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ABSTRACT

A Study of Tonality Igor Stravinsky, 'The
Rake’s Progress |

Choi, In Young

Department of Music
(Composition)

Graduate School of

Sungshin Women’s University

Neo—-Classicism is one of the most important music styles that
appeared in the early 20th century. It started as an opposition for the
19th century Romanticism, but it did not deny the expression of
artworks itself. Some of the 20th century composers felt skeptic about
exaggeration in expressing subjective feelings and therefore tried to
avoid music formed through any kind of art other than music. Moreover,
they wanted music to keep its moderate attitude in conformed frames
instead of being extremely subjective.

Neo-classicism movement started around the year 1920 by many
composers with Stravinsky taking the center role with others like
Hindemith and Prokofiev supporting him. The musical characteristics of

Neo-classicism can be said to have embraced traditional styles. Some

_54_



composers at the time were influenced by the counterpoint and the
definite forms of the classic period, and they considered organizing
small groups of chamber orchestras in instrumental formation. Also, they
idealized the musical structures of Bach, and used counterpoint
techniques of the baroque age or the period before to emphasize strict
and vivid ways of subjective expression, and this was their method to
establish musical structures.

20th century composer Stravinsky was born in the yar 1882. Until he
died in 1971, his music composition can be distinguished with three
definite characteristics. General way to identify his musical period is the
Russia age (until the year 1918), Neo-classicism age (1919 to 1951),
and lastly the Serialism age (1952 to 1971). This paper explores his
Neo-classical musical styles that started with the work Pulcinella in
1919 by analyzing Stravinsky's opera The Rake's Progress.

The Rake's Progress is Stravinsky's first grand opera that is written In
English. When he moved from France to the United States in 1939, he
decided to write a opera with its script in English. He was inspired by
William Hogarth's serial copperplate prints after attending a exhibition in
Chicago. From 1947 to 1951, he completed his music based on the
screenplays of Wystan Hugh Auden and Chester Kallman. The Rake's
Progress was composed at the end of Stravinsky's neo-classical period
in life, and it reveals the stylistic features of the time to the utmost
extent. This is clearly seen in the songs of the protagonist, Tom, and
his surrounding characters, Anne and Shadow.

As a result of analysis of lyrics in the part of Tom's life journey, it

was seen that his joy and despair was expressed with dramatic
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elements. By contrasting the paradise-like country life and the ugliness
of the city life in the form of good versus evil, Stravinsky satirizes the
multiple personality of modern people.

Stravinsky can be seen as the leading composer of neo-classical
music styles that came into life in the 20th century. The reason for
analyzing The Rake's Progress is to find out how tonality in his work
contributed in representing the contents of the music and the story.
Before carrying out the research of its tonality, this thesis will look into
Stravinsky's life, his musical periods and plays for theoretical
background, and then the settings and composition of 7The Rake's
Progress. Summary of its story and lyrics of main scenes is translated

and included in Korean.
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