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a Wenn auf dem hochsten Fels ich steh’,

in’s tiefe Thal hernieder seh’,

und singe, und singe.

b Fern aus dem tiefen dunkeln Thal
schwingt sich empor der Wiederhall,
der Wiederhall der Kiliifte.

¢ Je weiter meine Stimme dringt,
Je heller sie mir wieder klingt,

von unten, von unten.

d Mein Liebchen wohnt so weit von mir.

drum seh'n ich mich so hei3 nach ihr

hiniiber, hiniiber.
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a In tiefem Gram verzehr ich mich, U 5& 78 &£FoF VM5 A,
mir ist die Freude hin. 7182 ] AR

b auf Erden mir die Hoffnung wich, o] A Aol U 3 AlEbA] oL
ich hier so einsam bin, of7]e U == 95,
ich hier so einsam bin. U &2 9289 A .

¢ So sehnend klang im Wald das Lied, L= &0 A ofjdd] &Y
so sehnend klang es durch die Nacht, U == o) d3HA &8 HA g,

d die Herzen es zum Himmel zieht el = AAL stexo] X354 shd
mit wunderbarer Macht. AR ~H npE o],

A MHE 179 3780]5 MEEE B8 A9shd 391 69o|th, ol

wE Ale] %+ a-b-b-a-a-b-c-c-c-a-b-a-a-b-c-c—c ©°]t}. o] A]9
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Bw 249 2 AL s Ul
a Der Frithling will kommen, ol 2l
der Frithling, meine Freud. ue] 718, wel 28
b nun mach” ich mich fertig, oA Y=
zum Wandern bereit. ekl o Hoj &9,
¢ Je weiter meine Stimme dringt, W 427 &8 HJATS,
je heller sie mir wieder klingt. 0 o 52 folgrt 58 e
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ABSTRACT

A study on the
Der Hirt auf dem Felsen Op.129

composed by Franz Peter Schubert

Han, Sun kyung
The Department of Music(vocal)
The Gratuate School of

Sungshin Women's University

In the history of lied, that of Franz Peter Schubert is the foundation
of the 19th century romanticism. Various social backgrounds of the
late 18th century worked as opportunities for his lieder to flourish in
the sense of artistic creativity. The advent of lyric poetry gave him
romantic inspiration, and the development of piano made it possible to
show poetic expressions in his lieder. Moreover, parts of the society
and politics were expanded into the areas of art, and this helped the
development of the type of art song called 'lied'. The growth of lied
gave birth to a very important composer in history of lied itself,
Franz Peter Schubert, and the characteristics of his lieder has had
much influence on German major lied composers.

This thesis focuses on what elements vocal players pay attention to
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in one of Schubert's last lieder 'Der Hirt auf dem Felsen' Op.129.

In this song, Schubert chose three types of lyric poetry and used
diverse melody and sudden modulation. Also, he used a clarinet from
the beginning of the songs to the end equally with voice to emphasize
on pastoralism, and through this he broadened the form of lieder.
This thesis is divided into three parts according to the contents of
the poetry.

The subjects of the Part 1 are rock and a shepherd. Schubert
frequently uses rapid leaps in melody to describe poetry. In leaping
melodies, vocalists should be careful that their voice tones do not
change and play chest voices and head voices smoothly to deliver the
poetry beautifully.

In Part 2, the subjects are songs and the longing feeling. To
express these i1t i1s in minor keys, and unlike the Part 1, its
characteristics remain monotonous without dramatic changes in the
melody. Vocalists should focus on maintaining breath control so that
the tunes do not drop. Not only that, it is important to prevent bodies
from stiffening with excessive breathing and keep stable position to
keep the breathing energy going.

Contrary to the prior parts, the Part 3 is portrayed in positive and
upbeat mood with the season spring as its subject matter. Its fast
beat and rhythmic progress underlines comparisons with the former
parts. This musical expression is presented in continuous scales of
voice and clarinet and heads toward the climax, and vocalists should
advert to the alterations in the tempo so their breathing remains calm.

As mentioned, Schubert used diverse and sometimes dramatic
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melodies according to poetry and the piano and clarinet strengthened
the poetic expressions as accompaniments. Also, the gradual or
dramatic progress in the preludes clearly shows characteristics of
Schubert lieder

The duration of the song 'Der Hirt auf dem Felsen' is up to 11
minutes and the level of difficulty is high with varied melodies and
dramatic modulation. This thesis endeavors to help the understanding
of the characteristics of Schubert lieder and what vocalists should be

aware of when performing.
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