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Guarda, che bianca luna!
Guarda che notte azzurra'
Un'aura non susrra,

No, non tremola uno stel.

L'usignuoletto solo
V& dalla siepe all'orno,
E sospirando intorno

Chiami la sua fedel.

Ella ch'el sente oppena,
Vien di fronda in fronda,
E pare che gil dica,

No, non piangere: son qui.

Che gemiti son questi!
Che dolci pianti Irene,
Tu mai non me sapesti

Rispondere cosi!
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ABSTRACT

A study on the <Vier Canzonen, D688>
by Schubert

Jin—Ei Yoo
The Department of Music
Graduate School of

Sungshin Women's University

This thesis is focused on the <Vier Canzonen, D 688>,
composed by Franz Peter Schubert(1797~1828) who was a
great romantic composer with the marvelous gift, which had
drawn the beautiful melodies from the poetry. In particular,
through his lieder, a variety of forms, musical agreement to
the poetry, autogenous and operation of harmony, and
plano—accompaniment are quite characterized. <Vier Canzonen
D688> was composed in 1820 and its musical motif had
started to be formed from his interests in the Italian music
and his life-long respect of Pietro Metastasio(1698~1782), a
great librettist at that time. Schubert had completed a quite
number of musical works with the poems of the librettist and
clergyman; Pietro Metastasio and J.A. Vitorelli(1688~1752).

This masterpiece consists of four songs, the first(Non
t'accostar all'urna) and the second(Guarda, che bianca luna)

composed from the poems of Vitorelli, the third(Da quel

_55_



sembiante appresi) and the fourth(Mio ben ricordati) from the
poems of Metastasio, including death, love affairs, moon,
bitter grief, sigh of love, and imminent love, in the texts of
each one. As a whole, this work consists mostly in articular
sounds with ease rhythms, formations and compass. And so
ordinary people could get easy access to it.

As a whole, this <Vier Canzonen>, based on the individually
isolated texts with no direct connection, has a organic unity
in its rhythms, melodies with chromatic scale and
piano—accompaniment. Like the other works of Schubert, a
close connection between the poetry and music could be
found in the <Vier Canzonen>. From the view of that, this
work must be one of the great masterpieces of Schubert's,

even though its words were written in Italian.
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