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ABSTRACT

The Study of Johannes Brahms Violin Sonata No.Z2, Op.100

Sung-ha Lee

Department of Instrumental Music
Gradute school

Sung Shin University

Brahms Violin Sonata No.2, Op.100 shows classic Sonata form with
lyrical rhythm and melodious characteristic. This Sonata is composed of
three movements. The first movement is in the classic Sonata form, the
second movement 1s ternary form with two repeated theme, and third
movement is Rondo form of ABA’CB’A”. This structure of classic sonata is
developed with repeated theme of the melody that has lovely and friendly
tone, theme 1n magnificence, and abundant chord of the Romantic
characteristic, to sequence progression, extension, and transposition
skill. It gives an equal role to violin and piano, so two different
sounds make harmony. Hereby Brahms has established the Neoclassicism by
using the Romantic compositional technique based on classical style.

Brahms Violin Sonata No.2 fully reflects unique musical world of J.



Brahms and it opens the new genre of duet sonata by combining the
classical tradition and formal beauty with romantic melody and
consonance, and liberal rhythm.

This thesis researches performance of four musicians Gioconda de
Vito, Itzhak Perlman, Kyung Wha Jung, and Ulf Wallin. Though they play a
same music composed by Brahms, each musician shows their unique
characteristic and performs the different quality of a tone based on the
different understanding of the music. Gioconda de Vito uses wide vibrato
and expresses sound in depth, the performance of Itzak Perlman 1is
hamonious and gentle, the performance of Kyung Wha Jung has wide range of
dynamis with vivid sound, and Ulf Wallin carefully plays the change of
tempo.

If one, who is based on the essential understanding of his musical
world, plays the music of J. Brahms, he can perform the music in another
special quality according to his individuality as the four musicians did.

At last, the history of violin in appendix that examines how violin
came into the world and manufacture process is intended to help the

violin majoring students to know common knowledge of violin.
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