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IV. <Airs Chantés>¢] #4

1. &9 /s
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18) Pierre Bernac, [ Arancis Poulenc, 7he Man and His Songs] p.202.
19) 91< A, p.203.
20) Pierre Bernac, [7%¢ Interpretation of Frenc/ Songl p.274.
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55 falA AdI; L'école Romanes FA|SHTE22) o] o]&&
AN AI-QA KAE Poesies, 1898> 0] YERSE 310]F 1] Archaisme
b FAe] aFeE wZel, Relolis SAERNEH "X A HaL,
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<Airs Chantés>2] A WHA =9l o] wgi= EHo] ‘migho] A=

.

of ~A% wl$ wh=A Rejop WP AL BT
of Fol wWErE AT AVNEZ AAFa Qom()=152

respecter strictement le Mouvement métronomique), “H—Cy’* Al 7] 9}_1—1 animeé

LA FEES QU

22) René Lalou €4, &A1& 9, [Z&2~ A AE] (&9, 1982) p.130
23) Pierre Bernac, [/Zrancis Poulenc, 7%e Man and His Songs], p.203.
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J'allais dans la campagne avec le vent d'orage,  wulgt Zolx= Sute] 744,
Sous le pale matin, Sous les nuage bas ; sulsk ob, U =a
Un corbeau ténébreux escortait mon voyage,

Et dans les flaques d’eau retentissaient mes

pas

La foudre a 1'horizon faisait courir sa flamme Agde Mge dxs dredu
Et 1'’Aquilon doublait ses longs gémissements; HEEFS 7 gAES EFt
Mais la tempéte était trop faible pour mon ame, 1@

Qui couvrait le tonnerre avec ses battements. u =

De la dépouille d’or du fréne et de 1'érable
L’Automne composait son éclatant butin,
Et le corbeau toujours, d’un vol inexorable,
M'accompagnait sans rien changer a mon ol
W

destin.
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Ah! fuyez a présent, malheurcuses pensées!
O! colere, O! remords!
Souvenirs qui m’avez les deux tempes pressées,

de 1"étreinte des morts.

Sentiers de mousse pleins, vaporeuses fontaines,
grottes profondes, voix des oiseaux et du vent

lumieres incertaines des sauvages sous bois

Insectes, animaux, Beauté future,
Ne me repousse pas
Oh divine nature

Je suis ton suppliant

Ah! fuyez a présent,

colére, remords!
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Le trésor du verger et le jardin en féte,
Les fleurs des champs, des bois,
éclatent de plaisir

Hélas! et sur leur téte le vent enfle sa voix

Mais toi, noble océan que 1’assaut

des tourmentes

Ne saurait ravager,

Certes plus dignement, lorsque tu te lamentes,

Tu te prends a songer.
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ABSTRACT

A study on the <Airs Chantés>

Song cycle of Francis Poulenc

Kwon, Ae Rang
The Department of Music
Graduate School of

Sungshin Women's University

Francis Poulenc, who was a member of a group of
Parisian composers dubbed Les Six, which aimed at
neoclassicism, is one of the most excellent composers who
represents  French melodies in the twentieth century.
Loving the human voice particularly, he composed more
than 150 mélodies.

Among them, one of the Poulenc’s works, <Airs
Chantés> is widely known and played frequently, w hich
was composed on poems by Jean Moréas, a poet in
Symbolism.

<Airs Chantés> is a song cycle, consisted of four suits,
"Air romantique’, 'Air champétre’, 'Air grave’, and ’'Air
vif’, which was composed by through-composed style and
its playing time is 172 minutes, comparatively short.

The subject matter of poems in Poulenc’s works is the
human beings and the nature, so that expressing the inner

human emotion sympathized with nature. He mainly




composed vocal works and the part of accompaniment is
being required of as much the remarkably fine and his
own peculiar playing techniques and subtle use of the
pedal as in his other works.

Poulenc i1s well expressing the contents and the
atmosphere of the poem by the use of various cadences,
tone color harmony, direct modulation, and frequent
changes in meter. He showed authentically the unity of
poetry and music by the clarity, concision and precision,

and variety of expression which French music possesses.
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