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A 1A o8k A 401 - 418 AbM
7 I 419 - 430 cm
Coda 431 - 475 cm
a. A A

A 1FAE= A wpo oA violine]
24 Ao gl o] AEE WL oA ALt 2upr]e S =y
o] Z(phrase)& AF&3t= 1

Cm= A4sts 59 @e 11~14 vt

rr

EbUl a2 lth. 19~22 whr] o] A & 63t53a Ara Al AR
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ABSTRACT

A Study on the
Sonata for Piano and Violin in ¢ minor No.3 Op.45

by Edvard Hagerup Grieg

Kim, Kyu Hui
Department of Accmpanying Music
Graduate School of Music

Sungshin Women's University

In the late 19th century, musical nationalism appeared around Europe,
which was a creature of the People’s Revolution. Nationalistic music had
established its original style absorbing musical languages of classical and
romantic music, and musical styles from national folk music.

Edvard Hagerup Grieg(1843-1907) is one of the most famous composer
of nationali-sm music in Norway. He created his own musical style by
injecting musical factors of his own nation and finding musical subjects
from the national environment of Norway, based on the musical constru-
ction of the traditional classical music.

As the last work among his three violin sonatas and the most frequently
performed piece, Violin Sonata in ¢ minor No.3 Op.45 was composed in
1887. This work consists of three movements which is sharing modified
and developed motives, derived from measure one to two of the first

movement. The communication like structure between the violin and the



piano is this piece’s one of prominent characteristics. The first movement
1s In a sonata form, which has exposition, development, recapitulation,
and coda. The exposition has extended tunes arisen from the first theme.
The second movement is in a ternary form and consists of A, B, and
A’. The third movement is written in a free sonata form, which has no
development section in it. Modulations and tonal developments are shown
in this movement.

Various features of nationalistic music are expressed through out all
three movement, presenting folk dance rhythm, syncopation rhythm, pedal
point, constantly repeated phrase, diverse harmonies, which affected

impressionismic music composers, and chromatic melodies.
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