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- Preludes 1916
- Sonata for two Clarinets [Trois mouvements perpectuels]

for Piano
- Four hands [Les Bestiare] for voice, Flute, Clarinet, 1918

Bassoon and String quartet

[Valse]
[Cocardes], [Le Bestiaire] 1919
- [Cing impromptus] for Piano 1920
[Les Maries de la Tour Eiffell 1921
[Chansons aboire], Sonata for Clarinet and Bassoon 1922
- Ballet music [Les Biches] 1923
- [Promemades] for Piano 1924
- [Napoli] for Piano 1924
- [Poem de Ronsard] 1924-1925
- Trio for Oboe, Bassoon and Piano, [Chansons gaillardes] 1926
- Concerto champetre for harpsicord 1927
- Aubade, [Concerto chreographiclfor Piano 18 instruments 1929
- [Huit nocturnes] for Piano 1929-1938
- Quartre Poemes(G. Apollinaire), Cing Poems(M. Jacob) 1931
- [Douze improvisaitions] for Piano 1932-1942
- [Feullets d'albumlfor Piano, Deux Intermezzi 1933
. [LQS soirees de Naxelles]for Piano . 1936
- [Litanies a la vierge noire], [Petites Voix]
- Mass in G Major for a Capella mixed choir 1937
- Quatre motets pour un temps de Penitence 1938-1939
- Concerto in G minor for Organ, String and Timpani 1938
- Banalites(G. Apollinaire) 1940
- Sonata for Violin and Piano 1940-1948
- [Exultate Deo ] for four—-part a Cappella mixed choir 1941
- Ballet music [Les animaux modeles]
- [Figure Humaine](P. Eluard) Cantata for a cappell double 1943
mixed choir
- [Stabat Mater] for Soprano, mixed choir and orchestra 1950
- [Le Voyage en Amerique] 1951
- Opera [Dialogures des Camelites] 1953-1956
- Sonata for Flute and Piano 1956
- [Gloria] for Soprano, mixed choir and orchestra 1959
- [Sept reponses des Tenebres] for choir boys, men and 1969

orchestra

- Sonata for Clarinet and Piano, Sonata for Oboe and Piano 1962
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Abstract

A study on 'Sonate pour Violin et Piano' by Francis Poulenc.

Lee, Jung Eun
Department of Accompanying
Graduate School of Music

Sungshin Women's University

This thesis will be mainly focused on his song-writing technique
through analysis of unique violin sonata 'Sonate Pour Violon et
Piano' of Poulenc (Francis Poulenc, 1899 - 1963) that is evaluated
by 20th century France representative composer at peculiar sound

of French style melody and discord

This work was offered Poulenc to spanish poet Federico Garcia
Lorca over 1943 on 1942, and is given the first performance in
Ginette Neveu that is representative violinist of France in present

age.

Poulenc was a composer that sought variety of Harmony who 1is
only oneself chromatic semitone and tonality, and rhythm and does
17~18 century musical style and modern music style of 20th

century so that deliquesce and makes only oneself music.

This paper wishes to examine about his position in Poulenc's life
and musical characteristic, and Early 20th century France music.
Poulenc's violin sonata consisted of 3 movements then wishes to

investigate Composition analysis in Rationale and Property.
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