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YrExE 14 AANAE o]F S xEgole] e HldA 30vtd "ol
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114 56 1 el A Hzol A7 AF <clopmeel vl o

1) Stanley Sadie ed., "Liszt" The New Grove Dictionary of Music and Musicians (Vol. 14),
second edition, 345 4, London: MacMillan Publishers, 2001, p. 756
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2 o zA5E& wol FUEFA dojad F Ut &= ol
Revolutionary Symphony (% u3F=)E 2t=8}7] Al Akste] 3 ofAwt g
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o B2 Edirt {2

| $ 1834d7HA = EzEoA Ax7tEA Ass olFE Fw7|dHh

Y 2EE 18309 oA d9 HEge= gy ¥As Tl iEA

2) Stanley Sadie ed., "Liszt” The New Grove Dictionary of Music and Musicians (Vol. 14),
second edition, 3745 9, London: MacMillan Publishers, 2001, p. 759
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Pélerinage, Premiére Année Swiss (=dl9] 3] #A|l1d 2=9]2)e] #HAlo]
¥ Album d'un voyageur (o3 AFe] dAH)o|t}, Ao A HEZE Fob

PrElE A4RTE B9 oy AunEPeorsue vobwsy W

3
i

BT
1837 2JAESH wpg ARl A9 2o A dElw, thA] gtefo A o]
golz2 F WHa 'Sdodsy'S AP olw] Années de Pélerinage,
Deuxieme Année Italy (=#9 3l Al2W ol&eoh)E A3t A Hrt.
g rE A 1839W~47d7FA 9] 8 IOl AERZA O HZFQ 249

3) Stanley Sadie ed., "Liszt" The New Grove Dictionary of Music and Musicians (Vol. 14),
second edition, 335 <, London: MacMillan Publishers, 2001, p. 760

4) Virtuoso : <&73H><H 9)\L> dolut EEof tigte] SWE A4S 7 Akl B oAl 7]a
7F Hold ARE R, Aee 2 $Ake] ffog gotoA vk AREE AL Qi
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E W& dFIE el e FNEE Ja o~

FAE B2 dEsgith. 1 1842 olF b AIMAR ZFd vlol

5) W127], Nallg, AEFFSS of#l, 710 Sl 2008, p. 205

6) John Duglas, Franz Liszt as a Song Composer, The NATS journal. vol. 43 No. 4, A= 4,
1987, p. 4

7) Stanley Sadie ed., "Liszt” The New Grove Dictionary of Music and Musicians (Vol. 14),
second edition, ¥4 9, London: MacMillan Publishers, 2001, p. 762

8) Humphrey Searle, B]2E9] &tAA], 7744 9, diF: AFdstusaE, 1992, p. 40
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2. Franz Liszte] 7}

2 2E7F 233 H x| 7Vt Tre sonetti di Petrarca (W Eg2719] 3
el AME)Sy Angiolin dal biondo crin (&9 HAAHE o]+ 1838-1839
ol mhg] vpo- W zpRQl 3 ojdgofo] AFT w A=y ol o]F A
o7 YiES] Jha A= vE A=t JhEEs ASche Ay v
7 A = B A AA FHE & FROE JFRe G 8250110

glrES b2 Al AZIR desdl, 2708 7] AEE £ 18474
7AA A7), 18619744 #1271, 1886744 A37] 7o vhiert,

A17) 74 w7 PAE Fr N AFe AE 2Ed
A7sh mERox doplsEw BEHY A7)0t Fe el PaEr

e Aba Aol Al ¢ a(Victor Hugo), A M =(George Sand) 59 4 3%
ANE wHFHPAL, FHIZE(Franz Schubert)®} W EW(Ludwig van
Beethoven)?] 7}=5< Zolglo] ATalm WIste] Apale] olF3] ko
EFAA APEEAA dEe dFS gkt E=gh olEx S+ (Adolphe
Nourrit), $E3Z8 7 (Randhartinger) & 3A19 F% g7t w5z 2

© BEaged, od §9 AASW Qose nF, ve 43S

¢

o 713 W AL FH gohAA FEL YAET ARE ARFES 4

e - hS - 1 H = =
e geks 71H 1D w3 g ~E= I H(Johann Wolfgang von Gothe)

¢} slo]vl(Heinrich Heine)®] Alell A F&tof, ol2lgh gFoz 1719 ¢
2E 7t A, dtolul, Hare] Aol &l Aol &
2ES] A27] 7h= Z= A7) HbolwhEe] ASFstd wl®, = o] A

7ol 200]3te] slme Aa:agon Ao 27| FTEL YRE A6

10) Carol Kimball, Song(c1&7}22] A)at4, AL 9, e EAZAA 2004, p. 116
11) John Duglas, Franz Liszt as a Song Composer, The NATS journal. vol. 43 No. 4, &= o,
1987, pp. 4-5



© e ko] 1860\l sl HFom =
Aol gk sfjem Q) FF nja Wt Juh 27

ool gotg woltw AFE WS nrdl, ol FMZEY 47, B

M Aol W@ MBANe] PEeA & ARG PrEE AF oY@
b weksl whgta, e tEd WAsE B oA WEs d% wv
How AYSE 1S AT UFOR A% AINRAY Y43 1S

= WEFERE EoRn. g2ES ojdgh v 212 Hugo Wolfell 93|
Rom, 19 o= Al s H AATE Folw vk Fof wb

5]
dro] ekt AL & F ATk £ e 2EE A9 e vohw ul
1=}
w

o

12) Humphrey Searle, E12E9] & AA], #4<d 4. v AgdigtuzakE 1992, p. 100

13) John Duglas, Franz Liszt as a Song Composer, The NATS journal. vol. 43 No. 4, &A= o,
1987, p. 8

14) Carol Kimball, Song(dl&7=<] /)4, A28 o, A& TAEWHA, 2004, p. 117

15) Hughes Edwin, Liszt as Lieder Composer, The Musical Quarterly, vol. 3 No. 3, A< 4,
1917, p. 395-396
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9] 712 A /;ljl;zH;ﬂlo]

-1 ™70 T, RS = - ‘—f-"/\’\
g 7zt Averse)d @oj(word) HAY~E EASH7] fs] REES ©
s e e Ax, e E5H FHg AR 2AS Yo Ex o

g
O 7R A WESs HUE FdG =T Aot E=E YAE
+ 'parlando' (¢]oF7]&}%0]), 'fast gesprochen' (E3d}%©]), 'mit halber
stimme' (EWke] Ao F)  'geheimnisvoll (RHZE =ZoF)
'Dhlegmatisch' (2 H42]2) Y 'hintraumend' (F7338%0]) 22 A4
& AN ES FE MY WstE AderlEdlAl 876t Al &S d
S FAAORE RHFJEF ST

A H2EE Y AR F AR SD0] AF Adstel GG Sl

Fegtrh. 2y gl AEl] Tk Axdstart s wAdeR s o
RES] Thr Tk e Bopelld AlRE S AAEela, fHEES
TFRke] Tk §7] 5 vha A=TkE e ddad e A st ol
T Hrte WA flrh1e

gl aEl] Zheel o B ofwirh st gEd], ols HAETE Al
FES o W FAsE AYS A 2xE QY] dield. f=EQ Ut
=2 o dojol met 5239 5 ThE, 1459 T8 H5, 559
gejol 7hs, 359 dUtE =5, 1R HAlol T} 23to] oJolm ¥
MEER BRE20

16) Rey M. Longyear, Nineteenth—Century Romanticism in music, third edition. A3lA 9. A& &

A& o, 2001, p. 274

17) Carol Kimball, Song(el=7}=52] S48k, Ae3] o, Ae BAEF31334d, 2004, p. 117

18) Stanley Sadie ed., "Liszt" The New Grove Dictionary of Music and Musicians (Vol. 14),
second edition, 359, London: MacMillan Publishers, 2001, p. 776

19) Hughes Edwin, Liszt as Lieder Composer, The Musical Quarterly, vol. 3 No. 3, x| 4,
1917, p. 394

20) Carol Kimball, Song(el&7F=re] S8k, A28 o, A& EAEHEAM, 2004, p. 116
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% 1. Y=EQ 7=

Al 71 A &5 A <l AS/MBEE
Pace non trovo 1838/1861
Benedetto sia'l giorno Petrarca 1838/1861
I vidi in terra 1839/1861
Angiolin dal biondo crin Bocella 1839
Im Rhein, im schénen Strome 1840/1856
Die Loreley 1841
Vergiftet sind meine Lieder Heine 1842
Du bist wie eine Blume 1843
Morgens steh' ich auf und frage 1843/1855
Comment, disaient—ils 1842/1859
Oh! quand je dors 1842/1859
Enfant, si j'etais roi Hugo 1844/1859
S'il est charmant 1844/1859
Gastibelza(Bolero) 1844
La tombe et la rose 1844
Der du von dem Himmel 1842/1856/1860
Mignons Lied Gothe 1842/1860

171 Freudvoll und leidvoll 1844/1848/1860
Wer nie sein Brot mit Trinen ass 1845/1860
Der Fischerknabe 1845/1859
Der Hirt Schiller 1845/1859
Der Alpenjiger 1845/1859
Il m'aimait tant! Girardin 1840
Nonnenwerth Lichnowsky 1841
Bist du Metschersky 1843
Was Liebe sei? Hagn 1843/1855/1878
Die tote Nachtigall Kaufmann 1843/1878
Elégie Monnier 1844
Le vieux vagabond Béranger 1844
Die Vatergruft Uhland 1844
Ich modchte hingehn Herwegh 1845
O lieb, so lang du lieben kannst Freiligrath 1845
Es rauschen die Winde Rellstab 1845/1860
Wo weilt er? 1845
Schwebe, blaues Auge Dingelstedt 1845/1848
Isten Veled(Lebe Wohl) Horvath 1847
Weimars Toten Schober 1848
Kling leise, mein Lied Nordmann 1848/1860

27 Hohe Liebe 1849

! Gestorben war ich Uhland 1849

Die Macht der Musik Orteans 1849

_12_




Ihr Auge Rellstab 1855
Ein Fichtenbaum steht einsam Heine 1855/1860
Anfangs wollt ich fast verzagen 1856
Es war ein konig in thule Gothe 1856
Uber allen Gipfeln ist Ruh 1859
Wie singt die Lerche schon 1856
In Liebeslust Fallersleben 1858
LaBt mich ruhen 1858
Ich scheide 1860
Ich liebe dich Riickert 1857
Das Veilchen Muller 1857
Die Schliisselblumen 1857
Es muss ein Wunderbares Redwitz 1857
Weimars Volksied Cornelius 1857
Wieder mocht' ich dir begegen 1860
Die drei Zigeiner Lenau 1860
Der traurige Monch 1860
Blume und Duft Hebbel 1860
Die stille Wasserrose Geibel 1860
Jugendgliick Pohl 1860
Die Fischerstochter Coronini 1871
La Perla Hohenlohe 1872
J'al perdu ma force et ma vie Musset 1872
Ihr Glocken von Marling Kuh 1874
Und sprich Biegeleben 1874
Jenne d'Arc au bicher Dumas 1874
Sei still Schorn 1877
Der Gluckliche Wilbrand 1878
371 ézblifhtam Bodenstedt }S;S
Go not happy day Tennyson 1879
Des Tages lute Stimmen schweigen | Saar 1880
O Meer im Abendstrahl Meissner 1880
Und wir dachten toten Freiligrath 1880
Verlassen Michell 1880
A magyarok Istene Jokai 1881
Magyar kiraly—dal Abranyi 1883

_13_
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21) Stanley Sadie ed., "Liszt" The New Grove Dictionary of Music and Musicians (Vol.

second edition, 37359, London: MacMillan Publishers, 2001, p. 768
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3t Réminiscences

A2} Don Giovanni ©| <

de Don Juan (= Z¥bY o] 3]4})o] Qlt}.2d)

o1
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o) FL
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22) Ibid., p. 768
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fez]
=

23) Rey M. Longyear, Nineteenth—-Century Romanticism in music, third edition. 784

A& v, 2001, p. 179
24) Stanley Sadie ed., "Liszt" The New Grove Dictionary of Music and Musicians (Vol.

14),

second edition, 37459, London: MacMillan Publishers, 2001, p. 768
25) Humphrey Searle, B8]2E9] SotAlA], A4 4, 4+ AYdigtwEaTE, 1992, p. 37-38

26) W], e, AeFgere) olal, 47): b, 2008, p. 205
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Y2AES EAQ 7ty A AEo = FHIEE S Schwanengesang

(el W), Die Schénen Miillerin (o}gths EWSIIF] of7FH])
Winterreise (A& M]), WIEWS] An die Ferne Geliebte(] 3:2] <1919
A, Gallert Songs Op. 48 (ZHZE 7}=5), EAYe] Soirées Musicles
(¢t oF3]), F7wkel Widmung (874), Frihlingsnacht (%) So] om,

AR 9] 7V Tre sonetti di Petrarca 9+ Liebestriume (AFH9 1)L I

Borgia (FAd Ao} HEX]o}o] 3%
Don Juan (FAQ¥kY 9] 3|4, w1y o ¢3¢t Tannhiuser Ouvertiire (&

B2 Eo| 93t Réminiscences de

s olx M=), Phantasiestiick on themes from Rienzi (2]1x] FA|d <2
sk 3hakat), w29l 9%t Rigoletto paraphrase (BlEdE 4%% 3
dlo] =), Fxo 93t Valse de I'Opéa Faust (3}9-2~E &>=) Fo] 3l

27) Stanley Sadie ed., "Liszt" The New Grove Dictionary of Music and Musicians (Vol. 14),
second edition, 37359, London: MacMillan Publishers, 2001, p. 768
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4. Al°l Francesco Petrarca

Tre sonetti di Petrarca®l 19 Z7FQl Z@A~5 #|EgtZ27H(Francesco
Petrarca, 1304~1374)= ol&|ofe] o}e)z(Arezzo)ol A Hojv 1374
ol2 3 (Arqua)dl A AFgsllth. 1= E|(Dante  AlighierD) €t H7FX 2
(Giovanni Boccaccio)®t B¥o] olgglole] 3t Aldlo|tt. 1= ol o}
AMAgALel mAlolH  Fote AbEslE AlQlollal, HEF AU E(Sonetto)E
R AlQle 23D QIEFo]o] op A& A QT

HEer27ke] AH Canzoniere (ZrzUYod)ve T s 27 #4114 %
ds2o] AA ERHol= Aotk rxYdd= HESGETIS 3 Al
2 ey e AFer, e 29 A4S Aoy Al Ae=m Aghs)

PA

4
9 FA Boba g, $etg Ba ARFeA Ak oy 1

HEZG27te] rxYdel= 366 A2 o]F AT AlEY FA4S A¥E
W 27 A9 E 3173, 2hxd 299, Alauy 9, wtatu 78, vi=g e
4H oz TR AT 134246 7] AFsle] 1348 S E 2Fx
Adle 1,252 yr oA, Al1FE g$2te] Ade & A2 A E
2557, 22U 219 T o2 266WolH, A2RE Y ALFo] 2

2
2
poy
o

31) o], 2003. olgElo} AUIE(Sonetto) T, 9FE3AT, #2335, p. 147

32) @59 uld &Ad whE HEHo R, & 279 Ve Azt vAHE o] A9 9n|E WA
S Ask 9 BolES A wdFoR SNE GaE Qb cojo) wlfolth

33) A3 ‘f%ﬂ]}*:’ ﬂﬂEE}E?]-«] AR <ZEEY9d Canzoniere>o] YEld Individualism-AUEZS
Ao R oEIstAt 64, 2005, pp. 113
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N
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(Madrigal)3» 2217kl Al ] o] &H A FA o]t oj&efo} LMETL

wdlo] TR el ol 88 olfri elgolelrt AUm Qi AA W

34) ZEESE 1547 F719E 1647 2800 AA ogolol WANA olg X A%l
Fqolth,

35) 14417] % 16417100 ABYUY olekeiole] Ash gote] Faom oldulolelo] o Brbaal
A7 Aol .
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5. Franz Liszt® 7}2F Tre sonetti di Petrarca

1) Pace non trovo

(1) Ale] "7 o]
Pace non trovo, e non ho da far guerra,
E temo, e spero, ed ardo, e son un ghiaccio;

E volo sopra 'l cielo, e giaccio in terra;

E nulla stringo, e tutto 'l mondo abbrraccio.

Tal m'ha in prigion, che non m'apre, né serra,

Né per suo mi ritien, né scioglie il laccio,
E non m'ucide Amor, e non mi sferra;

Né mi vuol vivo, né mi trahe d'impaccio.

Veggio senz’ occhi; e non ho lingua e grido;

E bramo di perie, e cheggio aita,

Ed ho in odio me stesso, ed amo altrui:

Pascomi di dolor; piangendo rido;
Egualmente mi spiace morte e vita.

In questo stato son, Donna, per voi

36) Francesco Petrarca, ZE2Ydd), o4 o, A
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At

& UEE3h 2005, p. 144
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A 13+ Pace non trovo 9] 2 FZ2&= <3E2>9 £,

&2 A B A'
ujt] 1-36 37-90 91-110
Agitato assai—Lento-Allegro con
= 7] . . . Lento Lento
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ZA |Ab-Gb-E-Ab Ab-B-Ab Ab

¥ 2. Pace non trovo 9 @4 %
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<2}W 4> Pace non trovo mm. 28-44
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<2}W 8> Pace non trovo mm. 70-78
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2) Benedetto sia'l giorno

(1) Ale] Mgt o] &

Benedetto sia 'l giorno, e 'l mese, e 'anno

E la stagione, e 'l tempo, e l'ora, e 'l punto

E 'l bel paese e 'l loco ov' 1o ful giunto

Da duo begli occhi che legato m'hanno;

E benedetto il primo dolce affano

Ch' I ebbi, ad esser con Amor congiunto,

E l'arco e le satte ond' i’ fui punto,

E le piaghe, ch' infino al cor mi vanno.

Benedette le voci tante, ch'io

Chiamando il nome di mia Laura ho sparte,

E i sospiri e le lagrime, e 'l desio.

E benedette sian tutte le carte

Ov'io fama le acquisto, e il pensier mio

Ch'e sol di lei, si ch' altra non v'ha parte.
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<2+W 20> Benedetto sia'l giorno mm. 86-97
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3) [ vidi in terra angelici costumi

(1) Al ¥

' vidi in terra angelici costumi,
E celesti bellezze al mondo sole;

Tal che di rimembrar mi giova, e dole;

Ché quant' io miro par sogni, ombre, e fumi.

E vidi lagrimar que' duo bei lumi,
Ch'han fatto mille volte invidia al sole;
Ed udi sospirando dir parole

Che farian gir 1 monti, e stare 1 fiumi.

Amor, senno, valor, pietate, e doglia
Facean piangendo un pil dolce concento

D'ogni altro, che nel mondo udir si soglia

Ed era 'l cielo all' armonia s'intento
Che non si vedea in ramo mover foglia,

Tanta dolcezza avea pien l'aer e 'l vento.

39) Francesco Petrarca, ZExYdd), o4 o,
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ABSTRACT

An Analysis of a Piano Accompaniment of

Tre sonetti di Petrarca by Franz Liszt

Lee, Sun young
Department of Accompanying
Graduate School

Sungshin Women's University

Franz Liszt(1811-1886) is a representative composer of 19th
century romanticism in music. He was not only virtuoso pianist but
also the teacher who affected many other contemporary musicians.
Especially interested in literature, he represented his impression from
the literary works like poem and novel through his 13 symphony
poem and labeled piano music as well as songs. For he arranged and
performed other composers' songs, opera and cavatina to piano
music, he could contribute to improve the tone and acoustic of piano
music.

Actually, his song is underestimated compared to his many piano
music and symphony poem. However, the fact that his songs were
composed through all his life and that he composed them based on
six nation's different language (Germany, France, Italy, England,
Hungary and Russia) shows profound significance of Liszt songs.

Liszt continue to arrange other composers' song such as Beethoven,



Schubert, Schumann and so on, and he close with his musical
colleagues and famous poets. By doing these, he broadened his
understanding about expressing literary sensation into music. This is
sufficient motive for him to compose songs.

Tre Sonetti di Petrarca is a Liszt's early work while he lived in Italy
1838-1839. This song is composed for high voice, which is affected by
Adolphe Nourrit, a tenor, worked together with him. This song has
splendid piano accompaniment.

The first theme, Pace non trovo 1s a song written in 104th sonetto
of Petrarca, and describes despair of disappointed love. This song is
consist of recitativo and aria like an opera aria. And a long interlude
is its characteristics. The tempo changes intensively according to the
context of poem. The second theme, Benedetto sia'l giorno is 47th
song in sonetto, and it portrays a situation that someone blessing all
his circumstance related to his love affair. This song kept unity by
repeating a few motives. The third theme, [ vidi in terra angelici
costumi 1s a song written in 123th sonetto of Petrarca. Semitone
modulations for expressing the nuance of the words of songs are
often shown in this song. Long prelude which depicts the atmosphere
of the song and postlude which is an modification form of vocal
music melody are the unique character of it.

By studying Tre Sonetti di Petrarca, the fact that Liszt composed
song with interwinding music and poem was confirmed. And the fact,
piano accompaniment is not a thing that shows technical skill but a
thing that support, communicate, and explain the poem equally like

vocal 1s understood.
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