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1901 Si mes vers avaient des ailes V. Hugo
Sur ma lyre l'autre fois C. S. Saint-Beuve

<5 German Poems>

Auf dem Teich, dem Regungslosen H. Heine

Auf Geheimen waldespfade N. Lenau

c1903-1909 Der traumende See J. Mosen

Nacht liegt auf den fremden Wegen H. Heine

Wohl lag ich einst in Gram und Schmerz E. Geibel

1910 Zwel Konige sassen auf Orkadahl E. Geibel

4) Carol, Kimball. "Song; . 23 9. A& FA, 2003, 203%.
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Am kreuzweg wird begraben H. Heine
An den Wind N. Lenau
Auf ithrem Grab H. Heine
Das ist ein Brausen und Heulen H. Heine
Das Sterbende Kind E. Geibel
Des miiden Abendlied E. Geibel

Elfe J. von Eichendorff
1903-1911 Entflieh mit mir H. Heine
Es fiel ein Reif H. Heine

Friithe J. von Eichendorff
Ich weiss nicht, wie’s geschieht E. Geibel
Konnt' ich mit dir dort oben gehn J. Mosen

Meeres Stille J. W. von Goethe
Mit schwarzen Segeln H. Heine
Mir War, also miisste ich graben E. Geibel
So halt’ ich endlich dich umfangen E. Geibel
Winternacht N. Lenau
Wo ich bin, mich rings umdunkelt H. Heine
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1911 The Water Lily J. B. Tabb
Evening Song S. Lanier
The First snow fall J. B. Tabb
1912 The half ring Moon J. B. Tabb
Phantoms J. B. Tabb
Nachtlied E. Geibel
Pierrot S. Teasdale
<Tone-Images> Op. 3
1. La fuite de la lune O. Wilde
1912-1914 2. Symphony in Yellow 0. Wilde
3. We'll to the woods, and gather May Henley
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<Four Impressions>
1. Le Jardin
- 2.1 i de Mati
1914-1916 mpressions de Matin 0. Wilde
3. La Mer
4. Le Révellion
1914 Two Bird flew into the sunset Glow Zul 2 FA|
<Two Rondels> Op. 4
1914 1. This Book of Hours W. Crane
2. Come, Love, Across the sunlit Land C. Scollard
1915 Les ballons O. Wilde
1916 Song of the Dagger Zul A5 A
<Three Poems> Op. 9
In a Myrtle Shade W. Blake
1916 Waikiki R. Brooke
Phantoms A. Giovannitti
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7) Dusdieker, Carol. "Fiona Macleod : Poetic Genesis and the song settings of Arnold Bax
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8) Iwao, Asakura. The influence of the orient on the later vocal works of charles t.
griffes : five poems of ancient China and Japan and "three javanese songs”; ,
Hong-Kong: The University of Hong-Kong, 2004.
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<Five Poems of Ancient China and Japan> Op. 10
W. Ling
1. So-Fei Gathering Flowers Sada The
2. Landscape -
1916-1917 , Chang Wen
3. The Old Temple among the Mountains Chang
4. Tears Wang Seng-Ju
5. A Feast of Lanterns Yuan Mei
1917 In the Harem Chu Ch'ing Yu
<Three Javanese Songs>
1. Hampelas
1917 . .
2. Kinanti )l A AE A
3. Djakoan
<Two Poems>
1917-1918 1. An OId song Re-Sun
7 & & J. Masefield
2. Sorrow of Mydath
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<3 Poems of Fiona Macleod> Op. 11
1. The Lament of Ian the Proud

2. Thy Dark Eyes to mine F. Macleod
3. The Rose of the Night
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University of London: School of Advanced Studies, School of Institute of English
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HolRd ooj== FH9 3 FAeR e F ZE<Ql <The House
of Usna($-21e] #)>3 <The Immortal Hour(E£2d¢ A 7H)><& L84
S T2 AES FHAAE g gl

3L
=3
Q4o ANAN AA @ s A%

(1

NoH o] FAAME 53 %

A FAE PN Aq}Y. 3 9te] #E <The House of Usna><
<Deirdré and the Sons of Usna(Hlo]=g o]}, 249 ol55)>et= A
3loll, Z18]a2 <The Immortal Hour>< <Midir and Etain(v]t]o]e} o g

>oleh= Adstel 7] xsA L F AFS B oolxo] Ao AEAo

3. "From the Hills of Dream(F ¢ dg o z2H¥E, 1901), ¢
"The Hour of Beauty(o}& 22 A|7H), 1907,

2 =FdA tF 1A s '3 Poems of Fiona macleod; 9 A 2%
% A % =<2 The Lament of Ian the Proud; , "Thy Dark Eyes to
Mine; 2 'From the Hills of Dream; oA, =z8]a w}A " =92 The
Rose of the Night; & The Hour of Beauty, oA &3 wo =" A
o]t}. "From the Hills of Dream; & 1901'd ##¥ I oyz Ao zFo
2 A3 ZE S TFrom the Hills of Dream, Threnodies Songs and
Later Poems(s 9] ¥ o=y, nj7FEARH) 2 5719 Al5), olv. o] A%
2 oz A A EgHo7|E St AFEZE 19 #E <Sospiri di
Roma>¢] &E o] % Wokel Aetet vl 55 3]s wolsolal, HHdS

wgste] WeourAel 4FL FaeArh WedrAe] A AEE 714

_23_



rr

IRk B9V, 2y AR AT ARRo] FrHxive A
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"From the Hills of Dream; + ‘Mountain songs(2Fe] >=32)¢} ‘TIsland
Runes(41 ¢ =#)'9 F F&o2 yxolx Atk ‘Mountain songs'= ZE

= 74 A3 AE wesd JRe T ved dojw 74es o

- Gl Eatgte W) A FH, A o] 2 Ho] T FAF S
2 Hol AR 9] <Sospiri di Roma>$¢} H|$=3}t}.

"The Hour of Beauty, © 18951 3] QU2 Al ApZ7} @71 Al A] B&
Z+7} <Through the Ivory Gate(#o}d!

rlo

A T sdolt. o] Al B E
)>, <Foam of the Past(#7¢] A*)> TThe Hour of Beauty
of e, o] M FAFLS EF JRUZEA 9 7] ZFoRE it

Fo B3t AEE AF Make] @ 0% e ATE BF FAL 97

olgt EHTHIY

'3 Poems of Fiona macleod; & "The Lament of Ian the Proud; ,
"Thy Dark Eyes to Mine; , 'The Rose of the Night, ¢ A o=z 9]
FolA Sk aEa ~9p Aol AR o] ZEo] A Fo] ofyrh & =
woll A gFaz sk Arke]l A=EH7] 1d A9 19179, 2 as A

19) Carol, Dusdieker. "Fiona Macleod : Poetic Genesis and the song settings of Arnold Bax
and Charles Griffes, , Indiana: Indiana University, 2012. 28%:.
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C. "3 Poems of Fiona Macleod;, Op. 11 FZF=E4

B =R A trFaxt = A7FxF<2 '3 Poems of Fiona Macleod | &=
27 ZAa aglyae] 2k A7) T ETlo &= A 37] FaE 2E
ojt}, o] ZES =l AlQlolR e Rl g AREZe T U E Aoz

Aol mwel s WaAese] Ao F& #ol AFo, v 4o

o AR F He 59, F 3 3 v 2. 28y as oy
o] Al &3 % From the Hills of Dream; ¢ "The Hour of Beauty

ol A Aol wHe 3y} FE ARl tiEk ofFol =AXE= Al A

B o=Fo A= 98 AFEE o B = 19899 Paul Sperry7} H#H3Ee] G.
ShirmerAtell 51 & 7F3F "The Songs of Charles Griffes(Z28] 32 7F=3),
ol P Al HAL AFA7) T
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1. The Lament of Ian the Proud (°]¢t © Z ¢t 9o ofx7})

(1) & &4

What is this crying that I hear in the
wind?

Is it the old sorrow and the old grief?

Or is it a new thing coming, a whirling
leaf

About the gray hair of me who am weary
and blind?

I know not what it is, but on the moor
above the shore

There is a stone which the purple nets of
heather bind,

And there on is writ: She will return no
more.

O blown, whirling leaf,

And the old grief,

And wind crying to me who am old and
blind!

vk oA A EdE o] &R
FoA17?
ol Holuhzl AEl7F 2@ EAV?
ol IS 2gEAE YHYE g2
AMELE A A Jo= AA7?
AR5 F2Ez7be R O] A v ] 2o A
E AJAI?
T A0 FolelAle & 4 giARE s e

FH-A el kA

T3tell= mtdl FE o] ol = vy
o] st Al

aEa A7, ‘adE tAlE EoleA ¥
Aoltp ehar 220 3UA.

rgEolAE 9y

’ S} )

Bojuld oAl £RAE
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g2 A= w2} Z=4 i = 7]
A 1-257}1t] f#m-c#m Lento, ; =69
Poco pitt mosso e agitato,
B 26-39m} ] 4/4 f#m-GM P £
;1 =100
C 40-537}t] f#m Pilt mosso, | =116-120

A AZEe] AR 290 Ale 99y W =9 From the Hills of
Dream; oA 2 FQon 1899d 12€¢ F2FH AT vF 752 o] &
a2l Ha AAo|A; gojrl Fol e ©d Hae AFoleta 3t
5} 3l .20
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>
o

20) Carol, Kimball. "Song | . 23] 9. A& FA, 2003, 204%.
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2. Thy dark eyes to Mine (W ¢ o %

(1) A&

Thy dark eyes to

Lamps of desire!

a4

mine, Eilidh,

O how my soul leaps

Leaps to their fire!

Sure, now, if I in

heaven,

Dreaming in bliss,

Heard but a whisper,

But the lost echo even of one such

kiss

All of the Soul of me

Would leap afar

If that called me to thee

Aye, 1 would leap afar

A falling star!
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3. The Rose of the Night (3¢ #u])

(1) AF 34

The dark rose of thy mouth

Draw nigher, draw nigher!

Thy breath is the wind of the south,
A wind of fire,

The wind and the rose and darkness,

O Rose of my Desire!

Deep silence of the night,
Husht like a breathless lyre,
Save the sea’s thunderous might,

Dim, menacing, dire,

Silence and wind and sea, they are thee, =l

O Rose of my Desire!

As a wind-eddying flame
Leaping higher and higher,

Thy soul, thy secret name,
Leaps thro’ Death’s blazing pyre,
Kiss me, Imperishable Fire,

Dark Rose,

O Rose of my Desire!
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ABSTRACT

An Analysis of the 3 Poems of Fiona Macleod, Op. 10, by

Charles Tomlinson Griffes

Shin, So Yeon
Department of Music
Major in Voice
Graduate School of

Sungshin Women’s University

Charles Tomlinson Griffes(1884-1920) is an American composer who was
influenced by German Post Romanticism, French Impressionism and Asian
Orientalism. He composed about 60 vocal works in his short life, and most
of them began to get attention after his death.

The purpose of this study is to get knowledge of '3 Poems of Fiona
Macleod, Op. 10, by Charles Griffes: Examine Charles Griffes’s works
and his compositional style, and also to study the writing style of William
Sharp(1855-1905), the poet of this cycle. He especially used the pseudonym
‘Fiona macleod’ for the poems that Griffes used for this cycle.

The writer of this study concentrated on the compositional style of
Charles Griffes’s Art songs, and examined their 3 stylistic periods. In
Griffes’s Early Period, he was inspired by German Post Romanticism.

In the second period, he was influenced by French Impressionism and in the



last period by Asian Orientalism.

3 Poems of Fiona Macleod, Op. 10, , the featured work of this
thesis was composed by Griffes in 1918, which belongs to his last
period. This work synthesizes the total compositional styles of Griffes.
and i1s considered as his greatest work by many experts. This work
contains 3 songs in total: <The Lament of Ian the Proud>, <Thy Dark
Eyves to Mine>, and <The Rose of the Night>.

All three songs were composed to the poems influenced by Irish folk
tales, and there is no contextual connection among them. Griffes used
Irish folk rhythms to give unity between music and the texts. '3
Poems of Fiona Macleod, Op. 10, 1is the only song cycle from which

Griffes made an Orchestra version.
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