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1) Pulcinella
1919 o= & 2EgWNIAY|= topdy ZRRE #HEZHAG. B
Pergolesi, 1710-1736)2] &<t& @y 8oz AT G FEHS v
o telde == 19179 TEA4% Qs (Le donne di buonumor
ey & WAEdTS 7w v A, o] el Fokd 27MESED.
Scarlatti, 1685-1757) ¢ &<& olgg ool =7 FnpAY (V.
Tommasini, 1878-1950) 7} #deto 2 W3k A o] o},
dolddg e g oo 2 Wes EHdozd § Advhes ol 2t
gto] ~EgI 27| A HEEdAEs EHd A4S Adgal FEg
o 2EgHI A= Agode A-™SGAR Axm 18 AjkE WolE o
19199 3 1920 Ax A5 3tA ®rh olEA gdAdE M2 F&
o AFo] nt2 TEXde (Pulcinella); ©]t}.13)

Ak, & o8l FUE THE Y= wol, 3524 AEngeR &

=
A= 7 ke BEE oakse] EAdeket ARl WA A Ha, o] &

AR oloprl AANHT of HHolA WolAr Wy} ede A% 5

13) o4 ¢, Athrte] Adhsh Ao, A4, 2010, p96
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A3 REFo)= mpol & YAE F477l (S, Dushkin, 1891-1976) o©]
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A5, AdEAL 1982, p.446
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ZAad e zZ EF w |4 54
: SArE 21709 gero = A4
1920 | Pulcinella, LAsEHS | AR wHes T
o 1 = EﬂT:r‘ =

1904 "Pulcinella Suite o 7 e SArET BE&T

( "Concert Suite | ) T Aokt iR A9

F'Suite for violin and Hho] 2l 3} A2FH A FA = A3
1925 piano( "Suite :qo}i = Az 2 oAl e oo w

Italienne; ) T4 Collab. Kochanski

1932 "'Suite Italienne 1924\ ZE S 43l A7l oA
for Violoncello and A 29} ¥ofn Mo e
Piano Collab. Piatigorsky
1932 "Suite Italienne vlo] & ¢ 3} oA e ooz FA Collab.
for Violin and Piano ] o} Dushkin
v RTo o] moI
1949 | Pulcinella Suite oArEY 1924 #5874 ]

gHoz AAF
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19243 2y Belel 253 TPulcinella Suite; £ 19200 3ol A A<t
B E7F AYEa o =3 M Z FaE o] Ak Aok ¥
H2ZHA e A8 dEES i 7= AR o] FolA glth
1925\l e  Zr=r%¥  Suite for violin and piano; & Z I+~
Kochanski) ¢ 37 ofAl of o] A2¢ o2 #H=shA Ha 19324
| AY2E vjolgunzxy|or §A Amet dotE 9% 5

2

&2 "Suite Italienne; &2 HA=3kA doh. 2EGNIAT] = thA] 1932
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o7 Wi 19490l 1924\ 3 oAAER RS
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<% 2> 'Pulcinella; oA ¢18H #AELZ=Z 15
olgw #E
"Pulcinella

ST
A

1. Ouverture

Pergolesi (Gallo)

Trio Sonata No.l movt.1

2. Serenata

Pergolesi

1l Flamino, Act I. Polidoro’s Pastorale

3. Scherzino

Pergolesi (Gallo)
Pergolesi

Trio Sonata No.2 movt.1
Il Flamino, Act III, Checca’'s Canzona

4. Allegro

Pergolesi (Gallo)

Trio Sonata No.2 movt.3

5. Andantino

Pergolesi (Gallo)

Trio Sonata No.8 movt.1

6. Allegro

Pergolesi

Lo frate 'nnamorato, Act 1 ,
Vannella’s Aria

7. Ancora poco meno

Pergolesi

Cantata luce degli occhi miei;
Aria from Adriano in Siria (1734)

8. Allegro assai

Pergolesi (Gallo)

Trio Sonata No.3 movt.3

9. Allegro

'( alla breve) Pergolesi Il Flamino, Act I, Vastiano’s Aria
. Lo frate 'nnamorato, Act III, Ascanio’s
10. Andante Pergolesi Arioso
. Lo frate 'nnamorato, Act II,
11. Allegro Pergolesi Vannella’s Canzona
12. Presto Pergolesi Lce sta quaccuna po
13. Larghetto Pergolesi Una te fa la nzemprece
14. a?lge%;g\; o Pergolesi (Gallo) Trio Sonata No.7 movt.3
15. Tarantella Wassenaer Concertino arumonici, No.6 movt.4
16. Andantino Pergolesi Se tu m’ami (Arie antiche)
Piece modernes pour le clavecin, suite
17. Allegro Monza No.l
18. Gavotta con due . Piece modernes pour le clavecin, suite
variazioni Pergolesi No.3
. . Sinfonia for Cello& Basso Continuo
19. Vivo Pergolesi movt. 4
20. Tempo di . Lo frate 'nnamorato, Act 1, Don
minuetto Pergolesi Pietro’s Canzona

21. Allegro assai

Pergolesi (Gallo)

Trio Sonata No.12 movt.3

15) Richard Taruskin, Stravinsky and the Russian Traditions, Universty of California Press,

1996, p.1464-1465

_18_




2) Suite Italienne for Violin and Piano #4]

Introduzione, Serenata, Tarantella, Gavotta, Scherzino, Minuetto e

Finale®] & 65o= A% o & A G4 T4 A9
540 et 1 shed e G pHoR sEdusde 5
449 ME dehga glv,
obel ¥ AR FAL e Aol
<3 3> Suite Italienne ¢ 2%
T4 njr) B HpAf = 7]
Introduzione 45 G Major 4/4 Allegro moderato
Serenata 32 ¢ minor 12/8 Larghetto
Tarantella 158 B b Major 6/8 Vivace
7= A 5 32 D Major 2/2
Gavotta Var. 1 32 D Major 6/8 Allegro
Var. I 16 D Major 4/4
Scherzino 70 d minor 2/2 Presto
Minuetto Minuetto 60 F Major 3/8 Moderato
e Finale Finale 137 C Major 2/4 molto vivace
(1) Al 1< Introduzione
o] & Z=Z(D. Gallo, 1847] FWH<2] Trio Sonata 12 1943S 4
A= sa vk Allegro moderato, G Major, 4/49Fzt2 ¥ o] gl o1
Concerto GrossoZ9] #| 158 45uit] & o] Fojx] glom x| vt i
FAZ dE Folth. 3 XE(A-B-A)o 2 FAH o O PR
e g
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5
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AdwE Bee wlth <ofm 2>
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Igor Stravinsky Suite Italienne violin and piano (BOOSEY & HAWKES)



ABSTRACT

A Study on "Suite Italienne; for Violin and Piano
by Igor Stravinsky

Mun, Geun-Jeong
Dept. of Accompanying
Graduate School of

Sungshin Women’s University

This thesis 1s a study on Suite Italienne composed by Igor
Stravinsky (1882-1971) who initiated Neoclassicism in the 20th
century.

The works of Stravinsky can be largely divided into three periods,
Primitivism, Neoclassicism, and Serialism. Primitivism  was
influenced by nationalism, Neoclassicism by classicism, Serialism by
twelve—tone technique. Suite Italienne of this thesis belongs to the
second musical trend, Neoclassicism. Neoclassicism appeared from
1920 to 1950 is the new mode which transformed the traditions into
modern way.

Suite Italienne was arranged for <piano and violin> or <piano and
cello> from Pucinella (1920), the ballet music using Baroque pieces

by G. B. Pergolesi and D. Gallo. This thesis takes the violin and



piano version arranged with Samuel Dushkin, the violinist.

This thesis shows the life of Stravinsky, the concepts of
Neoclassicism, and the Neoclassicism reflected to the works of
Stravinsky. In additions, this thesis addresses how the Neoclassicism
grafted the technique of the 20th century modern music to the
traditional musical elements.

The score for the analysis is "Suite Italienne; for Violin & Piano,

published by Boosey & Hawkes Music Publishers Ltd.
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