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II. J.C. v}5.¢] Aej

a3 23 vtEe 8% Autagt vtEe) 1o] oA ofyil Qb Bb
Dl tb(Anna Magdalena) AkolollA Bjold BhjolEE A 5 gho] ]3]0
A1 1735 99 59l ot} J.C. vlEe] 27| S4uF .S, nfErt A
=38 Aojgta FESHA R AR 17384 17430l o] A3 u}
STt Al o] AFar IS, HpE o] HlA A3s P 65FHQ 88k Aot vl
% (Johann Elias Bach 1705-55)7} 7[23& 7FsAd % kD J.C. v&E9]
AAlE 17499 A 50G7HA] 719] ofHAE 3| otH el JFFS FH|EE

1750 19] o] 152k u ol A7} AFE3EA} J.C. BlE= "H|EHOoE 9]
AGFEE. A7 e olFY Z H9 Slvlyw < (Carl Philipp Emanuel Bach
1714-1788)%} 3 #=r3 stzAz=E FF-Aeh JC. vis | & ol A

a9 gEAEE 4EES AF

Folde= AL tZAZE ZAZEE Folt) HE-AA HE A =
e 2R w=dEel EEEHO Ad 175598 Egfd e <&
7}>(ode), <olZdoAl>(an aeglen)?d A%+ J.C. vl& Z=Eo] 3l 29 o
F7h =AEa e A9 2 EEgd FHEHo s <Ak
d>(Mezendore)2] 4%k B3 w=fdd A=A7F L.CowElA] 23 4
Y AEX g =g]3| vlE(Johann Christoph Friedrich Bach, 1732-1795)21
A obA R =0 Ha 2

1) Stephen Roe, "Bach, [TII: (12) Johann Christian Bach," The New Grove Dictionary of Music
and Musicians, 2nd ed. ed. Stanley Sadie (London; Macmillan Publishers, 2001), Vol. 2, 413.
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1755 =& & = oFd J.C. vtEe bts MR 29d Bk 3
e AT AR AFS wn olgeelz wrhy ey WAzt
23 e BREL IC. vhastk ool =AF g 1754d0leku 3
the) e "EkeelM AT A B e AN s e vk A9 gl
o Aol i dehw Agel FA4, olmsElw e WH(Agostino
Littw)el el A S, aie] Bueld vk A (Padre
Giovanni Battista Martini, 1701-1784) oAl 223 djIH S w9-7] A%
Pk ol obellA & 1o A WA Fof2 i 3] A#HEolAa 4
of ey AEtdS vhEEYL A A debeet T 9k wE EellA
TAZTE vpEo ojgeol A7)l AL 1757d 1€HH 17 vlEE Y
A B AAES Sote] B o o = ddd G o] FF
nf2EYo Al HXE BWtS aAazeld JC. wEE 1760d 69 Wl
el = WA 2t sER iy E o] wI|FofrtmA e Ate] Al H 3
=t o] ¥4 e 2rp HEY o R JFEalS ol

1760 1= 2dgel #AS Z7] AlFtste] s 1249 269 WEFERA
2 (Pietro Antonio Domenico Benaventura Metastasio, 1698-1782)¢] d]&
of o]gt <o}ZEAHEA|>(Artaserse)E AT 17619 diFE2> 2
oA LB AES] RS A& glal a7 wiEel 2lEr wizke] Ewt
= @2 Zhetel= ojgeols de A v edHE AT

a9 b AFeld g QY] A 27 edEdl <PEAY e

>
g

—

2) Stephen Roe, "Bach, [III: (12) Johann Christian Bach," 413.
3) Stephen Roe, "Bach, [III: (12) Johann Christian Bach," 414.

4) Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann Christian Bach (Ph.D.
diss., University of Michigan, 1969), 6 ; Heinz Girtner, John Chriatian Bach: Mozart's Friend
and Mentor, trans. Reinhared G. Pauly (Portland: Amadeus Press, 1994), 115 ; @33}, “J.C.
Bach®] Keyboard Sonataol] tgt 231" (o]gloizlt)dtnl A1A}8kY] =5 1983), 4.

5) Stephen Roe, "Bach, [III: (12) Johann Christian Bach," 414.
6) Stephen Roe, "Bach, [III: (12) Johann Christian Bach: Works," 413.
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Y >(Catone in Utica)= W&gl9 2 =2 T3 (Teatro S. Carlo)ol Al
1761 119 4de] FE ey 17629 149 209 et <= 3+ &
e 9> (Alessandro nell'lndie)E 2F2rste] UZEldA FdAskgl=d,
< 2 G TFERS 3A9 AdE Fotehe ZHEEE itk
ZEM>E 17620 debeolA A A=A spH]o}, HFxo} 1L

2rtell M 17630l SAHAT. 223 v 176400 HEeel A e

11768 d¢ BE29(Brunswick)ol A & A5}

24w

Aol 7bg Wy He ddeoz g ddoMel 19 mgs A WA 94
H Fo ZE <2y u>Orione)® BAHATH 1763d 29 19Y <2
v>el A FA d= 59 24 3A(George 1D 2= E(Charlotte) ¢
AT Holo] 1763 59 7Y xS <Ayolth>(Zanaida)v <L

> Bohs & AeAeldAnt 257tz 7hibe 28l Ewe

17643 Zol J.C. vtz op@la} 7]A g} opll e o] ]3] A IS, Bt
sop A eRPoenz ofd AERE J.C vtEE dal AWl "ol =
=

Ao 2Fgka J.C. vlE 7} 1762 HH O R o] Fd & ol

7) Richard Taruskin, “The Comic Style,” The Oxford History of Western Music. 10vols., (Oxford:
Oxford University Press, 2005), Vol.2, 419.
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2 Fo] QSrk 1770 Zol BEAZEE ulske] Op.bddl J& 3719 Fotwe AYERE JFo
%i#?]i‘:} a3l ddoA 1671 T HEHA Fad wEEI AYUEtES nfse) opdle] Sof
A EAE w1 rk BAZEE niEe] ol Ayt (Fe Op.17, Al 3MoZ 4% tﬂEHi =
7H A gaRe 7}7\]1 176530 #9S w2 AR A=F =2 (Salzburg) 9] dLE=
BA2E TAFe] ®BatE o] gith Johann Christian Bach, Six Keyboard Sonatas Op.17, Judit
Peteri: harpsichord. Summit Records. HCD 31707, 1997.

9) Stephen Roe, "Bach, [III: (12) Johann Christian Bach," 415.
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59 AdTe utse doolAe] FAEA AREE AT
Hla = 17773 AT <28 2U>(Orione)?] AFdS 98 d=9] A=
# OB (King's Theater)ol ¥&o} skvh. 28]al thgal 177849 4€ 4 9
oA 2o whA|gela} Ha FFEo Fo AFoR AW <(AX3 Qe
ZFH]>(La clemenza di Scipione)& 2t} 1778 vtz el &, J.C.F. vl5
(Johann Christoph Friedrich Bach, 1732-1795)+= 19] o}& HdE xZg=
23] &2~ E H}3E(Wilhelm Friedrich Ernst Bach, 1759-1845)9} A #
g WEehsled WEE. vhas 29 ofHA] J.CF. Rtart U= Sopzt
5, 1782 J.C. va 7} Alde Wy o] Fol= dAde] 3kt
s 7b mpxeto 2 obdsk ol fdd ZEga odg opmir =
=>(Amadis de Gaule)® 1779d dgjolA FAHAT}. vl = <ofwir =
=> Qdlgt 7k eu S 98, 18l EAEEES vhr] 98] 1778 8¢
of & vk 2oy dA Y FAAd T FHEEe sEA 2ozl #)
Fold <opmiy = I>= Fe] Auste] 33 Td F HuEHIoH
17809 1€ MATOZ AFAHAT.10
HAEE= vpsol A3|g 718l el 1o op Ao A HAE Mom A

Aol A w9 A3 FHO=E vtsol s Aaht.

27k A" 7wl o
upEel A Wolt 7]wo)
= A S Abgreld 21

s}
o b A U7 Ao 1

10) Stephen Roe, "Bach, [TII: (12) Johann Christian Bach," 416.
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F= w3 Aot eetED e, Erel, AduE 3, Aueta

III. J.C. v}& 9] Awelr|E 3t F3&

11) Johann Christian Bach, Six Keyboard Sonatas Op.17, Judit Peteri: harpsichord. Summit
Records. HCD 31707, 1997. 5.

12) Stephen Roe, "Bach, [TII: (12) Johann Christian Bach," 416.
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197094 7kA g1¥ AR A J.C. vtso] A2 ds] dAxA ekt
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13) Hlgls 9= "ol giapstatoln] nls skatE 1] AA John Christian Bach (London: Oxford
University Press, 1929)/2nd ed. with a Foreward by H. C. Robins Landon (London: Oxford
University Press, 1967)0A4 t}E 71E21% J.C vlz9 Z=E Ao IA o|vpx|3Fity. 18}
Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann Christian Bach (Ph.D.
diss., University of Michigan, 196904 AAl= 2l g8 WIS FHoE ZEZS Av)
SERARE, 9] Ftg RN BAEE Ut SRES AATOEZA(pp.50-53) A Ha
& FAA AT

14) Heinz Gértner, John Chriatian Bach: Mozart's Friend and Mentor, 362.
15) Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann Christian Bach, 48.

16) WqH &+ Alfred Wotquenne, Thematisches Verzeichnis der Werke von Carl Philipp Emanuel
Bach (Leipzig: BreitkOpf & Hartel, 1905)042] E-=w 30|t}

17) Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann Christian Bach , 49.
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Music and Musicians A2 A713F 2% 522 WA e A7t
:I

ds FAHENES 24 ¢ 7 du A MTtEZE 8d HeHaTt

H
dF 4"l Ae = 7 e, Abgel E3d Opp. 19, 20, 22= 554
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18) Ernest Warburton, The Thematic Catalogue and Music Supplement, 3 vols. The Collected
Works of Johann Christian Bach (1735-1782), No. 48 (New York: General Music Publishing
Co., 1999).

19) Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann Christian Bach, 48.
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20) Stephen Roe, "Bach, [TII: (12) Johann Christian Bach," The New Grove Dictionary of Music
and Musicians, 2nd ed. ed. Stanley Sadie (London; Macmillan Publishers, 2001), Vol. 2,
420-426.

21) Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann Christian Bach, 56.
22) 17774 <@ ve] FolwEEd EE HTAmEY AV AR 4F9 Ay T 2EF

2>(Four Sonatas or Duets for Two Performers on One Plano Forte or Harpsichord><
SNFo RN AN2EF fd& E8do MY(Charles Burney, 1772-1814)& & =7
EE 92 o45c] Agsd AFE & AEH 65EHY o7& FEa3Ih Willliam S.
Newman, The Sonata in the Baroque Era (Chaple Hill: University of North Carolina
Press, 1959), 106. Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann
Christian Bach, 58914 #|o1&
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22T A& °}17] Ay
Opus 1 639 T hpd 1763
Opus 2 6219 3FF3 vn(fl), ve 1763
Opus 3 62 Hx - 1765
Opus 4 6319 Ztxd|E} - 1765
Opus 5 6319 AuE} hpd/pf 1768
Opus 6 6=2re] Z+xulel A 24 - 1770
Opus 7 69 T3 hpd/pf 1770-1775
Opus 8 629 4527 fl, vn, va, vc, 1770-1775
Opus 9 3¢ Axy - 1770-1775
Opus 10 652 AYEt hpd/pf 1770-1775
Opus 11 639 b= fl, ob, vn, va, vc | 1772-1777
Opus 12/13 | 639 &+ Al 37 hpd/pf 1772-1777
Opus 14 Q¥ 2}, La clemenza di Scipione | - 1778
Opus 15 4319 AYERS 2379 255 hpd/pf 1779
Opus 16 632 AYEr hpd/pf, vn 1779
Opus 17 629 AuE hpd/pf 1779
Opus 18 6= o] A=(Grand Overture) - 1781
Opus 19 43t9] 4553 - AL
Opus 20 379 AvE hpd/pf, fl Aps
=9 Q7] A= 5
Opus 21 I (I*lavlrate Overture) - AH
Opus 22 259 5% - AL
<E 2> J.C. vtE o] Ankgol 5525
Warbur— | Terry | 2H& -
ton M5 | WE | ME E >l 2
A22 - - (FA] =, Untitled Piece) hpd -
A23-31 - - | 639 mFFelE(e, C, d, G, C, ©) | hpd 175073
Al3 358/4 - (F7=(a) hpd 17550]71?
Al4 - - | &2YEHAD) hpd
A16 - - | 24EBh) hpd
Al5 - - | EZ}EHDb) hpd
<E 2> A%

24) Heinz Girtner, John Chriatian Bach: Mozart's Friend and Mentor, 361-362.
25) Stephen Roe, "Bach, [III: (12) Johann Christian Bach," 426.
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Warbur- | Terry | 2%
4% |«
ton A5 | HE | HE N o
Al-6 338/1 | op5 | 6= ~UEHBb.D, G, Eb, E, ¢) | hed/pf | 1766
Clb-6b | 347/2 | op.3 | 6= A=UMD, C, Eb, Bb, F, G) | hpd 1769
A10b - - A New Lesson (G) hpd/pf 1772
A21, 18 | 340/5 | op.15 | 229 2FF3(duets)(G, C)x* hpd/pf | 1778
A7-12 | 341/1 | op.17 | 639 23EHG, ¢, Eb, G, A, Bb) | hpd/pf | 1779
A19-20 | 343/3 | op.18 | 23-9] o]ZF (A, F)#= hod/pf | 1781
- : - 239 3734, O -
« 132 qgzolm, 1342 209 oS 9 o] Zr
403 BT el
CE 3> JC. hEe] Aol 3 Awel]® s A4E 250
Warbur— | Terry | Z& - o}
on W5 | WE | WB Rk R ad
B78 302/1 | - | 62320 ob, zhn, wn, ve, |
ST T kbd
2vn/ob,va, vc/bn,
BIncs5 |305/1| - |5%%%Bb) bV Ve v -
C
B70-75 | 303/1 | op.11 ST%A?E)T#(C’ G Folg ob. vn, va, be | 1774
B76-7 | 304/6 | op.22 | 2=¢] 5%F=(D, F) fl, ob, vn, bc 1785
B51-6 | 306/1 | op.8 6;*? é?gj;(c’ D El g vn va ve 1772
B57-9 309/1 - 329 42D, C, A) | fl/vn, vn, va, bc 1776
op.2
B66 310/9 | (Offe- | 4%3F3H(G) vn, 2be, hpd (1783)
nbach)
3L o P 1A
B30-35 | 314/5 | op.2 gg ﬂG,BDT.—ET (Bb, A oun vabe, 1763
i ~ |69 3% D, B
B36-41 | 317/5 P Bb. Bb) 2vn, be 1766
69 AYeHF, G, D,
B43-8 313/1 | op.2 hpd, vn/fl, vc 1764
C.D.Eb)
B49-50 | 323/5 | op.15 | 259 A4YEHC, A) hpd/pf, vn, vc 1778
<E 3> AL

26) Stephen Roe, "Bach, JIII: (12) Johann Christian Bach:," 425.
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Werbur— | Terry | 2%
A3 oty ?i
ton W5 | W3 | W3 ik aid o
B Inc 3 |330/5 - AYEHBD) harp,(vn, ve)/hpd | 17967
B Inc 2 317/7 - Eg e A2YeEHG) 2 fl/vn, bc -
7229 & F, D,
B 20-26 | 332/4 - [ &l HEH hpd, vn -
G, A G D, B
B27 - - AYE (A) hpd, vn -
6229 A& Bb, C,
B2-7 322/1 | op.10 o e hpd/pf, vn 1773
G, A, F, D)
B8-9 324/2 | op.15 | 22 A~YEKD, Bb) | hpd/pf, vn 1778
6= AYEND, G,
B10-15 325/1 | op.16 hpd/pf, vn/fl 1779
C, A D, F)
4239 4 (C, D,
B16-19 326/3 | op.18 o e hpd/pf, vn/fl 17817
Eb, G
- - - AYUEHF) hpd, va da gamba -

il

2 9 (Stephen Roe)i= New Grove Dictionary°l A Wz o] A= v &
o (D5 ojgdglol Al7], ()WY A|7](1762-1772), (et M

A71(1772-1782)¢] 37]12 UFadche2n ey W FE= Auksors HE
Shell - Qlel (11754 ol ASE2), (Qelgg ol Al7]e]  #E

((1754-1762),29 (3™ Al7]9] #A35(1762-1782) .2 WA= HI30
A wA zge] dwbdal A

AES =stud @

i)

DAH F vzmee] A7) BFe Fhel

ol
i

J.C. vtz = 1o Al vl B vheFstal ARl A4e Bld,

27) Stephen Roe, "Bach, [III: (12)Johann Christian Bach, f1: Germany and Italy, [3: Mannheim
and London, 1772-82," The New Grove Dictionary of Music and Musicians, 2nd ed.,
413-417.

28) WFEl= o] AZIE HIEH AR ZEIE Sl

29) Z9o%E olgtgo} FEAZE 1755-17622 KT} Stephen Roe, "Bach, (I} (12) Johann
Christian Bach," 417.

30) Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann Christian Bach, 53.
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34) Stephen Roe, "Bach, [III: (12) Johann Christian Bach," 420.
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MaEs 1C. whEe AuAEC] ASE IS A Ouw2R 3w
FB2932, @3934, QiU F4, OEEIH oD FrIOU(E 4,

5, 6, 7 =) @FA¢r W, a2l @F e A9 AE 24 A8

Aok A 28 A 15 FRARE oBxT A AgsteE ASdE
32588 2 (rounded binary form) %+ 7|35 3 2](incipient ternary
form)o] g}l 3Fc}.36) ~E & (Gerald Strang)® Fundamentals of Musical
Composition(19673)o| A= Al 2K A A 157} dB(HE 1/494 1/2)

W Eolew £@2RPNolga a4l 2RA Al 1Rsh Mad

A AAHE 3EFA o7 Wkt I L2 A 28 A A 1
7 A AdEd s A 1587F o5 AAFTA ol FAR &
g A9 SRy AoR Ry, A 157 0Bz AAEFAZ 2UYW

<G 4> J.C whE o] Ankgore] ARG 25-F A9 #38)

35) Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann Christian Bach,
64-65, 92-95, 135-136.

36) Wallace Berry, Form in Music (Englewood Cliffs: Prentice-Hall, 1966), 48.

37) Gerald Strang, Fundamentals of Musical Composition (London: faber and faber, 1967), 119
3R A gk olye Al WIZE 29 = oA dye 3R MdE A #
t}.
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38) Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann Christian Bach, 65.
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39) Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann Christian Bach, 95.
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No.3 (1949), 159-168. Beth Anna Mekota, The Solo and Ensemble Keyboard

Works of Johann Christian Bach, 93914 A<l
41) Beth Anna Mekota, The Solo and Ensemble Keyboard Works of Johann Christian Bach,

7> J.C. u}

ABACA T%9] 53257} o

Society, 11,
93-94.
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40) Leonard Ratner, "Harmonic Aspects of Classic Form,," Journal of the American Musicological
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AHAE v dubd oz s AHAE
B A1AY | It o=z 16-24vit] 9] deo], a8y ARYeE 71 43
A Tz AEAAMAE B 9Hx, g g A=
ARk o2 16-40vtt]e] do], 253 2o} 353 2o] E&
R A2 | Fx AFoAE Hddz2r 7P i HAdRE Bwe
A Gz ZE e HFzY g3y v Z(dominant minor)
s oz Jh kel HE

thel Aol 2nby whellAq 11w elw, A&,
(o3}

2) HIEd A7](1754d o|A)Y F&F

mlaEE 1754 ol J.C vbE o] WlE™ Al7]e] #=3 AntgEow
=33 4 3 233 Aot A S AAEYA T, New Grove
Dictionary?] %53 dAst= 252 <553 (Solo) A'hzx T358>% 0|t}
TR EE23 LR FA=ZHEESE 9 AuE FEx
2 Ho} New Grove DictionarylX ZF=rdd] glo] &7lsh <ds5 9
AUED> 5 3 Fd 7FeAdel oy <A 9 AYE>E BT bpolEd
< 9% Aoz 7IAE Q).
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ABSTRACT

A Study on the Keyboard Works of J.C. Bach

Lee, Won—-Mi
The Department of Music
Graduate School of

Sungshin Women's University

Johann Christian Bach(1735-1782), the youngest son of Johann
Sebastian Bach(1685-1750), was the most talented composer among
his brothers. He studied in Italy from 1754, then went to London in
1762 and spent the rest of his life in London until he died in 1782. It
was his active career in London that gave him the name "London
Bach." Bach had a friendly relationship with Mozart, whom he had
influence on as a composer.

J. C. Bach lived in the mid-eighteenth century, a transitional period
from Baroque to mature Classic, namely pre-classic period. The music
of this era was a light, elegant, and witty galant style, and Bach was a
master of the style. His music was full of beautiful melody which is
bright, cheerful, and constantly changing.

Among Bach's 20 some keyboard solos, Op.5(T338) and Op.17(T345)



are the most important works showing various styles. Bach composed
a few keyboard duets and about 50 chamber works. Since the early
1768, Bach mentioned that all of his works for keyboard were suitable
for both harpsichord and piano.

As to the conception, J. C. Bach is closer to the classicism. However, as
to the form, he is attached to the past and that is shown in his keyboard
sonatas. In the 1st and 2nd movements, no great innovation is found in the
forms; the first and second themes emphasize a tonic—dominant
relationship, development starts with dominant key, recapitulation returns
to tonic, and each of the two parts(exposition, development
—-recapitulation) have repeat marks. Although it is difficult to find a clear
development section in Bach's sonatas, his sonatas are very close to the
sonata allegro form of classical period.

In his keyboard works, Bach uses double melodies in parallel thirds or
sixths, prefers gradually ascending or descending lines rather than leaps,
uses root positions (not many inversion) in simple triads. The rhythm and
structure are also extremely simple. Sixteenth notes or triplets are
common, but various rhythms as dotted notes are also present. Bach uses
many keyboard techniques, such as scale and arpeggio patterns in both
hands, Alberti bass, broken chords, and ornamental notes using trills and
turns.

In this thesis, the type and character of J. C. Bach's keyboard works,
especially keyboard sonatas were examined, and through analysing
Sonata Op.17, it was studied that J. C. Bach's keyboard sonatas were
quite close to the keyboard sonatas of Classical period.

J. C. Bach is an important pre-classic composer and a master of



galant style. However, some of his works are not yet proven to be his
original composition, and the composition year of many works are still
unknown. Therefore, further studies about this issues are very

interesting also.
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