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204171 = A1z AAHA] Loyt FAAlAAE AHI] S
oA Aol dutFo], QAF)ZHEY €] Y NEE 2 &
grolr = FAF7159 =¥ AuAF 7l dAFA. FA
ZF 2 =¥ A (Claude Debussy, 1862-1918)¢] <lAFF9]
yhtsle] A ZE(Jean Cocteau, 1889-1963)¢F ¥ A}E] (Erik
Satie, 1866-1925)¢] d¥2= AIAFE A Fde ‘=F2 69
Z(Les six)7} A9}t 6992 F %I (Francis Poulenc,

1899-1963)= AHAlute] &3 7| AwbFol g A A S nlg e

Ao dRHA S 7 & #3335t =R 2 AFE AFsdd
= oA 7% JHX7F ady & 5 .

£ =14 ©E [Sonata for Clarinet and Piano, & 23127}
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I.4 & 1
L. 479 99 1
2. A7 547 Y 2
o. & 2 4
1. Sl W3 7125 o] 4
2. A= 7 13
D AxAFe g =32 6= 14
2) B4 ;e oA 20
3. Poulenc® TSonata for Clarinet and Pianoy 97 ¥4
1) Al12+A : Allegro Tristamente 27
2) A29}3 : Romanza 41
3) A394A : Allegro Con Fuoco 50
m. Z2 & 58
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¢ B E %

<¢}R 1> Clarinet?] 9% 24 3
<R 2> 2R &9 (Chalumeau Register) 8
<etH3> HYgolma £ A2LE &9 (Break or Throut) 9
<dr4> & &9 (Clarion Register) 10
<R 5> 389 (High Register) 11
<R 6> HAY &9 (Extreme Register) 12
<2H7> F.Poulenc®] Sonata for Clarinet and Piano 12 A 1-20Ft] w28
<2tH 8> F.Poulenc® Sonata for Clarinet and Piano 197 A|3-58Fr] s D
<2H 9> F.Poulenc®] Sonata for Clarinet and Piano 12 A|6-8mfr] D0
<2t R 10> F.Poulenc® Sonata for Clarinet and Piano 123 A 9-20m}t] w3 ()
<2tH 11> F.Poulenc® Sonata for Clarinet and Piano 193 #|21-278}t] w3 ]
<2t B 12> F.Poulenc® Sonata for Clarinet and Piano 12t# A 32-35wuft] wew

<2+ H 13> F.Poulenc® Sonata for Clarinet and Piano 197 A 40-467}Ft] w33
<2tH 14> F.Poulenc® Sonata for Clarinet and Piano 19+% | 57-668}T] w34
<2 H 15> F.Poulenc® Sonata for Clarinet and Piano 197 | 67-767}Ft] w35
<2 H 16> F.Poulenc® Sonata for Clarinet and Piano 197 | 78-80m}t] w36
<2} H 17> F.Poulenc® Sonata for Clarinet and Piano 197 | 85-967}Ft] w37
<2t B. 18> F.Poulenc® Sonata for Clarinet and Piano 12t# A102-105%9}¢]

<2t B 19> F.Poulenc® Sonata for Clarinet and Piano 123 A 106-1170}ft] w39
<2t B 20> F.Poulenc® Sonata for Clarinet and Piano 123 A 122-125u}t] ()
<etH 21> F.Poulenc® Sonata for Clarinet and Piano 12+3 A 129-1338}t] g ]
<etH 22> F.Poulenc® Sonata for Clarinet and Piano 223 A 1-48}t] o] 9
<2} H 23> F.Poulenc® Sonata for Clarinet and Piano 297 #|5-8u}t] ) 3
<2t B. 24> F.Poulenc® Sonata for Clarinet and Piano 293 A 9-13m}t] g 4

<2t B 25> F.Poulenc® Sonata for Clarinet and Piano 22# A)19-36w1}t] wo
o}
e |

<9}® 26> F.Poulenc® Sonata for Clarinet and Piano 293 A 37-468FE] el
<R 27> F.Poulenc® Sonata for Clarinet and Piano 293 A|47-561}t] ol 7
<2t B 28> F.Poulenc® Sonata for Clarinet and Piano 223 A 62-71m}t] wmmmmmmmnd &
<9}® 29> F.Poulenc® Sonata for Clarinet and Piano 293 A|72-768FE] wmmmmmnd Q
<2t B.30> F.Poulenc® Sonata for Clarinet and Piano 3% Al 1-4m}t] s
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<2+ R 31> F.Poulenc®] Sonata for Clarinet and Piano 32#% A)13-15w9ft] o

<9} H 32> F.Poulenc®] Sonata for Clarinet and Piano 3¢ #]19-22u}t]

<¢+1¥ 33> F.Poulenc® Sonata for Clarinet and Piano 39+4 A)41-48u}t] w53
<et1¥ 34> F.Poulenc® Sonata for Clarinet and Piano 394 A 52-550}T] w5 4
<e}1 35> F.Poulenc® Sonata for Clarinet and Piano 393 A|68-71u}t] w5
<91 36> F.Poulenc® Sonata for Clarinet and Piano 39+ A 79-86H}T] w55
<e+1® 37> F.Poulenc® Sonata for Clarinet and Piano 39+ A 94-97u}r] w56
<9} H 38> F.Poulenc®] Sonata for Clarinet and Piano 3<% #]105-107w9}t] -

<et1¥ 39> F.Poulenc® Sonata for Clarinet and Piano 3°+# A)121-128u}t] w57

<E1> F.Poulencd A 1 A7] Z3EFEF 29
<E2> F.Poulenc #| 2 A7] 3EFEF 23
<%3> F.Poulencq #| 3 A7] AEFE&EF 24
<¥4> F.Poulenc A 4 A7] Z3EFEF 2
<E5> F.Poulenc® Sonata for Clarinet and Piano 194 3 A 224w QT
<¥6> F.Poulenc® Sonata for Clarinet and Piano AI2¢FA 3 A1 22X o |

<37> F.Poulenc®] Sonata for Clarinet and Piano #]3%# 3 & &4



1. 9479 99

ZgrdAes AT AL FI7HEY AF 2FS FIL ZRE 5
o] TAE fsted 18718  FH -+ 433 (Société Nationale de
Musique)’ & #Hsdd. o 3= =ZFA(César Franck,
1822-1890)% u]F3l Y] (Vincent d'Indy, 1851-1931), B A=
(Charls Camille Saint-Saéns, 1835-1931), w}2d](Jules
Massenet, 1842-1912)5°l 93l RAsd=d 2 A3} 23
Ay Feto] A W AAQ WeAH B FAS 7HAY. oF

u] =52 el A 204

Lolo) = A 1A F8F stylex E 4 9}

EA, A2z & ALEHZ 29 AA Fd (Gabriel Urbain
Fauré, 1845-1924)¢] 93] A&EH =23 AF,
AA, ZF2 AFe 7|25 FL JodA A2 5o AAE %
o] = =¥ A (Claude Debussy, 1862-1918)2] QA F9]
olgte FTE dFsA AW A& AES FgtD
Lol-

2 olF 19417] Fukel W wiuFo|g W GwFe), 1w =3

2\
e
o

o
42

1) D.J.Grout, History of western music 3, 454,259, A& A49, 1997, p.969
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FSonata for Clarinet and Piano; ©°]t}.

2. 479 533 24

sohe FFHE 2Px 434 F T A9 B 43ob)
2 Yol o

g EFA7] 9t Pianod F37F o933k c}eFsl
=

B =4 A7 BHeEs WA BEdor Sdlelg s

ol

4=
==

2) B9 WE : HE: myr goto] BPE wekn YT ol AdE AR &
BAEA @ A9490] Qe SHAG o) gobe WAska vestaAE ARd, B
Holuk SRR T2 goke aragl

WA -

_2_



o)

F47E Fotxg FIAIILA T SR/ TS FHolry] 9
Zeeyle] 98 SAd ds gopdc. I tdFle®
F9 AdA A} FEAFS AHET] A8 2047 =
I EQnme] FAAAE Lol F  Sonata for Clarinet and
Piano; #3&F< G3EE Yiro] dolkst Fe]yle] o3 Py o
g 23 me] 71AHQ A FFe EAe] ZI¥HIL
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1. Ed 9 71£4 o3

22t Yl(Clarinet)e] & B3 L ol&gole] o EFI o7l Fg
gl = (Clarino)gt= o] FolA FA =t A A ZEgAA AHE
Hi3 de Sdgyled g4 F Syl AAGITH)S ZF2e
°}7] 9l A% B (Chalumeaux)3eldl ©] <}7]& /sl wE o] &
ofe] ot7] ZFetelxe] Wi ¥ EQ SFA4F v £V Wi ZEE
dlojgt &R ch.d

Zale]yl & o] Z(Transposing)®et7| 24 ot Z otrle ul&] 1 £
FO7t B 25 dRrE SREATY AdAA= A FHY
Y&, dE Al =ACdAE Bbx g A43. 54

3 2AAA 2450 EssA A wg 2047 FFE AT F

AXR zAE BY Bb I yle] o] 2o]x gr}.8
U2 2539 AJCAE) FAE T Fel NS Y E(reed)

2 4438 BRrlolg. FEE AAE oA BEOR UE 5 Y:

¥ 27L& uvl$-23] 2 (mouthpiece), WlE 9l E(barrel joint), $

b
=

3) AR 1719 ZE(reed)dl] 7(key)9t (belDE §lo] o] Wl Upi-aho] B9 A 1
EHdE 9599 F2E Ad SAe.

4) e, NS, MgoleERA), 1995, p.66

5) ©]Z(Transposing)# Z&H7S Eahetl, otie] &3 AAR e 259 Ao & A
& o3,

6) Eb &¥xekx Z¢EY, Bb 284, A Y, Eb ¢E &Y, F viAE £, Bb Ho]
2 298, Bb ZE} Hlo|~ ZFekgul

7) e uae- A7)E MY, 1995, p.28

8) Samuel Alder, The Study of Ochestration, +/33 &, A& 5%, 1995, p.195
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2, ob 2, W (bell)o] o},
Zeeye bg REde MRV WAEA elAE 2o,
A4 A (pp)st AR A SENAA SRS AA2FA 24
Fo9m, Al SHE we ozt We 94 wWE sAA

3t

=

(passage)t} ©o}lZ2 3 2] & (arpeggio) S
7] o] ¢}.

YUY 53] FAAAE 7pF TAe] =2 4UlE 279 3
Aol ZEFRas A FA AUl€A, 170087 =4 Y
(J.C.Denner, 1655-1707) 7} s ZgFHo] F713st32 key
7t &A= B F v W2 593 o3t dHade] A A
1800 & AFE 3o FL< e (Ivan Miller, 1786-1829)¢} =
Z2 29y FA99 224 (H.E.Klose, 1808-1830)9% F4 2
E g2 AFASCd o8 o 25 BohmA e el ==
A3 544 Zeeyle] A& & Aol

2yl S HAd FIF FJIAEEAL FEbv] & (Karl
Stamiz, 1745-1801), EX}Z E(W.A.Mozart, 1756-1791), ¥
(Carl Maria von Weber, 1768-1826), X.g*(Johannes Brahms,
1833-1897)% & & . wEHZE 94 7152 F %9 Clarinet
Concertog ¥ #37}o|tl).

Syl 1747] ZelA 18417 FWt7iA] @2 LHo] =Hdx|q
Oboe, Flute o] @A 2}7] = ghol 2§52 Xt T 5 18417 F

H 2AZEZY] AWM E FASNUA EAZES} o 2
o o3 FFJFoluy FJAAA AYE FRHY I EAZEE ofF

4 g
e

o\-];.ﬁ‘_ 3 X ol_:__—__ o}

)

.ll-J

9) Bohm 2l¢] Zele]y e metslr] 98 a3
Bohm System: 183037 =9 T3z} ®o] j10kst Egoly)o] Auly] 4 o|Fe] <]
A SAME AYAIAL, cross fingeringS AMRSHA] Lrjete wHSATF A ¢

Al E 3.



o\l

/g geje] o] &€ 2o FFA AF AFFHoEH ZYY
o] g FA 7= RASHA = A& stesAl s 2 2
9 9 FAg" E EE# (A.Stadler, 1753-1812)10%
A8l 2 Clarinet 555 & mxlg FFxq TEdY 55
(Concerto in A major K.622);, & 2% Zyle] Exl=E =
FAA FFE F4E debllen Ayt FddHE F83F 9
& A A = e}

19417] o] F Zee Ul toned W3t} A &x2E F7] 9
sl aeksl c}kg keys: ZA =9th 1309 keyrt FEE A
el lo] gkEo] A E FALRZ FH3I L 2047 274 ol
o5 Y AFAESY] 2ELV Ho o o] A7) 181149 M
= "o (Bearmann)S 98 eyl ZA2EE FIFs2 1 H
2l AV E AT F 9A ZAIZESY 55 F(quintet) T &

.x,?.u

BgzoA 9ejA 18919 Miihlfelde] Zete]gle] 2HE2 <l
Fol A2E 2 2 AT A2E A (F9e vt FA0|
ch3 7))ol 19 wigel A oS ZAl ok BFEE o)
T A AAE AN 2R 499 I3 Foyt Astd o] U E F
£33 Z&3te] Y SAol 7 299 & IEF FF35

1

23], ¥ 2o 2ot 2ue 2F 1209 A 13F A 28 A

2

gyl dF 7|E2E F2E A FYH 9 (single-touguing)1Do] A}

$9c. S$E, 22, Ed0E feav2s & BAR 9B

rl

10) SHE FEHEH(A. Stadler): ©~Eo} Bl4le] Feeldl vE £ T wA=Eske] #
A 478, Grlel BAF AT,
11) 99(Touguing) & 52 ol83tel J3stm ARe 228 U wele] aF 7%,



T

4 °J (double-touguing)3 E©]Z ® 9 (triple-touguing) % 7} 3}#]
g Sl gFre g =vt Eol9r] WEel 23 "ol wif of
Heh 8 od SR Edgs ZEgeYl or)dA FESHA AFE
¥ F 3lE FHL2 YdH oY (niente attak)12)qld], o]A L F=
A ZFel A A BHE(subtones) 32 AFEH = AR LFHc}.
&3 vg9 trill 459 tremolo AF =37} Folyy A
Edeg &= X2l % (portamento)ld), &
I & AelE dZFE Aoldl R LFE U= AR
5 ¥ FHL ZEtevwto] 75515
3 B2 @A FHrtse] Felste FH T AFE &9
= g g o] &F dF, 719 (keyclicks)F

A+
I Eol¥ = 71, vk 2E dVEREH EY8A

do

w10 o3te] ZE Y FHE Xl FELE vdo.<GH]>

12) Yslel ofg): o] opf- olejFeo] A glo] Al ghHeh Aup el =R E AlREE A
Bt

13) A EE(subtone): A&ellA wo] AHE3IH o} ez o] Aes g AAA7A
A &5 = ot olu Rl et FE s H
A= Aot}

14) XZepdE(portamento): 3+ oA T2 202 $AZ W] 11X o] AFsl= Wi,

15) A&, A7, A&otEE3AL 1995, p.75

16) T (multiphonics): o719 td s @& 97|l #AelrjelA Hge ¢
-3 S5 AU 9 B9 g2 SEE Ay Yel-olgake] Wl oeg

T ATHES i
17) 24 &9 A4S oqujstal, FAEolY e o7t Al &9 MAE AHsh= Ao
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Break

12

High Register Extreme

Clarion

Chalumeau

1) 2% 2 &9 (Chalumeau Register, A 29)

| = (Chalumeau) @}t

1 s
Fegel H4

Al

2e) )

=
=

Y

o] 2}

o

o]c}.<et R 2>

2L
bl

il

Otorino Respigi

<2t B 2>Fontane di Roma (Zw7}¢] &%)

I

3 33 B

-4

> 3

espress.

10



2) BYlola == 229 E (Break or Throat)

293 o] REE FAA ¥ W So1¥ 2o ERH popp o AT

subtone =+ echotoneld® o]g}il A 3c}.

<<} H 3> Symphonie Fantasique (34 2233})

Louis Hector Berlioz

el gy
PPPP poco J= cresc.

18) echotone: MHEEI FA3 ou|E A Lolz2 g9 3
78 E8A &S Bt A7) 7Fed Skt 553
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3) Zgl & (Clarion)

ol

shel gA, ohzsiA e, 2etE

-
[)

=8 7} 7}

G7E

=
T

R

A

sl 2} ol A

o
~l

o 4] o] Fo]7 WRrjo|c} <otH 4>

<9} H 4>Quintett fiir Klarinette und Streichinstr

(Fg89 9 5%3F A Major, K.581, Larghetto)

Wolfgang Amadeus Mozart
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4)

fd

€9 (High Register)

of e eAsED NN AAE HASER Helstn AEG
E AIHL 227t o] 43 oY

z=d()AA e A7 &
APAA 97 & We T
deel duAY B gelo o=t AEe] A% 1 £49 £

4e 97 $ES dFdel Foh.<etus>

<9} B 5>Symphony in Three Movements (32}#2] x13F3F)

Igor Fédorovich Stravinsky
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5) A9 &9 (Extreme Register)

L
o
12
flo
e
il
>
ofo
o
X
b
e
o
18
[o
il
(W
)
o
[
X
il
e
d
<
o

<e} R 7> Pupdazetti (ZFF2ZA)) Alfredo Casella

Allegro molto vivace e grottesco @

EEE . i
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2. A d A W7

204171 = A Zdwe] A7|Z A1zt A AHA(1914-1918), 19299
T3, A2zt AA A (1939-1945)3 A zol A FAHL] Ad}
=

3 o#d & goh BE S gl UF AN FW AL B
1% 5

ol FExo A, AF AEe ¥, AA AT}, WF Az, FA
Aol 23 R e, 2AEH 4717, ATFH Ade =3 A,
Azrel WA Fx3, wAAAN AT T4, AAIAA 5 w53
A WEste AdER I A7k 24 S22 s AfEY 7
) 713 A4 st HEsAl Heo] Fotel dF o Aol

Ages o8 BFer ZEpxA = Feolr). ol g 5AQ
A Fo 198 £y, FEAH2022 vephde.2)

A1 MANAL] FA A A Fol MEE A7 kA F
8 EEL =2 E(Béla Bartok, 1881-1945)& FA o2 &= W
F 9] (Nationalism)22), 2 Egdl 27| (Igor Fedorovich Strvinsky,
1882-1971)% FH 2= s AIZAF 9 (Néo-Classicism), Il =

Z(Arnold Schoenberg, 1874-1951)% FAH o R 3+ FZS594

12¢ 71" (Twelve-Tone Technic 1923 - )29& & 4 A}

19) A Puralsny A4 49 719 94 48, B39 A3, el 20
2L AHS EF QFEFoHon o]ﬂoi Zh 2041719 BA BE vk SotEe] T

20) x4 AHﬂEﬂS’Jr 1«1 dulso] F A0 s 2rlEhe JdSs T 0BS5S
ol 249 B8 ARt

21) Eric Salzman, 20/"]]7] ASo}, ozl o, MeEd, 1984, p.4d

22) | ﬁ—r-J(Nannahsm) U] 7is & 37}9] e A BR=E ska, oRS A1
A, Gish sl RIFe AA uiu 2 EE RS0 Sob, A=t w7ke] At
A WA Agolt A5 Wdos 43g 1 ;

= .
23) 125 719(Twelve-Tone Techmc) Az ‘IdF gor A= W oR 3 2E
Hebell  &3) e 12719 &2 skl 5H4o)a 553 9
4g4& st 544 "}3’—9] EL»F}% o] F = J"]Ol sRol=a
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1) AnAFe)

=

AIZAFO = 204171 AFHe] ZES FF5A AEIUD T4
AgFarole A, elEdE AutEe AEFRT & #L 19203 W ¥
50 olAZA 2 3097 =F2x, 54U, PAof T ARH LY
AdHer & g PAT F49F AFY § Fio|d.2
ARAFE = ‘Néo-Classicisme’ °o]= ZFxzojox A3},
do] AANEZE ANEF AT vl sted oA L &

qzAel A dFFHJ. 53] IR Ll =Ade
dEel A ZAXAYL] AP WA 2R AXLAF
A 549 MEE Tl v E AYA HA. 5d
A—] o] .3.0-]7} X-];(]. = ag kU

o] o] 2 o Eoltt 1800 3

o] oA I MEEF S =T B9 ol Hr xFHe
AFHQ ‘ol FAe] g A{AE oJu] .25

AIXAFE Fop2 o]AFE o|n| o] Fx7le o3 FH|EHI Q)
gt. Fe ‘f=v ¢ ZFZ9] Daphnis et Chloé, 1909-1912" 9
A 3l TYgagded g AEE FE B FII, AEHE 3
574 Z4v¥ld] Sonatine Bureaucratique, 1917 ¢4 Zd ¥
(Muzio Clementi, 1752-1832)260)¢] &o}& szvsdte] 1920 )
AAFe] A Q%S vHd. o] deoprt d A (Max Reger,
1873-1916) % W &=+ A9 (Historismus)2?¢t FZ1 e 23

ril 1_.
m
W
fr

24) Q3|4 20417] &1, MeAAY, 2004, p.434

25) S 934 AR FANESM) 2, Mei(FHvdET 2006, p.466

26) %ﬂﬂﬂﬂ o|ge]o} EM g=re] ol ~ER av) 19 AHay AuElE 27| do}
L Z]ae] Fdste]  ‘glojn-o] opHx] ghan AT

27) GAFel A71dE o] Bd S xErjols F4o® UElHH Aoz gyt ojde] A
S50o1ulE, Ad% 17-18417] &3 1 2=k thatk B4lS Eaiﬁ}

_14_



55 zgxe] AmAFe AFHEL MEL Bepiul: 440l
AREd AFES 17, 1847 Sokel AAA Wl FHEAR

o] 94& J1A  AAFO (Impressionism)32)gt E3 ZIF9
(Expressionism)33)e] g AKX =Z ojojxlc}, &, FAZ

s
g
e WwAe odue FRdE Foldtd gl W =9

28) #2 1AFTI(Junge Klassizitit): HAE5ote] tfget Aol A5 QolEo|a o3
abell Yebd Axstar ol 5ok 4S AEabe o #adk 4ek

29) A&, 28345, FAAFETIAY 2, A& (FHEE, 2006, p.466

30) Ftd(Parody): 24, 2 235 F7] f8] WA 23
2l g2,

31) AlR1A, 20A17] &< A2=eHAlAl, 2006, p.28

32) l(Impressionism): 2Hre] gk ¢kxlo g FHslu Wsr B2 47 S48 F
o] EH71E HEFoEN HARERD QIS AXIEF vHEoRl Flojtk 2|
Aokl A &S A7) GE-3Hdol o] 2557, A9, MAHA B =
9] 98 stk

33) XdF9)(Expressionism): 3|8l A R dTol= A1 =4
Y AFRLE e SdAE Uil S FRAY EYshe, Eds A&, agln
Eol3l o7|AY To7 HHEL.



AxAFe)e] dRF FAgrtEE 2EHl2y],  3IdHAE (P
Hindemith, 1895-1963), 7}2# (Alfredo Casella, 1883-1947),
=23 (Céser Frank, 1822-1890), ‘=& = 6 Z’ So] 9t}
AFoZE AEHY ‘ZagHs’ | ZEFGHIAT EFXW
2}, mfE}, ANHAwdgF EbAE ZA=2E’ | IJHnES] ‘AYS
} Aot 59, 2AZEGRE T 53 0p.38 , d 4%

ha b}
F O0p.32, ¥ 3%F Op.34" 5°] Ut}

34) 2385, 204)7] <1, Me:AAY, 2004, p.437-438
35) o], dulge}, A AEdigta S8, 1997, p.154
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2) T 6=

1941 7] el A FE] A2zr AANA o] A=A wAIZ|E AA #F39
2 EFS oFE AR HEAA FoH S A I3F
oo whitr XA uAFo7}, vl A= F7] YTl gt THF9
£ AA 124 7ol TR o] AAHFO A s} eA
A" 2ol ‘=2 602U AN W AI7t= 474 Fol F
d (Louis Durey, 1888-1979), A= €}l Z(Germaine
Tailleferre, 1892-1983), o} = u] @ (Darius Milhaud,
1893-1974), ol=% 2 24 A & (Arture Honegger, 1882-1955), =
@GN 2 B n(Francis Poulenc, 1899-1963), Z=F <e¥=
(Georges Auric, 1899-1983)°] c}.

1920 19 16¥ & viH7td 48 E¥ (Henri Collet)7t 69
9 H43E £ F Yo d7A ‘Zwl ol (Comoedia)’ el 1E9]
=3 H S 2HA o A Aot FAE HFFoH

ofe] AFFAE ‘B Aol 5AEOLY v A ‘ZFXE 6F Y=
2H A 60Z7F &= Al

19179 & 61 ZFJA Z2AAQ s & 5 ged L ol
= & FE Y& = AE3De] o3 37t (Picasso)d] TR
2], 94, 23 t]o}Z ¥ = (Diaghilev)7} o] Ao} ¥ o
o] g ‘Pz (Parade) o 3T w&olc}.

!

36) Ao} 51z Alo} mletuls b, 1850 WH-E] 70ddlel AH kst 559
A7} aF
Balakirev(1837-1910), Borodin(1838-87), Cui(1835-1918), Mussorgsky(1839-81),
Rimsky-Korsakov(1844-1908)

37) Erik Satie(1866-1925): <+t X Zoko] Mxl 19 Sobo| Yehy= RS, 2A,
T, AT feE 6AxdA A IS A
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-

PR’ ‘A 2L AA(Esprit Nouveau) 389 8 & g FA4

gal A A9 eTolet & & glem nE o e AL 6l

N

‘62 o I AANE BT F FES 159 gucle
2 wolSglid 1 olfk TEEL G2FUAE AP, F5H oA

2
& ZoRE ¥97t4: 5 74 Z(Cubism)45 3}

A=Y FH R A FEE v F3 2F A F9] (Surrealism)46)

A

RS

7

38) M2 AXN(Esprit Mouveaw): Al 12} AANA F Zxo] of&7o] dojit o
+5Y Al 23, vE, 15 5§ Helel 2A o ndEy FAs Sugaldl
a2} Y AL,

39) o14¢, 2385, 20417] =7t AT, 204171 Z=7) A8 A2, 2001, p.424

40) Ibid. p.425

41) %749 ngh FEE 97 skuelel Le Cop et L'Arlequing®lX 7L oW A& HofFEr)
oFF29 T AFS Asel] fEld vt #A, W @s oulgity. W 2 =g
29 Ao TP E3 AuE vk Aol ‘Fhtelel & SdU& ov|sh e A A
+ AE gu|g

42) 94 948, Y A7, AE(FEst A4 2000, p.275

43) Ibid. pp.286-287

44) ZEF719(Collage): @] =3} 71He] shutz Fotell dojxe 2F 53 53t
EABI AT 2ohS A W WAS ek

45) Cubism(YA3H: 20M7] %= oFrd 53 AFE A dold vees. 9
AL T84 7] v A AR gslela Bl WAoR ¥ E
S s7tRE 9gkh, BEa, A7

46) ZHAF(Surrealism): ZZO|EQ] HAlRA o] Jgks wol Fojao] AA WAE

T
>

]

I
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brg #d

2 39

& A%
74ak ghel Aok A< 5ol

Al

3_3,)&

3 )

e e

g
= Y

A, AAA Al mAglE

e 9.

29 #70]t.
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<

1

A

o)

™
<J
|
)
i

o

Z o]}

T
T

24 2A< 93 3

\=]

‘e 9o
T

YA,

ot
ot

A 2]

ToR

Mo

AW’y FTE7} Y BE 2 by ‘olete] AF AR (Les mari s de

la Tour Erffel) ¥o]glx, Eamiute] 19 &

ofm
ot

o
wir

Wr

0

7}2 H7kE 3 gl

) S
=

, 2001, p.426

KeR
=1

7 AT, 204171 A7 A3 A

204171 E3tels AbE.

5, &R, 1995, p.o7
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=
X

& Ags}
3<% 204)7] Z
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3) EA el FAA

ffo
o
fr
A
R:J
R
L

2AnE 18999 1€ 179 FlelA o A=4
ol 2EQl oy Ao]olA] ejejykct. BRI el ke FAF J}
£ ARG Ed 2 FxEl Ho] BAnAAE AlsEH] Fe A
AA Q) Wl JdFE F9 .49

otell= o] FA Aol & Yehdd. E2= = X"Claude
A ‘o

-]

19

o

-
N
N
lo
i)
<

-+
i

_|):,

Rostand50¢] &3t T RE o] FA
o] AR Foj}. BEAnE AL Fote] E AAY AEHRo g
‘B m-okr 2 (Janus)SD' 9] Aol BAm AL o]l F A=
A8 A olepar #3he}.52)

2o ne] 7|EL ‘Bl od V&S dH LR e
< A, A7 A 2GR by, 24T EY35el HALE
Z3 71 FellA B JdSs ¢ F U3

EY

3 2ol /A EF

49) Stanley Sadie, ed, “‘Poulenc” The New Grove Dictionary of Music and Musicians,
vol.15, London: Macmillan, 1980, p.163

50) Claude Rostand, La Musique Francaise Contemporaine, /& A3Z&@AL HHPHA,
1988, pp.47-50

51) Poulenc-Janus(*di): He &5 A7 F 79 =& 71 2

52) =93 &4, EDAY S7kE, A& FEEshAE 1990, p.244

53) WA AR 18. EFIIV, AL APFSotEdAlS, 1981, p.324

54) Claude.V.Palisca, History of western music, A3&otERHS & A& 3AL
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a9 Ao A= F

FME2HEH £ FF7tE F7bEA EZAA A2z AAHA o
FaA] & 29 Foto] #AAF} v|we] RFo] oS AA

of =3 XA FTwEoddA vl A} (Oliver Messiaen, 1908-1992)3

IE oFu ZFE Melodie EoFelA = ERAS} x4 o F 73

I EF 1509949 AFS Wdsd 1 FAAE A3t
Operadl e WFE Fd. 259 ddng Afze szt
AegsE 23 AR EBER=ZE(W.A.Mozart, 1756-1791), 2%
(Fryderyk Franciszk Chopin, 1810-1849), x}e]Z=2X7](Pyotr
Llyich Tchaikovsky, 1840-1893), FA 2327 (Modest
Petrovich Musorgski, 1839-1881), AFB.#] ]| (Alexis Emmanuel
Chabrier, 1841-1894)5¢ #Ax7t=2%¥ A&H< d7s Lo}

!

Eis

I =< 1-4471F AA < & T 7
g o3 A4S Jeld =9 Claude Rostand2 19 FHEFES
o}

g & 4A712 FE3}9 2 o] K.W.Daniel

o) o
MR=

Mo
-

dlo

(D) A 1 A7 (1916-1922)

‘62 o Ao ofx Aol 2Etde SYsA EFE H3A

] cekgste) AY Gz YA ok g, A, AF, W4,

1966, p.818

55) Stanley Sadie, ed, “Poulenc” The New Grove Dictionary of Music and Musicians,
vol.15, London: Macmillan, 1980, p.163

56) #7d%, Les Soriees de Nazelleso| &3 A, AAF 819 =&, 1981, o|stodx|rflu
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Y F deA dASH AEE Poen FFINA F ovle Eokd

= (Derain)5"3 oF4 3 (Fauvism)58), 3 7t&¢9 Fu|Z(Y 39

<E 1>A 1 A7) ZF

d = 1 ES S
1916 Preludes
1917 Rapsoie neegre

Sonata for 2 Clarinet

Sonata Duet

1918 Movement Perpétuels
Trois Pastorales
Valse
Cocardes
1919 .
Le Bestiaire
1920 Im?romptus
Suite en Ut
1921 Les Maries de la Tour Eiffel
Chansons aboire
1922 Sonata for Clarinet & Basson
Sonata for Horn Trumpet & Tromba
57) =%(Andre Derain,1880-1954): okrilollA F8.3 A& A= 22 3171 3 st
LA A Gy Bud 354 A& AN 4 lﬁ FATNEA o] FodAS Bol Al
2ol 53l 31/‘]"} HLE]‘?}E Qg Fodale] fsta e A4Sl wol 13t

58) oksHFauvism): S7be] Fgho] ZzElx M) F443 A FEAE AT 20
A7) A WA 48,
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(2) Al 2 A17] (1923-1935)

YAHen: ABAABA)Y ZAHA F2E AAd 23383
BgAst vhebde, ol e o) oA MM BSe] k. of
AR AmAFee] 229 W A=, 2P WG A

=7e RohiAl ek ot BYm fetelA W FE & Wb

8% 2aold A9 542 vhedo.

<E 2>4 2 A7 FF

= 1 E %=
1923 Les Biches
1924 Promenades
1925 Napoli
1926 Chansons gaillardes
Trio for Oboe, Basson & Piano
1927 Deux Nouvellettes(1927-28)
Conert Champeter for harpsichord
1928 Trios Pieces
1929 Aubade for & 18 instruments
1930 Epitaphe
1933 Deux Intermeszzi
Huit cha nsons Intermezzo
1934 .
Polonaises
La bell au bios dormant
1935 . .
Suit Francaise

59) Ostinato(247], a5]2=e]E): 4 S8o] U AHelr La7]A v,



(3) A 3 A7] (1929-1937)

AAel I E FHLRE 3 ‘FukF o (Romanticism)' A d &2 &

o FIHE Fol FuLHAE 9, Bt AFS 2

AFe ZdFdo] o3t =59len, 318§ passage, arpeggioAt
¥, rubato A%, WHSAIA A3A Fo] veldr).
3 75 A HISE Agsld =AE YA ey yWe o
g3 B3tatzlsl oAl 54892, £33 9k (Robert Schumann,

1810-1856)¢] &3 7 o] el

[of
it
o
>
e
r>~

E 3>A 3 A7 FE

d = 4 %5 %

S

1936 Petites Voix
Deux Marches et un Interméde

Mass

Trio Pomes

1939

Bourrée au pavillon d'Auvergne
Lepcadia

1940 Melancolie

Les Animaux Modéles(0940-41)

1941 Le coeur de Maurice Ravel

1945 Chansons francaises for unaccompanied chorus, 2 books
1951 Le voyage en Amérique

1952 Quatre motets pour le temps de Noél
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4) A 4 A7] (1953-1963)
o] A|7]e] FAFE -3

E] 2 (Matisse)602] 198 & Folgly, 2L FFo WdEH}. B
B 5
g utFE F AFAFF S ASAoY ol FoAds BV E vx &

oty Exez: Bystd 25 34, RYHT WA P4

5 2L Ao AFAAZ FASTL 9ok 195393 19561 Aol o

2a17z 292 ‘Dialogues des Camelites’ 62+ &3 F&, A3
w84, 4719 TR, A Ay, 248 BAAE T 22 o
HHA AFS U FFEL R 9o 7pF 5T FELE 39 @
skt

=3t Heov)el FolxE 93 FESF Flute, Oboe, Clarinet,
AR

60) E‘H:/]’\(Henn Matisse, 1869-1954): 2047] Fs}te] A QI o3 S5& FEgh
g 37k S ARgshe] AEe A BES Sith HFtas 4 20417] 38l ¢

EH?"& Ao = Art.

61) Pierre Bernac(1899-1979): =5 37l yzol Aots F5-319E
o} AwE WA "t 2= QFe Fud A% €3 19594 AFdES 11} = “H”V] s
A1 FHOR e Ul Tk shontk sk

62) ZIE2WE25 49 tig} @ Zahs ot gt AES Aot Compiegne Al
Camelite ~%=92] 1392 $f gt y&2 27z}
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E 4>A 4 A7) FE

d x 4 E5S
Parisiana
1954 ) .. .
Bucolique for Variations Sur le nom de Marguerite Long
Le travail du peintre
1956 | Sonata for flute and Piano
Dialogues des carmelites
1957 | Elegie hn and Piano
1959 Novelette sur un théme de M. de Falla e
La voix humaine
1960 | Sarabande gui
1961 | La dame de Monte carlo
A porpos D'une lette d'Arthur Honegger
Renaud et Armide
1962

Sonata for Clarinet and Piano

Sonata for Oboe and Piano
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Major Tone
F
Db
A, Ab
Db, Gb

136
136
BY!
136

J
J
J

Tempo

Time
4/4
4/4
3/4
4/4

o] &2

A
T

T

1-8
9-66
67-105
106-133

A<k

oA

Z
==

FSonata for Clarinet and Piano; 94 &4
Measure number

: Allegro Tristamente

(B)
ADE(A)
mm. 1-8
S22 AFEE
1 Tristamente(

A A H-(A)

Section
Introduction

[e]

3. Poulencd
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<et® 7>mm. 1-2

Allegretto J =136 . =
A A F/:—»hh-\'. {:m
CLARINET B ——rr—h e P e
inBb W = SSTES S -
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0 y /- 3 k
@ & i ‘i,-\ ") Fi ﬁci‘
FIANQ ¥ ooy ci7
(f\- ¥ I/H_)\!\\ 3 I/_\\
T =
Mo V/
Syl A& F713 2471 Al 3-5utd el ZA A 4nid o] I
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BHE S04 FAIYe] FAR SFPAEe] Fokxe) A&EL T

t 2oyl #HE goddA AFFE AAY Fohx HE

AEFE e 3 2479 FAE ¢ Joh.<gdr 9>

<et®B 9>mm. 6-8

&

7 == ===—_——=—ou a

o b“nl‘&bi?bd' H#‘b’&‘_‘ 5 -.g = I:i'

S since. e b %\13 gpp\__,_/ ¥
o lr"b‘ Ill’: N I ) =
¥ } r3 _@:w# s - = 7

2 ~ ) Y 0 ;

15 2
P
= = ==
] i L bl
L be | o7 e

(2) AAFE (A F&) mm. 9-26

A guidol A deE A 1 FAe 2oy AzdE 23
o $ad 297104 AR mzA o A £917]
AA F2o0] Folx HE EF Octave otdold AZd F wojx
Bass®] C-Db-D-Eb &) #gA= 4404 9o 2z A
go] xed

{d
dlo
i

i
kd
)
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A 2FA7F detd= A 199t R E = G 59 Pedal Point(X] <
L)%} A FHe] &  ‘p trés doux (FoleE v $ EHA) =

sl F 2353 g minor 9 ZEAREL HFE.<dr 10>

<tH 10>mm. 9-20
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dE 2=
—

Al 23-26mbe] A RelxE 3ot

C Major IV-VI, B

Major I, g minor I, g minor ¢ %3522 A Q. =
of, AP ZFepele] Melodye= Al 2 FA7F vepvk= A 279}
el A FeolxstES g minor 3149 T4 ESVE HER S E

o} o
e —

W 3% A 4
11>

<X 11>mm. 21-27

Jt A3k o Es} qmlch<otn
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o X F T — T 1 o T ¥ Cam 73 17 T (| 3
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A 32-35vtt] el M= AHE g minor 9719 o€ C Major
o] V-19 AFFAZ Q& C Majord #1712 =L &S
¢ 5 olh.<dr 12>

trés léger (¢ 7bgADS 32 74 A 42vuicle A= Zetedl
o w2y 393y d23H YE

AHE Fol & 4 = o Fo 5A vk A LI
9 ddder & & g A 40vid el B

€ &3 B Major 9o £47]7F BexEvl o] Al 44uitjeA B
Major &) V9 Z&F#)3 3% (A#)e] Jetdd s Fx e o=
7] wj&olx}.

Al 457t o] Ze Y9 melody’t thA AFF LR HEo} ewA
ol SIE A bass ¢ B §o] AFgez FPFS ¢ & 9

oh.<dH 13>

<X 12>mm. 32-35
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<X 13>mm. 40-46
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40 T, =
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<etB 14>mm. 57-66
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3) 2AE (B &) mm. 67-105

Trés calme (W] § Z£3

BREE 3/4 o A&Ho

H45 8 A557) A - 513 vbE-E WA A b Major & =Z4S ZHA 3
k. Al 71vtd oA des S AEL EARS ¢ F 932 F
AZAY dF S w38 #ADIA Fsx J 238 Folxo A

2ot Az FAAo vepx] 2 A A 750t oA FFA}Y
Gb Major & b= X g A% A4 d.<dH 15>

l
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L
o

A 78uit) e A Zetele] w2 Passage?t 249 9+ 47
g XA g5 AdEe] AFHHdA Zeg7A B2 FelA

g 84

33 otk o] Hge B BE AAE Ea ASHA dehtz

b
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o

%2

o Folx FEE o] FA9 ulwgrE 2ol FXo ‘doucement
monotone (FE=37 3Z2%7) 23 ‘Pedal Point (A&E) I

al
3 dF=ch.<otr 16>

<X 16>mm. 78-80

77 (@) sitrtout sans presser =M &S }/—\
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TF b Z
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FA) 422 oA YUY eE SAA RIS 2EEA "ok Al
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ABSTRACT

A Study on Sonata for Clarinet and Piano of

F.Poulenc.

Oh, Eun—-Mi.
Department of Accompanying
Graduate School

Sungshin Women's University

World War 1 broke out in the early 20" century. In musical
society, many composers made an effort to escape from the
Romanticism and Impressionism of the past during a time of
rapid changes. As a result, Néo—-Classicism was born. In
those days, a group of six French composers, called Les Six,
emerged from the néo-classical influence of Jean Cocteau
(1889-1963) and Erik Satie(1866-1925) in France in contrast
to the Impressionism of Claude Debussy(1862-1918). A
member of Les Six, Francis Poulenc(1899-1963), used various
rhythms based on tonality and harmony as a particular
temper of his own. Poulenc also combined a form of
Classicism with modern music techniques in his own music,

and he inherited the French tradition. In this sense, Poulenc’s



music is highly valued.

This paper will look mainly at the Sonata for Clarinet and
Piano composed by Poulenc in 1962, during the last phase of
his life. This sonata is one of four ensembles for piano and
wind instruments by Poulenc, and it contains an abundance of
his particular temper. In aesthetic aspects, Poulenc was
anchored to instinct and showed dualism between two
opposing realities in his music: pleasure and depression,
abstruseness and flippancy, vulgarity and nobility.
Furthermore, because the clarinet has an even tone color in a
wide register, the Sonata for Clarinet and Piano greatly
demonstrates Poulenc’s particular compositional character as
well as his use of tone color.

The first and third movements are in sonata form,
contrasting with the second movement’'s rondo form.

By using a chromatic scale in the melody, Poulenc combined
free melodies to add to the beauty of the tone color.
Poulenc’s own compositional technique in the aspect of
harmonic struture highlights the mood of his music. For
example, there is a tonic with atonality as well as abrupt
modulation in his music. The indispensable thing in Poulenc’s
music is a particular regular thythm with irregular accent and
syncopation. Each way of using thythms not only creates a
character of humor, but also brings energy to his music. The

contrapuntal dialogue and ambiguity in the harmony between



clarinet and piano create a timbre in the fourth chard that
contrasts with its rapid dynamic change. Poulenc also had a
scrupulous note of accurate dynaminc based on the flow of
his music. As these particular temper and compositional
techniques prove, the Sonata for Clarinet and piano is
representative of Poulenc’s music, combining the form of

classicism with the mood of modernism.



	Ⅰ. 서론
	1. 연구의 의의
	2. 연구의 목적과 방법

	Ⅱ. 본론
	1. 클라리넷에 대한 기본적 이해
	2. 시대적 배경
	1) 신고전주의와 프랑스 6인조
	2) 뿔렝끄의 음악세계

	3. Poulenc의 『Sonata for Clarinet and Piano』연구 분석
	1) 제1악장 : Allegro Tristamente
	2) 제2악장 : Romanza
	3) 제3악장 : Allegro Con Fuoco


	Ⅲ. 결론
	참고문헌
	ABSTRACT


