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ABSTRACT

An Analytic Study on Brahms's Viola Sonata Op.120 No.2
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Brahms, as a composer who combined classical tradition and romantic
expression, strongly adhered to the tradition of absolute music contrasted to
program music. He never wrote an opera but left a great deal of work in
almost all genres: particularly, 24 pieces of chamber music and the clarinet
sonatas Op.120 No.1 and No.2 which was arranged for viola afterward. The
clarinet(viola) sonata is the last piece of chamber music and sonata of
Brahms, and it shows sophistication from his later years’ experiences. There
are three movements in this music.

The first movement takes a sonata form, a traditional technique of classics,
and shows a coherence while proceeding from introduction to development,
to recapitulation, without a considerable change in variation and development

of the theme. The second movement has a compound three-part form,



including scherzo, and makes the melody outstanding as the main melody
moves from viola part to piano part. The third movement takes a variation
form; in each variation not a great change appears but simplified and
subdivided rhythm.

Both viola and piano clearly present the theme, which emphasizes the
coherence of classics through sequence and imitation of contrapuntal
progression and enlargement, abridgment, and transformation of pattern. The
theme also presents romantic characteristics like complicated arrangement,
broken chords, progression with chromatic scale, irregular phrases, fractionized
rhythms, and various modulations. Overall, it expresses a classical elaborate

form and romantic tone and harmony.
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