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A(Francis Poulenc, 1899-1963)+= 2] Ff-3gk 7FA A Ejo]
Wtk ERAaE oy E & w3, =ehe ey, gsh W woluet Aleh TF
S AT F AT 2= 108 AT ARl wel=E v (Stéphane Mallarmé,
1842-1898)¢] A7HA = HFaL, ol gt
7H A dnh ol B Tk Qe B WA Fo] HAUA

9] ot WKL 64 wWHEE omyo A Iolxg wleH A FHATE 1
2 23 (Frédéric Francois Chopin, 1810-1849)%} =%] A](Claude Achille
Debussy, 1862-1918)¢] &S SxolAl AFstA A, =FA9 S

Ag AUA TFE FoheAe AFsu TR/ AU EFaE
1
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g MR 2o Ee B £F
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el = JotebA ekskrh. o] oW A= ofFo] Fof sk Ae wde
FAARE ARt ES HAFsdvh. 223 olf 2 EFAs Fofstule] 4ot
, ool uig dS WA v

1914 229] vo] 15%te] HAS W E&Fa= =¥ AS ¥ (Maurice Rav
el, 1875-1937) ## A& A57FS! "Wl 2=(Ricardot Vines, 1875-1943)¢l A
dold A o® WA HAArh EFAE HUAZFE Folwo o3
Ee e sl E9ae e ARES ddd ogla, azle a2 9

A

F zutgle 549 B ohue, 1o dobw Fe] golNE FRE 5

1) Keith W, Daniel, Francis Poulenc: his artistic development and musical style (Ann
Arbor: UMI, 1982), 3.



Aow zgl FZA HATH Fg vUlAE FE EFAas 19 Aol & 9
Fe & LA FAbetE AtEEIe whd R TR 5 QdSlh = H
U 2~9] &S wkolx] AbH gl o (Emmanuel Chabrier, 1841-1894)2)¢] L-oF&
ATsk7] ATy el o Blvl 2= EY A5 AR (Erik Satie 1866-1925), =
E(Jean Cocteau, 1889-1963), 2. (Georges Auric 1899-1983)o Al%= A7)
o} &3k o] A|HAREH A2EZHHIAY|(Igor Stravinsky, 1882-1971)el 4l )
A EFF oA vl 2= 2E5 A v F A= 713 E vhso] FATh

ol# gk W o] AETNIAT|] vk =9

%

Ao a7t 114t Hd
g 19100 oS AS HSHA HWA ojn] AJFEHALI 144 vl &= &
E (Pierre Monteux, 1875-1964) A 3d ¢Jgt ~EgHI~7] (& AA) (Le

r
d

Sacre du printemps, 1913)& €31 Y=Y A3 ATt oleld A=S F3
v 222 AR dEe AIRE A HA ERFA ] 1920-19301 o €]
A3 AFods 2EGRIAT] Y JgFo] 7Hd & vEhdh

=93 E 191739 A et7F vEE 2] (Jean Bathori, 1877-1970)5 <A H %o
o, 293 29 E T ¥ d(Gabriel Faure,1845-1924), =¥ A], k¥l 1
ol ALY 7S Y g AT EE A 1917d e AFE S (H o]
=) (Parade, 1917) z<d FA3s & 72 AFS ol AlE 9 5944 A}
a9k oYE FE&IT. o e EZFAE (S FAI=) (Rhapsadie
negre, 1917)& #=3te] AtEOl Al AT o] #Fow = HH7hEA
o] Y& AALS F Ao vt A AYoew e ATV HA

U 22 8 vheel A= e AREAAN, 2 SANME 855 A

ot
}
%

2) AkE o (Emmanuel Chabrier, 1841-1894), X &2 9] zt7lolzp ol xEo|t), vl
U (Wilhelm Richard Wagner, 1813-1883)¢} <l olo] AMFHslx &3 dX&= =
of sfhdA WA FgE B TA AT JFE v FAe Falgir).

3) Keith W, Daniel, Francis Poulenc: his artistic a’ velopment and musical style, 25.

4) AL, “Xgs 67, oMY, 3s WA, T20A417] FFUF AF s (g oA
A, 2004), 450.

5) {F5-Ab) (Toréador, Op. 11, 1918), (F W9 &=t &UEl ) (Sonata for two cla
rinets, Op. 7, 1918), (3/M9 F&%) (Trois mouvements perpétuels, Op. 14, 1918),
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EFHgas AE9F FEO thds FalA 28, F#(Louis Durey 1838-1979), Eb
¥ 2(Germaine Tailleferre 1892-1983)% o A2l ¥ Zakx 69136
ZAR7MeE A HAh

AAARQD 2= 55 kA Xd A= 1921 102 Al
(Charles Koechlin, 1867-1950)7¢] Al 3d &< =S wj$-A 9
"9 vA AN 28dY 54 A9, Agew AVt &
T A8 A= #F 59 LopFAnk o W F=E 29 A FAFSS
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A= dEde] Adoby Hada M s 12 Qe ol Al

¥ AFE 29PAW, o) 89 Folu HsAnkd

(5E934) (Le Bestiaire, Op. 15a, 1919), (31%) (Cocardes, Op. 16, 1919),
(&=)Y (Valse’ for Album des Six, Op. 17, 1919), (I olx R&=ZY (Piano Suite,
Op. 19, 1920), (6709 Z&) (Six impromptus, Op. 21, 1920-21).
6) ‘L 6°J_7x:’%, AEl 9] ks whe o YAl Z(Arthur Honegger 1892-1955), W Q,
3, 28, Hu, SRR Zgao JARAQ Fde 37 6HeRE FAHHE 15
di = %OJO]EP. zPxol A FFriel A FEE 19183 eI o5,
e Coq et I'Arlequin, 1918)8t= =& &3l o5& A/stHA, olE9 &4 o],
Edo ‘vtayF o) (Wagnerism)E 7AFstn tE dHoRE =ERAY RIF
(Impressionism)7} AUE 3 Ao taldx n#a A2 AX s A4S dxg3
£ T HAT AFTYY By AT Al A "oyt H 1Y
3 o R B, x4 AEF o= 5AA KT, ‘6ex(Les six)#@E
o 9tg] F#H E(Henri Collet, 1879-1943)7} Tadt]o}l; (Comoedia)Zh= FA| o
ofe] ‘BRIE’el Higle] ‘6AX'EE WAS AFES o] FHE dy 4HAA HAG.
Aol 2ZR7tE s JrhE.
T oko‘?%/% 10089 (2)5 (ZF718, 2002), 403.
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Yol 2 ZJF(Federico Garcia

8) Keith W, Daniel, Francis Poulenc: his artistic development and musical style, 26.

9) Keith W, Daniel:= 9] AAMolA 1935-39d Alolel 1000212 Z=r3vta ),
ra2 ¥ A"y (The New Grove Dictionary of Music and Musicians)?l Z% 3 350
AAD FAEEZAE 1009 FS &l & Q.
Keith W, Daniel, Francis Poulenc: his artistic development and musical style.
Myriam Chimenes, Roger Nichols, “Poulenc, Francis”’, In 7he New Grove Dictiona
ry of Music and Musicians, 2. Ed. edited by Stanley Sadie, Vol. 20 (New York: M
acmillan Publishers Limited, 2001), 232.

Z=2% v E(Florent Schmitt) o Fxola AR, ZFs AlFo FAA HF< o
AlelE A7 H oz 7y

11) #Hdeg s 7F2AoF 227} (Federico Garcia Lorca, 1989-1936), o ~ulike] Ajel-=
27 . A Twdge] Ay THA ZEy (1928)o. 2 fisicth, sty S ‘bieial &
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(Bl A ot =9 59 (Les Mamelles de Tirésias, 1947)

(A=A N3}) (Dialogues des Carmélites, 1957
eHg & R =gt

(ZF 479

(A7) B448) (La voix humaine, 1959)
(e}7] =7l upnl o]ekr])
(L 'histoire de Babar, lepetit éléphant, 1940-45)

[e]
Aot & 575

(3 163

ZgaE F&oo] tidk A WA A EE 1940-45d ¢ Faw W g = ghat

(o}7] =7)g] wpul olok7|y (L histoire de Babar, lepetit éléphant, 1940-45)

2 39, FES A5 (Ex¢ ol2ZW|E) (Renaud et armide, 1943)€ €
z4, AFe By, nHF F&o gk Fer o &g, , ™E2v=d gl
s Tol ok

12) Aota & dAzioe=m 8@ ZF e o= hFEA FokE A

13) Aol & (Z#H2 BWE&3) (Suite francaise, 1935)& 12 H AlA A= ol
= s ot 2y o] Ao B u T oo oxd, F U9 uig, Foule
EA, F e EFE Elo}Y], dZARET) EeH o] B =R Auolate 4
Pt ol BFE A7 ol E T
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O A AR eHE (EHHA ok~

45)2 1947d 2 o]F & AFES AFAAL, 29 F A oH (7=
ol W3}y (Dialogues des Camélites, 1957)9F & FHES] Alo] &9 ©dt ¢
A} (e B4w) (LaVoixhumaine, 1959)7F 2F= 5 it}

ZHAE 19569 (ZFE 2UED (Op. 164)E Aoz Zaelr|s 93
AYE Aol E S AskaL Ao gk (FEldl AuE) (Op. 184), 1¥
A (Lxo AuEl) (Op. 185)5 19620 Zadlar, o] #F 5L 19 v}
2wk AFol HATE H@HGUIE g AvE AlolE 7|¥e (HieE Ay
B = A=A Xaf o] FojAA RIATHES, ).

FH 3 19623 2€0] FH(Denise Duval, 1921-2016)1493 &7 25 &<t
ojeglololl A i 1963 19ol® W7ol Ydd=olA & ZAME
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ol WkF7)E A dt= (L) (Colloque, 1940)0] 8= %= Uth T FE
oY, Aot 4559 dote wFo; iy Ee] A AFste (FQd F

A 2) (Rhapsadie negre, 1917)3} 7ol 7}=S dAarEoly o Al~Eg wHkE

14) 9y F2(Denise Duval, 1921-2016), dt&]oll A ejojd Fakd Eato] zhEo| A
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) (Suite francaise, 1935)2.2 F F Jfo|t}. 11 T (XL BR&F)
T oo erol, e vk, F e EHI A o] EYE Bretr], &
ZAFER 7] FAoR B MR o AuetFor xFEHIIE gt
e (Z#Hs BE) & vt23 Algdd vlE(Johann Sebastian Bach,

1685-1750)7F 2=k 670e] (Z¥ 2= R5=) (French Suites, BWV 812 -

. B 2359 % (Bransle de Bourgogne) J =100
= (P

1. &&= (Allemande) avane) J =46

1
2
2. F%E (Courante) 3. A2 o 3 (Petite marche militaire) J =138
3. A}g}H= (Sarabande) | 4. o7} (Complainte) J =46
4. 95l (Menuet I/11) 5. 2FH ¢l % (Bransle de Champagne) J =96
5. A1 (Gigue) 6. Al &g ot Abgk (Sicilienne) J =48
7. 7F8] € (Carillon) J =92

e AL AEEAE dRes AR FAd 5 vk 2y wEaA
0 = 2o LA ‘Futy gl ‘o rb el e AES B 1gn
olno] AAE WEVE EI(F2, FR) W27 YFE oF LA RO

15) http://ks.imslp.info/files/imglnks/usimg/5/58/IMSLP02100-BWV0812.pdf [20183d 10¥
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2. 939 At F%
EHA7 A AUy 553 E502 ARy, dorjEg &
71 E, 283 g@ddvIEY H3VE 9 AdEIdS5E g0 T 5 db
(%3, &F=x).
(%3] EFael Auetd 3 geho
=& o7 A ZEd =
Z1E Op. 7 T e EgEY 1918, rev. 1945
€ Op. 32 E R e 1922, rev. 1945
A4¥E Op. 33 2, Egy, EfE 1922, rev. 1945
3% Op. 43 QKR Hle, Folw 1926
E7H( Villanelle) Op. 74 gfo]xZ 9 27} d o} 1934
F e B, F thel vk,
zgs BES Fode Ef, 1935
(Suite francaise) Op. 8017 A dle] ExE
Efel7], StEZA|ZE=
6% (Sextet) Op. 100 53 55T dolx 1932-9
24E Op. 119 vlo] & & 3} ¥ o}l 1942-3, rev. 1949
Z21bEr Op. 143 Az e} Fofn 1940-8
3INe] F&F
(Trio mouvements 9719 o}~ 1946
perpétuels) Op. 1418
Z1E} Op. 164 ZFES} vlojx 1956-7
H) 7H( Elégie) Op. 168 T2 ol 1957
Aehge (S
Febb = (Sarabande) - 1960
Op. 179
ZUEl Op. 184 Skl gobx 1962
ZuEl Op. 185 H e} Flof 1962
16) 5 E3dA4E EFHA7F 19184 Z}%f‘a vlo] & &l Avhelel 19410 23 22
E Bt 5332 shtbe RV gl stue S HA ggornz A
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ABSTRACT

F. Poulenc Cello Sonata Op. 143
A Study on the musical relationship
between cello and piano

- From an analytical perspective on Neo—-Classical Music-

OH HYO]JIN
Department of Collaborative Piano.
Graduate School of

Sungshin University

In this paper, Francis Poulenc(1899-1963) analyzed the analysis work of
{Cello Sonatay) (Op. 143). It is the only full-length quartet to be
composed from 1940-1948.

In this paper, the Poulenc was analyzed from the perspective of a
Neoclassicism composer and the role of the musical performance between
the two instruments was analyzed intensively through formal analysis
centering on the first movement.

The piece has a subtitle "Cavatine” and "Ballabile,” but it is composed
of four movement halls with fast contrast between each movement and
the first movement is based on the sonata form. The presentation of the

subject in the first and second chapters of the first movement
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presentation is repeated three times with the phonological change, in the
form of a sonata movement. In addition, the tables were presented to
express a sense of composition through the centralization of the
composition, rather than in the three presentation of the topic, a strong
sense of composition was established in the parts of the episode between
the subject and the subject.

Major melodies and motivations were repeatedly expressed in the secon
d, third and fourth movements, as well as Lydian—-mode, emulation techni
ques and rhythm rebound. He also showed the other musicians a harmon
y-oriented process and pedal points.

In this work, Poulenc clearly demonstrated the acceptance of the
sonatas in the 20th century. It also accommodated both traditional and

modern styles and led Neoclassicism in its own way.
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