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A e Agstel S AAH BAHL EARALO FA T

NEE TN EF T2 AESHATS o] A7 Ax TR So4

67) =LA, [9=&st A3, p. 9L

68) = 1 Buld &I, [2ud2 A9 AAL, p. 32

69) Ibid., p. 32-33.

70) Z+5= 65.

D = 1H 2 3

72) Ibid,, p. 28

73) Ibid,, p. 28.

74) Thid,, p. 9.

75) @ wAd 2oz JEsts), [2udz GAle] AL, p. 28-29.

76) HIs, [9mAe] 233 sl p. 262,

7 FAEED(blank verse). &9 Ak WA Qv G L5RAL & FAHOo=E
Zree] o & 2g JtHE davt gle 98 4 A%
o] BF AFo] Ho| grh. A gamole] Fo oj=27 ¢ :
[FAZESATARA-FE] , A& 3 AATAL 2004, p. 1000)

78) HEs, 9] 233 sl p. 262,

s3], [=2uld2 gAle] AlAlL, p. 33.

Fa
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T A% 59 AYS BefFu ks of Aol AUS Hwlsiy B
Wad s dRFelshs oA olgne AAg ATel ooz
A5 U% ohEwA AFBTE Adel AR RE Wl B U]

Aol 2 Adelis AQISo] 24 A4sE BT FAS0] U
W, 7 FolE 7 Aol 24 ALHE FA7 AT o] 5E shtel 4
b H3 golrt Bed Belwz BHSYG B Are g o=
o AT (67)9) ATAM~ Ael vy & o] F

2R Al A FAE BRI AT

79 HEs, [FuAe 243 olsil, p. 263.

80) Ihid., p. 262.

81) =YA, =&t Ak3]], p. 82.

82) Ibid., p. 82.

83) Ihid., p. 82.

84) Ibid., p. 82.

85) Ihid., p. 83.

86) =AolAl dAHG s Bedor i, 53 SHANA ZHY AEdE 471_}7%@.23 s
Fohe FAes BT Hegta sk 5710 B, ANALUE #d|, nivte] #d),
& ol Al(mythological-erotic poem)e] #d, S<toll 221 7FAKpoetry for music), &-8-AI( eroic
poem), %4 7FAl(heroical epistle) ], :1\313’_ A #HHE YA (YA, I35
2 A3, p. 82-93)

87) YA, 19=w7 A3, p. 82

88) Butler, Katherine, “Death songs and elegies: singing about death in Elizabethan Englan
d” , Early Music, Vol. 43(2), 2015, p. 274. & ZYA, [FZFEE 7 A+3]], p. 89-93
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bol 249
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= A2 g=4

]
)

o =
gzae A% FAsh /Ee i APl A% P2

T}.94)

, p. 89-90.
, p. 91.

—

=
“Death songs and elegies: singing about death in Elizabethan Englan

EELE LT
FE g} A )

Early Music, Vol. 43(2), 2015, p. 274.

92) Ibid,, p. 274.

=9 Ao AU E 7}
d’,
93) =LA,

| Y

A

A

91) Butler, Katherine,

90) Ibid., p. 91.
94) Ibid., p. 91.

89) =LA,



2. AN A 24

1) Erl2 Y 4(Thomas Nash, 1567-1601) - Spring

OEut2 W9 Ao ZFAA

Eutx U4 (Thomas Nash)%+= 1567d 9= ZEXE(Lowestoft)
F A Cuffolk)oN A FAS] of5 =2 Elojy B A tjste] AIEEX Z
Bl BHEIL, 15859 2L & F OStAATL AT

e BlEAA o] et FAe] AT I FuI et FuE
=AW A FIIud] Hel AA oAH S5 2W 1Y FAVIEAY AF
< BRAFATH =3 Y= Ao MESQ EHE IdRobert Greene,
1558-1592) Hl#3t= A7FES viHst= (U WA =4 (Four Letters
Confuted, 1593)°]2}+= &2 AU 7| = 3 t}.100

Yale o3 & £3 ZA2dx #AS S8 dolE 29 HxY
g 7lel 223 A“d(Novela picaresca),l0V [E3Y3t oJ3P=}] (The Unfortunate

Traveller or The Life of Jack Wilton, 1594)& "33 al, oA 19 Ha

ry

95) Thomas Nashegl1 &= <

96) °]d, r2uld=e 2 11?«1 FAE] o8], p. 114.

97) Ibid., p. 114-115.

98) tl®l ulxZEg]E(Martin Marprelate) =74, HnEEe] ‘nE nZEFE’ e JtHo=E
= T3 FuUES FA}L 2Fde 2AAES LAY HuEE vtHUZXE, 95
SR W o UAERA =L WA (01, [2ulael AaTel Aol oja)
p. 114)

99) o1, [=2uatzst Andzel A2 olal], p. 114

100) Ibid., p. 114-115.

10D F7Fgl2=3 AdNovela picaresca), &3 5:6—;*.0] 15 Stk 1641710 2#H Q1o A] AY S
SAQAOZA AR FUFOE Sl 2al o, FUTE HYAY e FAGON
A F7F J odl wg S Apon, A %Ei A&dle Jo& F2 g &3] 3
SAFE BARIY A ZHolx FAHoltt (FolxE s, [Fo7E3xs A -
s+, p. 1859.

l‘l

_']2_



ZhEolet B th102 = g 1o T8 AFoEs HUH4 359 rtH=
rd=o a3 Aok (Summer’ s Last Will and Testament, 15923 &4,
1600 =), tnk A+l gk &40 W &3] (The Terrors of the
Night, 1594) So] t}.103 7= Wl Z<(Ben Jonson, 1572-1637)3 &2to =
AzAel 3Fe [/HEY Al (The Isle of Dogs, 1597d &4, ¥d1 &4)

S Wy 1 o)A wRe =WYlso] AL H skl 19 wW o

Mol A% AaAztolxt FANAL, FA B A
e Yst 16019 A2 vhol 2 Abmg)ch 109

102) o1d, vz Aoz A <&, p. 115.

103) Ibid., p. 115.

104) Boorstin, Daniel J (& o]"lo}, A48 [AX2E2], AL W3AL 2002, p. 144.

105) 2 L(Privy Counci). F=9] 29tz o|FHEH A AZXo=w FAHHE =949 HA =
71 13417] FHEEE AS [ @3’4 3 st 794 29 &2F AZFG
QA AEZ]F= 1636 T.25dd o FHUoZ /MAFAY. 15640d o]Fo= F 37|+
22X FAo Qiek A, HY #x, IAA AA #AY, AW 2 T FHAST dFE S
syALsFA T} (http://www.doopedia.co.kr/doopedia/master/master. do?_method=vieW&MAS_IDX=10
1013000898044, 2016-06-17, 11:38:51.)

106) o™, [2ul/dzet A2 A9 ola), p. 115.

107) et ol 28~ Ay~ oo =], AL 7FE7] 8, 2004, p. 120.

108) Ibid., p. 120.
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@ Evnt2 y41¢] A, Spring

Spring, the sweet Spring, is the year’s pleasant king; EOHNEE B Y 9 F U189 %

Then blooms each thing, then maids dance in a ring, &7t Zo] I, oI ELS TEA F& Fu.
Cold doth not sting, the pretty birds do sing, FHAE WA Fa, dB AE =y F24.
Cuckoo, jug-jug, pu-we, to-witta-woo! T, A=A, F-9, F-9AE-¢!

The palm and may make country houses gay, AN EFR ot uFE AEHES 8 s,
Lambs frisk and play, the shepherds pipe all day, F¥ES 7tEUI B9, E5EL TY FAgE Ful.
And we hear aye birds tune their merry lay, NEe] ol &AL =& FE2E &gt S8,
Cuckoo, jug-jug, pu-we, to-witta-woo! T3, A=A, F-9, F-9AE-¢!

The fields breathe sweet, the daisies kiss our feet, A ] F13, velA #L g el YurE shH,
Young lovers meet, old wives a-sunning sit, FAE AJdELS v, woEL Yo} WS Hy.
In every street these tunes our ears do greet, Agnuitt o] k& & R

Cuckoo, jug-jug, pu-we, to-witta-woo! 5, A=A, F-9, F-E-¢!

Spring, the sweet Spring! 2, P2 EI109

‘Spring’ & W+4e E7HH FS [H5Y #AHF Ao
(Summer’ s Last Will and Testament), (1592)°] A& =gjo]t} 110 o] 3] =
< F= BURZE FFY AMEL AHS A FAFFoEA, “uf AFHoH
ARSI AL AAND” & Ad SFAFC R dHA Jr1

o] Al WHEo] AFdtes o & Bdsy Itk k¥ FE= AE
FE fAxs of, A2 ddEe vd, =9E0] tekAl A
7HA BE w5 IS wstal v Wiqle e o5kl fs
E%o] @3 FrE FIoh(fields breathe sweet)’ , ‘Ho]A] Zo]

__Or_
2] o] 9] wrZth(daisies kiss our feet)’ , ‘o] =7} @S w7t

A

109) o™, T2uldst AT @A ols], p. 115-119.
110) Ibid., p. 117.
111) Ibid., p. 117.
112) Ibid., p. 117.
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(these tunes our ears do greet)’ , ¢} Zo] oAHE A&t U1 =
g o]EE 299 1283 HEo] HIHA A4S BEASEL Ao

A doA A= Fol A @ T o
a3tk 23 £E0] A opINELS F& FH, MES 44 AV 7
E4YE =Y E FEH 59 SAFES WA =3 F3, AF, F9,

9 eF-5-(Cuckoo-mw 7271, Juglug-yol® AL, Puwe-®37]=uw A, towitta

woo-ZmjH)IY” o TheFdt Ajo] A2 A E R Ao E AR
A A ZE &9715 g8l Eoh119

=4 A9 ‘AWMEF} ot UFIE ASHES 3teskA FekThe
palm and may make country houses gay)’ & &o| 9}A Ado] FEHA
o] YHA AR TE Kolth b o FES HEL S5ES A E
Bl AEE s FE21 35 7] JAT D 24 A uAHE A A
Y THAYE FHFE AAHA F4HQA =4S fta 1

AR QoA = oMol ARgo] BEs| FA4E™ Aol At s

47h HE =4e 2019 golxek B wavte] SeleAl U

=
I
PR
b
N
N
Ho
ol
o
i)
kl

A
N
i3
o
u
"
2
i
X,
A,
0
;
2
re
=)
N
=)
ez
M
2
b
=
ﬂl[ﬂ
lo
b
S
B~
Au)
Ll

the sweet Spring)’ olete= FH& Al REESIHA o] a7t oAl By

113) o1d, rz2uvdze Aadze] A os), p. 117.

114) Tbid., p. 116.
115) Ibid., p. 118.
116) Ibid., p. 118.
117) Ibid., p. 118.
118) Ihid., p. 118.
119) Ibid., p. 118.
120) Thid., p. 118.
121) Ibid,, p. 118.
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=5 Spring’ © 7 Avttk Z4e3 Yo wESUA oA

a3E w771 ok B Aol M= Cspring” - ‘king’ ,  ‘thing” - ‘rin
g’ , ‘sting’ - ‘sing”, EA <AolME ‘may’ - ‘gay’, ‘play’ - ‘da
y’, ‘aye’ - ‘lay’ &, AA AoA= ‘sweet’ - ‘feet’, ‘meet’ - ‘si
t’, ‘street’ - ‘greet’ 2t Wes RHEste &S AT oA S

=
= Adstd v 2o (2D

=

<31> Spring =123

Al 3 2 A3y 2 A\ A=
Ul | spring W | may Ul | sweet
1 1 1
4% | king 7+ | gay Z+g- | feet
¢ | thing ¥ | play W | meet
1] 2 2| 2 3| 2
Z}2 | ring 7Z}e | day 78 sit
Ul | sting Ul | aye Ul | street
3 3 3
2} | sing ke | lay Z+& | greet

122) o]d, r2uld2st AardFe] @A o3, p. 118.

123) ¢t&(rhyme). A9} 22 oA FY A3 P9 E P FA 5o ¥ 5 52
2 55 vEIA EAFAS Aulstes A, (http://www.doopedia.co.kr/doopedia/master/mas
ter.do?_method=view&MAS_IDX=101013000731282, 2016-06-17 11:25:16.)
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2) A4 oty A(Samuel Daniel, 1562-1619) - Sleep

QAT Ty Ao oo ZHFAA

rlo
Y,
9,1',
kl
il
B
e
&
I
rlr
do
[
)
[
=2
>
i
AU
Ll
A
Y
9|L

M A At G 9 HYsE HAthD 1 9o B
o AQIET o] AET2ste G Wol Wk AQlo] k10 Aol of

a9 AEAE B oW, At WA A

124) 7A%k4=, T16AM1719] FA11, p. 124.

125) Constable, Henry & Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia - Diana, London: Ke
gan Paultrench, Triibner and co., 1896, p. 4.

126) 7Aok4=, T16A1719] FA11, p. 125.

127) Ibid., p. 124.

128) Ibid., p. 124.

129) ol2A, [FEFAH-F=AA , e SFE3HAF 1993, p. 114

130) Constable, Henry & Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia - Diana, p. 4.

13D Ibid., p. 3.

132) o]2A, [IEFAH-F=AIAH, p. 115

133) Constable, Henry & Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia - Diana, p. 5-6.

134) o]2A, [FESFAH-F=AIAH , p. 115.
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ANzt 7HA YA A2 IRt 53] Z@A A~ mo =z
(Francis Meres,1565-1647)= “12] Al [2aot] (Delia, 1592)+= A28
v o E AHT0” g AFGsE Aok B =&olA B-F = Sleep
o] X3H A& AHE EEF (Lo & AR 153 7|8, Ak
AZEe] Aofgt BFo] BAHTHID

a9 EFA FAFLS ANAAE OE [FA=EHHHE)S 237t
(%)2] WA (History of Civil Wars between the Houses of York and Lanca
ster, 1595-1609)0|t}.138) o] HALAI= 27O} o=, AMGZ wiAel U] A
el 2~ 3] of(William Shakespeare, 1564-1616)2] A= [al&l6AM] 1,2,3%, g
I TYAHE6AL o FASH A Br7Pd=oh 139 [FAd e 2 ) (Musophilus,
1599= gojol digk 19 AJUog BRAFE FAFoR gES ARete
Eagy st AANAES Zolsts ®Z I ~W ~(Philocosmos)7t R o
=, 183 StEY e Ad&3 VA #e EEst= W&ot T

ol# 3 Hojk AE I, 1619 AbEsth,

135) Griffith, Acton F, Bibliotheca Anglo-Poetica, London : Davison, 1815, p. 76.

136) Constable, Henry & Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia - Diana, p. 6.

137) ¥4, T[16M712) 9AT, p. 124-125.

138) Ibid., p. 124-125.

139) Ibid., p. 124-125.

140) a1 OﬂOH el tig A3 FHER o] FojA = %‘0191 g 5ol o olslE zta
AT FESteo] ool &S S Aolgkes o=
Oﬂ—\‘i—i}/\}l—%‘%/\]/\}ﬂ , p. 114-115)

141) Z%k4, T16AM1719] FA11, p. 125.
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QAFF-d gy del A, Care-charmer Sleep

Care-charmer Sleep, son of the sable Night,
Brother to Death, in silent darkness born,
Relieve my anguish, and restore the light;

With dark forgetting of my care return.

And let the day be time enough to mourn
The shipwreck of my ill adventured youth:
Let waking eyes suffice to wail their scorn,

Without the torment of the night’s untruth.

Cease, dreams, the images of day-desires,
To model forth the passions of the morrow;
Never let rising Sun approve you liars

To add more grief to aggravate my sorrow:

Still let me sleep, embracing clouds in vain,

And never wake to feel the day’s disdain.

‘Sleep’ °] =gd gUde A% AHE 233

2AE AolFE old, AFIHE e Wl A4 o]q

oft 2
i
2
R

o Eoluwto v ZE3r}
dolgty & REEI 1L HSSE Aoy
o] HojNs Yo 15S Fae e AT

Folof @ytel 4L WAL Hold, Askcy)

AW GA GAE £EL BlE nA BA e
Mozt Haol Yol AR e wolgoln 4l sk
EE2 tated el £FE ARNNA GES

1592)+= & 64719 AUEZR o] FojA Uth.142 o] w5 ol i3 7
3

g3 Fu), 483 A, 23 ARl s thRal lewldd), F= F i
o] T4 J B =(Pembroke, Wales)e] ®Wa5<¢1 mig] A=Y (Mary Sidney, c.
1561-1621)ll Al &7 5] 1 th.140)

gyde A 2o Wz YE 38 E(Wilton Herbert)e] A4S
719 olE ¥y FHB E(William Herbert)e] Aol =Hw mig] Al=ye}

UA HAq 145 1= ol =" = 23 A (Edmund Spenser, ¢. 1552-1599), ¥ H

142) http://www.gutenberg.org/files/18842/18842.txt, 2016-03-16 18:49:44

143) Constable, Henry & Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia - Diana, p. 12.

144) Tbid., p. 11.
145) Thid., p. 8.
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£ g|(Walter Raleigh, c. 1552-1618), ¥l Z<(Ben Jonson, 1572-1637), & ¢
(John  Donne, 1572-1631), <8 A< 23oj(William  Shakespeare,
1654-1616)5 2 F9& AAEES Agdd =P, 140 FA| SIHE A2

w3ke] FAA7F HATLUD vl AEUE o}2TYT E7 AN A
Fol WAL A/AT® EF HEGEAA Ao FA SRS ES
o @A) ool T

gudel A rdelo) oA
EUZ AX D Yk nhe] ASUE o A} AL 9] 9

A4 18 QAstE 2L deao

‘Sleep” & [Qelob] %o A W, w5F oy, 18T o
£, 9¥sA tEold AWoE YL WL YrhIH I o] Ax FE

3 EFEe AT AR vk A 71goly, ud SR FES
s &5gel §AA glE Mgt Wr} gk

o] AlellA  “Sleep’ olgt= Tole 1 289 =359 ¥ AlBrother

to Death)’ 2= HAIA & & X Fa& AnskAnt, A o ‘ZAHS
AolF+= F(Care-charmer Sleep)’ olet= FHoZ BF23 4ol 9n

146) Constable, Henry & Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia — Diana, p. 10.

147) Ibid., p. 9.

148) 1149 Fo WEZ A A2 ALolA| Pastoral Dialogue in Praise of Astracas 3%
371 = sttt (Constable, Henry & Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia - Dia
na, p. 9-10.)

149) Constable, Henry & Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia - Diana, p. 9-10.

150) Ibid., p. 8-10.

151 2@o} 14 “amber” -> “snary” , @2o} 38 “golden” -> “sable” (Constable, Henry
& Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia - Diana, p. 10.)

152) Ibid., p. 10 11.

153) o] 4. EFAN-G=AIAM , p. 114,

154) Constable, Henry & Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia - Diana, p. 8.
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7 AESA e AS & Unh

o] A4 ‘Sleep’ °] 9w|stE "ol ‘F3(Death)’ , ‘Hh
(Night)’ ¢ o] &(Darkness)’ ‘E(Dream)’ o|t}.  ‘Sleep’ , & L&
‘TE Ao F=(Care-charmer)’ ‘o] 1E%S F3}al(Relieve my
anguish)’ , ‘®& ®]FEd(restore light)’ , ‘W <AL A 3 te
(forgetting of my care return)’ S0 2 FAHZ ol AL F= dojg B
At ®WEH ‘Day’ , & &2 ‘€3S ¥ vt Ex ZEshti(day
be time enough to mourn’ , ‘Yo|gtd & FHF=I 289 HXxS 4
Ozl o W(waking eyes suffice to wail their scorn)’ , ‘3tgte] S
(day-desires)’ , ‘¥e] ZAW(day’ s disdain)’ Toz FAHZFHolW I Fa

A gre Jloje] AAFI Y TolE AT mehA SAE del UT-
9 %

U L EE SRS

ol Ale mhAIEt A& AQEtar I Aol F N AeS JhAIL, 4

AolA 183 39, 28 4BoAH 2L e AgdTh gude

‘night” - ‘light’ , ‘born’ - ‘return’ , ‘mourn’ - ‘scorn’ ,
‘youth” - ‘untruth’ , ‘desires’ - ‘liars’ , ‘morrow’ - ‘sorrow’ ,
‘vain’ - ‘disdain’ ¥} o] FRACRE ZEs wAse &S HYe A
o2 FoAQd EFE g oxe FE AYstd o3H 2o (F2)
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{&2> Sleep

Ala] ge@w [a]a] gse@e
1 Night 1 desires
2 born 2 morrow
1 3
3 light 3 liars
4 return 4 SOrrow
1 mourn
1 vain
2 youth
2 4
3 scorn
2 disdain
4 untruth
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3 €99 MY 23 oj(William Shakespeare, 1564-1616) - Winter

OYHAY M 2ol Holst ZEAA

Aejsyol= 1564 49 23 F= FF AHYAM Fo 2ESZC
E o o] E(Stratford upon Avon)oll Al EjOJWtT}id), 1= 2%

8t (Grammar schooDoll Tty Foje} 3 §go], FAFE

3, goish PRlolE 29 4A, 15N 5o FFAA AU B B

. 2

%0
v}
2
i)
)
=
>4
>
iu)
2
rr
Ay
E
£
ol
ol
N,
o
2L
fiv
off Kl
-
o
)
i)
)

ot
t
%
i
o,
>
ﬂl[ﬂ
o
do
gg
X

X
X
o
fw)
ofo
o
(e
of,
oh
rlr
re
g
o
ol
N

b
52
o
e
+
;94
.
v}
N
S
>
H
2
rlr
o
v
e
riot
o,
b
2
X
52
flo
of
ot
o

1% 1587Wo] 2EZtYXcE wyube2 #H o)A u)golx =27}
ATHI) o) Ay AEAE Agxyojrt Lo AW ST Tt =
,164) AL-9-Al 32 & (Southampton)©] # 2kl &

L &g (Henry Wriothesley)= A Q] ~3]o]E T AT A JAdojs 1

Ll

155) A, [A}=do Aoll, p. 17.

156) Ibid., p. 18.
157) Ibid., p. 20.
158) Ibid., p. 20.
159) Ibid., p. 20.
160) Ibid., p. 21.
161) Ibid., p. 21.
162) Ibid., p. 24.

163) = 1A 22U FEEE, T2 9AY AAD, p. 156.
164) A4, A2 o] Azol], p. 27.
165) Ibid., p. 27.



oA IHly2e ot=U 2] (Venus and Adonis, 1593), 3829 #He
(The Rape of Lucreece, 1594)& @A, o] 7 HY AR AJSEA
HAE A, FAVIZAME JAAE LA HATEW 1=1594E7 AEA F
o] FF7F FAa,16D 16033 AP 147 FEE 2ale] &9 ol Fo
ST FA o] HJTHI® Ao adols FATTEAA F27E9)
D72, AEAR Zepekglar, 1o AFS A & 3169

e HAF AZIE Addstd ¥ FEeR yE g AsdH a2 o

D Al 171(592A3~1594d) = Al =307k Ao obx HEY =
ol Foistr] d7Ae AlZlelwh olhs F2 FAAINCH,
2E 3F P4 AT 12E gt =2 Ao xdols o
FHolH /1A B4l g 2HS OE AFES A, o

=0de whEol FAHh
]

rr

(2) Al 271(1594'3~1599F) : Alf =y o7} - oA
g%=317] A&t 15993 the GlobeE 7| #sl7]7kA 2] A7) o]t}
) SFHol Ao F= 353 A5 HJESAT
ojo] Za I HAAEol BAZXCE YEhd Al7]olH
[Twelfth Night] ¢+ [As you like it], TA

(el
>
Y

2

]:o 1
[~
1

N
HU
I

Midsummer Midnight’s dream] , [Henry V | o] 1t}
(3) A 371(1599d~1608d) : SEH AL ZAlo 7 A

166) BAA, [Hd2=so] Aol | p. 27.

167) 3= vd 2ulds &8s, r2uids= gA9 AAL, p. 156.
168) 3AA, [A 2z Aol | p. 27.

169) Ibid., p. 27.



F8 #ZEo=ZE [Hamlet], [Othellol, 'Macbeth] 5o] St}
@ A 471(16081A~16127) : EFZe}oloj= Q4 &
st 2 &2dE7|7EA o Al7lolw 7= @RES o]
g AT ol A7l =53 v Fo] FhH o] ¢ oH

Aol o717} ZHuE Y 8 AF o 2= [Tempestl, [The

Winter’s Tale] S©] At}h1700 ”

e F 38Wel I, 29 A4l 154 AYEE Jlon, &

A

)
m)

o
a1

ATH1TD 17 & 161334 2Egxc g 2ESE172 1616 49

170) =5, “W. Shakespeare¢] Come away, come away, death 8| ~E S A}-83F HAZE
o] "k A+--R.Quilter,G.Finzi,J.Leguerney,D.Argento,D.Amram-", p. 9-10.

17D 3AA, [AYxao] Adztol], p. 14.

172) &= 14 22Ul G283, (22 GA19 AlAD, p. 156.
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@43 4d Agxd o] A, Winter

When icicles hang by the wall

And Dick the shepherd blows his nail,
And Tom bears logs into the hall,

And milk comes frozen home in pail;
When blood is nipt, and ways be foul,
Then nightly sings the staring owl
Tuwhoo! Tuwhit! Tuwhoo! A merry note!

While greasy Joan doth keel the pot.

When all around the wind doth blow,
And coughing drowns the parson’s saw,
And birds sit brooding in the snow,

And Marian’s nose looks red and raw:
When roasted crabsl? hiss in the bowl—
Then nightly sings the staring owl
Tuwhoo! Tuwhit! Tuwhoo! A merry note!

While greasy Joan doth keel the pot.
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Ahg& Aol 3EokA 1

Z1F el EAde] due wenea
AMEE = fol ool && F2
vhE|ete] I WX m AR
TAR FEel AR FolAM 4472 o

o] AU EE 19 35 [AF9 841 (Love’s Labour’s Lost)(159
7 &A)e 59 2o HdEelA sl =(Hiems, A=) mef o] th.17)
o= F 7HA vt dolol o= v ZNer, #)7F FE=
Cuckoo’ # 3]l ~(Hiems, AE)7} ¥ 2+ ‘The Owl’ ©]t}.170 z}z+
ng’ , ‘Winter’ 2t1= Bt}

AR ] o WA 28 ynt=ola, 4UdES U
g AYdE, Al W g4l HE, A, 7, 283 T8~ FFe)

Hel A A maeel, waolol,

173) Roasted Crabs. A7} obd %3(Crab-apples)o] th.(http://www.shakespeare-online.com/play

S/LLL_5_2.html, 2016-05-02 16:12:36.)
174) AA &
175) Ihid., p. 167-169.
176) Ihid., p. 167-169.
177 id,, p. 17-18.

TAle) o] Ag2l-Abake] B

Aol thl Hdes: 32

g, &9 EAEERAAY
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AYOoR WERE ERE /I Al Astsh 34T Fol vEM &A9 3
S EA N

o] Bx9 A

2] = t}.180
‘Winter’ & = < @&, ‘Spring’ 3 4 AA =S Qs
npRglstal, o2 daEe]l AA 2 ndd H71HEA0 AgS yehdn, Al

= AL ¢3HEd Ay IS HARIHAR JAd2HE =4S Hol

o] Alell== ‘Dick’, ‘Tom’ , ‘Joan’ , ‘Marian’ ¢ °o]&°] U<
<, oJAL HHIHA &g o]Fo 2 AR =485 AoFa, I8
o] P& AHAIA BAGIY AERES RA3ty o =3I “icicles’
‘frozen’ , ‘nipt’ , ‘coughing’ , ‘snow’ , ‘red and raw’ T2 T =
Abgste] Ao WA AgS ATVIAIZIL U

o] At 195} 33, 2915} 43, 53} 63, 7 8o e ZAE

S AgEYET. A WA doAE= ‘wall’ - ‘hall’ ,  ‘nail’ - ‘pail’ ,
‘foul” - ‘owl” , “‘note’ - ‘pot’ F WA AolA= ‘blow’ - ‘snow’ ,
‘saw’ - ‘raw’ , ‘bowl’ - ‘owl’ , ‘note’ - ‘pot’ & 1-437}A = =k

i, 583 vhaste] FHHOE 2 AANAA oA B2 HdH

178) A4S, (A 23o] AR21-Ae] 3<5a] | p. 21-28.
179) Ihid,, p. 17L
180) Ibid., p. 171-172.
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<E3> Winter ¢+-&

A B | dEH) | F | B dEEHER)
1 wall 1 blow
2 nail 2 saw
3 hall 3 SNOW
) 4 pail . 4 raw
5 foul 5 bowl
6 owl 6 owl
7 note 7 note
8 pot 8 pot

A EAH 6, TH, ‘AN A= F

o2
o
rlr
i
i
o
b
&
"
i
-
H
=
o)

=t

nightly sings the staring owl)’ ¢}

-

Towhit! Tuwhoo! A merry note!)’ &=
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4) 4819 M 230 - Dirge

@98 g Mg 2xlo]e A, Dirge of love

Come away, come away, Death,

And in sad cypress let me be laid;

Fly away, fly away, breath;

[ am slain by a fair cruel maid.

My shroud of white, stuck all with yew,
O prepare it!

My part of death no one so true

Did share it.

Not a flower, not a flower sweet,
On my black coffin let there be strown;

Not a friend, not a friend greet

My poor corpse, where my bones shall be thrown:

A thousand thousand sighs to save,
Lay me, O where
Sad true lover never find my grave,

To weep there.

o] A Aol

4% o=

1601 @7k wid =A< A
<

o TAeolek] =

ofd

18D A&, [A2a]o] AF]-Aelok],
182) A}o]oKTwelfth Night) AP AutA 2 R 12%101 At 14 6
o, TAF7E el SALE it whebA o] % 1q1 NEme] a8 751%%]_
of strtelw o W2 dejAH 2 oY Ao

£ ®Hole Zlo] Mol (A=,

183) 218 &, [TA)2=ao] HF-Aolek] ,

184) Ibid., p. 163.

oz, o8, Foold

a3 UE EE Ao]Za el ¥of Folgt
dolrte}, dolrtel, Fdeld;
e ohgga A Al &
el 8 o,
S Fulggel
e 59 YR s of R E AR

Y= A7} gley

@ e A7, @ Byl ATE Y oX Ty
ol Wz ezl xel gl ve] AAE
_‘_f_

a0l 8] 3= [Afo]ok8d] (Twelfth Night) A 2%
WSl e] meolthlsy Ao xTlofe] FHe 15061 ]
olokel FHNA AFFAL kI8 wheA
o] Hrbz A 15999 4 16006 ARolol =gl

 EAZTA A, 2006, p. 67-68.
Qs 1 A N el

=9 YPAER E3) A3 =

}]1

[ Al 2] 250 Z‘i’é] *d °[°k), p. 162-163)
p. 67-68.
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ek 1599378 =S 7k Adstah [Aolok] o o= A=
ZHZFR TGS ARGA e & &85 T.180)

[Aolekl = oleigle] 7ol =AIR1 degots w4218
A &2, SEHlol, HolEEYE FHOE st B 78S A EN

A3 W QT F oo]Fx I, TEFQ, viElo}l, B #HaH Alo]d

MolAt ® 2AY A4S 245 APAHIY DA Fo FALYE
dho] 27} ® Wb dbElo] ewhel Aluiazte Qolweln el ol
MTEA 9, 34e & A LuelE HAHEE QA% FH

NEo2 Soj7baA AR QAw BHe ejulotE, A4l
ol embz dAR vlojgdte oA BHL, LEvos WA
nlo] 2818 AABE Tl AR 2k AL upo] &ehe}, Luloli
nho] ko] mhe} o] ol XA Hr}.10

‘Dirge” & @A= E3to] LulolE #AFsIn AL vjg ol
LELS 2T B A2E ] ool thil MaHE A BAH
A AYE 2 QA7 o2l Lo W) FASAN FUAE 4+ Yt
FAR o WITS LA BT B Ao sTole B

E'_:]'

AzEolA 17k 3@ B FAA P SA 5 Felste] of

185) A5 [Ale} a0 dx-Ae]ok] , p. 163.

186) Ihid., p. 165.
187) Ihid., p. 163-164.
188) Ihid., p. 164.
189) Ibid., p. 18-21.
190) Ibid., p. 18-160.
191) Ibid., p. 67-68.
192) Thid., p. 168.
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of AlE oFi 2% EA7IE 7HAH 29 AZE FAZS
=Y. =3 ‘FS(death)’ , Abe] i 2(cypress)19d’ |, ‘422 (shrou
A, ‘FEUF(yew)9’ | H(coffin)’ , ‘Al Al(corpse)’ , ‘IT=Z(wee
P’ , ‘Z(flower)’ , ‘wW(ones)’ , ‘FI (grave)’ ¥ 2 ©ol=
S5 A g ojrAE FUglel FrIAIKIH

A A 2oz FAHIL @ Al 4 sAoR Y 4

At 1904 += “death’ - ‘breath’ , ‘laid’ - ‘maid’ ,
‘yew’ - ‘true’ , ‘it’ - ‘it’ , 2dolA = ‘sweet’ - ‘greet’ ,
‘strown’ - ‘thrown’ , ‘save’ - ‘grave’ , ‘where’ - ‘there’ Z, 18§

38, 290 4%, 53 73, 63 8} gol A WA MAFH
gotHoz B@sy] YsMolth olie B2 FYstd B Lk

-

S
rr
H

193) AA S, [Adz=ao] HF-4lelok] , p. 168.

194) Afeol=# 2~(Cypress). HHMUZAFD) & JAFTY dFTSE AAddAe F2 FFHolt
ofx=o] AAL Yehitk (=49, “W. Shakespeare®] Come away, come away, death ]2~
EES AR3 AoREEe wrFEH AF-R.Quilter,G.Finz,J.Leguerney,D.Argento,D.Amram-" ,
p. 12)

195) FEUR(yew). €%, =2, 2&o Aoz »eith (http://www.dictionary.com/browse/ye
Wos=t, 2016-05-11 08:11.)
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{¥4> Dirge %<

A B | EFEEH) | E 8| dEH)
1 death 1 sweet
2 laid 2 strown
3 breath 3 greet
4 maid 4 thrown
1 2
S Yew 5) save
6 it 6 where
7 true 7 grave
8 it 8 there

o] A& Sleepst ol W3] MIZkE BFHE A 2o ML
AT FolA el 4R HEel e okERT &

233 Y am slain by a fair cruel maid)’ , ‘W € FFAago] Y

r o
o
&
r (%]
2
)
A
s

FHe Ay 2e ¢ gle olSad true lover never find my grave)’
Y Aoz mAZ AlA
- 1# o] H(Francis Turner Palgrave, 1824-1897)2] [ 33 A3 1 (The Golden

oL

=

A Re 158 4% =YD A =3

Treasury of the Best Songs & Lyrical Poems in the English language)
o] % o] Al¢ AES “Dirge of love’ & ®7]3ta QUth.19) wala o]
Ne AsHezes dEG=Z7HE AR FALD T oA ol s

ste A8 ntn @ F Aok &, A749 FLe gl
Fo 2% F£ & ovan

of N T BEAEAE AF F& olgkE AHoHAR

196) Palgrave, F. T., The Golden Treasury of the Best Songs & Lyrical Poems in the English 1
anguage, London; New York: Macmilan and Co., 1887, p. 26.
197) ¥ =& Chapter 1, p. 20
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O.>'I

NFAJA FAE 7RI Ao AE 7HAE "I AFTEE0] BH 2A
e (Roger Quilter, 1877-1953), Al& = ¥ X|(Gerald Finzi, 1901-1956), =k=
ZA12Y (Jacques Leguerney, 1906-1997), ¥ =&dA tF= Z=ujy=
ol= 4 E(Dominick Argento, 1927- )5& ©x Aoy 128 7IHS

Aol o T8 B9I/1E AFHETHIS

198) 9, “W. Shakespeare2] Come away, come away, death 8| 2~EE A3 AHo}2EE
} ‘ﬁ o1 -R.Quilter,G.Finzi,J.Leguerney,D.Argento,D.Amram-", p. 18, 29, 40, 57.

L
r]I.
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5) dlg E2elE(Henry Constable, 1559-1610) - Diaphenia

Z 2R L 15629 o] 2L E @ E(Newark-on-Trent)oll A -H3 H
ol A Elojwrorm AMHIYAS SHATHIY I Fuel dAlo] BokA o

of 19 Aol e 200 T& FA G5 Fas)e iyt
RE FhEYe S4AZ% AARL, 22 ) A4ks EFEsta FJrelA H
HEom, fite &R Xstal FaEH = k2

:
FagEe 94 HHTlelA AR o] HIIHUTHAD B3 T

s

Al FGAargztel Al ARl Y ol=v= EE(Edmund Bolton, c¢. 1575-c.
1633)2 19| H|H =% [3lol A El7}] (Hypercritica, 1618)9 A = 2~€elE

Stn Jae vige] gL

o
=
I
rlr
of
2
12
o2
1o
=
N
o
2
%
m?l_}

= Yohwd EF TrEEe

of >
s
rlr
Jo
e
—d
o
e
>
o
o
+
i)
kl
re
il
ﬁ"l"
N

HEgo A AHE o] Aol A UATh2 1= AW EQ

A & dTstRen, ojHie] AHE F43 Fo] AHE 4

-
BN
2
)

o
R
ol
ol
ol

a8 Az AUE 2SR Yol (Diana, 1592)+ AEe] 71 A
A oNA, AZTE ARely & T 5T AHHEC B FAL W7

Al 7HA FAE SR e 23709 A2 o] FofH o 200 17 304 o

199) http://www.oxforddnb.com/view/article/6103?docPos=2, 2016-04-25 20:57:11

200) Ibid.

201) Ibid.

202) Ibid.

203) Ibid.

204) Tbid.

205) Constable, Henry & Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia - Diana, p. 87.
206) Ibid., p. 83-84.
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A

r
e

N

o] =g} 20n
<

I+ ¥l &9 I793, A=Y(Sir Philip Sidney, 1554-1586), 3l %

R s

.

El(John Harrington, 1561-1612), £~ E(Robert Tofte, 1562-1619), 1&] 3 t©}

£ psge Ragu2® 9 Ot B BB /A3 Yo, 16134

L.

A 2F-S W ykT 209

207) Constable, Henry & Daniel, Samuel, Elizabethan Sonnet-Cycles: Delia - Diana, p. 86.

208) Ibid., p. 86.
209) Ibid., p. 86.
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@ 3#7 F2ElE9] A, Damelus Song to his Diaphenia

Diaphenia, like the Daffadown-dilly, Tz £& w@e oo}

White as the Sun, fair as the Lily, e g o] w=Asta Mgt} Zo] ol FThE

Heigh ho, how I do love thee? of, W7} U E dul} A=A

I do love thee as my Lambs Us 2 E AFste

Are beloved of their Dams, upx] ofm] ko] o] Y& AHIE

how blest were 1 if thou would’ st prove me? Fale] g wolEtd dnpt EE71?

Diaphenia like the spreading Roses, gt A E we foluyo}

That in thy sweets all sweets encloses, Fale] g7t RE FUE AN

fair sweet how I do love thee? OFEHI FVIEE ddo] dntd BAS A=A
I do love thee as each flower, Ues 2 E AFste

Loves the sun’ s life-giving power. REE 250 A¥E FE HEE AR

for dead, thy breath to life might move me. F5ol & w7, FAe F40] UE AA T Aol
Diaphenia like to all things blessed, RE EFA F83E goldYyo}

When all thy praises are expressed, Falel]l tldt A7) ol w)

dear Joy, how I do love thee? o] 71, W7k duty ZAlS ARk

As the birds do love the Spring: AMEC] BE A E

Or the Bees their careful King, 5 HEo] 19 AF A4S AR

then in requite, sweet Virgin love me. I Bgo g, ofgrhe o/t UE AFEF

w9 ae Bajo ot

‘Hot#| Yok Diaphenia)’ , |4A  ‘HotElYolol Al viX &= ohHEF 2

o] =#(Damelus Song to his Diaphenia)’ & Z%<% <& Zg2=7A(ohn

Flasket, 1594-1613)c] A2~ Alhe] AlES Hof & & [F=9 &
2] 2] (Englands Helicon)dll %% o)< Alo]t}.210

o] A= HotdYotollAl A BlEo] AlRe 1HstE W 8ot

P A2 Ao s JAPAT. 1943 280 = o9 o5t S B

Fstar, 3, 4, 5FeA = o2 7FA HIFE S oo g ArRS 23

N
ofo

>

210) Flasket, John, Englands Helicon-Reprinted From The Edition Of 1600 With Additional Poe
ms Form The Edition Of 1614, London : Frederick Etchells & Hugh Macdonald, 1925, p, 9
8.
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7t Ao ¢ee FAAoT wjdHAT. 14 “dlly’ - ‘Lily’
‘Lambs’ - ‘Dams’ ,  ‘thee’ - ‘me’ , 29  ‘roses’ - ‘encloses’ ,
‘flower’ - ‘power’ , ‘thee’ - ‘me’ , 399 “‘blessed’ - ‘expressed’ ,
‘spring” - ‘king’ , ‘thee’ - ‘me’ 2, & A& 133} 23, 433} 53Y, 3
q7 6PN A Zhgo] AR AT o]AE EE AHYstH 3H Zoh (&)

G

<{¥5> Diaphenia <%

A3 | deEHED) | 8 | deE@H@ER) | E | V| d2FHR)
1 ~dilly 1 roses 1 blessed
2 Lilly 2 encloses 2 | expressed
3 thee 3 thee 3 thee
1 2 3
4 lambs 4 flower 4 spring
) dams 5 power 5 king
6 me 6 me 6 me
387 63 ‘thee’ - ‘me’ o ZAEo=® &S e, ¥R ofY
2} 1, 2, 3ol £22 ZHS Yol Fo2A4 A9 #FHE HalErh I
Zk Aol T4 A nWEstE RS ¥ol FAE SEHEDA ¥
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6) ¥l =<(Ben Jonson, 1572-1637) - Hymn

O "l E&2 Aoljst &AFAA

W EEe wgold FAv s, wEsk md WestelsE By
T e GRS Az ABAeldm, 18 FFE Tl BUE

o] 18¢l “wleo] ZoE(The Tribe of Ben)” o] &) 3 t}.213)

1572 ol "ol Wl &8 T17F Bjolyr] A o ATE AlGE Wy
I oy} HEF Ao A oA AT BERE U HEE
o] H7|E ZoIAT = Y2EVIAE 2Fd 4t g A
(William Camden, 1551-1623)219S 2 KB wSS WThee) ¢ & o
dhstA Tzl 15943 4 d=o=2 =otsk wie A SAVIE A AR
o} 217

21D $t=F 1@ 22U 88, (242 9AY AAD, p. 224.

212) A&~ Ql(poet laureate). F=FAol F= 7 HARE AlJA e A5 i
oA AR wor, U AxA W AE Ao} WAL 5 SHF oFs} FojHth of
AEe A2 147 16168 8l EolAl o4 Aol o]t (http://www.doopedia.co.k
r/doopedia/master/master.do?_method=view&MAS_[IDX=101013000809189, 2016-06-17 11:33:19.)

213) 3= 1A 2ulds JESs], r2uid= GA9 AlAL, p. 224, 250.

214) Ibid., p. 224.

215) 9=l 1A Aol A YAl tEHA AXMZ U=, 2FENE, ojdAH=E T& X
3 1600 FA F=E A A9 GAakek Aol st A&’ Britanniazb 1. (Schmal
e, Wolfgang(¥}&-3] &), T-fge ALAdl, AL S/FE3HAL, 2006, p. 200. & http://www.p
hilological.bham.ac.uk/cambrit/, 2016-05-06 19:01:39.)

216) = 1A 2uld~ FEshE], T2ud2 9A19 MAL, p. 224.

217) Ibid., p. 224-225.

218) Ibid., p. 225.
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g, sA R vol7t 4% 4% QB WaAT, T £ /15

A e AR NIFFEN A

il
i
o
Y
iu)
N
fllo
i\
ol
X
i)
32
0
I

toAde Bol Aol ERAWE AACIUL, TFoERE F)E BE
Ishgiern Mo aufol, E B, WEE, ZeAz WolZd 5 Ao
T2 AFHYCH, ASER F AYANEZRE £ 5 wE A

2Fo] 9] T} 222)

>

¢

9

IE 264 W A Z2AF [AAAA] (Every Man in His Humour,
1598)& Fdiol Sx&=tl, Alejzuorh o] FolA FAL WUt T

o= [EF 7]Eo] ABol]) (Every Man out of His Humour, 1599)% &

dAd=d, o] F FEF ZF TFA FIAE 7@ 3 S(comedy of humours)22d
F2 & Abgstgh autel I+ 2324 ] (Volpone, 1606), [AFEAH]

(The Alchemist, 1610052 #F2 W= dt§ith2 2= F 3008 23}
B AE Hzom20 163730 ARstAT

219) 3= 1A 2l FEstE], T2ud2 9A19 MA L, p. 225.

220) Thid., p. 225.

221) hid., p. 225.

222) Ibid., p. 224-225.

223) Garrett, John(d HE ), [FA1 olslet A A#], A& EASHFS, 2013, p.
154.

224) 714 3 Z(comedy of humours). 174|7] =l F=olA FAHAY 2oz Azte] 7]&(hum
ounNg FAF AESo] SAstE FAE (Garrett, John(d HF5), [FFAQ olafg} HAt
2 A, p. 155)

225) Garrett, John(g HG5), [FTA19 olsliet FAH M, p. 154-155.

226) o], TIEEAL-F=AIAH, p. 114,
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@ "l &9 A, Hymn To Diana

Queen and huntress, chaste and fair, Aadlal o BT of o)A} Aol

Now the sun is laid to sleep, oA BjU¥e He Y T,

Seated in thy silver chair, Fale] o THE ozfol ghol,

State in wonted manner keep; Hao dE FX32 dFUT

Hesperus entreats thy light, =40 FAle] de AU

Goddess excellently bright. ol vHAl HuyE ofalo]d]

Earth, let not thy envious shade Ao, Fale] Al7EE 215S

Dare itself to interpose; 73] Abelol 71A FA vhaA

Cynthia’ s shining orb was made AlAlotel Wigs &S

Heaven to clear, when day did close. gro] 3 o, stEg Iy wEX AYUth
Bless us then with wished sight, I3y $EE B AL BEFoE F5 A
Goddess excellently bright. obF BHAl Wiuks HAleld

Lay thy bow of pearl apart, Fale] AT S FO LA

And thy crystal-shining quiver; a8 FAle FAAY dys saEx

Give unto the flying hart =R E AFlA

Space to breathe, how short soever. + d AE FaA, olFE U=

Thou that mak’ st a day of night, e goz o= gl

Goddess excellently bright. ol BHAl HuE oalojef2n

o] Al 19 33 [alAote] A (Cynthia® s Revels)ll A A9
H(F4) sl =32 ~Hesperus)7F F2= =2, YAl ‘ALolAld, A=A
AP ol Aled(Queen and Huntress)® ©|th.228) Z A of= Aol A ARgFa) o
A4l Hopupel e Ailom, o] ofilolwA FAlo A, AbFe o4lo]
71% 3tth229) metA tohus dEjAu s Adiel] AFAHow A A
A 2~ 2} 5 Y Al = A TF.230)

EEE Ao FARJ] HotuE Al bellA AL AFTIATI7] ke

=

il

227) olA&. [17A17] FAL, Mg &3, 2003, p. 136-137.

228) 3= 1A 22 JESE], [2uad2= GAe AA L, p. 228-229.
229) Ihid., p. 229.

230) Efdgfol ZE 2 [ 2 Y] 9], p. 58.



28 ogo)a AFZEo]of(Queen and huntress, chaste and

o
Ay
QL
Rl

[

fair)’ , ‘292 TkE oAb ¢rol(Seated in thy silver chair)’ , ‘21A]o}
o] Wy F<& (Cynthia’ s shining orb)’ , ‘@Alel 2AF 3148 =0 4 A
(Lay thy bow of pearl apart’ ), ‘ZAle] FAXH Hus 34 S(hy

crystal-shining quiver)’ ¢ £d-& AF&3la At

19 & Apgizol A HUQl 29 ofaloleh Hohtel &4 Wl W
ahs e WES s AR Bl B, ofale] ‘Lo w

© 9 AGsilver chair)’ , & 2ol gtol oAlo] S&3st= Ego] yEhd .
22 S 2rt 7P dite Al dE FsteE FEolth
o714 180 Y2+ ‘envious shade’ & ©] AloA FAdstA EAHAHA &
oAZ=A, o4Ale) HlF tixHol Yo £42 U5 xR Utk
3AAAE Al A £4E& dgsted, 149 e ‘XF
sha 3 B2 FAAYE due 4 B 02 BAEY gds yE

ol sladeze] FFA g wg 471471 ek,

il

of AldME A e AR wAZE dEhdn. 192

‘fair’ - ‘chair’ , ‘sleep” - ‘keep’ , ‘light” - ‘bright’ , 2AL
‘shade’ - ‘made’ , ‘interpose’ - ‘close’ , ‘sight’ - ‘bright’ , 2]l
39L& ‘apart’ - ‘hart’ , ‘quiver’ - ‘soever’ , ‘night’ - ‘bright’ &=

TFAARJ 2+ WAE St Al AAd &4 H FAHEE Hal FAh

23 7 Q9] AT 5, 6 Lol 2 ‘-ight’ & AHgSte] Al A
of U Holstgth. oA E2 AW T o) (6)
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{¥%6> Hymn &

A F | A4 AW FeEHD) | 4| B FeEHR
1 fair 1 shade 1 apart
2 sleep 2 interpose 2 quiver
3 chair 3 made 3 hart

1 2 3
4 keep 4 close 4 soever
5 light 5 sight 5 night
6 bright 6 bright 6 bright
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3. Dominick Argento®] Six Elizabethan Songs
D =Evya ol2AES Aof

Trya ol 2AEE 19274, w8 dAuolyol Fof AlFz o}l o]
N2k 7oA Blojwth.23D 1= vty Soi(The Peabody Institute of the
Johns Hopkins University)oll Al SFAFe} A} 8+9], o] ~Ew 2j(the
Eastman School of music, University of Rochester)ol| 4] ®MAL &) & H 53}
R, FHeto] E(Fullbright)dst=3 718t (Guggenheim) &8t&w& Wil
olgf ol A et I EF RO e g SdelA FoF I
o] HQa, o]2ETF Sdj(Eastman School of Music in Rochester, N.Y.)ol
A olgF TS x| Ack2d 783 1958dRE ok 40d7F vy
Z~€} Sdj(University of Minnesota Twin Cities)oll Al w42 B33 L,
dA & sty o agolth.zd

SlZAEE F 139 2¥gtE Ath2Y I 19759 AV (M
Yo} &3zl A7) (From the Diary of Virginia WoolDZ &8 A4S F4
sk, 1992 4= (H He) (Te Deum) o2 1gju]o] o]&S &3O
o, 2004 dell= 198 AV (DA 2 vkl Bekedo]l 18 oAF A
A BA HA) (Casa Guidd)Z Hueo ZF2 27} JBest Classical

Contemporary Composition)2 Rk t}.236)

231) http://www.oxfordmusiconline.com/subscriber/article/grove/music/A2248070?q=dominick+argent
o&search=quick&source=omo_gmod&pos=1&_start=1#firsthit, 2016-03-29 14:09:31.

232) http://www.boosey.com/pages/cr/composer/composer_main.asp?composerid=2691&ttype=BIOGR
APHY &ttitle=Biography, 2016-04-02 19:10:28.

233) Ibid.

234) Ibid.

235) Ibid.

236) http://www.awardsandshows.com/features/best-classical-contemporary-composition-266.htmi/,
2016-05-04 20:33:01.
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2) =uly3a ol=2AES &9

T2 o geke “usjsiu AAQ BH7|297 F WA, Fote 7%
P& B Aste] WE|W Zlolgh 1o Aol mepad AR of
M ASSHeE B4 A AeT FHE SHOR dnHoln o}

AL 98l EARLL” 3 T4 cho

237) http://www.boosey.com/pages/cr/composer/composer_main.asp?composerid=2691&ttype=INTRO
DUCTION&¢ttitle=In%20Focus, 2016-04-02 19:49:43.

238) Ibid.

239) http://music.minnesota.publicradio.org/features/0210_argento/index, 2016-04-04 21:02:33.

240) Argento, Dominick, “The Matter of Text” , p.6.

241) http://music.minnesota.publicradio.org/features/0210_argento/index, 2016-04-04 21:02:33.

242) http://www.boosey.com/pages/cr/composer/composer_main.asp?composerid=2691&ttype=BIOGR
APHY &ttitle=Biography, 2016-04-02 19:10:28.

243) A&, A28, [ddde-dFe 31, A2 d<£, 2012, p. 242,

244) Argento, Dominick, “The Matter of Text” , p. 6-7.

245) AEF, A28, [Hgde-AFe &), p. 242

246) http://www.oxfordmusiconline.com/subscriber/article/grove/music/A2248070?q=dominick+argent
o&search=quick&source=omo_gmo&pos=1&_start=1#firsthit, 2016-03-29 14:09:31.
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of=AES] Aot tht AL ot JHE™ Hl L (Carolyn Bailey)

g vy AR E AT ol2AEe] A WA Aot FEA (Bl U =
#) (Songs about spring)= Iult] &) FRAMo| AAHEFHYA T 1wzt
AT = Aot #BAS Holzx LgYthd) AT o] L AFIE AL
Xty JIEY WLdYE Ty 19k

AL HHA eAZEZ Fetoly AUt ol2AEqA § o] 3

247) Argento, Dominick, “The Matter of Text” , p.7.
248) Thid., p.7.
249) Thid., p.7.

- 45 -



3) 6719 A& Au 2 AN =) (Six Elizabethan Songs)

(670 LAl = Althel =) = F 7HA #HAo= AT

sl 1967 High Voiceel Folx wEFE 93 Zola, & A& 1962
a9 of Az JEY WA E I HERI GHFEZ AIFH Ao
0250 o7l 18 F WA Arimoe=m e Ut=d F UM wHEkal vt

b 7F Auty S E SEta Ae & 322,22 HY
227 2(Nicholas Di Virgilio)7} 19 &4 S#3 oA &

7Vs w38 ZE gabe 84 o8 196739 11493 129 Afolol o] H)
g FJAANA AFHALD) gFafo B2 o S Aol &l A
dHEATF5D ol2AEE ;AL T HHFANA A TATT F1E ol
(Francis Turner Palgrave, 1824-1897)¢] FAIAHA [&=A1%(The Golden
Treasury) A1@] A AlS AH3FHTE25D 171 A3 67129 Ale=
w2007 Hold=d, ol EE AVFFoAA AEAZDE TR A9 3
28 JeAl= =& doltt. (dgAu 2 vkl Bepedo] 18 o FA
A BA HA) (Casa Guid), (=94 &HA7l dE2E oJAZE G=d 9
23 AAE) (The Andrée Expedition), 18]al (WA Yo} &3] A7])

[ py

Mo

250) Kimball, Carol(& #23]), [Song-4#)], A& =AS3HFA, 2003, p. 269.

251) Argento, Dominick, “The Matter of Text” , p.7.

252) Argento, Dominick. Dominick Argento collected song cycles, boosey&Hawkes, 2004, p. 19.
253) Argento, Dominick, Liner notes. Six Elizabethan Songs. CRI recording 380 stereo LP. 1978.
254) Argento, Dominick. Dominick Argento collected song cycles, p. 19.

255) Thid., p. 19.
256) &R0, &S Ad oy AR, ‘S oA HEE FHoltt. &3] Algt E8F
o] 2ol H*Z} g5, &, olFA, A4, HH=5, ololyy, B3, B ToE AU AL

Z ol ATt (S &S UR LI, [FAFESASAA-ZA]D, - p. 2100)
257) AFEAIECCED. AHEA Y] ABAIR ol & 2] ¥eth 2
I YRoEE ANAH QAES VAT Qut 3T Aol FE glo]
o] EAo] Ut (Folmwdtuzteds], (o= aAsAd-4Al,
258) Kimball, Carol(9 A-23]), [Song-"¢#dJ, p. 265.
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ARG LEAR [FFANA(The Golden Treasury) 1B ] 25904 A=

£, 24, 94 52 ASSEI, £Be ANIE AgHAT ok Ao
Zhol i@ wiE sk Eel A Sotatstel A, MEE FHoE ¥
371 1% gA oIk vhA Bel okETe Ade] A FAHE HE A

Mg NS IHE EF I AS B

UERR QLo

259) http://www.gutenberg.org/files/19221/19221-h/19221-h.htm, 2016-03-22 12:49:51.
260) Kimball, Carol(9 #-23]), [Song-"¢#dJ, p. 270.
261) http://www.gutenberg.org/files/19221/19221-h/19221-h.htm, 2016-03-22 12:49:51.
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@ Spring

A 32 Springe A#HE HE7te]l XM ABCA® Fx2E FH3shaL
Atk A& FA AL WBHo2 AEH I, Fol HHE deRu s A

AFA= wW27)o F7|= o] & “Allegretto piacevole (W23l &
AAD o W} AAHoE Fr|Aa EA =4S FojoF gt o] F9

AAAJ] FHS st b= 2o (FD

{E7> A 13 Springe] =

2] o} ERY ah w2 7)
A 1-24 FM-am-FM .
Allegretto piacevole
B 25-44 dm
: 214 (=23 E33A)
(A4 7) | 45-54 D’M
J =96
A’ 55-72 FM

262) Bt efol ZE 2 [dE A2~ %] &=, p. 118.
263) Kimball, Carol(9 #-23]), [Song-"¢#dJ, p. 270.
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<e}H® -1> A 13 Spring, v}y 1-3

A Allegretto piacevole (4 = 96)

Spring,..— the  sweet Spring,

s - B T

sempre stacc., quast pizzicali

Ze) 3 vlOjE Aebske] Zaelsk “Spring’ olghe wolE A

FzAN7 A obF e wFE Hol Al 1A A B S FEH

X
A, A PIRE B wA ololAt wFRT EAL $97E §

At
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<R -2> A 13 Spring, vir] 15-22

— T ———
e ) |7

j
3

pret - ty birds do  sing, Cuc - koo, jug - jug,

i e b 3
: Cld = e
%%@7 ca 7J Ndmguaugiae J‘v%

)— = i T = ; sy o —
B s r = L " CE—|
13 = E] = % — =
4o = % 4 = v

20 /_,.”—’—_--_‘

#_v_ = "R' = | = = Ekf — ]
éjt ﬁ P I I

o - wit - ta woo!

A e . - . EZ
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o+ ) = == | —
POCo crese., mf
) - b = = o o — s
7 . 7 = a be 73
"~ e

Eob WAE 1A s e £822F AA B7HQ #9)

NE FRAAD FHU EAE WA Aok 2o @ fEARE v

179] 2eb7tEst BFES 93 A4S, AE =dadd me e

278 Fol AZ BE 2¥S APor, sotHoR AL TR

gk mebd Aok FelA Ao FUE YEel AR BE A Ea
g E@sto] £91718 F@sjo Ak
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<R -3> A 13 Spring, vlt] 45-47

clds breathe sweet,
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<et®-4> A 13 Spring, v}t 68-72

///;’,T‘—*“: P
» o (= ] ‘& } - —
é === — i = | ——————

thu sweel Spring!

EEN -
I molto dimin. |
e — e e TEIEE
= = T e o -
ed _ 1 |

ntEgs LEH S JANEES ARGt 7|8 2 A= X Fo &
3|5 2EAH. oA WH7E AlY miAFol] =ARE £7]% =G =

, S8 A= AAH FHE] AT AAolH.

mte 69-7001 4 ol o] HA7FA o] FEFH A BlojuA HE
molto diminuendo(v]-¢- oJEANZE E7IE MAZHo=Z HEAZIG. 71viy
ANM p= ZEFIEE AMEStY mhY 69-709] g3 skl Frlolx o
F3h=9 3, b5 HYEE FAANA Ad2HA HFAG. 218sto] &
Y7F A EFE Ho] FI=Ee Fo FHE& HASR rhRdsia o
= 5 ‘Sleep’ o= F /A Fo7HAl AT

A
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27t A28 A 2294 A A dAE

= Fa(f = AZFsl=  ‘Cease dreams-’ A
9], Motr= SHE AYL FEHA AFSIEE ot ARFA Ao Al
‘Care-charmer Sleep’ o] 12331 233 E7|E TSI =3
‘Day’ ¢} ‘Sleep’ ¢ 4715 W=7]9t AAT Ao 7= B3] of
ZANA, Ao ouE U Auor god ¢ A 93t AT o] =
of AAAQ FAe Aystd v 2o (&8)

<3E8> Al 2= Sleepe] T+x%

g2 | olg ZA v} =} w2 7]
Lentamente
A 1-8 B’M-fm 8/8-6/8-8/8 (=g A)
J =66
B 9-16 em-c*m-em 4/8 J =96
A 17-24 | fm-AM-A’M | 8/8-6/3-8/8 Lentamente
(=g A
A" | 25-30 | A'M-cm-B'M 8/8 | =66

264) Kimball, Carol(9 #-23]), [Song-"¢#dJ, p. 270.
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<otE-5> A 2= Sleep, vtH 1-3, wiH 4, »i 7

sonof the sa - ble\Nighl, Broth-erto

Care-charm-cr &le

SOROTasY E —

A S0 S [
G — 1 L — e —
2 i p = B 3 e
b - \Vl(’ﬂ G, '——]—T— \_

—

Chapter 2265904 H}g %o] ‘Sleep’ & ZF2of Ui ygo=z
‘Sleep’ , ‘Night’ , ‘Death’ , ‘Darkness’ , ‘Dream’ ¥ & =
ousteE wolE  Fxsa Ay ol2xAELE ‘Sleep’ ,  ‘Night’
‘Death” =<3 71 SAH o=, ‘darkness’ ¢ ‘dark’ & vx9] X =
Saol tig FAE FsAIFH T

265) ¥ =< Chapter 2, p. 28.
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<etE-6> A 2= Sleep, vt 9-10

CPoco d poce incalzan

roco a poco mcaimnao

—— *i, _'—;‘%T;
St f -t

vhe] 9REl vh] 16744% AelA  ‘Sleep’ 3} tEEE ‘Day’ 7}
AFHE RHQ 29 AL HEoT A THxHL FS& AEH
el nEzdg gA AFHL vk e olEZAEE vhr) 9RE

t}. ‘Sleep’ ¢ 299S XM  ‘And let the day be time enough to mourn(#

2 AAHe A& EHER] 1HE £9F2)’, ‘The shipwreck of my
ill adventured youth(st wetwtozxw =83’ | ‘Let waking eyes
suffice to wail their scorn(ZolgtH && FF=i 2159 H2SS AY3
o))’ , ‘Without the torment of the night’s untruth.(gto] FHojx = w4t
o7 FELS FIE AL AUYXt) 2 AP Ao pEAH Lo H
A galA ok 2o Wt poco a poco incalzando(HH EAHOR)E =
718t £9171E DE2=AA Uitk
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KR -7> A 2= Sleep, viy 15-17

Tempo L (.:\ = 66)

5. .
=N cresc. . i :

== %Ef = = ‘ g a—
= o | ———] —— =
for-ment of thc night’s un - i

8\/[]’ """""""""""""""""""""""" Pl R,

BT T

CFESL

é%l

<HE-6> v 9ol A p= AR Aoy " AR,

A =okA M, Rz Wl ok vy 1594 = olHel & gl
EV} S48, 1 JHES QRE o] &t mMAADES ASIAA 147
S Huzx=E e

Hdxel Aog, SAHo] 12 FEHAA miY 16 £ Aot &9

B ree 168SEe] AL 4, v 17 ff2 4= Alo] *Cease(F

AZIED” o] oulE AT aEla dof derEn b v A Yo =
a

ff AANES] g2 3+, 19 ‘dreams’ 7} 17 A 74HA] A= otk

EL Ao duE galEn. 29 geol AFQd dotke A A&

[e)

TS AL RANA F2 o] ‘dream’ & FEA AT
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<o} E-8> A 2= Sleep, vtH 25-26, vt} 27-29

zs =ty
[ —=
E=S=E —— j%:__'%‘z
14 [ _— ==
Still let me sleep, em-brac-ing clouds in vain,
— f =
i = HiZ
a8 Vg Z

GFol Ao 47w), WA pp £71HE Wohre] ojzdA et 4
=% 5 JES Tk vpH o

Ze ol Aol yg 2
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@ winter

v
it
L
D)
rlr
A
il
Lo
o
2
rlo
of
Al
Lo
B
H
a9
oQ
-
@
©
Jm
o
o
fu
oX
2
i
=

9] m=7]+= Allegro vivace con slancio(W2 3 A3t AAHZH O =Z)0]
o wggtA mEA AFH FZ FdY =3 o 7HY. o] Fol AA F
¢ FAe At s 2ok (%9)

<ED A 3F Wintere] +%

34 | w ESE a2} w2 7]
AM-F*M-B’M i
A 1-47 6/8-2/4 Allegro Vivace
-CM con slancio
b | 48-53 CM 6/8 (W= 31
AM-F*"M-B'M <EN
A | 54-97 3/4-6/8-2/4-6/8 835t
-CM AgHo0=)
x| 97-101 AM 6/8 J =138

266) Kimball, Carol(9 #-23]), [Song-"¢#dJ, p. 270.

267) Ibid., p. 270.

268) A 1(gigue, &2 jig). A 1(igl= 164719 AT ~FZEWCS} ofdA =9 Hi& oot
HE R AT AR 8utt]y FA|e; BAE whEgth olzlo] W E o] A I(gigu
egte ol§oE ZEx9 oldgold A HAHINT (IAH, [FWAFFEAAAL, A
£ AT RA, 2001, p. 351 & AAH, [FEHSFEAA AL, AL FERF3Z, 2002, p. 18
1)

269) Kimball, Carol(9 #-23]), [Song-"¢#dJ, p. 270.
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<2tHR-9> A 3= Winter, 7l 1-10

Allegro vivace con slancio (s = 138)

Ff marc.
= — P T 3 S
G0 o7 L Af = ]
K [
When i - ci-cleshangby thef | wall AndDick the
~ J |
ﬁ, —— : g [ | = — 4%':
—— e s e
&8 SESEESEHREEC S ias
J —_—
CELE Ol e ——
N - P i ANE = = -
\ T -+ 5
8
o =—==_ - J — — . .
Yo =)
5 — | 1 — e——
blows - his  nanl Apd Tom bears logs  in-tothe  hall,
" — B e
/ - TE T EARTII R s o= | ] - F
Ly, :d#i“-‘ki‘:‘-‘!‘; ':"'t I H -
= =T : " = | .
} ——= fF | f
=T = o F Jr— I = i s I
et & - I | B o b -
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6 T 3 5F = -
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FE-9>e] vy E BA Aot A&l marcatort 7150 Aot
weta Adofrke HErE mEtets TS BHetal WgetA seuokst
=

nit) 15 vt 107HA1& BH A A& dotx HE&o] o F

N W2 AR FIUE 2Ee 2 4 Atk ol2e wolwel got g
[©)

2 ALY E7IER E971E ®d3 Wi doh
nlt] 59] ‘shepherd” & R® ‘Spring’ , ‘Sleep’ 3} &g o9
AANA ARG As & F e, 242 23|28  ‘shepherd’ & Ao

N
g 2N @, o3 ZAlel web wolzt oA ‘blow’ B FA3F F=
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<o}E-11> A 3= Winter, v}t 29-41

o




7 98 13RS 12NN A

fFel b g, Aok Ae Fof

H
W, 293 1 Fol Jopaes my Aysts LEE Mo

o
v
=
o
o
ol
N
ok
N
o
g

H
v
i
fo
b
rlr

_,4
fru
<
to
rlr
12
r:‘
(m
[
A
Al
i
ot
oX,
oy
(g{é
™

utt] 4004 Totxr} ZEH A FHA7] subito pE HIEHI, 31
& AFAY I A% el e A wolxE Ao Adshe] A3
HEzAZIHEA £94718 w27 ASA0o.
<2}r-12> A 3% Winter, vt} 53-58
e ——
Eﬂ 8 } F d” -—4;‘!
When all a-loudthe winddoth  blow, And cough-ing,
his | = F; :
SaEsE_ sl ===t rie
L—,_i?ji;g;; AR - T : ]
b T :}_—1 >___—->'—‘ f S__- [
%y?!:lﬁi = I \llj = ?‘ == i i 7—: =
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z v 33

oty 5504 wE2r1E WHEA71A] ¥ wAE 342 HIAZ o] F
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<2}tH-13> A 33 Winter, v} 62-65
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wind doth blow’ = 3/4W a8 WIAA WA AT, 30| H|2=s7] w2
of o MHE FeE 277 Aot frE Fohwrt FHaA AFst
3= HZE HFES s o Fxstd H9 ffe] G 159 &
HE Hug AA ALY Aol &4 Y ‘snow’ & FERAAG.
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@ Dirge

Al 4= ‘Dirge’ + @< §F, Oed IPoE ££37 BHVIE
A N Pste] Aol AForiel Ha
A w2712 AAH=Ho 9+ Largo e semplice(
Fal =2 A AFEojoF gt}

of o AAH PAe eisA b gk (F10)

2

o
ol

<3£10> A| 43 Dirgee] +=%

34 | oy ER g w2 7]

A 1-6

47 | 7295 Largo e sefl[‘)lice

T4 4/8 (=ga A =&sHD)
A" | 26-43 »=60
T | 4447
o] & F3Zo ds] T A7) wEol0 FH & FAstE

Tojl ‘Death’ , ‘cypress’ ‘breath’ , ‘shroud” , ‘yvew’ ,
‘coffin’ , ‘corpse’ , ‘bones’ , ‘grave’ , ‘weep’ 7} &4, =, v

=

A, #E 5o A2 FzHT Ak

270) ¥ =% Chapter 2, p. 37-40.
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<e}H® -15> A 4= Dirge, vld 7-10, v} 12-13

7, phioicis-] - —
e = [ — e
X; %*Piﬁ-—A ~ E"li' = % b s J"\‘- 1y e
')J ; T T - _j i F- -.\ o |
Come a- way, Come a- way,|Death, And in sad| cy-press| let me be laid;
4 e b N T
o 1% < : s £ s B'F e )
‘é} I F 5? = === | i o 3
| — ! | kit
5 — 7/
l?jL: - : T - : —

T
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ﬂ,:
\
b
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vlE) TREE o} westi RujsiA) o)z

EA71E MAA X7 gz Bt O & F WA ‘Come away’ &

L A=7F A st ‘Death’

= o E AUZ FEAZHY. =3 vty 129 ‘Fly away, breath’ =
< BAAE AA GFS Yulste  ‘breath’ & ZFEAIZT

S5 AAStE @ol ‘cypress’ = F VMR AR FxsaA s
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ABSTRACT

An Analysis of the Six Elizabethan Songs by Dominick
Argento

Kim, Ye Sil
Department of Music
Major in Vocal Music

Graduate School of

Sungshin Women’ s University

This research is about Six Elizabethan Songs by Dominick
Argento(b. 1927-).

Six Elizabethan Songs is Dominick Argento’s second song cycle and
written for piano and high voice. This work is composed of Spring, Sleep,
Winter, Dirge, Diaphenia, and Hymn. Dominick Argento made this work
based on poems from the Elizabeth Era (1558-1603) and each poem is
subject to pastoral life, lament or petrarchan love which are the typical
themes in this era.

This work shows Argento’s ability to musicalize poems. He used
detailed markings, leaps, extreme contrast of various tempi, meter changes,
tone variation that goes beyond tonality, atonality and polytonality to

express atmosphere of the poems and intention of the poets through only
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the music.

This research grasp the theme of Six Elizabethan Songs after
thorough observations on the poems used for the song, the poets and their
background, the Elizabeth Era. Also, it shows how Argento expressed
poems through his song by musical analysis and the observation of his
lifetime and his music’s features.

This research aims to help singers to comprehend and perform the

work in a proper way by leading them to a deeper interpretation.
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Three Sonnets of Petrarch
1. Sonnet 63 (Volgendo gli occhi)
2. Sonnet 164 (Or che’l ciel)

3. Sonnet 300 (Quanta invidia io ti porto)

2007
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Three Meditations
1. The Last Invocation

2. Silver

3. Deep is the Heart of the Lake

2008
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