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ABSTRACT

A Study on the Piano Accompaniment of

J. Brahms'’ Clarinet Sonata Op.120

Kang, Yun Joo
Department of Collaborative Piano
Graduate School

Sungshin Women' s University

Johannes Brahms (1833-1897) successfully combined the elements of
Romanticism and Classicism, and created an extraordinary mix of
Classicism form tinted with the hues of German Romanticism. Therefore,
compared to other Romantic composers, Brahms' musical language lies in
the classical fundamental ideology with a sense of traditional beauty clearly
revealed in order.

In mid 19th century music scene, there was a strong opposition between
the 'progressive and conservative’. Brahms style which was contrasting
to Wagner and Liszt’s extroverted tendencies of program music created a
new musical school of Neo—classicism. Both Wagner and Brahms accepted
the legacy of German music however, Wagner's music expressed free
spirit that did not exist before and included many dramatic elements while
Brahms added Romantic elements on top of the existing framework. For

Brahms, format was not a mechanical structure but principles that



underpin music; the reason he emphasized traditional structure was not
just to repeat the period of Classicism but rather to form a strong base to
add progressive musical elements. Thus, Brahms is meaningful in that he
1s a composer who succeeded well of Bach and Beethoven’'s absolutism.

Brahms’'s life can be divided into early, middle, and late periods
according to his path. Especially in Brahms’ late period when he decided
to dedicate in composing after he dissuaded creating music, many close
people of Brahms' passed away and his works saliently features inner
solitude and openness.

Op.120 is the culmination of late Brahms’ masterpiece of instrumental
music with the harmony of the rich tones of the clarinet and the piano
accompaniment, and a wide range of musical expression based on
Brahms’ deep lyrical music in his later years.

This paper will study the piano accompaniment of Brahms' last chamber
song, Clarinet Sonata (Op.120) through his composing techniques,
understand the features of the accompaniment to know its role, and be

helpful in playing accordingly with the composer’s intent.
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