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<°tHd 1-2> Symphony in F Major, Op. 90 12+ mm. 3-6
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<°}Hd 1-3> Sonata for Piano and Cello in F Major, Op. 99 12+ mm. 1-4

Allegro vivace T .

¥ } * |
e s ¥ ¥ T Ty = R T I |
P T ¥ = 1

0p.99¢] Q1% Foh WFRE F Major sH49l o= 2ol oo £
gz A gt HYUsE Aze Buds WAFEY, o FEF wF

& A 0p.909 Z=FolMe &A= YEdth Op.90e] A Hio]&"o

_

A 1FA WRUE sk B, vgehe AR vlolgd Azl A
A dalzte] wFshe, Aze A4 4RgEz, vgths UG

gEow et AR 4RSES 19 otk et FPe #Eol

_15_



=
=]

rol

EY sz AT <ofH2-1, 2-2>

Lo
o

Op.99 Fobiw HhF:3:

<°}® 2-1> Sonata for Piano and Cello in F Major, Op. 99 1% mm. 1-4

T ——
s £ i S S T S —
Allegro vivace
H (- % V= = T e o
=¥ ﬁﬁ-—ﬁd & |= o) i g1 = 1 =T [# K]
L2 ]
"A‘llb “MI: d (7 K3 al. é--‘l..
¢ gyl 66— ~~E — | BT g4 p—
f 3 2% o0 3 Fele al>i,. = = Zll =
*¥ Iy >l o o 91 ot bt § 1 1 42 . n t (J‘o 1 =' Ii =
¥ [N = -z -
5 h—5 @Eﬁ:% ==
= p———
. »

<°t® 2-2> Symphony in F Major, Op. 90 12+ mm. 3-6

S E . Q‘/—\F SN
I} z » e E = # [7’-' n_ E #
T y 4l | T 1 191 B 4 T 3 T 17 1= Il T 1
or __{____F r 2 1} r 2 | VA 13 He T 1
S passionato ' — '
15 § [” . . | ) L
1 N I 3 1 1 b T 1N T I IR .Y
r A 3 13 T rd 1 1 T Ll r | 1Y T r ] 1 1304
1 Iy K A0 &1 — 7 r 1 T | - AW &1 — T T T
b = = T -.I~ ¥ - T4 T 1 I
o S passionato ~ N
{ —~
B O Y W WY | A h kN hb oe )
PR 4 1 2| AR T 1 A B I | | 27 W 1 b g
S . *.§ 1Y 7 1 Y T 5 13 o lal )y __ 1
$$ 535553 < ¢ HLiEE 2 RS S
7 &, oo+ & 2 7
gy [} IR Y T T
;E E G 1 — T T I ¥ 1 1 11 )i
S e e e L et ————t
X LK _J ¥ LK J il LA B J LA J
J
tEe————
- P 3
Br s sf s

=2 Lo =~ 0]
‘—HE H= TR

—
o
=

b el TAFE
th 0p.999] Al 19+3¢] wiigE at= HAol o] A AANHAJE A 1
FAZF oAl dEbd =], vk 203904 = 4 5ol ) 9 opbd, A
A e =g 29E AREEeRE FAE oA W ZQIARIH

Op.90 &3k wpzt7bx] ot} wit] 220014 E7bA Al 15417} BhA] Y=
= & 5 S, vy 220-2227hA = B dAdE A9, vy

J (

=Y F AFY A4S HoE 7

Y

_16_



9990 A=} Hlo] Lo WMT U2 whol W AIEZ g sti=d], o]
o dgn vt sefdo 94 0p.99elHst deol Al 1FAE 4
t 54g Bt <olHE3-1, 3-2>

<°}H 3-1> Sonata for Piano and Cello in F Major, Op. 99 12} mm. 199-211
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<°}H 4-1> Symphony in F Major, Op. 90 4% mm. 1-4
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<°}H 5-1> Sonata for Piano and Cello in F Major, Op. 99 3% mm. 119-133
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<°}® 5-2> Sonata for Piano and Cello in F Major, Op. 99 4°M% mm. 1-5
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<°}Hd 7-1> Symphony in F Major, Op.90 42+ mm, 52-54
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<or® 7-2> Sonata for Piano and Cello in F Major, Op. 99 4°F mm. 57-62
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<°o}Hd 8-1> Symphony in F Major, Op.90 42+ mm, 74-77
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<9}H 9-1> Symphony in F Major, Op. 90 42 mm. 302-310
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<°tH 10-2> Brahms String Quintett No.2 G Major Op.111 1% mm. 1
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<°}H® 12> Sonata for Piano and Cello in F Major, Op.99 1t% mm. 17-19
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, Op.99 1% mm. 20-25

<°}® 13> Sonata for Piano and Cello in F Major
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cresc.

ivX7)

~NO
od

4dr
1+

_33_



@A 25 A H-(vhH] 34-45)

F Majore &3S *(dominant)$! C Major=

]

ZEFESE AAE

==
AN

Al 1545 motive

Ao 2 Hol motive adlA YEIRH

2 olojx &= A=
a2 10] 4% Lok

ik

%

4 A

KeR
=1

o =
=%

WHF(Developing Variation)7| ¥}, 1

DR

ANAG7L=

N

I

A 25=A1e] AA 5, 19}

z
!

__i
>

ox

A
o

el

%A v}

B

125k wobie Abolo] Wztolrln] Lhehud

%
=

] 17-259]

o]

il

o)
i

2, oM BAE Al 154159 F

R=2¥e}
o —

53]

2:39]
vlt]9e] ol THESQ 6:47

-
R

Tz

ijjal

file)
7ol

ol

KeN
=

Eg]lz
R f =]

Mol A= o

=
-

=3}
=

]

=
=]

1
T

Hr
~~

£

T
1

Feh=dl,

o

el 7}

Ry

ghoh.<otr 15>

=

_34_



<°}H 15> Sonata for Piano and Cello in F Major , Op.99 1% mm. 34-43
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<2}H 16> Sonata for Piano and Cello in F Major , Op.99 12+ mm. 48-61
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<2}H 17> Sonata for Piano and Cello in F Major, Op.99 12+ mm.62-65
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<°}X® 19> Sonata for Piano and Cello in F Major, Op.99 1°F% mm. 94-118
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<2}® 21> Sonata for Piano and Cello in F Major, Op.99 12+ mm.124-143
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@A 2FA F-(v}H] 144-178)
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<°}r® 22> Sonata for Piano and Cello in F Major, Op.99 1% mm. 176-182
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<9}H 23> Sonata for Piano and Cello in F Major, Op.99 12+ mm. 190-211
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(2)A 2°F4 Adagio affettuoso
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<°}H 25> Sonata for Piano and Cello in F Major, Op.99 2% mm. 8-14
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<°}H 27> Sonata for Piano and Cello in F Major, Op.99 2°+% mm. 19-27
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<°}H 30> Sonata for Piano and Cello in F Major, Op.99 2°% mm. 46-54
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<°}r® 31> Sonata for Piano and Cello in F Major, Op.99 2°+%
A9 bHE mm. 12-13, A'9 b'HE mm. 56-57
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<°}H 32> Sonata for Piano and Cello in F Major, Op.99 2°+% mm. 61-71
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<°}H 33> Sonata for Piano and Cello in F Major, Op.99 3% mm. 1-9
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<°}Hd 34> Sonata for Piano and Cello in F Major, Op.99 32} mm. 10-24
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<°}H 35> Sonata for Piano and Cello in F Major, Op.99 3% mm. 25-35
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<°}® 36> Sonata for Piano and Cello in F Major, Op.99 3% mm. 46-50
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<°}H 37> Sonata for Piano and Cello in F Major, Op.99 32+ mm. 51-81
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<°}H 38> Sonata for Piano and Cello in F Major, Op.99 3% mm. 82-125
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<2}H 39> Sonata for Piano and Cello in F Major, Op.99 3% mm. 126-144
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<°}H 40> Sonata for Piano and Cello in F Major, Op.99 3% mm. 145-165
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<°}® 41> Sonata for Piano and Cello in F Major, Op.99 3% mm. 181-195
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<2}H 42> Sonata for Piano and Cello in F Major, Op.99 4% mm. 1-15
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<°}® 43-1> Sonata for Piano and Cello in F Major, Op.99 42+ mm. 24-27
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<°}H 43-2> Sonata for Piano and Cello in F Major, Op.99 4°% mm. 35-44
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<°}H 44> Sonata for Piano and Cello in F Major, Op.99 3% mm. 45-56
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<°}H 45> Sonata for Piano and Cello in F Major, Op.99 4°+% mm. 63-86
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<2tH 48> Sonata for Piano and Cello in F Major, Op.99 493 mm. 128-144
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ABSTRACT

A Study on the Compositional Style of the
Sonata for Piano and Cello in F, Op.99

by Johannes Brahms

Lee, Yoon Ah
Department of Accompanying
Graduate School of Music

Sungshin Women's University

This thesis explores Johannes Brahms’ Sonata for Piano and Cello in F
Major, Op. 99(1886) concentrating on the stylistic characteristics and
structural analysis. The similarities of compositional techniques used in
chamber music and symphony are examined by the comparison between
this piece and his Symphony in F Major, Op. 90 (1882) composed in the
same period.

Sonata for Piano and Cello in F Major, Op.99 is written in a manner of a
brilliant orchestral writing and is considered as one of the large pieces in

Brahms' chamber repertoire. There are also several similarities of



compositional technique between Sonata for Piano and Cello in F Major,
Op.99 and Symphony in F Major, Op. 90; for example, Brahms used the
thematic motive of the last movement in the Symphony Op.90 once again
in the 3rd movement of sonata later.

The close structural relationship between duo sonata and symphony, and
the coloristic orchestral atmosphere in the entire movements from Sonata
for Piano and Cello in F Major, Op. 99 support the idea that the chamber

music in this period is strongly influence by the symphony.
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