, p. 232

54) A, w9al, W7, o9, e B4, oA WS g I, % A2, 1993, p. 370
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<°}H 9> Sonata for Piano and Clarinet in Eb major, Op. 120 No. 2 32F4(2/4) mm. 90—94
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55) Rey M. longyear, Nineteenth—Century Romanticism in Music, third edition, 3|4 &, A& =A]
7], 2001, p. 234
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SolAg, 12709 8RS %) 6/42] 271% (group), 3/29] 3714, 12/89] 41F S2&
2 o] Ao AAE AL QITES6) <otH 10>

<°}H 10> Sonata for Piano and Violin in G major, Op. 78 19+%(6/4) mm. 10—21
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LSt 28k} Sof 3UbALE Fojd e AL 7 ZITST <otR 11>

56) Leon Botstein ed., The Compleat Brahms, New York: W. W. Norton, 1999, p. 94
57) AAT, MM A, Larousse de la musique, A< B9, 1998, p. 1815
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<°o}H 11> W. A. Mozart Piano Sonata in F major, K. 332 12}%(3/4) mm. 62—65
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Dufay, 1400W@ 4 ~1474) 722 227150 93] vl d @o] AFEE Q)
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A 3> @ (Georg Friedrich Hindel, 1685~1759)¢] ZF3Eo] Fx| oA 2}

-~

v el orFF Ao B2 (Apndalusian Polo)63) 78 wld&Zo] &3 o} 9l

58) Don Michael Randel ed., The Harvard Dictionary of Music, fourth edition, Cambridge: Belknap Press of
Harvard University Press, 2003, p. 389

59) A&oistal Mot H, Dictionary of Music, A% S<tAIA, 2001, p. 178

60) Don Michael Randel ed., The Harvard Dictionary of Music, fourth edition, Cambridge: Belknap Press of
Harvard University Press, 2003, p. 389

61) 16c Zexollx] A7 3/2, 3/49 FFO2 17coll= Eg3to L3

62) Juian Rushton, "Hemiola" The New Grove Dictionary of Music and Musicians(Vol.11), second edition,
London: MacMillan Publishers, 2001, p. 361

63) 2=7Q1 W QrEFAlo} A kel migiar 3/8ukate] WilFo] Qlvh. — Y& WA, SR, Ae
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oldl 8] 7Fe] $-o} 3 (Huapango)64)9}+= - F T},

45 &2 255 (polyrhythm) 2 5§ A (polymeter) & X8k 2:32] WANd 7}
Am dvegtz dYste 4% A, ol dAsHA EepH &n et ofy
t}.65)

71 d 2 WHAElel(Leonard Bernstein, 1918~1990)9] HFAZA West Side Story©ll
U2 Americat W& Ete] £ oF HoFe 3 ZAN, AAZE Tempo di
Huapangoeh= #2723 §H] 6/83) 3/4& E3teh @159 A4S Ay qlrh.66)

<otH 12>

<o}® 12> L. Bernstein "America" in West side story mm. 1—6
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64) MAIZ Fte] WEFFOF 2/4, 3/4, 6/8 TOE o]FojA i, s H= VEREF| BHy gt -
Ibid. p. 268

65) http://en.wikipedia.org/wiki/Hemiola

66) Juian Rushton, "Hemiola" The New Grove Dictionary of Music and Musicians(Vol.11), second edition,
London: MacMillan Publishers, 2001, p. 361

67) http://en.wikipedia.org/wiki/Polyrhythm
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<°}H 13> Sonata for Piano and Violin in d minor, Op. 108 1°+%(2/2) mm. 16—21
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<o}H 14> Sonata for Piano and Violina in A major, Op. 100 1°F3(3/4) mm.
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68) Stanley Sadie ed., "Polyrhythm” The New Grove Dictionary of Music and Musicians(Vol.20), second
edition, London: MacMillan Publishers, 2001, p. 84

69) ALdta AokSotdta A Dictionary of Music, A< <oA1 A, 2001, p. 92

70) HAE A, SRR, A A= EAL 1996, p. 1570
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222 E (Wolfgang Amadeus Mozart, 1756~1791)¢] 2.#H 2} Don Giovanni(+= 3%
") 5 19 Finale Primo(Scena XVI ~XXD)2] Scena XXIolA ]9l (Minuetto)
= Ft Aol dsd, o FEo]l H3HrAet Arx gEe F2 o7F Ha 9l
o7

Tempo di Minuetto®] 3/4¥Fz}ol| A 2 AA~EZe) = Zwky, A Sd Y7 2/448F
A2 w@star, A3 eArEDS) viAE, dEAZE 3/R8WAR, YA Eu) o
v, =y duje}, a8a = QEM| ST 3/4E =wstHA 37FA B @ Eo]
Al AFHET. <otE 15>

71) Paul Griffiths, The Penguin Companion to Classical Music, London: Penguin Books, 2004, p. 202
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DON GIOVANNI

<°o}H 15> W. A. Mozart <Don Giovanni>, Scena XXI-Finale Primo

M,mr_v
: ) o ek
- i Wy, - H
oo P PPy »%N%&n@ww / sy o 1r0
h’ e && ¢ L Y N
e | & ™ 4 - (e
: < ‘ = 1 B
: ] il e I
" Ll tirl e 1 I @ | Mro T
g 0 i [ e p—
oo} retsd ‘l—l
B iy - N" bt 3 q ; = b/ﬁ
- .m ; -m r._ T i hiu rM oo oo hn X\A N
=dfRC} H S =
- R
W? m r. At 2 2 O T
S (T I T
<] ]
¢ 3 E ( I 1 HERS : - CEa
-] L 3 .H, .H{ 1 H leET & 2 _ S U £ a ny ME
g L z 3 N
8 i 'S z o=
b, et ' m,. L1 .l 3 % ] EL
= ] 3 R -z .m i .| :.L ~
! il = W obiedoeted Ol& leeabeded Wﬁ
Lo 4 L L e ..m. EY En_
| 1515 “ i H 3y =3
: 2 g oL (e =r M
s b L1 o H . Mnu n - =t Wﬁ
i N 1111 W
g w\«c * W_“Maw m < ~a ,ﬂl 1H_r_|
= ; . - 3
e A iR
@ oS @ H I .
£ [l e ol pae e e ol - u.. ] A . 1_#__” W
L3 M ook +
= L SRR N
3 4 .J - .nnrm o
5 |4 Nl eyl §is k.'.!. )i g " ‘D,l
5 . 2
Thill & » s qsnl. i b ]S ol = o
TP ok
: B
:-...m B i I Gl | @l L HL My
.ﬂ% ..J e, j U} B L R 1:1_ A#
o b it ARG RSN
G Mo e \ , i o TH
E ! | w
= ] .
I Wh. 5 N Ml @l e § @l
Ing i 2 m 2 T
,M‘ﬁ. e, - o i i A ) l_l my
Ll X A=
N N N B 2 —
% Pt —
) 3 0 —_
: : 4 = ~
3 = =

_26_

72) 1Ibid.



e So] 8RS uR FAHE 4/49x17F 3+3+282 B3I Av<g oA 4>, 9/8
e vd ) o) A=~ gFolg b7 <ot 16,
16—1, 16—2>

2|S0iH 4

<o}H 16> o|7A-§ Rhapsody for Violin and Piano mm. 106—107, 118—121
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<°}H 16—1> Sonata for Piano and Violin in d minor, Op. 108 12F4(2/2) mm. 61—67
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73) Stanley Sadie ed., "Cross—rhythm" The New Grove Dictionary of Music and Musicians(Vol.6), second
edition, London: MacMillan Publishers, 2001, p. 727
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<o}® 16—2> Sonata for Piano and Clarinet in f minor, Op. 120 No. 1 1°-3(3/4) mm.
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4) Allusion(Quotation, Link, Borrowing)

ZEY b AM = Foll 4 it

THIEES v o] dosFolA 19 7h=& A3 & HoFa
String Quartet No. 14 in d minor D. 810 'Der Tod und das Madchen(= 33}
2W)'gheE FAZE 2o e, 29bde] WSl Der Tod und das Madchen
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74) George S. Bozarth, "Brahms" The New Grove Dictionary of Music and Musicians(Vol.4), second edition,
London: MacMillan Publishers, 2001, p. 180

75) Michael Musgrave, The Music of Brahms, New York: Oxford University Press, 1994, p. 183

76) A5 welol FHksle] G5 Fol7] fste] BEelw Sk HIAY BSE oFE9] kb | HEMIY (]
IEE 5
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2 A A=7F AHA vl = AuEl Sonata for Piano and Violin in G major,
Op. 78l A yebtar 77

o] #pEe] 392 12 ET78)(Klaus Groth, 1819~1899)2] Ale] &1 HehA |
o) 7}, 8 Gesdnge (8709 =) Op. 59 & 3WHA 2r¢l Regenlied(¥]9] =2])¢} 4
WA Nachklang(o)9] A&& @59 FHT F2AR0S B, HFERE7x = 2

ElH TIE AJE3star Jqrh79 <okHd 17, 17-1, 17—-2>
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<°o}H 17> 'Regenlied'" Op. 59 No. 3(2/2) mm. 1-11
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<9}H 17—1> Sonata for Piano and Violin in G major, Op. 78 3% (4/4) mm. 1—4
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77) Michael Musgrave, The Music of Brahms, New York: Oxford University Press, 1994, p. 183

78) B AQL AR Ho|(HF F HAN FAoA 2E Hdo))e] Yooz NYNE &

79) Michael Musgrave ed., The Cambridge Companion to Brahms. Cambridge: Cambridge University Press,
1999, p. 214-216
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<otH 17-2> 'Nachklang' Op. 59 No. 4(2/2) mm. 1-8
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e 29 S w1y 9] o=k Die Meistersinger(vpo] ~E] A o) 9} F-AFEHS H QI

r

—_

a8]ar B2~ Symphony No. 3 in F major Op. 909 332 w149
Tristan und Isolde(E@]Z~gt3} o]FdH)9} 37 HIWE 7%= $HTE8D o]of kA
27121 A AR Ayete s visete] Aol Hol=d], wtEel The
Art of Fugue(3F7}+9] 71%)<] Al 133 (Contrapuntus 13)%] two mirror fugues
FAF7H8RAY 3o R Ao FANES VAR AdS @A =

Huf AThes) <otH 18, 18—1>

80) ol & Auje}l 2Tk BAGL o] otn Ao} A A (PP. 45-46 i)

81) Heather Platt, Johannes Brahms: A Guide to Research, New York: Routledge, 2003, p. 360

82) $&etdo] Maetde dls] & (inversion)Fo2 ALR HH A 22 FE. AL l=(Mirror canon)'
Ee T A

83) Michael Musgrave, The Music of Brahms, New York: Oxford University Press, 1994, p. 106
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<°}® 18> J. S. Bach Contrapuntus 13
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<°}H 18—1> Sonata for Piano and Cello in E minjor, Op. 38 324 (4/4) mm. 1-5
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[II. ZF3=E-A (Sonata for Piano and Violin in A major, Op. 100)

Begxol dEstE 339 vpolEd AYE T 7 HA 32l o] AvtElE 18864

o5 292~ (Swiss)d % HE(Bern) A9 = (Thun)olgh= 247 Id&= v

o 4 ZE AT o] F2 £ F 12¢€ 2¢, H1(Wien)olA] Hebx
<

] 2 784)(Joseph Hellmesberger, 1828~1893)2] Hlo]&dow ZAHS

Op. 99, 101, 1085 ¥3st AUjet=52 o] #AFEErY o wF¥a b
A PGS A ¥ Jes HolFEHso)

Bekro] 27719 Aulel #pFo A4l 527 (Sonata for Piano and Cello in e minor,
Op. 38, String Quintet in F major, Op. 88, Sonata for Piano and Violin in G
major, Op. 78, Sonata for Piano and Violin in A major, Op. 100, Sonata for
Piano and Clarinet in Eb major, Op. 120 No. 2)Wko] 3ebae] 42448 7oL &
4, 2 FolA vlold AvkEl 29 Op. 1009 2943} dot55 5 Op. 88(1882y¢
2h) 9] 2914 Grave ed Appassionatoi= =% o}y whE obxbo] eyl wdlE o
b Egtebdel g4 s FHskar ks

AEAQ 4ok Fx2 AvtEle A 8ol E(Franz Joseph Haydn, 1732~1809)3%

=

HEMNS F7F oS o]Fd vl E(Minuet) thile]l  AAZ Z(scherzo)E A}
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84) 19¢ ¥4 9 ~EgololA &5gt ulo]ggyrEo} 27}

85) Michael Musgrave, The Music of Brahms, New York: Oxford University Press, 1994, p. 309

86) Leon Botstein ed., The Compleat Brahms, New York: W. W. Norton, 1999, pp. 97—98

87) Margaret Notely, Stephen E. Hefling ed., Nineteenth—Century Chamber Music, New York: Routledge,
2004, p. 266

88) Douglass M Green, Form in Tonal Music, second edition, ¥7%& 9, 4&: A3 ZE3A}, 1990, p. 216

89) Margaret Notely, Stephen E. Hefling ed., Nineteenth—Century Chamber Music, New York: Routledge,
2004, pp. 262—263
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o] Autete] 20be] A= 1883d o F& AW H]Z=udl(Wiesbaden) ol A Al &}
HA5ol e, ool ofolrjo] # ofujel 194 Allegro amabile®] =%
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kAl A3 2 7} 'Regenlied', 'Nachklang' & <183 nlo]&d AyEl 1Wo] ¢

ol Fde, a2k 2R gl (pp. 34~35%a1), o] FAFelAME F o mE
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<o}H 19> 'Wie melodien zieht es mir' Op. 105 No. 1(2/2) mm. 1-5
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90) Ibid., p. 275

91) Leon Botstein ed., The Compleat Brahms, New York: W. W. Norton, 1999, p. 98

92) Michael Musgrave, The Music of Brahms, New York: Oxford University Press, 1994, p. 183

93) Ibid., p. 189

94) Michael Musgrave ed., The Cambridge Companion to Brahms, Cambridge: Cambridge University Press,
1999, p. 217
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<°}H 19—1> Sonata for Piano and Violin in A major, Op. 100 12}4(3/4) mm. 50—58
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95) Leon Botstein ed., The Compleat Brahms, New York: W. W. Norton, 1999, p. 98
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<°}H 20> Sonata for Piano and Violin in A major, Op. 100 1-%(3/4) mm. 1-5
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<°}® 21> 'Immer leiser wird' Op. 105 No. 2(4/4) mm. 8—22
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<o}H 21—-2> Sonata for Piano and Violin in A major, Op. 100 394(2/2) mm. 77—84
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<o}H 22—1> Sonata for Piano and Violin in A major, Op. 100 39(2/2) mm. 31—36
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<o}H 22-2> Sonata for Piano and Violin in A major, Op.
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<°}H 23> Sonata for Piano and Violin in A major, Op. 100 1¢-%(3/4) mm. 1-5
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<o}r® 23—1> R. Wagner 'Walther's Preislied' from Die Meistersinger von Niirnberg
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<o}W 24> E. Grieg Sonata for Piano and Violin in G major, Op. 13 29+%(3/4) mm. 1—8

Allegretto tranquillo

: = = = : = } = }
f— = : } |
5

5

gt i j$ e e
b ne - z ﬁf. L e
g 7 — - i

P Pl

4 . :
§;§w *iFA* T =3

e; i 11Tz VI i

5
9 ﬂ - T - T - T - ]
e ! : ! |

14 1 I T ]
o

B Wl e I J — | — | —r— |
o o I. 1 I. Y 1 I 1 [y 1 I I I Jb( 1
— ¢ o -

G i P i T
v

»p | | )

o ¥ ’ z £

: r i : " : :
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Piano and Violin in A major, Op. 100
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98) Margaret Notely, Stephen E. Hefling ed., Nineteenth—Century Chamber Music, New York: Routledge,

2004, pp. 262-263
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99) Leon Botstein ed., The Compleat Brahms, New York: W. W. Norton, 1999, p. 98
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<°}H 25> Sonata for Piano and Violin in A major, Op. 100 1-%(3/4) mm. 1-5
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<°o}H 28> Sonata for Piano and Violin in A major, Op. 100 19-%(3/4) mm. 21—34
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<°}H 29> Sonata for Piano and Violin in A major, Op. 100 1-%(3/4) mm. 39—50
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<°}H 30> Sonata for Piano and Violin in A major, Op. 100 1-%(3/4) mm. 50—63
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<°}H 33> Sonata for Piano and Violin in A major, Op. 100 19F4(3/4) mm. 105—116
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<°}r® 34> Sonata for Piano and Violin in A major, Op. 100 1°+3(3/4) mm. 117—131
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<°}H 35> Sonata for Piano and Violin in A major, Op. 100 1¢}%(3/4) mm. 137—140
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<°}H 36> Sonata for Piano and Violin in A major, Op. 100 19F4(3/4) mm. 146—157
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<°}H 37> Sonata for Piano and Violin in A major, Op. 100 19F4(3/4) mm. 158—167
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<o} 38> Sonata for Piano and Violin in A major, Op. 100 1°F4(3/4) mm. 211-212,
219—-226
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<°}H 39> Sonata for Piano and Violin in A major, Op. 100 19-%(3/4) mm. 243—254
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<°}H 43> Sonata for Piano and Violin in A major, Op. 100 2°-%4(2/4) mm. 16—23
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<°}H 44> Sonata for Piano and Violin in A major, Op. 100 2¢F4(2/4) mm. 24—42
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<°}H 45> Sonata for Piano and Violin in A major, Op. 100 2¢F4(2/4) mm. 43—52
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<°}H 46> Sonata for Piano and Violin in A major, Op. 100 2°F4(2/4) mm. 72—81
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<o}® 47-1> Sonata for Piano and Violin in A major, Op. 100 2°+3(2/4) mm.
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<°}H 48> Sonata for Piano and Violin in A major, Op. 100 2°F4(2/4) mm. 150—161
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<°}H 49> Sonata for Piano and Violin in A major, Op. 100 2¢F4(2/4) mm. 162—168
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<°}H 50> Sonata for Piano and Violin in A major, Op. 100 3°F4(2/2) mm. 1-12
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<°o}H 52> Sonata for Piano and Violin in A major, Op. 100 3¢F4(2/2) mm. 31—41
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<°}H 53> Sonata for Piano and Violin in A major, Op. 100 3¢F4(2/2) mm. 47—62
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<°}H 54> Sonata for Piano and Violin in A major, Op. 100 3°-%(2/2) mm. 63—68
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<o}® 58-1> Sonata for Piano and Violin in A major, Op. 100 3°+3(2/2) mm.
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<o}® 59—-1> Sonata for Piano and Violin in A major, Op. 100 3°+3(2/2) mm.
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ABSTRACT

A Study on the Compositional Style of the
Sonata for Piano and Violin in A, Op. 100

by Johannes Brahms

Park, Eun Jeong
Department of Accompanying
Graduate School of Music

Sungshin Women's University

This paper will be mainly focused on the duo sonata among chamber works
composed by Johannes Brahms, and his typical compositional style. Also, the
paper will demonstrate that Brahms successfully established the combined
concept of classicism and romanticism through the analysis of his Sonata for
Prano and Violin in A Major, op.100, in particular.

The Sonata for Piano and Violin in A Major, Op. 100, is Brahms's first
composition during the time he earnestly tried integrating the lied and
instrumental music, and it has a relationship with many other lieder. This
sonata consists of three movements, and the second one is in the form of the
compound movement. Therefore, it has significance in that this sonata has the
structure of four movements in total.

Brahms thoroughly studied other composers' music and actively accepted their
criticisms of his music. Not only did Brahms strictly adhere to the
compositional styles of classicism, such as well—balanced construction and
diverse variational techniques, but he also combined the aesthetics of
romanticism, such as various tone colors(timbre) and lyrical melodies.
Particularly, through Brahms's Sonata for Piano and Violin in A Major, Op.
100, we can find the relationship with his other lieder as well as the
connection with other composers' music.

Through the process of studying Brahms, this paper is principally focused on
his chamber music, one of his specialties. Furthermore, Brahms's career as a
composer and the time of his works will be scrutinized as well as the

distinctive compositional style that pervaded most of his works. In particular,



this paper primarily considers the duo sonata of chamber music and
demonstrates all aspects through the analysis of the Sonata for Piano and
Violin in A Major, Op. 100, in detail.
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