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ABSTRACT

A Study on Sonate pour Violine et Piano of

C. Debussy

Lee, Hye-Jin.
Department of Accompanying
Graduate School

Sungshin Women'’s University

Claude Achille Debussy(1862-1918) is the composer who pioneered new
musical trend of the twentieth century through his independent musical
style, Impressionism, Considered the progenitor of the Impressionism, he
exerted a great influence on the musical flow toward French Classicism in
the twentieth century, breaking from German Romanticism and pursuing novel
immediacy of expression. His attempt proved the possibility of break out
of the frame of the form and the harmony dominated the history of western
music,

The present study is about his last opus, <Sonate pour Violine et
Piano, 1917, colored Impressional effect(harmonic progression) by
dissonance and his own colorful sound through fresh rhythm within the
frame of Classicism, His method usually called impressionistic techniques
which means, in a narrow sense, a release from functional relations
centered in tonic, or tonal law of harmony. For such release, he
discovered much more liberal and diverse modes(church mode, pentatonic

scale, whole-tone scale) again, or new. In addition to the modes, using



poly tonality, it displays ambiguity in tonality.

It adds ambiguity of rhythm through progression of the melody over the
bar line and many use of compound rhythm of piano and violin, cross
rhythm, and changes in tempo.

Debussy’s violin sonata consists of three movements., The first movement
is in ternary form, the second movement is in irregular rondo form, and
the third movement is in ritornello form. Overall, it is composed
liberally. For each movement, showing thematic connection, the theme of
the fist movement recapitulates in the second and the third, which
reflects the circular thematic structure preferred in late Romanticism,

Debussy Sonata for Violin and Piano is the piece blossomed into

Impressionism within the frame of Classicism,
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