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2 AYES RS =3I AMF 19 S$4AHANE Asdtd Ad" gu=
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B 0§33 Zol 37|12 yHo At
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FotA W= He A2 F737] A8 Yo ZFIE v R5A
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 #AFHon AAAHA A& e Folsdt olHd HEeES WET]
AMA =3 F FFE ARSIAY BRI 4 P FERE o] &3t A
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a9 dFEE FEEL o3 AFES CHIHZ FAFAA Fo FIA
< F3 o F cqYYolT F2 4 3 AFAY] AL AYUA
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2l3l RIFAHA A3 2AES ¥ 2S5 7ME F Je dess &
At Wew, 2o w2 AHXA, A, £33 T A7 Eord JANE FY
¢ dAS 7HA 2 ARG

olg} F2 27452 ¥ HAMY WHHS AAH =ZH2 $4S HEUE
dlo] THFE Sofe EALS AFFo|n IJAAe FHAggH APJRG 74A
of A Zaser, Aoy 7ot ol27|74A x=HYIe KT DR
o FHE HHES Ad o' oty FodIdE dgy UFHo|n FAFHQ
AEES T2 ZFUIL, AAAHA HolE 717 599 9 FF HH,

w9 FHjoln. sty =ZFA Fob& TAHO HA wAA &
a1 o] X[ HQl wjEAHAY FAHE AARH HEE VI F89 dFE HU
Ch. o]F o] ZF AL Foto] FF3+ 44 AU, 714 A 2w
adFFHolE & F Uu. ZRFEAE ARY 18A7] FHERE 1947
TE7HA oF 1A47] ¢ FY 590 HAFHA FEEE FAGFASLH
ZFEe] S HH7|Q o] At oA o]F& EA 9F FetE
2 25(C. W. Gluck:1714-1787)& Y] %3t A FH|Y(L. Cherubini:
1760-1842), ZAIY(G. A. Rossini:1792-1868), vtolojw]o] (G. Meyer beer
1791-1864) o= & = YH Z1F-£o SlojAx = W EZ 2Z(H. Berlioz,
1803-1869)%Fe] A4le] /A e wd HATH FAFAFH F&d 4
FAIZI 91 322 HrlEgen 2 5 FXx(C. Gounod: 1818-1893),
EvutA(C. L. A. Thomas:1811-1896),v} 24| (J. F. Massnet:1842-1912)% 9]
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Za2e A4 e LIZTE FJIHUY olFe Fdoiyo] AAFHQI
v g™ ZA 7o A= XY, 22y 8] A(G. Bizet:1838-1875)
o} @=2(E. Lalo:1823-1892)= 1€ =3 dH Hz&e] oy, M
2 g Hol o BEAYE FATLEA JAAFYH HEY HAFAVL
5 AT}

194]7] &7 ol2ey X533 XHY(G. U. Faure:l845-1924) I (V. D’
Indy:1851-1931)F e <3l ZH X 7| gote] A FEFHUY. oL
AL olE& FHE B, AU, HoleH F FAX & FAFES
FRALH 16471 23 A FY7IHES EUNY S dRtgold A=
v ZPF2FH HAE O EH4S HEIRY. 2y dAZFHSE 1947 2o
SA7|7HA] =49 &4 o= UF A3 Aoy I E FAHL=E
¢ T2 FolF HE2 HE FEHARA v oln AFS nie} 2
o] T A S92 1HF o|X gt mEgA ZYFdAY nAFoYE= H o
AFE 7| € AL oo, ZFA nAF Y= w239 A 23FA]
HE2 S8 17-18AI7I 24 164712 RE olggoloA dAF Aot g )
°fo] FE ThoH, 1747] TFEHFH Fol Ho] AdFde AFds A
ozl I fAlY ARBLEA FTARAFULY FHZE YEdr diEZgoez B=E
(R. P. Rameau:1683-1764)< uv}3te} d 2 oL IAFYE Ed= =X
gL ZRApo] AL o] BUloltt. A AF S RAAAY Uit AL #
A2 gl en =L FHIZ7te] od [P FES A9 3 AR HE3}
Ch ol oA AFYZE ntgdo] dvte s5& HEAZ ZFa9 A
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4. X33 violin sonata in A major & &4

TP AW < & 9 violin sonata¥® HMEH ° =

A7) o] 8] Hojd vlo]l L2 YAE o]xo] (Eugene Ysaye :
Al AE AEEZ FAHHINLH ool g AU
2 avets 3943 F2F 7HAY o) F2 A 34| A{FEL 3T T
29 Recitativo—FantasiaZt F7}Ho] A 44F o2 FAHo UL
AFe 3749 EBEIN(FIe] g8 AP FA FU A 4R 2
HAA FAFR BL4L JHAZ fr1Eez daFHA vE B¥EHE Q)=

T3 A, AZ2H AT <RI

<ot 1> T3 ulo] & AYEY] FAFH £8-F7
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o} =z} & Al dkzl 2 A tempo
1 9+A) Sonata form 9/8 A Allegro moderato
A s Sonata form 4/4 d | Allegro - quasi lento —Tempo |
Moderato - Molto lento -
3k-2} Ternary form 4/4 a
Molto lento e mesto
4¢}+2k | Rondo sonata form | 2/4 A Allegro poco mosso
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Al 1ebde] A2 AR Al 2943 Y AMF 98S e 5HE dFZe
2 RHFIE ASEHY S4AE AYE YA(ELTF -1 - 0 - FE2F)S
BT Ao AAF ARREHJH A FAolo

5ol HAAHR 97 ARHola LA AP QFFHA ¥
ojy =8 ZH7IE AAEIIEGE W BEE FASE FFolt). &3
MEF 9% 842 YEs7|HYE FA4 7] AAE vrE g, 53
&Y st F2gA FAld " E, S73, 98159 AlE Fo=2 3IA
o &S AXdo AAFHA £FS ZA}TA o 1R A 1FA
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o}, 9/84tA}, Allegretto moderatod] A1 2] F2E= <E5> o 7}

<ES> A 194F9 4 =

T = 7 A 2 . = A
A 17 A F(A) 1 - 30 A - E

I A 25 A F-(B) 31 — 46 E

4% 4 7 (codetta) 47 - 62 E

A1FAF(A") 63 - 89 A

il A 2FAF-(B') 89 - 107 A

AT 108 - 117 A
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Al 1FAE FHolkolA WA AZE =W 37 & (syncopation)® ppd]
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[ 9 AFdA(codetta)ol] &3t viy 47-50 A= FA A&o] nio
U oA FF3A AAHEY o FEY &4 e FAY
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o] 293 AAE ¥Y, Added sFA A B o3 wE A
AN LEE FAAY. <GFEH6>
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@ o0& (9 63-107)

OHE 9%¢ A MajorZ AZAHEY [ 59 Al 134(wd5-30)¢F 4
A WEEE AT Holkx dAE HES 59949 F e 3I5Y ¥vF=E
BEANE A&t ¢gem XA Major - ¢ minor -E Major -f
minor- B Major -E Major)9t+= o & A4 AP(A Major - D Major -
f* minor -E Major - A Major)& zZteth Hofx: [ B ulg] A&
U 3go o BAE FEE WFHER Fo|dA REoE & £ 99

T & gk o] 2 gk Ho] AW HAB S IEE S oF .

N9 A 2574 [FdA E Major2 AAE AFfds= g8, 9% A
MajorZ2 AFLAY. vty 975 ¥+ ®isd RFgo] ol Yeyx
[ 79 vl 39-509] 168X 59 o= 5 A 2 (Arepeggio) 232 AT
Ho. vt 106-1079 A = T2 oA vi7e FIEHE EgsteE A
2 dd4d.

® 237
£A7 AAE ALFA 719 950 vHAeE £8 BE }IdH

ppel ol oz x§3tA €L vy 115904 & 19 323 thoj
HE 3 7359 A4 W= ZFx £X:
7t FE0E2E dAFE AE3L AHE =ge2 J& vitg Fofdt

Th<e}HT7>
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2) A 29%%

47491 A}, Allegro®] A| 2932 ¥ d 2y F4 & ZFa ot A
E T 7HF WE tempod FIHolZ P} GFoE 16ESHE, AT
wdo g A5 Y5, ¢@EF7Y wEH HY, HgAH Ay, =
e, ZF FEviY 933 JAE tempodt ALHJA Az L9449 1%
o ool¢ha WHESIR gith Al 294 9] ¥4 FEE <E6>3% Zrh

<3E6> A 2¢13e] F4 F=£

T sl o z A
A 1H-E 1-23 d - A ~d
A 1A A 255 2433 d
A3 & 34-43 d
A F 3 1 44-47 d-F
A 155 48-55 F-A - b
A2FA | A2RE 55-66 b-d-a
A 3B 67-79 f
A1RE 80-93 f-d-f-a
A 25 04-101 a — C
b 5 A3HFE 102-109 E - C*
A4 BB 110-122 cC"-B-g" -1
A 5E B 123-137 ff- - ¢ - f -g
A 1 58 138-147 d
A 15 A) A AT 148-159 d
A 288 160-167 d
A H - 73 I 168-171 A
- A 155 172-179 D
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ABSTRACT

“The Study of C. A. Franck "Violin sonata in A major"

Ju-youn Jung
Department of Music instrument
Graduate School,

Sungshin Women's University

I could understand Franck’s composition technique by studying and
analyzing his only Violin Sonata in A major with work background. The
form of a tune consists of whole movements, and it is a typical sonata
form of not 3 movements but 4 movement which has various techniques.
Circular form, Franck’s unique style has shown in whole movements and

has united whole music organically.

The first movement consists of which extension part of sonata  form
has been shorted and it takes repeated, reduced and enlarged form. The
second movement consists of a perfect sonata form : exposition,
extension, and reemergence. The third movement consists a Ternary

Form and three parts of Fantasia out of Minuet or Scherzo, and the



fourth movement consists of Allegretto poco mosso, and there isn’t any
dramatic change in it. The Melody is very lyrical, and whole movements
can be harmonized with one music by circular technique. And
contrapuntal thematic techniques of violin and piano are used in equal
between the two musical instruments. And a chromatic scale, a chord,
seven chords and nine chords are used in melody and they are linked
with one another in composition music system on the whole.

The first movement and the second movement consist of classical form.
The main theme of them is transited to attached tune in the subsidiary
theme. In reemergent part, subsidiary theme changed into original tune.
But the tune of main theme in the third movement and the fourth
movement changes 1mto rearly related tune. Franck made a
representative post Romantic chamber music by harmonizing romantic
point and his unique techniques such as a chromatic scale harmony and
circular techniques in the structure of sonata, classical form. Frank made
a pure and pious music with his faithful belief of God, rather then
searching for brilliant and decorative music world.

The purpose of his study 1s to understand Franck’s composition
technique and to help players by analyzing Franck’s Violin sonata in A

major.
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