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25) Szilvay. G, About Colourstrings in General, The East-Helsinki Music Institude,
www.ihmo.fi/strings/sivutenglanniksi/CSarticlesO2.htm [2019¢ 49 11¥ FH<)

26) Szilvay. G, Thirty Years of Colourstrings, (The East-Helsinki Music Institude, 2003),
p. 2.

27) Szilvay. G, Little Rascals, (The East-Helsinki Music Institude, 1996), pp. 1-6.

_2‘]_



3. Colourstrings® 8 84

)5 s

of

Fthol(Z. Kodaly)s 3% 343 43¢ &3 Sgol & FdatA) god
F% 2ot 8t Aol $rbsdtm Rt ;nel(Z Koddy)E “o] ZE 9
AA7E QRF Aol BF o] Asjol drkn wHTh st HAXA

)

w2 A et FolkZE & R @ otk AE7MA ojEE dFES HiolE
A AP 4 &7 (A7E7Eh Y B SE2AAES Aotk F, &7
o] FAL GE o9 AEEL &FA Ik 2y e A A gig F4
of A HAUTHH Tl S M= HA 2FHE L& F UALB)

Colourstrings®] FF2Ql HxE ofdotole] AAHQ b Fdoltt. F, o
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28) Kodaly. Z, The selected writings of Zoltan Kodaly, Translation Halapy, L.& Macnicol,
(F.Budapest: Corvina Press, 1974), pp. 197 198
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34) Szilvay. G, Viuluaapinen: Opettajien ja vanhempien opas, p. 10.
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39) Szilvay. G, $1¢ #, p. 91
40) A# &ujAlo]d - ZolE FEV], R LFo] FolFoE mY I HH.
4]) o] BEW - SYHE AT HER(b, TP Boed O 29 2E8LL ‘E'E 9= A
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4. Colourstrings ¥ A7)

& e dutAQl &9 F npolEd Vm EAE BT i ste] Hpol&d
A< A A - Dol o @I B4 g ugolth 7]t wK o] A
Zol Qe o™ ofol &S JIEAE #AHANA MY T8I EAEN 2F{S &
FE AE EEZ Sy o] =& A4 Jde AAFHEANA Colourstringsoll o
& ZHE A7 HUlE vbETh
A=
Colourstrings Hto] ¥ #A &S AlZsis AAS Yol digf 4 - TAH o
A2 of” ofolo] AdHe] AHEgsEE ASHHAL, HYolE 2EAEAAE
FrE Bedor|A ¥ET A A - DE 3 - 4% YHdn
Zs FolAe old 24F WRHEA ANELE MES HFHo2 dHgin. of
Y olo]Eo] BE A& 3 W ola|¥  flernz A A - DE & H 3
o] A2e 848 ZAAHA 2
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Géza Szilvay

ho o
c gr W
wnn

M, beee n Hu.. 1 Fl]
S — 53¢
300 c@mm i
567 oy
ik
S ; R z
£0 m w B £

R o el ¥
21 | "
S

E

AL T T U T

<AFA-6> Colourstrings ®}o|

1) A BOOK

AF XA 7

g

CREE

olE & 3t

AAE

= O
T =

=X

L=l

a

3

o}

o

A Cell

T
| .

FALs T} 58 SA(HEIEY) d3]A

g
ol .

(Z. Kodaly)e] S

NS

o
‘mo

!

A AA

i

% 18 ‘H-8'%

B o
RUN =1

‘B9l 8

KA R

53

o
T

2/4 R 3/4 9t

B2 e

[}

2 7128 obA WA= #dAT, &2 AW

uk
b |

A8,

il

¢l &1 o] A (intonation) -

42)
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<AFA-7> Colourstrings number pizzicato

Age 72 9= &% L2E 29 JANES AHgst] FRHE F 97
g 2 AHg EF ALYH w2 483 & AW, A4do]l WA A9
£ BE o] Fh 237 o9 B2 AW § 5¥HoE IFEZ 3
4Rk 949 NAAEE o FlE AgolA olzm@s} NAAEe] 2T
At AL 4 AES wAH Aok

X
u!
tlo
ol
2
[4
ol
2
ro,
oo
>
4
tlo
=
e
ol
ol
M
a2
N
il
m W
oX,
SR
ol
M
i
¥
2
lo
fru
e

43) °}=231(Arco) - & A8 ]9 AFH(FJEE RY(bowing)olT s, tixF
d dFE oz AAFET Y.
44) Szilvay. G, Viuluaapinen: Opettajien ja vanhempien opas, p. 20.
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MAJOR SECOND

S Lo

i
5

J 4 s kd Ja

<AFA-8> Colourstrings natural harmonics

G Ty AT m

il

—

<AFZ-9> Colourstrings octave harmonics

ojHg 4

gt ge RY2E dFsen & o FA] olo]

= Slotdlz okt gAolEA LHE &Y £AWE WLt
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T

.

tRY 20 A ALS-5]

S

1o

[e]

2=
=]

(A3A

@z

[e]

T

o] U

3 o i TT T
o B zwm LN £
% N S z M, &
Ta 0
TR ®
X .Ul m,.—
w T oo ow P
X omeox o
~ s o X
R g ®Hy g 2w
o ° T o o = ) = mM "y
Yoz R OT A X €' { ! g -
o oot ow A . A E “E s
T X o o L oo . £ o &
I = s et L g UG
N N o7 Ko o Zs 5 R
Y og F O ¥ PO T
va I~ — ol A# X : Tm = \_I_OI ~
o wmoH o T R . o
() 1 gl I e
| X ML % W G W _ g il N
wml o < ‘_ﬂw» ’ % kel
L N— " f 10 ~
ﬂﬂ%a_ﬂﬂuﬂ&%% N L B s B4
T AR RS 3 8 8 & =
RGN ° ©° L L L
o T o T owp BN 5 i) W
B O3 nﬁ T x RO e o D (D n_% ol W
LETIRAA Lo T Ex
I N R USRS A ) G
—~ o N = ¥ A ol Hoo—
A.t ‘_I_A_vl.._ X 1X| %.A ﬂ” X _”w-._a_. __“_ “..@W h. | _.me ._ ‘m.\ °
I I o
mwr,_ T RN T =
ﬂwémwwh_& o<
H o % ® T o0 & O G
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45) Szilvay. G99 A, pp. 31-32.
46) Szilvay. G, 919 #, p. 32.



7428l Colourstrings &2 F 719 ¥l oA =2 Fusd, oA Al
He g5 420 2ARE AASste] G4 AAEY ST v A9 F
< A7) A8 A @

FAHol(Z. Kodaly)= o€ ofol7b of=oj& wj9-7] Aol AQLHA EFo|E
i glob gt W &, Eole R E wj¢7] Mol ExojE wjHof
o

Colourstrings2 ©] €g9 7S Lol wWALEo] 189 sAENA &

Q

o ete] g BAE SEF FAWTh FxI Ie GYETR WAE 2
o

o

A A B7F A1FEHW, AHo)(G. Szilvay)E # AdA F83 59 AEFS
OAl Sl=E AT A g5H, A @ T dAFe 22 dEFor 3

47) Szilvay.G, $19 3, p. 39.



A E7H e Ao @ﬂ% 9, H}Ola?dfﬂl A 1 E7 (R A 39

E7berg Agste WRUE 45T 9, A8 o gt 29 &2 ogd

Zo(AR)E 2o}l gt} oA slH 20 &£vFge] vre X(1W)dA vt
E7ke HEel g &o] Fr|EThe)

Colourstrings WLFHAA 40 (A 7&71=) &7kete) HaEe wg Fa3A o
HAAH, AL ofo]EA Tt HEZAQ vlo]Sd A = o 4F =
SE T4

48) Szilvay. G, 919 A p. 47.
49) Mitchell. B. S, A Qualitative Study of Geza Szilvay’s Colourstrings Method for Violin,
A Dissertation, (Arizona State University, USA, 1994), p .55.
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L] . T L . = 2 . L4, W
- .‘l - - ‘"-. Z——
W AL L v (L%
S0 B L i Bl MO,
-]
€ € % . Lot
-
¢ % ¢ - R L e o A
s W, SRS el - SR OV il [ 4 = 1] - ~ LN
a [ L ¥ L B whLER » TEN IR MR 2,

<A}Z-11> Colourstrings transposition

& Aol A%E A BA AZAT ofolE o}F A o}F E4Fos A%
FAG AW B TAMANN Aoz $8 AxHE WL Werh & A
of A% Y AP Axste] FaAA} Bk of BANHE ok ol
# duol Az AAU £ AML JAHoz A2AFY FAY Fo
AL ARF £7 Ao AR 2 AFLSFF olol7t Mg I
o AMZ AFAE W ASE Aol § ofHAAGE AL FHTHE ol
t} 50

4B Bol= 4 BAA e AZE 2253 4 AdA A8Y 71E5S 2
o 22o] du}. oHF 27 A% FHL olhel WM Ae FHHE A
ot} o] AR W& A Agoln, A Co APNE JFL WA @

T}50),

50) Szilvay. G, Viuluaapinen: Opettajien ja vanhempien opas, p. 44.
51) Szilvay. G, 919 &, pp. 56-57.
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3) C BOOK

B CE OAEY 2HZeAGAE) ASoR AT oo ol A5

Aese Ao 4749 e o Ay Fn Yk opMA G U= 579

2HZGACTE DL obAS A A9 ofmL) YelA FAES] 9

2 2eg BOIE GR)E Adtdel A1, AN ES)E thEtel 2t of
A7 A B Fol A3 FE W$ %e o] Ariy Do

g3 @ Zg o Uolzith B As} Bel ALgE F

O
=
29 s@zede 54 B2 2 47 9 F 9EF 43Y A dol Qo
2~

AaHer AAdd 28 E2 AAL, HE SHZEGAE)0] AAE A
WA Rl 271HE 4d3] el wpeh Ho] Weht

g Ce B 7 A2 FE8S 7IEdY. Aae 9o Ies TBIEH
dE Eo AN FH 42 EE B U2 Fo 8EHE IAF EH-H'E &
AR o] Al&ke x| Fol Fdsty] wWad Tl 3 Ut A A
718 dEol iEHE, Ce e 8EEE S ‘H, 573" Y7 ‘H-B-§
2 225 E-ob-obet HaE s ‘Eol-H'E AT

AR WE e Sole SR 4AS A9ss AR diAFHAG. of
ojge dF = WA, AL=, JIA Ev FL3 ERF 2FERG
A Ce A HA 2X BANEZE RUFED, ¢, a2y H2uME 4

of di=o] glon, of GANA oo HEd + U

52) REulEtE(Moderato) - &l A ‘BE WME7E AAEE w2 7]E.

53) €#2Z(Allegro) - SA ‘WMEA'E A= wE7L,

54) 23 (Largo) - SdA ‘ol A HEVER ALEHY, FAd F3] B4 TR
3 dFsEs Bx g,

55) Szilvay. G, $1¢ &, p. 58.

56) Z2E|(Forte) - ool A ‘A A'E E3t= veEbd D,

57) Holx(piano) - oA ‘AHA'E E3t= EHEE

58) Z# A% (Crescendo) - & FAA =ZA o}

59) dlZ# ME(decrescendo) - €& X FA 3t HuEFAdEd 22 =
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stgo] 27 golue] £ ¥ & JeAE AP AL Ayde &
ojth60 & HE XA, 71&7], FA R x4 2L 7uH ZAE ol
= Ao] Aoty
3 co viAY F dzoe dge o A go2 FAHH e 5% &
ARl HEtEY 2APDE o] §3to] whEojxith. A= A 49 glo]
‘do’7F ¥ A = At

i—.'ﬁ—'“—i.u'__-”l S TameTE
& i jJee

- e L - - — —
1st mode 2nd mode 3rd mode 4th mode 5th mode
the “minor
pentatonic” scale

FoA M o] A}E3 T v]&(do-re-mi-so)oll =E(Z¥) ‘laE F7Ist
I 5% A9 2AdES AT A Z2Ede F OAY & ARt o
FHEY. 9443 mA™, I Ce F2 & dig d&olt. 9FdAE ot ®
E3te 4F53E dFdrt. oldd sEdAES WwEk o
3 dgA T, FILES) ol o] e Co A

=
AFe 9 £gRE ASRAT AR o

=i

22 A& AT W (B AY 29) & PR gEHow %mac}. FA
dolo] e gAYl 1/4 AH8HH, 8RS W) AHE wel o FE 2o
G Dol ST U WE Bad A ok B £AUd NFL & Aol
TAY 5 Y= AAE F $HLL A 9% Aol

60) Szilvay. G, $1¢] &, p. 70.
61) FEHSL4EAAA&&E A 548 AA, htip://terms.naver.com
(2019 49 229 H<Z]
62) Bl7FE(Legato) - &AM AlEFHE £3 & Alol& #A 21 d&aA dFsigdeE &
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faled
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rlr
A
il
N
N,
=
Mo
[l
iy
i)
gy
o

o3

] &3t & CollM <

A AFed, HEaFe Bad Az BEA AU 45
Az e A=EZAelY du(Ee) Ag Lo AHold

4) D BOOK

3 De spoly AEEY 248 Ane £/ duez A& alk Ao
2 Az,

slolu 2Ade EFL N7 98 Ad2PA AT ABEYES), A}
=69 ° thololEY AAANE ThE &b ddexw £ g

g 5 gk o o} WA e £ ALY ASS FET Ag

= 533 W3

o]o

=

—_

ot Ifu
il
o
rr
%
o
Ll
K-
X,
rr
k)
[‘lﬂl
N
olr
o,
ftjo
Qg{_:
oy
>
iy
&
30,
o

63) Szilvay. G, 919 &, p. 62.

64) B & 2% (Double stop) - F 718 && sAld A& 3.

65) HetEY A A L (Pentatonic Scale) - 52 &4, oA 7o Soz FAH 2AY.

66) AL = (Hexachord) - 28209 FAb(hexa(6))9t ZEEA(chordos(E))o Fdct F
A FgolEe J[2E oFE 62 SAEA, A3SH A4S Alejd] I o AL Ut
AW, % 29 $2 6= "ol

67) thololEY ~AA(Major Scale) - 4uH3

ro,
rlo
dlo
p-)
[
X
e,
o
i)
ot
)



= E+OLO}O} DIPD Elel2I2|
CJ J %Hmtmi J 2 J 2 éugag
N %HHHH DiDrDrde §E|¢|t|¢:t|¢=|ﬁ|+l

DHHD ér_lr;|r;|r-.| Fp g
i D wb ;';*"D't' e-oiel | ) D gf:I':}E:I
QDD masa M CEEE

<AFR-13> Z=rhold FE 97

sAttold HE AVE EUYR 9, ‘sharp(E7l22) #E ti-ta’@ESEE F
3t F4ESHESY 237, ‘stretched(E°ltH '8 F ‘tai-ti(F4ESEE H3td 8%
=% 239 22 AEL gF 28 YA SEZHEVE AU
AA LE(2SH) EB-ol-ol-oFs} A, 1622He 1§ H-z-g-d'¢ =
& ‘H -HIF'BESE, 7ﬂ4 16823) 283 ‘HI-E'2HY 165 F, 8% &
F)7F Ut ol AR 2 A ColA ojde] AXe A} FLI} AHA
il A 7 FEdd tE &9 HA dolg AMEstn
HE BE S RET AREg HQl HEs 34 YA fAHT, 23
AT 2SR (AA), 2B E, 42 2F 2 8ESRE 14%9 1
A

goz EAH 4A3E gk F Dele FEH 7HA Y= 2o £

g 7<= 2 JX AR Z2He J
g ), oA FEXY ‘2N £RUS HAA wAHNEH FA4 S
=

i b
2o oA ol = o|FAT. e AFINE ANHoz PEE Fol

68) Szilvay. G, 919 3, pp. 83-84.

69) ¥ =wtet(fermata) ~ o159 EA WHE F71 Sste] Fo Fholy il A wrxte
25¢ M ZF:AY AFEF ANGE =

70) up-beat(d HIE) - oqaqm, wals}h okdt BEQ slZy vz A7 @ u o Al
A &9 Ae AedA frHEch

_4‘]_



oAk i, A& el Eold dF BEAY YL zHHooF A}
AAM oz Ao I FAYL 87 X HOoE JIEET AN &5H} &8
2 &2 dYHez FHoY, REHI FAA WU=E W =80 €@ o
F2 FAE AAste 2doE d¥Eth g dHolAE HtE @ AN S
HE €7 AXNY £ ES 2% e, 4 A 420z 48 A5
Fig=sg
EEE 2719e B 1379 2709 ok aE &9 EFe #Fez 4
Fdth FHEE AgdE B R BHA FUAE 2L WFL AF olF
e Arsts dFHelt. FEHEE AR Egd SEY dVMEd o Mg
A E¥oF 3 SAEANA AT Aol F 3R

A ColA AZE & 2o AFS A DY 14%00A ALdct & LIHAEF,

olef )3 &9 thE RE(FBKZEOM) Aol ol wotsjof gt 7]

Ao Z(HIAHHR) & £FL 7IEAE AL oW 723 dA A

7P Tastth flotd & dF FAL WA= £ &9 FE, ofdF

H, Z2IOE ol &3te] AP ojdF 282 AF AWELE A5t
o

1_,
L
_>|~1_',
ik
rir
=
kT
oo
-
it}
B

ol

o 14 A2 27] 297E, ‘& Frle We 7HEIG Agd ofled
4 os R e e
I oS @ SANA s
3 yrEHL & 5
FE A W] A e FHAM 2ERA(TS AL FA)7t F7HE

t} o] A4S & EW=(Paul Rolland) @2 7123 & vigt o2 )76

(o]
ol
(E
2
—n
o
X
)
|
)
=2
X
L
2
2
0 U
=
o
[>

71) Szilvay. G, $19 &, p. 77.
72) Szilvay. G, $1¢] 4, p. 78.
73) "H(tip) - & 4.

74) Z2 1(Frog) — & o}d.
75) Szilvay G, 19 A, p. 80.
76) Szilvay. G, 919 , p. 8.
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ge 252 Bo 94 Aot For AR AT TR 2IAED A
oz wan. Ao nA% 15FANE ol2AR LW ZEAFE 24P,

olZ2HA L EL2 Ao A A9 MLEL T AFEH, I GidEe H$ &
q o

o i
o
fo rfx
Wt —\rl"
o ‘Ii:“
é’ pR——
x
ofo
= rid
© g
= A
o X
e 1o
lo
ek
re, o
L
It
i)
N
to
2
>
nlo l"ﬂ Qi.n —E‘
©
e
2
e
)
)
oo
i,
a2

2=
5]
AN BEE A W EFEE BAC 2 % 9

22 &43s Fulolty F Dolfo 2AY &(, 2, )= AFste A olF
o7 A#d}e A AFIHO
5 F7} A8, & E-F 2 =& #Ho|x

ColourstringsS t& Aue} Ag=zE Eygit} @ vlo) Ly Holw2 93
‘Hlo] Y HAaZ APz TSR FAHI 4. S o dFAES {
& Ay FA TR 8 3FF, 43F, LA2EHRE AP 2oL g
SAH WA FA 22 F AEF 1E ‘T4 Hol&Y Fo'(-3¥)¢% ‘&
Ag A S (-5H)S, dodddt A =5 &d2E #FeZ ZAHLaslo
Rossa)oll ol& BEEHATH 2 AL vio] & HI} FA|d AHERAT

A Est Fe 9< MPd 235 9300 A2E &7 e ARgsha, &
203 A2, gE &g g 72T =F o)A A HE vgIdFd &&

77) 229 71E(Spiccato) - d7]9] 23H F9 FuU=E, 9 FTAHARE AEst M2 d2=2
dFste A

78) olZ# A 2. (Arpeggio) - &S FAsE T & B4
e 9.

79) Szilvay. G, 19 &, p. 9.

80) Szilvay. G, 919 &, p. 91

2,
re
N
o
>
§2
2
e
B
)
o
fu
re
N
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)
)
rir
to
yf
b
N

led 23S 22 B oivz 53 A% ®E, 293 7w

A E¢t F&t =4 FojA& yd3] AHgste Aol Foh ol HQ A-D$}
Hj=gk oz AAHUY. A2 84 &5, 118, 15 ddEHY &9,
A, 3d FEFES A8HEA 718 Colourstrings 4221 (Books A-D)7}F <
sobx guEE dA AHEE 7 e &A el Colourstrings 71oH5 A5 =

LELE AL, A1 BEAL - AF T, GFH, 5 Fo2 ol

Colourstrings §& EgA o=z 723 £ At ZF gAEZ A2 BREE
7] Q& EE dAGES #2Z, =dste g2, Ve gAa3)E 2ASsE
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5. Colourstrings 7]1'3& &3 A= vlo] &3 A xwyo] "o A

Fol7l g 94 ReE AL JlRoln, Hol2AL oA © Alold]

A ke AAE Fe A wEE B Aol 2edY. AS ¥ HERS
=

oot
=)
Jo
e
_OL
rr
pau)
L
S
o,
ol
fo
_O|L
R
)
e
o
r
Mo
N
it
o
Bl
o
rbr
o
fu
N
k1
e

R fPoz Loe EWA T F A Aotk 1%
o7} 2AFS FNE 2I £X AL F YE PEE ATHD A s}
3, fotolA & R WAS FE Aol AL Fasth @A S Hol
29 @wge AL 2 BARL frobst 2FHAA A=A WEY ZA
Qsiche Aotk

Colourstrings 71" ¢ AKHE Tt A|ZZQ PO = ofo]lE& AT,

it}
N
Ho
%
=
rr
Jo

oft



Eo AZtHo 2 & ¢ ofdyold JAXYHA GEE & F I £&3
Hlo] &9 W8S oM, Hloj2dS AWUA SRRz, FoloA
= AELE ZAE FE EAHY "ol FFE& F F YA & Aotk
A5k Colourstrings #-& W2 AL $94L 3= AL o A7} B
#H3 HA] FRH, UF FololA AFS FuE FEo)A Yrld, Ty
Wi w2 Z A8Ago] glo] Bl o]d, el AHE Colourstrings
UHE 7 2EE @ vol & WA AZ7) W] HEste] FojFHoH

NAHoz oRE 97 U M2E FHe WES wEo] UA F& Axd|

e 8FAE AFE F I=F 71¥d B

_46_



d°2

6. vlo]l & 7|xw{ A=W

frob7] “npol 29" FEAE AYA

O
o)
5}
5
n
=
jm)
Q
2]
N,
T
[o
)
oo
o,
i
v
1
f
fr
oo
£
=
)
tfo
Y
5
A
ftjo
offi
_O‘L
o)
o
1o

o
2
lo
it
e
2o
f{r
29
M,
2
=
=
)
msr)[_ll
P
pocs
H
S
=
v

10 19718 A A & 5 A Foe=2zA A9 JAE 8 AL
cold tEt olalet 7| 2EE e WYl 228 dojAA Fo=m

Bge =2 5 i, UE F9 @ & dos 40de A8 F A A4

m. ¢ +9 AGA(FLLL 2A)
7h). WA

1 e BEs F2E 9

2
3. dqZFo] BET 4
4

N Ol
oX,
A
Lo
N
i
filo
o
sy
o
rr
4
2
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(). Hhol 27 $9e 98 A4 A9 %
L QA2 A%aA A717), 59 Fel 2ay)
CEHE F AV, ZA, AT AT

2
3. QIA} =37
4

Q&

)2
L
)

>
of¥
_O|L

3. AN Al G5 Nee
2 Azt

4. E710%S f3 222 =3

ol k) R bl s

5. %0 Qo] 2 43H e Fojahs)
(). F7te] B4 e &2 1T e F7hE THLE 9
= “-— il



(513} 40-50%) staAx= A3

* AGEF @ o] T= L2 A4A 2 F 27 F5 I,
~27] 192 o]l g3 HAetn 937
<E-9>
3 se 2 8% Y 2 sy A=
2} v 2Z7] 18 2 A28 i
Dot Ze W
Dutol 2 el giste] @7 B
) @2}y BeH 0% F= 4
®7 do W A 93] @<urE A ke
®Colourstrings 3 3}7]
(Z+ dofl e 4 43)7])
A& A7 Etge s woled dL A
, wol e & 77 M7 &gz A
(99& Pizzicao) Bogx or¢ & 4
A7)
DEL =Y,
AAxGA Fe F YEE
OwA 371e ey, T S ta=dA #2 7 2
33, F3} &b
SEER=TSEER) e )
S nex 2 Ye FatA
3 @Ad & 37 .
o &3 &HolA ]
QEd & 7] @]
DAY E3 ¥y A5 N
@ 3% Asstl A", Ed = 4d 9%
DT 2= A%
DQAZBNA A Major 8 &7 37
4 1, 2, 3, 49) £ 1,2 3,49 A= dF
QEdNA A Major 9¢ €712 27) (&m9f)
1, 2, 3, 4¥H)
zug ol g3 77
% ol 4%Y 2 A& kg @A | 00 e
5 HEAL
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7 Tor o p
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LA B @ | @ {a 2
il @ © - B e |
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C) ~ ® S S ) = = m N <jm b
o B @ & S 2| 4 w | ¥
B © C S BT . B —_
C YR N GG |6 y 4 = | ™
- B =z b @ = o | T | w2 A
A 2 N @ . H éﬂﬂ X | H B o = AJm B/
now il G S = | o & | A T |
o o WP w NI R TR a0 M
oK o B F TlE T Pl
= ~r wf B H 4 ~ ' <] iu AJm i_u 0N
O o - fall n o e =
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= il
© * i
>~ K-
o0
o o
Y v
- AN}
1 @ |
A ©
]

%7}% 7;10]]11
o ’

P
'1:1;_1

.o
]94' %% Hg—;_\}gi gﬂ

Pz

S

AJz

o

oY

HZXIGEA])

1



(Hlo]l &9) ¢ - (513 40-50%)
1

<E-10> A A= 134

dhol &dlol @ o] 7k T,
ZA A | 71z 2 fot
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ABSTRACT

Research on Early Childhood Violin Instruction
applying Professor Geza Szilvay’s Colourstrings Method

— Reference to Suzuki Volume 1 -

Boyeon Jung
Violin Major
Graduate School

Sungshin Women’s University

This thesis on violin education, the subjects of which were young
children, analyzes effective instruction methods, including the application of
the colourstrings method by which children who cannot read music are
able to approach their instruments more easily through the use of a color
score. The study investigated means of improving basic violin performance
skills in young children while also providing enjoyment during violin
lessons.

Colourstrings is a basic instrument instruction method recently and
widely used in the West; originating in Finland, the method has become
known as a natural method by which young children are able to learn to
play instruments as though it were a first language. Based on the music

education philosophy of Zoltan Kodaly (1882 - 1967), who emphasized that
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“music should belong to everyone,” the method began as Hungarian
professor Geza Szilay was instructing musical instruments in Finland in
the 1970’s and, due to the language barrier, researched a method of
education which only uses the language of music. Currently, the method
has become a part of major course books in Finland. The first musical
education approach which offers music education beginning from a young
age, colourstrings is one of the method which can continue to be used all
the way to the conservatory level.

Early childhood is not only a period of physical development, but also of
intellectual, physical, and emotional growth, and proper education during
this period can positively improve the child’s growth.

Formerly, if one wished to learn the violin then they must first purchase
the instrument, and as such the practice was known as being available
only to a special set of people; however recently improvements in quality
of life and afterschool arts activities realized through public education have
led to a universalization of the practice. Furthermore, with recent growing
societal interest in culture and the arts, interest in early music education
and the importance of methods for music education for young children
have steadily grown.

The violin has the advantage of the user being able to select an
instrument appropriate to their physique and therefore can be more easily
taught from an early age than other instruments. However, for those first
approaching the violin, a relatively long time is required to reach a certain
level of proficiency as compared to the piano or other instruments, and

where the educational process is difficult young children often lose interest
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and stop playing before even learning the joy of music. Despite the fact
that, due to these particularities, these difficulties exist in the early
education of the wviolin, course books and instructional methods which
consider a young child’s characteristics are inadequate. The course book by
Suzuki, which is currently widely in use, is already 50 years old, and there
are many parts which are not well suited to the post-Smart Revolution
21%century. In this light, a new method of teaching appears necessary and,
as such, this research combines the most recent educational method,
Colourstrings, with the most widely used Suzuki instructional method.

Where course books and teaching methods are very important in the
education of musical instruments, instructors need to select course books
corresponding to the child’s level. However, the reality in Korea is that the
majority of instructors continue to teach from the standard textbooks
including those of Shinozaki, Suzuki, or Homan, or, even where textbooks
tailored to young children are taught, these are merely edited versions of
prior textbooks, with no new methodology presented. Therefore, where
violin education at an early age can be both fun and beneficial to the
musical development of young children, a new, clear method of instructed
is needed. For this, the colored scores of Colourstrings method were
applied to Suzuki's textbook, and a new textbook for young children was
created.

Since, while in the process of violin practice, boring etudes have a
tendency to make someone who otherwise enjoys music become fatigued,
this research systematically selected the music for and formulated a work

such that young children may entertainingly engage with and naturally
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learn the violin, as described herein. This research hopes that young
children will be able to access the course work easily using the colored
scores of the Colourstrings method and that, in engaging with their

instruments, a better learning process be reached.
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