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1. Bgzef Ao 3 2FAA

1947] Fu osekE AGF BE AF RoplA o) A AF/Y

H B ~(Johannes Brahms, 1833~1897)= %Y 34 23 (Hamburg)ol A

de AL ogde] ZEgH ol FAQl ol Al 23k ofF H e (Johann
Jakob Brahms, 1806~1872)ZF-F 7|xZ<Ql S4uSS W & diF A7
5

E] Z 4 (Otto Friedrich Willibald Cossel, 1813~1865)l Al 3\

EAFOZ w3, € &4 v Moz I/ AFIE /HHG) 1 F Thd
2% vt2 3 2~ A (Eduard Marxen, 1806~1887) o]& H g0 A 233 &

ofol 25 72X FUE ¥ olye} vk (Johann Sebastian Bach, 1685~1750)
o} W Ewl(Ludwig van Beethoven, 1770~1827)¢] Ad &+3 712 E L7
o FAT
ol# g FF 1848l 7k 29 A WA dolx HF I oA npste
<F7HFuga)>E, oI5 ol 7k F WA AF3eA U TEFEI
(Waldstein) 4&UElel &8+ WEWS <Piano Sonata No.21, Op. 53>&
Fe AA & F Utk 3 FAY 3] zEaY 7S FE AT

Ha9e FAsE Folu BFESolA FASE B E(Lied) oFelok(Aria)
52 FAZ @ WFFol FFFEE o] Tl o] FAGYDRD
a7 2% 4 A9 89 185390 grelN WHE welgeUsE

W Y (Eduard Reményi, 1828~1898) "y ®IFAE = o8 AWo=R

1) S4ASA 8, FF7PE BF34 golnaE] Bz, A2 S, 2003, p. 12
2) 488, “Byg2e 3 9}-&01] #3237 P, ALE, T 575, 2002, p. 4
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AF s dyHA FrkE JAA Sl #as Z2A HAHDY) dHyE
B

=3l o} HA S UYE 2913 (Joseph Joachim, 1831~1907)& A7)

b
[

WA =53, 2 2~E(Franz Liszt, 1811~1886), <7%H(Robert Schumann,
1810~1856)% 12 <l F&}g}(Clara Schumann, 1819~1896)% 12} &<}
FA He AFES 9YA d9 O F e By fHod

Lol 1 Al H<Neue Zeitschrift fiir Musik>dol] ‘A=z 2

of
oft
filo

rl

olr
filo

A
(Neue Bahnen) olgtc AHOZ =& A HE2E Qo SAAE ol&F1L
Uz Hae diztz Mol ¢ o

1857~1859'd7bA] W &2 FH-EANA A&y HAHH
S 7] A& =d HEZE(Detmold)d THFHTY A3AZAN FHFF
ek oy gl Al @ Ul (Serenade)?t 7F(Lied), ¥ote3, wEFF71A F WA
Agss AT Bygae o] Al7d #A Sote tigk Aol FJFEHA

o,
A
o,
2
i

n
rr
o
=
do
¥
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o)
c
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@]
QO
5
o)
2
A
4
N
=
i
a
a9
&
N
i)
=
filo
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=
=)

=, HEH WHWE=o JFS ol dAstu nHdH Aol I 19
Aeke 1861 Z3k < AP FA o] g WS (The Variations
ue on a Theme by Handel), Op. 24> 53] & ey Qlt}7)

Fug
gao ndA A NS Asste] LAAZ oA AAE BA

O
rz

3) 7duta], k3 194 7] @REE kAL, A o3, 2005, p. 212
=418 (Neue Zeitschrift fiir Musik) : 1853 pgto] Z7hgk 2043 =]. Gakal Ao So]A
A ARAE Ailol AW A7) A4S Wam Mo weol AA B3 FA A2AE 44
of zHAo] Ulg BIE BaA T el ool sEA FA.
AlFEotEBAL AP ERA L, °‘3}EH/‘]'7‘4 A& AFEBAL 199, p. 661

5) F=(Canon) 7% : BhEE Al T Stz W m AW F shk @ AR e 93w
AS T3 F43] B3k http://enwikipedia.org/wiki/Canon_(music)
*HPAE Jle 7|HOE 445 <Benedictus>E 3P =d o] T2 UFo] EHE(Motet)
Op. 74 13 9] 29tgo] &, 7183, 2)11491 A, p. 48

6) F7KFuga) 7% : w2 Aje] 2% Mo shiel sw FAe 1 waEd sxste wdos
S A= oW 3 F7. ulsit Eﬂﬁx—i?_] 222719, http:/ /en.wikipedia.org/wiki/Fuge

7) Stanley Sadie, “Brahms” The New Grove dictionary of music and musicians (Vol. 4),

second edition, New York: Grove, 2001, p. 191
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ARE YA A=Y ety (Neudeutsche schule)®ot+= FHSZ X == A
oA &, 53] vy (Wilhelm Richard Wagner, 1813~1883)¢} o) {3} th
=do] dx3 7] IRF FAFULE FIl= o F AR A 71

37819

1862'd I+ RWI(Wien)ol ®=m FHzak ZAx7iEx A8s AR,
1868 oMY FH& oi=
Requiem), Op. 45>¢] &3 1 o5l 18690 E3td <7ty F=

(Hungarian Dances), WoO 1>& T3] Z=7t2A a3t B85 €A
HA F7b FJA S-S HET UEgete Bys FAFd g2 9Fs

NF=d, 2= 79 A ¢ dasdy A3t 22 #4dS YeldD

& 94 A7 oAM= AHE xddte] A&KHe nIA S

8) A=Y uk(Neudeutsche schule) : 1848~1861d7} %] ulo]utZ(Weimar)oll 4] B|LEE FHO=E
st E HUZMH. von Bilow), ZEWE]$-(P. Cornelius), ZFE(. Raff), EF-A3|(K. Tauzig),
Z A A(F. Draeseke) o] Fof the FHetm)l oty o] 22 7IXE /M Aoz B vy
o] Fot5 P2EY wFAE FT A
http:/ /www.musicology.co.kr/neudeutsche-schule html

9 wauve &334 A, 29, BX, F T R LoFd 4F
g Ao HlE), Begiae NS 5Y wds A5 FiR St A4t wWEMS] ¥4
o wel 42 "H2shd A% 74 String & bow, 2008 795, 2008, p. 95

10) AdlS : 29 &5 dedwes 512 3 59 o) wdE, AyE, §FF 5

11) A - A, &3, 33}, 7] 38 & Uehd 3¢ o)) g2E wiA] F

12) Donald J. Grout, Claude V. Palisca, J. Peter Burkholder, Z&-$-E9 M Fg<trE), AH 74,
R127], A8, °|87, WA, B73%F, AR <, A& ol<Mwl F22, 2007, p. 165

13) 243 )W A p. 62

14) 385, AvE, 23s A, T2 MESIAL A1E, M ST, 2000, p. 382

15) Bgtae A 3xdEd 2A WayS IeHy, Aol 2299 RaRSo]l wAg.

2o &, p. 59
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TaT RO AT
18723 %5 1875 d7bA] <®l o} 3](Gesellschaft der Musikfreunde)>16)
THE AUH AAZAE FstRor, AFAS olF wid oFvit
AN A o] ddsiH ge AES AT

1879\d o E.# &et-9-(Breslau) theto| A W o & guba} &9 & w2 T

o 3l oAF <d 85 A3 (Akademische Festouvertiire), Op. 80>& %}

B Lo

P
it

Il

1M

rr

4n

skal 1890 <@ et 5% F(String Quartet) No.2, Op. 111>& 43 F 1

i

1
F2gol ZEI AL =Zu. a3y 18913 vlold ol (Meiningen) &

18963 Fetete] FE o2 Higd A3 Bygses Hdow s HdAol
vk il <1175¢] ZE - F=(Elf Choralvorspiele fiir Orgel), Op. 122>&
npA ek ZF o7 o] 53l 1897:d 63419 vol & AS wyk

FR@ 4T A4AA Qe e dure] as5e AR w94
¥ Er) AlA A4FF BFrE F AW 435NN Bgsa: o

4
o 3oz EAd AL £4TS HAF A4
=
[

#H 2 HW 23 (Arnold Schonberg, 1874~1951)l <] &f 204
71 Zo] WS 7t QA Hed, 1' 19339 LR =8 AR A Bgs

(Brahms the Progressive)” & %3l X 44 (conservative)?! I 7tete 7]&

16) ¥ <99 3)(Gesellschaft der Musikfreunde) : £2=EzZo} S35, 181249 LPELLE
FAs7] Htd A= E Egto]EY(Joseph von Sonnleithner) AN} FAlo] o A4
o Norh @Al 1858 o3 FA], 1860 = F+HI dFFHe] FHHAUG
L2Egol FoEs B vogk do] &

A FETET|A AP AN D3], SARNALA, A AFEFAE 199, pp. 779~780

17) S2HAA 9, 1)) A, p, 277

18) 73], 3)ywe] 2, p. 242



o Brle WHEE AVNE HRSATY ol HW=as 1o AREQ
W 2 = (Alban Berg, 1885~1935)2} M| #|&(Anton von Webern, 1883~1945)°]
&53 <A 2 Hl ¢}u}(the Second Viennese School)>, 183l # A (Johann
Baptist Joseph Maximilian Reger, 1873~1916), =3 YUY (Emd Dohnanyi,
1877~1960), ¥ d "] E(Paul Hindemith, 1895~1963)¢} -2 20A4|7] 2371E

L : ¥ =

Hgre wAFee Soid, BAF, TIv Ay qEAd I
Fo) dwEele] g, PA UFL AL AU 3L
Fohe 2047 g0 WA WFAH TS T FAsbetn T+ AN
t}.22)

19) Leon Botstein ed., The Compleat Brahms, New York: W. W. Norton, 1999, p. 23

20) Rey M. Longyear, Nineteenth-Century Romanticism in Music, 734 9, A& =AEH g,
2001, p. 242

21) Leon Botstein ed., 19)<] 2, p. 24

22) 78], 3yl 4, p. 216



2. B9 e}

1947] S0 FFAFH7} 84381 WP Symphony)e] AF Tz

Bel FAe AWA g3l FRIL AA e (Opera), @

T % Bgee A A Aokl 2A ol WA Aot FFL 433
PEgE duere) wag ool k) 2o dujete

qd8 F3 T d 4% F(String Quartet) T30l HA9 XS AL

AR=H ©of Aol o= V1A, 5FH o= wF=d A JHE
AT AR JAAHAL, ol HEWS def 4FF9 Jdo] T2
o=

28 ZF 2479 AW HES FzEd, vlE = (Baroque)X o 9
NI o IF Fxo AUE FAo 2AS ZFEo] Bow, AAHoZ
Wol dake wokth2) 1854de] 22E <mob 3%F B A Z(Piano

Trio in B, Op. 8> °]% 2 th9] #9} 2] 32 7|2 yFo] B 4 v}

ool o

27) A, 24y ] A, p. 493
28) Margaret Notely, Stephen E. Hefling ed., Nineteenth-Century Chamber Music, New-York:
Routledge, 2004, p. 243

<i 1>
23) 783, A FLA 19417] o, A& S2HAA, 2005, p. 180
24) AL, AEFHAE, NBR, Ae AAdE SRy ,2001 p. 491
25) Ulrich Michels, &¢}-2-0], 7189, E45, 2% A9, AL 2E5A}, 2000, p. 453
26) 783 23)W ] %—H pp. 181~182
)
)



<E 1> BYs AU 4F £
A7) A ¥ o AzdE  [EwdE
Piano Trio in B major Op. 8 1853~1854d 1854
String Sextet in B”major Op. 18 1859~18601 & | 1862+
Piano Quartet in g minor Op. 25 1861 1863
AIT71 Piano Quartet in A major Op. 26 1861 18634
1860~ |Piano Quintet in f minor Op. 34 1862~1864d 1865
1865 [String Sextet in G major Op. 36 1864~1865' 18661
Cello Sonata in e minor Op. 38 1862~1865'1 18661
Horn Trio in E” major Op. 40 1864~1865d 186611
Z|27] |String Quartet in ¢ minor Op. 51 No.1 1873\ 1873
1873~ String Quartet in a minor Op. 51 No.2 1873 1873
Piano Quartet in ¢ minor Op. 60 1873~1875\d 1875
18751 String Quartet in Bbmajor Op. 67 1875~1876\d 1876\
Violin Sonata in G major Op. 78 1878~1879d 1880
Piano Trio in C major Op. 87 1880~1882\d 1883
String Quintet in F major Op. 88 1882 1882
Cello Sonata in F major Op. 99 188611 18874
Violin Sonata in A major Op. 100 188611 18874
Piano Trio in ¢ minor Op. 101 18861 1887
A|37] |Violin Sonata in d minor Op. 108 1886~18881 18891
1879~ |Piano Trio in B major Op. 8 1889~1890d (71 2H) | 1891
189413 String Quintet in G major Op. 111 18901 18914
" |Clarinet Trio in a minor Op. 114 1891 18921
Clarinet Trio in b minor Op. 115 1891 1892
Clarinet Sonata in f minor
1894 18951
Op.120 No. 1
Clarinet Sonata in E” major
1894 18951
Op.120 No. 2




Baas AUdelx A=ZdH o] A(Syncopation, FHS)Y wWEReE G
(syncopated) 31474 &30, 18l 23 ZF9 wiHIe 22 s FHE
AHEEEA T ol Fd VM FAE OS EHFHoER AN s
=71A . 19 ZfE 71H
A, e 3/49AH 6/8

BYse AF W F F 5AAL AL AL @919 57 (motive) 2

&
0 o] A7 a9 A FAFoer g ARSHUA B
Ao ot dort HATk)
B

g 70l T Aoy Aot F2e Hod FAE WANIE

30) E€olE stog At ofubs 7‘40}‘" g5 71ES &71AY ure] = A
Rey M. Longyear, 20)¥1 <] 2, p. 2
&v]-&2k(Hemiola) : 18] 2=¢] he mlohs<>ﬂ/\1 g3 Aow s} wholgke . 31y Lol A

Al dEd= 29y l‘%vt_"% ERY. http://en.wikipedia.org/wiki/Hemiola

32) Rey M. Longyear, 20y <] 3, p. 234

33) 7188, 239l A, pp. 198~199

30) 949, 1947 T SIS FAA JPE SFAH 71 9P, 2ok 19(vol2),
Shar5-9t8}s], 1999, pp. 11~12

31

~
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st AR ol 9@ o FFHEL HoE A F o4 A2y
.

I F 185199 A% 19 o] 184 HIF o) wIE T 7] B]TA o)

HAarke] S0 753 Aol
e FFo= 194 Allegro non troppo, 29  Allegretto quasi

Menuetto. Trio, 32} AllegroZ T/ = o] St}

Beas 1862 AAl= FAd $le Adagio affettuosos 23 393

F4e A2 zue 1AL AIFAGEd, o oA g Fo A=
agel 2ve] 20baol
186510 ZZ 5o} A}

oo
—
223
0,
e
o,

HWe 7R3 Yed, o= A okHo) <
o] PRE wolx AERBT ol YXstn mLdo] Lartx &7
Eol7|% &fr}.36)

a=zRE 21d #HS 1886 A=® A2 AuvE 2H F X, Op. 9=

Ir

T 49z 19 Allegro vivace, 297  Adagio affettuoso, 373
Allegro passionato, 42} Allegro moltoZ FA % o] QUi By o]
534 wjo] ZFo® 1¥  AvtEtel] Hls) ZEo] rREVE A3 ¥roew w3

35) Margaret Notely, 28)#1<] 3, p. 275
36) =A¢A H, 1)9el A, p. 305

_11_



ol

3} 3749

ol A7) wEQlE I Alold

|
a3

A= 719

1

H

EER

4

wol 24N Az

Abel €] ool 4

o
oo
2

ZUEHE BE 27 1886 HE 188871 A

29 2 9]

H| £ (Bern)

K
of

(Hofstetten) <l A

i

oju

i

)

O

28 vlEtRH e Fd eHA

1
.

o] Al71o] <ulol&d AutEl 2 A FZE, Op. 100>, <¥jo}

A

c &%, Op. 101> (25 1886 <l

P
)

@2, Op. 108>(1886~1888'd &#A) 5=

92 sy oid A=

%

=3

wR

B

[~
o
58

nR

37) Violin Concerto in D, Op. 77, Piano Concerto No.2 in Bb, Op. 83,

Double Concerto for violin and cello in a, Op. 102
38) Juliane Ribke, Johannes Brahms "The Cello Sonatas", Deutsche Grammophon records, 1983

DG 410 510-2
39) Leon Botstein ed., 19)#<] 2, p. 98

oFx$-AL H, 1)W ] A, p. 292

KeR
=]

40)

_12_



R

Al Holy W AECA foly e 4FFH WHel WelAE =)
s ARHRon, A
ul4

nef HellM dxar, &N

il
o

E 3}-f-219HRobert Hausmann, 1852~1909)
4 AT 292 WEBern)Y HIE =
A2 1886 114€ 249 W(Vienna)ol A #pAle] djofiegl shg-2vte] A=
AT H AT

A 1obge sesn 2449 AAPoR A5 A dEd 53 Az
FA A

5
Aol 4FE vt 1 WEUCR Bolsh nyse she Loty zAgR

B o
P
2
flo

f

o] =7 v 2 =L (Elisabet von Herzogenberg)oll Al o] Z&&
T 7he A2 EElB AR A Ade)t =94 AN
= Ao &3] MiE HATA ok T3 1931 d0] HAMEAE o] o
el “HHsHA] Fa WEH= S olFAE lth(Nothing is repeated
without promotion development)” 3. @3&lw B9 gt 23 7| HS
AFsta, 53] FAZE @ LA Yri= Ad o wkA v/ 2o
(torrent-like)” 31 A ™ g v} 9lt}42)

Al 2obge bA AR wpel Zo] 2 1 AuEE fla #
oltt. A& AASIAT o3 Zolst W&ol FAR Folr|® &t

o] 2L A=z AvEl 1HA 2802 nliA H o] o] tE] BT
A7) A7kelad FoF PEZFS w2 ZW A (Max Kalbeck, 1850~1921)& 19
2UEre] & S0l oln AT Y FHo2 Foo] # A

o] otA L oHgAtA Eolsbd AA UF FHA HA @27 e ¢

A

g

K

2l

A2

s
B 9

2 Q% Asety AFHAhD)
A 3obge] B2t BPSHAR ofte UG Lo WAL APpe

41) Joseph Viktor Widmann(1842~1911) : 298] 27}, w7} 1880~19107HA] H E(Bern)e] YZHA]
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ABSTRACT

A Study on F'Sonata for Piano and Cello in F, Op. 99,

by Johannes Brahms

Kim, Min Hye
Department of Accompanying
Graduate School of Music

Sungshin Women’s University

This thesis is a study on 'Sonata for Piano and Cello in F, Op. 99,
; one of the chamber music by Johannes Brahms(1833~1897), who is
evaluated establishing his orginal musical style by incorporating Romantic
musical contents in Classical forms.

Brahms concentrated on composing numerous chamber music
throughout his life time. Especailly this work, 'Sonata for Piano and
Cello in F, Op. 995 composed in 1886, is known as one of the most
significant cello sonatas of the Romantic era. As one of his later works,
it reached the peak of technical and musical maturity.

The Sonata is composed in a traditional sonata form, consisted of four
movements. However, Brahms took an innovative way for the
construction of key relationship among movements; in the second
movement, instead of following the traditional key relationship as using

a relative key, Brahms used the enharmonic key of Neapolitan key from



the tonic key. The piece has another noteworthy aspect that Brahms tried
to unify the whole work through one of his compositional characteristic
techniques, Developing Variations.

The object of the thesis is to make a stepping-stone to the
accomplishment of this work with developing attitude of thinking and
playing ; not by analysing harmony or compositional techniques but by
piano-centered considerations of the construction of phrases and changes
of harmonies, by over-viewing the development of the thematic
fragments which serve as the medium of unifying the whole work in
perfomer’s view, and by focusing on organic relationship between piano
and cello.

Through bright and energetical this work, it could easily found another
side of Brahms’s dynamic and strong feature, which was characterized by

heavy and melancholy.
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