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H=2= YAE(Gyosrgy Ligeti, 1923. 5. 28-2006. 6. 12)+= 20417]S 4

ot AH7ME T 2 &k oboll WS 5 e Hold FEUtolth AA=E
g AE Y #ZES 93 59 " wAE A YA F 9 53] gt
oF o6, 1 sk o7} 1999 2®hE] FH 8 (Stanley Kubrick) 7=2] ‘o}o]
>

olo]= Al(Eyes Wide Shut)'ol& d3lz2, FreL2 7|4 gAE o}
= AEe 93 T8 WA oo ® ARESIleHl, Aol o] =ielA t
F32} s FA7F A 27K Musica Ricercata, 1951-1953)¢]t},
ZAE = 1900 ZukelAl 2000d 1] 2744 At} 3 FElA TR,
7 AW71E BYE 1930-409d= FrEQlel digk whsek xpEe] A E
Aot 1= Fe-ARE tgh(Klausenburg)oll A £& Aoz QA
o A= =78t FHilolge off® AT HALE T
Yzt off-grH| =(Auschwitz) Vel A ojwUE A& 7558 25 oA 2
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6) FFEE] 93} <2001 : AFHo]A 2TlIA 0], 1968>9] AREE EZo® |AE ] OfER
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A&t
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o} 337} AI9RaL, 194549 19714 Yx 2 o] 3el|A] 250%H~400%F He] &
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of ¥A7t PAzAEE A ] At ob] AF FolA Aol 275l
g dw elo] opd golth AEe 27 AEEL delaAY £AK A
o] glom, Husy 52 4

A
1980t o] %9 thE vlolw AFEI Hlustd A dxef 7S Ko

ARk, g 1980 o] ol 2AEZF A E ol TEA] 2ol 7| 27F "
sl Joll o] =& 4oz 7] ARlo] F7]Zfe A ofFA e}

G AgE Folgt AAXY. AR =A FF Tl 20471 A AAE
AEl e FA7F gA=T S Wol Adgste] dAFetar 9l

A7 A2 A 12604 A 113449 1158 Wl $& Hoj
AEoITh o471 AAEE & e BAY 5 A= 2 g, 5 95
o Sl @ ¥, £o) Fukol B2 olgslel MekE Fu glow, o] & s
b A 1% ZbAE 1280] o ALgHe] of F2 vhtel sa gk TA%
gAzbebs g0 A 54 shteht & uehila g, oled
qe tE A4u7te AFNE B 5 gle dAEe] 1 EgAeln, 2

A A7 A2 AW AF G Aol wetd 437k e
o FA7 AA2AGE BAsY o] wRe oo Fol B F qrt
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II. Gyérgy Ligeti®] Ao} 2k A|7]1% E79

Me E

1. gAIEe] Ael(1923, 5. 28-2006, 6. 12)

A= 19239 59 28 A=A ERE = (Dicsoszentmarton)Voll A
A 7y <le=w 287kl olA Atx==  ZAE|(Sdndor Ligeti,
1890-1945)9F <t oAkl oy d=EyY AR FH(Ilona Somogyi,
1893-1982)¢] 2 & FFo= eHoldtt

A 7FEE 1929 ofWAI7E JHQl S8 miyA7E HWA EghA)
YoH(Transylvania) A%We] F4 TA] 9455 (Klausenburg) 1002 o]
Fet=d, HAEE ool Agow FAEIAI|(Modst  Petrovich
Mussorgsky, 1839-1881)¢] <d#Hg HZ2A 1IF%=3<Boris Godunov,
1874>9} W=t (Giuseppe Fortunino Francesco Verdi, 1813-1901)¢] =}
Eg}n]olEl<La traviata, 1853>5 Hotal 73t QIS whAl ®h

gAE S o ANYH ApaInke] Al 2 wha AW givk 2 AlE €
ol A= ot=9 ¥ e EwhgstA ozla, gAE It et Jr1E vl
g7l HAE goF Y ve A shA eFsktk. 1A EAIE =
dutH oz votmE AFE]ddE £w =S ol 14414 yolm Jlob
£ A5 A Aok gAEs dob=E w7 AlZF spAbukAl <2Eml o

o
o

9) Dicsdszentmarton: A5 Fupole] &&l 9l E|2YHY(Tirniaveni).
10) Klausenburg: Aa& 87lg]e] ZZ=ul2(kolozsvar). 1 A= Eulole] £3w %]
Aol A NF 1940 FAAE =3} A2 FE &rleld o g2 sl
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bz x> AES Ao RA A AaS ARG, 1941ddd=
BQl @37t FH g 22 FEol Uk o} vz axeteE 98 7|
#l<Kineret, 1941>% 02 1574& FAg o] 2 fAHY 2F F

HAz2 39 ZFo|u
19419 FAlE Al 23 AlA didolghs AR, Aoz 548 AetolE
P

£ 0 A of FY s el ug FANA tet Pa A4
2]

Algo A -3k S e Bl = AR F3 st &43 3%
E7slal §Jsto] F&HA] ol A IS FHIY BS A, o]lF fFH
| gk ol &+ 9 Ag=Rgd ZesARE=3 S stul(Klausenburg

Konservatorium)ol A 222 dA¥sta, Hdl= 327}~ (Ferenc Farkas,

1905-2000)E ARA}SECE 2 A

o
rr
é—l‘,
o
[N
“
frtt
_\}i

E]

455 T <A 2¥>S E3 A2 #4EE wen gAgT) vt
2EF gk sy AFE Sl Dozl A= gAEe 50dd g
atubel o ma ol Qlrhll 194298 1943W7HA gAEl= 4174 4 oF
I AYH EFoR FrudaEe Xg5E wod tyed, AV & JtE
AHPAl Kadosa)oll Al 3ol =(Franz Joseph Haydn, 1732-1809), EA2E
(Amadeus Wolfgang Mozart, 1756-1791), H|EW(Ludwig von Beethven,
1770-1827), H#~(Johannes Brahms, 1833-1897)59 ##E5S v
(Hugo Rieman, 1846-1919)¢] °}+&(Periodenlehre)dl we} #Asl= &

A des Beth 19449 19 YAlE = o2 A edem ARHNA,
A€ Q] 7152 ol$-97Hl =(Auschwitz) F&4A2 EFdzkidl, 19459 49

11) A191A. ‘Gyérgy Ligeti’ T 20C #=7F Ay , A2 S¢hAA|, 2003, p.476.

_4_



1945 A 22k AlA gide] 2ual g AEE FosaE o ofgtn| o
A FRE A7) 8 FoulaER o|Fsl=d, 13A FrieEE Ui
& 27kl a2 g2 (Sandor Veress, 1907-1992)5 AMA}&RA @},
W g 2o AlA  FAEE ZE2EZHGiovanni  Pierluigi da Palestrina,
1525-1594)¢] di91H ¥, vts Zepdef] o Qwldy F7F A= HE HlE
ok 19499 Wi# vk Ao Pud Fol wyse Folow Fuhgaly
23 ZAELAN 2zolgd HAx s2slazt oo @
ZAEE ol aEd Al mixut 875 tha] stE7hsel FHsHE], o uf
o) YA E A% e, iy, AL, 1ela B AFste] T
A "k o] A719 2 AEe #AFSE B giiito] Aotaow opytA

=rol B,

o
ot
X
o
2

T Fotel 7lxe pdets, e A Fo| vk &9 F
FORE AET <H@2ole FEED, dot 4FFE AT SdHS ddaHE
<Andante and Allegretto>llA JAIE ] {3 ot Aot wFFA I
7dgFo] vrehdT
19499 2|AlE = HfEEAS Aol HRoR F & Fof £3E 54
o= g Fulyol oL gt o] oo A AEE FUtE R
ol W& JotEs wWol 9, o
d 8 A= Frbdol R1& Fote] tpAd el gk A wmis Wi,
19510l = Frfyol ZA 2 E<Romdn Koncert, 1951>8= Al E2o] #aof
AES At 19509l A 19561 Alololl ]l AEl= FUd|~E Fof ofF)
el A g8t e, A4 TS5 Adolet wFEA ARG o] w g
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1956 F7hele] 108 s A9 F dAE= 12€9 Aoz &se] vl
=g gAEE o] FH BA, AR A B S ol E &4 UUE F
I BA A Eota Aak seote] FAANY 5d= e "o 19579 2
4 ool 2 E(Herbert Eimert, 1897-1972)9] o= FE&o 2 7HA Hof
AR 5d WEar Az 29 A2FY 2 (Studio Fuer Elektronische Musik
Des Westdeutschen Rundfunks)®] #Fdel Fosiqlar, 7|4 753kl
(Karlheinz Stockhausen, 1928- ), 33 4Y3](Gottfried Michael Koenig,
1926- )s3 A Adsty 2R/ 7IHE vt

YAE = 19579 HEFEE syl dd &9 Al(Internationale
Ferienkurse fiir Neue Music in Darmstadt)122] 3 ZH7}E AJZto =2 HH|
2o zZh= 7ol g A, =RAY E82F(Cluster)139 =2 (Collag

OIF A, FHAZE Aot 4FFF] 2T AP, 4 AFVE ALY

o

o] M= 7FsA, dAd 2o 7H FAl, Al St ¥4 A4 TS FAR
19579 € 19729 7kA] v d 7o) & Wbt} e]a gAEE “gdo) e 3
Ao Ho 2 E# Z(Pierre Boulez, 1925- )9 <F-ZFla>o] o3t &4 Z3}

12) OEFEE 7] v 2<MA(Internationale  Ferienkurse fiir Neue Music in
Darmstadt): oP37F2=24 ddf SotA|2 1946-70d0l= viid, o]Fol= AdoR JiH
TNy =

13) Cluster: & 5x]. o8] &8 HA|d AFss Aoz BE A o1y, Ao} 3k 7}
T3 7otk

14) Collage: “ZetA& 189 5483k PAolt}, theFst 9o Ea
B AmEe] a9 7127 " ol @ ARES thdd o R et &y
Aan 1w Qe PEARl 8RAES SkeE oR7F AN 1 on|= A A
AARA o7 A3t} (Stefan Fricke, 99 &, p.983)". AlelA. Zd5 7|HES E3fo] Ao
A= 2L 2244 dio digt AF-H=A 2 AEY Continuum¥ Selbstportraite] H]
WA Fote], FoREAY AEAI(EE Mt 83 S]], Aldw), Aer dE
2000, p.229.

ozRE nlg EAsE



“algetel g2 Wgl FolA AAs 5 Fote] A dig nivke] &8 4
So2M o|Z7tRA ] AE TYS tlS gard] HoFlrh
1959394 1969 Alolo] g AE = Wlel| AFgch. 1960 1.S.C.M.15)
W 2~ E] o A 39 <Apparition, 1958-1959>0]¢ 2FES Z s AwlolA Z
7R QAW AFRgth 1o ol FElQl 19619 EAIE = =ug-ol g4l
(Donaueschingen)16) dd] St A|oA olEX A~H Z<Atmosphéres, 1961>9]
s oz T2 JeliA gk 1961delA 19653 Alolell g AE = mh=
g=, ESH 7h-dopi2 A, ol £ &dl, ojutaZeH(ATd=)T

)

O

1

=
2
N

FHRE sk ar, 196104 19713 Alolol= 2555 ¢ Oigt
2 AWtk PAEE 19649 <BGF>oz AA Ao SoFA(ISCM)
2 1677 1965 FAH|=7] A 4, 19661 &7 ¥<Requiem,
1953>0.2 AAl Ao SobAl A= FF= 1543 1967d 2 Ao HER

by
ok
=]

U B

-
M
4

>
Ab a8l 19699 EEF=<Lontano>® AlA U2~z FFE 1542 F4

1oERb Ao AES 2 AEE e S3AE TUA B8 odeS A
A AE = 19673 LE(SchothALZ o] Hste], <ZEFe>HE HIZA7HA S
B astelA =3, S3ekal v 22 & gAlHE L 2Egol A4S F
S, BT oA e e grof Wkt

YAH = 1969delA 1973d7b4] W& (Berlin)ell A 7 Fst=dl, 19694

15) L.S.C.M.: International Society for Contemporary Music®] <k}, H|dlyte] e 27}
53} Egon Wellesz, Paol Stefan $°] F%o] o] 192213 89| Rudolf Retidl] <3l %
2 = At

16) Donaueschingen: Wi =do] 3 TAIE 17A47]3E 2¢tzel HEo] olojx] $or}
19219 ddl o SAE AEFdoEx fFHElRl Holth o FHAE v EP.
Hindemith), &}2~(J. Haas) &°] FF°| o 2ol spo i, vidnidl, WEH 5o

2 AXE FAA NHEHAY o] FAE 2047] Ad oF el B FAS sl
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FH 1970@7h4 %Y g% wWF{AH(German Academic  Exchange
Organization)1De| A HWIE- ol&7F AP 223 23 227FE Aol
197230l = w=ro] 2] Xy o}(Califonia), 22®X=(Stanford)thstoll A <F 6
MLt A9 wirE AAg. 1972 AEE #WEH dE ofFtdu] ol A
Foste HED dsds FAsaL, 19739 HE 24 Hlo] A5
gt g AE = 19739 5E 198974 -2 Fof tishe] A= wgR
NomA] 1973d B=$=(Tanglewood)ol U&= W T M (Berkshire) & Al
EJ18)o 4], 1974 = Aldly(Siena)dll = oF7tdn|o} 4 7] o} (Chigiana)
oA za ZF#AE 3t} g AlEl = 19759 dH-23 A blE A4S e,
1978dl+= 2¥gt 2% vlgtE E<Le Grand Macabre, 1978>% X2E5SE
o Al 2A3A Hrt. o] & FAE T 4dite] TS zke F 19824 vlol &
g, 38 aga YolxE 3t 35 F<Trio, for violin, horn, and piano,
1982>& st

1983dell= FFEZFEZEA 604 71\ &3 7F MHH =, oA7IA=
A€ e 60 ol A 80t 2FEo] AFHAN. 1982d HAE = I FA
HlE 2] w Al (Olivier Messiaen, 1908-1992)9] ¥ u4=2& Aok wgko
U & olEolAl Dkl AHrES A Aloks R Ao duhe olfr
2, Ufur geag Aoz &6t olE AAIT. gAlE = 1984
gtg] o}l2F= oyl A A 19861 Ilolk dALH5H A 1HORE

17) 54 sk wRFA: 5Y9oj& D.AAD.(Der Deutsche Akademische Austauschdienst)i=
o= Wie}, war, g}, aeja S weks Aot Y tigEY] &% 7ol
18) Tanglewood: 1937'd HAE aldefet wjilgmsl= F2o] Hgibo] 7]5E o] H=A
(Berkshire) &, &A1 @292 2osturzl YA A Qo%r/} A3, ede o] AF =
S TtEAH, 194050117: FAR=7)(S. Koussevitzky)7} = oJEu s Al o] &9
dele HaN SAe BaE wdkehd] A3t §oF Es Addsked, ol

(Idomeneo) ¢ %2 Q¥ zE A3
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nlo R} A) O 2= A)=Lo3 77 31l o] - 1_31
- ]
H=}o] o] (Grawemeyer) A FAEEY | o} 2r<Piano

Concerto, 1985-1987>% A¥X oz Aoz zxlo A2 2t ¢
o

A3k 58 AR 19800 Fuke] AAEE Ade Aeld] Sale ol
zegh gof, 53 FelEy Baish 1 gohe PASE nAE AE 7w

wek L2Egote FF Fof Al Al2st=2E F8](Gerhard Kubik)®] =
T Aot " 7R A figS 7FAAL19 WEY s st Jtg
270 A" ZYl(Rene Block)®] +=i& T WAIZ$(Colon Nancarrow,
1912-1997)209] wj-¢- 5348k EZ2]2]5(Polyrhythm)2) F+x5 stA ¥
T}.22)

1988 W|E# FA|(Berliner Festwoche)dl A= 2lAIEl2] 6545 7]d3t
of 19 A% HAAE =Wste gAlE #agEo] AHEHAT. 1989d -
23 FoF figelAe 2F % gAHE d4dx #t=gZd<Nonsens
Madrigals, 1988-1989>% vwhy-e] 3lal, v e £2E 93 2uE<Sonata
fir Viola Solo, 1991-1994>& 2+ & &3 B4 &5 AL 1990
d e s ZAeh Aoy 24 s, LAEer w7, 1991 =

19) 2114, ‘Gyérgy Ligeti' 20C =7} My , A& 5217, 2003, p.486.

20) Colon Nancarrow (1912-1997): w]=re] &) Fof A=7l= 7]a Ao Eidslal oo
g s o8 ZEs vsst A7, gAY EFsE el BEde] £33t
(Temporal dissonance), & @]5(Polyrhythm), & BFx}(Polymeter), & ®¥(Polytempo),
g5 v]&9] W3k(Percentage Change)s2l 2= 7|WH-E& AH&-giTh

21) Polyrhythm: = 20417]1¢] &otellA Be] yehdes Ao o 748 t& gEo] &4
of AFE= otk Yg wE7|of B} stol] A& thE A7 g ol oHES]
wap Fol ¢ 01‘4 ) HP~017<1D}. BA2EE = 298 <Don Giovanni>o| Al 371¢] th&
=

rlr

22) AelA, ‘Gysrgy Ligeti’ T 20C Z=7F ALy , AE: S2hA1A], 2003, p.486-487.
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Wl E-dehee] WAk Balzan)- AW Sobe FASA, 19939 2y
&oF FAME 704 71 2 AE-F2E(Gyorgy Kurtdg, 1926- ) 3| 2~¥]
Hol AHAHATH 22 & ZAEE Aus-Ad o, FhaA-AE 5o

AW A g 19959 AW 99 g opbdlv] BX am gebd
)

o]
del=t, A7 = <AFAN>S HFEsH] F 209 ZHEo] AFH A
2 A€ = 1996914 1999 7bA] &Y (Sony)Abel Al ‘H 24 2] AE o)A’
o Ul Sk EAEkelar, 2001914 2003d7kAE EEl(Teldec)Akoll A
o, ol2A AEY A9 EE

8 fEee e E A 5 U =T ZAE = 2000 A7) A
A

ol

got obstejn) Eep-o

2003ell= A AlA L3l A 2 AE S 80ME sk SotAlEe] AE
HAaL, ol Ak 20039 3¥ F9F Ao SotAlel 2 E dd o dF
A GFE RUEe] YA <Iotw FFA>E Fhm 2 AITH

HHE AL A Aol otstE HoMe FH GES

2ol i HY

A
1= =)
A 20069 69 129 @AEle] gobe FESN E e AR ofol

23) o317, TelAEl, Fuel gok, A& ol 2005, p.75.
24) 719 AEE 710 H22 GHAR, T 00 B WFoIgka wavA ARl 7]

= A¥SEY st New York Times. June 13, 2006, Gyorgy Ligeti,
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2. YAE] A7 el mE 2

gAY #ZE AAIE Al 17] 3 AJEe] #ZE, Al 27] 1944 o] %
7he] AlAe FE BoR A 37]E 19569 o]F HlQIu=E Wy & 2o z
25, olF2 A Al A7IR Yo B 4y,

DA 171(1938-1943)
Al 171ee F2 Jotw AFEH 7k, Joted 9% Aol AEE0
AaL, ol 3%FF<Piano Trio, 1941-1942>7} Z2AEJon, Fragx
7] F9o WX 23X} yolxE 3 7} 7)v ¥ <Kineret, 1941>7} A

2)A) 271(1944-1956)
o] Al7]ell = #FE = 7093 G, gAEE vEEAS}) 2E
2}l ~7](Igor Fedorovich Stravinsky, 1882-1971)¢] &<to] AlF st}

19483 grhele] A W SAEE 29 FAIe Frte AvkE

1A o]
Attt o woldd=dl, o] mEolA tFaAr sk Al FA7E A=)
E}<Musica ricercata, 1951-1953> <A] g AlEl 2] =4 5o Ak W
o Al7]e] AF o R EHF Aola Hslgh FotoldbE olfE AFEZFE FA

Central-European Composer of Bleakness and Humor, Dies at 83 By PAUL
GRIFFITHS

25) AR, 2041719 M2 ¢ . e ASdste S35 1998, p.182



He i e oS AL AEolth olYg XA oy R FAAE & A
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oltt.
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23t} o] o] otH= & o], 29 AH|, & A9 AHY wE 5
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32) New York Times. June 13, 2006, Gyorgy Ligeti, Central-European Composer of
Bleakness and Humor, Dies at 83 By PAUL GRIFFITHS
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1942 o] Aburo- g 213k (March) Four hands
1043 o112 (Allegro) Piano
Z7 ¥y ~HY (Polyphonic Etude) Four hands
1947 7} 2] %] 21,2 (2 Capriccios) Piano
1948 oIl A (Invention) Piano
1950 Al 7he] A& %3 (Harom lakodalmas ténc), Four hands
Ay 1E (Allegro),
A (Sonatina),
1950-51 | 1 (Sonatina Piano
ZZ+719 (Rongszdényeg)
1951 YA 27} (Ricercare) Organ

1951-53 TA 7 A 27 e (Musica ricercata) Piano
1956 HbS- Al A 3te}A] (Chromatische Phantasie) Piano

Al 7ol vprbd =gt Alghe] ol xEE 9% )
1961 . R Piano
S-obA A EY”- (3 Bagatelles)
1961-62 | EF7 4 (Volumina) Organ
1967 Q27 AL A 190 “g4” (Harmonies) Organ
1968 #E% (Continuum) Chembalo
1969 Q22 AGF Al 2 “AZ” (Coulée) Organ
A el = g, Zsd, w2

1976 I 71 ] ] ]'ﬁ]r.o o Two pianos
(Monument-Selbstportrait-Bewegung)
F7HY A = (H 1 Rock),

1978 _O . B unsarian OC,) Chembalo
3 71e] FAbZglo}l (Passacalia ungherese)
ol AF A 1d(1-61

1985 et R ] )}\ Piano
1986 Z1efuviolo} 2= 424

1988-94 | Slobx= A% Al 2A(7-149) Piano
1995- ot A& A 33805~ ) Piano
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I.5%A 7} 8l A 27FeF(Musica Ricercata, 1951-1953)
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33) 23}, Gyorgy Ligeti- I, Clnternational Piano Koreas , A 343, (F)uFAE w|t]o],
2005, 12, p.87
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A 2
S AT B ATE PR Aol FEAN PR AFAE A 9
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AN AZo|7]% S,
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36) &=FH& ko] 4270 Brell gIAINE A A9kE SAld AF o F A ARl 2R
H =7] wEel] 27ke] Ao vheE FAlskE T HIEFAQl AF9 ThsAdol FAlIE
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2. Musica Ricercata #4

DA 13 Sostenuto—-Misurato—-Sostenuto
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39) “Gyorgy Ligeti, in conversation with Reinhard Oehlschlidgel.” Richard Toop.
F20th-Compsers Gyorgy Ligetis , London: Phaidon, 1999, p.9
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Allegro con spirito J = 176
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41) ANQIA, ‘Gysrgy Ligeti’ T20C &7} A+ , A& oA A, 2003, p.490
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ABSTRACT

A Study on "Musica Ricercata" of Gyorgy Ligeti

Kwon, Eun Sung

Major in Instrumental Music
Department of Music

The Graduate School of

Sungshin Women's University

Musica Ricercata is a piano work which was composed by Ligeti
between 1951 and 1953. This represents Ligeti's early piano works.

Ligeti was born in Hungarian-Jewish family, he produced much of his
pioneering music despite of a Europe in turmoil-the second World War
2.

Ligeti became widely known when extracts from his work appeared
on the soundtrack of Stanley Kubrick's movie "2001 : A Space
Odyssey" in 1968 and caught the public's fancy.

Musica Ricercata also became known widely when extracts from
Stanley Kubrick's movie "Eyes Wide Shut" which was used the second
piece.

This work makes up eleven musical sketches, each of it has different

characteristic but we will see some sections were influenced by Bela



Barték as on, from The first piece to The eleven piece, it has
characteristic of additional tune.

The first piece expresses various rhythmical from of 'A' tone through
musical range movement, and the second piece deploys music using
semitone interval.

The third piece using minor third degree and major third degree.

The forth piece —-Waltz—-has irregular beat, the fifth piece is a very
sad tune using cross semitone, and the sixth piece passes on dynamic
feeling a straight going up and down tune.

The seventh piece has characteristic of repeated ostinato, the eighth
piece use rhythmical pattern M) JDJ(@2+3+2), JDJ) J(3+2+2)
repeatedly.

The ninth piece what Lombardi rhythm of reverse dotted note, the
tenth piece has a largely character which is accent movement caused
in beat of change. At last the eleventh piece was composed of
counterpoint fugue.

It is important that Ligeti's life and works classify three periods, and
then [ analyze a piano work, Musica Ricercata that belongs to the
second period. This paper has purpose that understand Ligeti's music

world and help to play his works.
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