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B ARV AmTzE AT oyd A FrE Ade & 59

o
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o8 ElA oto] Tf¢],” FSotAA|, 32 (2014), 263.
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o WA RS SotelA ZHE tiEAde S-S BRI g xR s
AbAl o]l Fofoll 9lo] AIZEARlI 8 4R HES WA oS M Fae &
oA Ameal FPrhd s Fol= AFAES SAE FHII] 9
A ke Aot 1940l WA R 8 AT AW )5S Wl %
23 <TFF>(Septet, 1940)9F ==X 3 ¥ (Rodolfo Halffter, 1900-1987)
o f1FE Wol A3 <Fge U, v, dote s A% 3TF A1WM>(Trio
r Clarinet, Basson and Piano No. 1, 1942), 24| &<t 45 F oA B
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CE YA OB ASHE bt ofe]ielHlsorythm) e BT €F 74

26) o]4A, “Gydrgy Ligeti®] TPassacaglia Unghereses 2t THungarian Rocks 9] 84
.7 (olstoixtfEtn AAFEEY] =&, 2004), 10.

27) 994, “Z2 W22 (Conlon Nancarrow)o] AHz Jﬂo}i— At (2HY Al 3A)Study
No. 3A, 1948)A-A,” (o]gtoAtfgtu AArere] =7, 2010),10.
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ABSTRACT

A Study on Gyoérgy Ligeti's Musica Ricercata

Min Ji Kang

Instrumental Music Major
Department of Music

The Graduate School of

Sung Shin Women's University

Gyorgy Ligeti (1923 - 2006) was a Hungarian-born Jew who was been
representative European composer of the late 20th century. when he fled
to Western Europe in 1956 to escape the restrictions of creation he had
received in Hungary as a Jew, He began to create his own unique
musical style. He presented a new paradigm for modern music,
complexly applying Hungarian folk music, the complex rhythm of
Romantic music, the automatic piano of Conlon Nancarrow(1912-1997),
fractal geometry, and African polyphony music.

The "Musica Ricercata” consisting of 11 songs. he had composed in
1951 - 1953, was made in the early stages of his composition. Starting
with the use of two tones in number one, Ligeti used a method of
increasing the tones one by one each time he moved on to his next
work to create a variety techniques of music using a limited—note

material. In this paper, we studied the musical techniques used by Ligeti
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in 1, 3, 4, 6 and 7 of the total 11 songs. No. 1 uses A as the main note,
along with the basic rhythm, and various variations of it appear
sequentially, forming a form of song development. No. 3 used b as a
material for the unique tone of collisions that occur when major and
minor are opposed, using the major and minor that occur when b is
added and removed to the E sound. No. 4 is a waltz-like song that
partially adds 2/4 of the beat from a 3/4 beat to a variation in the
waltz-genre, characterized by the use of the bitonality of # and b. No. 6
uses Mixolydian mode to transform the order and direction of the tones
in the basic structure of the theme, and to develop the song by reducing
and enlarging the rhythm. No. 7 also uses Mixolydian mode and the left
hand is a free-style Ostinato without beats, while the right hand has
nodal lines and features different tempo on each hand, making it a
coincidence musical character.

As such, Ligeti applied a combination of classical and contemporary
musical techniques to the traditional genre of Ricercare, pursuing his

own very original and innovative musical style.
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