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<°}H 10> Sonata for Violin and Piano in g minor 293 mm.72-78
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<°}H 11-1> Franck, Sonata for Piano and Violin in A Major 32 mm.59-62
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28) Stanley Sadie, 2001,The New Grove Dictionary of Music and Musicians, Vol.6, (London :
Macmillan Publisher Limited), p.798.
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<°FH 11-2> Franck, Sonata for Piano and Violin in A Major 49+ mm.65-68
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<°}H 12-1> Debussy, Sonata for Violin and Piano in g minor 124 mm.5-12
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<°tH 12-2> Debussy, Sonata for Violin and Piano in g minor 3+ mm.9-18
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3. <Sonata for Cello and Piano in d minor> %t
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(1) 19+ Prologue
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<°}H 13-1> Sonata for Cello and Piano in d minor 124 mm.1-4
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<°FK¥ 14> Sonata for Cello and Piano in d minor 1944 mm.5, 7-8
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<°+H¥ 15> Sonata for Cello and Piano in d minor 12+% mm. 8-11

poco gnimando

//\
. I —— T i — I —— 1184]
o —— ] | F;‘ P P !#! O —— I 2 112
l H—= -3 — =
. — ot XI 84
3 poco animando N =
0 ; i | |
p A= | ] —————
[ : by - : i T i
D3}
JAEA AN S AN Tt
' OlEn2I6EHS — 6 @
=¥ = = = =

d minor mM M M mM M m

12vit) = <k 8mbt] el 344(d minon)¥ €] 3% 91 Fax9 s
o w A=, F& AdEolAk wFR e stdo] Wstete] wel MEe] =
2% dabd  deS UEl L vk 139tH 9] AR = =RAIY] A=
7I1W T Ul 2S55AI(Ab -Bb -C-D-E)7} Al&EHAom, 14vft]o]A
ZAE A d minor®Z Zol7b=d Jolxol A d minord] A75(leading
tone)dl CH# &< AXstHAE 25 A ¥ A 157H = Foj i),
15vttol = A1FA1e] Jobe A& FEXYH 5k WxIgo] AR EH
slom, Jofwm ¢ & BEE 3359 WIYS Bo|Fa . £EE =
o] ApEetAl(cédez) 1% 3o = PEAAN AEIIER AFH = dlo}
=9 mpxuEk Ho] 2~ & (D)ol whA| A Al -9 w3 g A =

.

k]

=5
i
)

1
s

r

_23_



<°tH 16> Sonata for Cello and Piano in d minor 124 mm.12-15
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<e+® 17> Sonata for Cello and Piano in d minor 19+% mm. 16-20
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<9+¥ 18> Sonata for Cello and Piano in d minor 12+% mm. 21-23
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<°}H 19> Sonata for Cello and Piano in d minor 124 mm. 24-27
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<°+H 20> Sonata for Cello and Piano in d minor 12 mm. 28-29
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<°FH 23> Sonata for Cello and Piano in d minor 19+ mm.35-38

. It rubato J. -
S A et

—\_/é j ug 7
= pii p lusingando 23 — p .
./ rubat b~ e 3 3
N -2 i - et /
1) t t } I~ > > en serrant . . - ' retenu . s 2 -
y = i 1= y (3 -
PN B ¢ PN I T
o— JV
N ’: ,_/,V »i
rp T | L ]
1 o bl | M A My N -
1 1 1 { 1 " ; ] - 3 bl [l y ¥ o
T 1T T 171 -~ PN 1 L 1N 1 1. N 1N £ PN
1 1g | )™ | P b 1T 1 1T 1T
dtd 434 4|3 3 i i * fe v F
%hz 3 3 i — — " .
w3 |7
\_/

_28_



AE -9 v uh(etR24-1)3} Frie] A FE (R 24-2)E 77t A2F

Aek A1FAE Al el lew, O FAE oA S RETFS

24 A =9 £9718 2A4stal vk 50mtH A M = 97tET3E

(Picardy 3rd)397F AbgElow, Aro] offl sty Jjofwr} 1044
Azl 0=l DB AFFon (9o By}

mim

<°FH 24-1> Sonata for Cello and Piano in d minor 12 mm.39-44
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<9+FKH 24-2> Sonata for Cello and Piano in d minor 12F% mm.45-51
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<°+H 25> Sonata for Cello and Piano in d minor 2°+% mm.1-2

Sfantasque et léger
PLZZ-

—
EES=SSSTEr=re—xs SE==r= oo =—==0=c=
—4 + T ~ ]
PP — b
Eavli
oY% X B ¥
23 84 -
— —& i 1—&
——b% 15 D <
o
\_ b? b -/

1
L e S S s — 1-2 DiCIol &8
. 1_ . . . . . . .
. . . . 0 N . . .
. 0 ' . 0 N Lt . L
4 x L) PO LS —
2 75 — L 1o * p— - r — OIS HE 53383
P : .
[} L] Lo ]
o) . — T
3 Ee—e ° : — DME0IX dme BAS
: E .
4 — = - TS ORI Tri
i — IS & Triton

38) Triton. 3709 &S X8l LR S4EE FASHE 282 253709 48 2=t
39) Yoohee Kwon, 1997, Tradition and Innovation in the Three Late Sonatas of Claude Debussy,
University of Minnesota, p.188.

_32_



Az 745

o

]‘U

R

H

dz2 e 9

e |
A

Al

AR, ALFAE el Fob BE} 30| Y gu3s)

=
T

AN

3

—

3 282 ”
5-6uFt] o] A2

L d
T

be

<°+H 26> Sonata for Cello and Piano in d minor 2°+% mm.3-4

A

ol W W w O
olp ﬂ| gyl = [
3 )i =
B L
W Mo Mo o W MM
RN M EL S
o o = A
N o W ﬁo_m_ mm
—~ R LS
T
i
A ™ K
< o op M T
y % on @y L =
_ ™R T
oﬁ N o_ o T =
R
o o mogr M T
oln . M,m W ﬂ| el
ﬂﬂu o m X R mm
o) o En M o =
o0
— IS o MM
o W ow
dl. ,WW oo bﬂ - w
—— —
. < R g mm_
e M BT
N mp » - T
G _ S
A
= 1ol oy
W o 7 .
< dpr T m
foMW T W T =

F
TR

ST

I3

p b oo

PP = ———

-

-
5
3

#

7
P —— — T T

7

Y

<

_33_

jp o p o
2

Soeds?

&
»eC

y 27 LR ——

—

sempre pizz.

R

Y
—m’
\&/

=¥
L\:
r“ X

<e+FH 27> Sonata for Cello and Piano in d minor 2°+% mm.5-6



TokEel A el A <E2-2>0H sk ol 5Lt AHEE RO, b
A e gE3shE O RE 8ubrlYl cHU3RETA TR o] FL Bel
Frh c#U3BREE A 9vbrl Yl AT Ee DO WEA 44 A

FaL 3ot

<°+FH 28> Sonata for Cello and Piano in d minor 2°+% mm.7-9

12-18vF7bA] A|1F-9 7 WA FiRoNE 255Ae S4=P9 24
o] FEeA A vEhta vk 10vtd e A ZERRE GAH 38
(D-E-F#-G#) Q2EUEE 4% Aoz 167y 7t#] A &H =4
15-16vtt] wolio] Hlo] 2o A#-EC F4% o] Abg¥ i 9},
D-G#9] F4% #AE 179tt] A wloA FHH o F#-C, G#-D9| FH|

2 e o BEe Fue ojw g £4H BAS Rx dvtn B
s17] AW WA A FARE L7 s C3FLORE nh

an o

_34_



<°+H 29> Sonata for Cello and Piano in d minor 224 mm.14-18

cédez . - mouvt

T ~—a—

I}:lk = ?) ) fA IL\.I‘ - % 4 ] %
v Z ‘_\ a_ & _J\r_ H; _;
2 %) = # ’ K
2o 3 )k 3 = =/

Aol whAE PRl 19-300iTE A g 3-6uire] AW W wE, A2

B2 PR oFgom, vohw FENAE F4E AP} WAEA0F

AAAEE HEe, Az GEdAE PEe] MR A ANE welF

oleh. mF 28-30m}Tle] A= gL oFo] et A2 Ao =
5

40) plagal cadence. W9 dF o2 JAFTA 7} g SoA o550
of MEFEdse e I Uil oBsgoR nAE S U 53 H%‘&aﬁ}° Vi 2?5
32 o2 o] npHELe ATt npxukololul>Fito] ALEE 7] wjiol] <olwlvp>olgtu: REr)
SorgolAbd, AlE-getETAL p.586.)



<°}H 30> Sonata for

Cello and Piano in d minor 22+ mm.19-30

mouvt = =
19 i = . L - . ry
pizz ﬁ’.@ r L S T (:ﬂi S b
s — 1 —y it !
Y Tt T H byt —fa 138
FEITT LI ET by T e 4 — 4 — —
~ rp ’ p = p = F— P
()__mouvt \ \ "
AV A1 fay 3 N L] " 17}
1 b1 - g Ty ¥ -y ey y -
fan W 1 & I PN @
A\IV4 >
D) g i o
sempre pp ¥4 PP =— T—— PP = T—
“}:l o o 7] [?] rY] Y] vl v} [YEE . [vi ; rY]
A I - 4 I3 1 W | W N1 1 | - I & o] I PN o]
v l\’ \’ l\’ l\y l\l l\’ l\, l\y 4\’ 1 ¥ I
7 3 Fbd FbE FF 3 II3HHEdd? 3
gédez . .ou cédez - i fu:rccoo cédez  H
baps 4 o3 abes s beabe Jop heap TR o P SR N -
£y T E: Y, - T e—
et e ; =i e e
3 =5 i
pP== p~= p == m’f< p <= p == p == ”Zf< - T =
cedez .
= cédezll
[a) 4 5%
1 ¥ — N ol
: H 3 - L
¥ bé,‘bi,d", — ¥ x
hall:
;_’_/
e ——
- 1 K *f ;A -
U I\V
\ ) ba#
cedez - - ” mouvt
. mouvt — arco N
; R o
26 iz . IS Y e S Sw ¥
B T T g a g T T ol == i =-—==——=o
& - 3 == :
¥z~ T T (EE ——— LA p = = e =
pr molto
mouvt .
- - e cédez // mouvt
‘g- é 4 3
7 I » > =)
J°1 9} ] y i ) B YRR 1] o b ] - | pr— | X Y3 | = - I N [v3
Z Y 1 P 14 N Y 1 PN 1 = AN 1L 1 | HAY F
T T M d — 17T
o1 4 VAR
zr!) femp=i=} N -
S .:,‘74| — PP tres serre
. - CECE ] . = I Lo P P P
)|
e e e =S Se S s =
1y d H" & & ] { } L 1 AVI 14 Y 14
[/ g 7 C 4

molto rit.

3
crescendo

_36_

N accel. poco a poco molto rit. Il
y - Prm—— = N = r o X -
| (a0 N 1 1 | L\7 1 {  ; a
5 sj\ L
£ v —= -
— A
h7
v



W

2 25AA A wrEAA @3 A gL JE wstE
H, 53] A # oA AF3F2= sur la touche, pizzicato,
3} o] K=& 28 ugE flautando, tenuto 52 AR FHS
ol g A4S gdska Aok A1 T oA FEe FA4(18nkH)

of A A2H A Ceom vhE stiA oAl AllFAe] Ado=
A

<°}H 31> Sonata for Cello and Piano in d minor 2% mm.31-54

Vivace la J--4d du mouvt précédent

3 — =
By T YIS I N N R I TN S — .
e et = k is I=E=E= ==
pp leggierissimo ¥ mf ——— = omf —— omf == mf’ ==S==S==
3
A 8 1% . 1N g % | N 1N
AV A1 1% 1% $
l‘,; 3 l\’ O,i l\, A l\l ‘1 I\’ 0; %\l f I\Y oy l\Y [*3 l\’ oy l\’
T i & | i i = 3
rp A
i X = P a— o < s Cr — — —=
7'{- 1N .; l'\y ‘l‘ 1N 1 lk\ " _}\1 1 lk\ 3 # Ik\ 1 é 1 lhl " |
= 7 FEE Fa < <
b2 § e e ;
meno mosso poco —
== = e T S
L eSOV~ S SO P ST (P 12 S TU S S POU AP |
== | =i S et =
e s === SES==CS==SCS=oth
pp subito —_— r — mf == f
. meno mosso poco| SIS HE XM i A 4 ;
) 3 A
I 1N
H—T—T T e S i
n 1 1
T i i AR T T
— "~ | T~ | be e SO B fgg)ﬂ oA
. . mf < sfz
PP subito, leggiero P S p _ S S
PETY |
# 1 } i I8 vl oy
; S — T T T 1 1 e - -
;o S  —-
sy y — — [ 4 o
it 7T T 7 [ be by e Fbe F NS
h 2 2
— =
cédez - 1 rubato presque lent pizz.
43 sur 1a touche - flawando . . . . T i
e e S e —ome o= T . v abele o & - @
i1 e BT w2 31 Y S diahd ] midoas f 4 7 1 F > =
Y =" S —— == e
dim. piup e — PP e _
cédez /| rubato Triton presque lent
2 4 1 3 3
% N ) -7 o T  — ~ — 1
81 111 T F i —t & L T N LI 1 1V 1 1 IAY 1 T 1.
A\3V b T b T = A.q§:
——s r
o AT 4 e [if_” [f o h
dim ’ . ’ ) © S
P pia p P dolce - .
i ghhl.
w Y71 7 L —— - o Crm— Yina E
7 | NI A N L | 1 N1 1 N 1 1 ' § 1 ¥ 3 A
1 y 4 Y \,\ IAY ¥ T‘Y

=
<
AL
vl
Vot

Triton

_37_



vibrato

pizz.
——s——
J 1 .l !

Slautando
arco

tern.

ten.

ﬁ WS
¢ £ 229
IR
i ﬁ.,.xm.'.l/n by

= =4
m B T

i i = o [ ]
Nl i)
.

..mumsm Iluﬂ.l|P by

-+ it an

e BNRag R

o QL M

SN

Fao] s 9Ed

Hojga Qi)

HA =

s
qul

714

o
T

<°+X 32-1> Sonata for Cello and Piano in d minor 2°+% mm.61-64

or

T T =

rp

IN 1y

[ @)

PP =

N

[© ]

<e+KX 32-2> Sonata for Cello and Piano in d minor 32+ mm.1-2

pizz. arracne

2

7

{’j)}
=

+

3% 3%

- (sotto) J _:‘
v
1
4

_38_



(3) 3¢+%  Final

20F#Fol| A attaccadDE  o]ojA = 3ote wE Hyz AV JA
(Anime), 2 #Astar F2 4 o Z(léger et nerveux) AT & oF st} A-B-A'

o 3%E FHoz TAH glout 7 PR A azk WEHIL g

T u}e)

a 1-14

A 15 (A) b 15-22
c 23-36

a 37-44

o ou d 45-56

A 253 (B) . =768
f 69-84

a 85-95

A 3HF-2 (A) b’ 96-103
d’ 104-114
Coda 115-123

=
& HE9 YA M= HEb(appoggiatura)S AMEEY] 359 AAS A

_39_



<°}H 33> Sonata for Cello and Piano in d minor 3% mm.1-14

Final

Animé J-92 léger et nerveux

Piza arraché — arco
e S5 S = =
Y ~r A
52
/———2\
b~ — G o1 T of o T =
v i “‘ ¥ | l’llélléll"l ld ldll’lld
D 3%7 3 ? ’d ¥ 3 94 94 4| <4 ¢4 44 4
P = p — ~ ~ ~ ~ ~
s B I P = S : = & )
J 2( tto m (sopra)
] he £ oo o 2 b 33 4 |hd gl P!
1 ) 1 2 —]
v N
Yy — 1 ¢%® ) 1
. 1 1
5 .
e —a o o T
CEe—— = e == 2 =
= Y7 [S===== p expressif et soutenu —————e——————
0
AV A
= S S====ts=E 7 E;
| (.o W4 o 1 o o o | of
ANIVA T g 0 S S ™ B I Tg T Tg T g gt ) ™ I . ™ S P I Jl-' %:‘
)OSR | e < - 7
— — — ./—\. 7 r_‘:
14 J 4 WS J 4 Sl 2 f L2
ba | e | 3
(4 Fy 2 3 73 3
. rvi Y] . ¥ Vi
1 i 1 1 1
4 4 4
9
ol — e — = 1 : S —
= =i = === =
r r —_
marqué marqué

A\NV
13 molto rit. /
g o = S

p cresc. molto 7

molto rit. /

n [
e EEe et
3V, lé lé é { d 1 lé 1 é 1 I’ L'
v 49 93 94 4| 47 4% 44 9

D cresc. molto i . . -

hd §4  d + |y B

i 't

_40_



Ao A 7ES}L ol Wlo] A7} unisonlE AFEE 1-27tH &
ofFo ¥olx ¢ EE HEVL AdEFNES WAHI unisone® AFEHAY
Az7t Ad FPom AFH= T ofstA WP o] vyede=d, 1 ¥

<°+K¥ 34-1> Sonata for Cello and Piano in d minor 32+ mm.1-2

pizz. arracne

Z—p k2 b : = T
r
5 2
2
2 e
Yoo >
o 3%% 3 vd 4 I I
P ~
A e L - =
hn(souo)J _: J :
SR ;
A ol Y '__Qf__
AL 3 I 8 Y
A 4 4

<°}H 34-2> Sonata for Cello and Piano in d minor 32 mm.37-38

37 1¢7 mourt

=p dim. molto ’ -
1¢7 mouvt ' —, N
>F\ :
P — FA —
10— 11 be » bt
J == =
= p subito e dim. molto
~ - — J—
@ F 2 ; . —
. — p— :
ray 1 i I T T E 1
r ———* g
Z_ L

7 7

<°+K¥ 34-3> Sonata for Cello and Piano in d minor 32F% mm.84-86

z 4 ===
—_—
molt
0 4.4 - e
'% a i :“ r A 8 lt}_ |
—d 4 <
rp = B4
piup _— . . molto
'/———\ N r—-j
4 t r I,I' - — 7 )
i A; ) 4 ‘k | S—— X? I X];
? b
1 1 |




a, A

ar
=l

A Aoz B977}

}o]

S

DEx= A%

15-22vFt] 9] b

4r

B

Tk 15-18

o] 7T},

SEd e

-
g

=]
R

bl 9o}

-
g

WESE Afo] 19-22vH] 3o}

nhe] o

ox

B

file)

o
B
el
<
0

)

<°+HX 35>Sonata for Cello and Piano in d minor 39 mm.15-22

I )

!Fr"h-

ravii
y

|

1

o« m——

{d -7

I
-
"

| - 1T
et I

&

00
0l

(7]
(7]
1

[ 7]
7]
I

FEEFE="

o 1
o & 1

)= e = e e e e e

See=simrErEen

) 1

=¥

5

_42_



23-36"tH 9] - vbE SHE-E Y A 974 dxdor Hx
b =AM ARl fakshed ot WEAE FAHOR dhe HER
AP Aok, 4SSl ool yEhve Az of=dAe 3hEE
33-34"tH oA THE EEFS

e

ojar glizwl, o wf 2eoju e FFL
297kt], 31mtt) 9] Flol 9 SERZRH FHATI B F ot g4
& C#ETS5 o2 AFete] 29utt ol A F#&785- 0= upy) ol vpA] ghef =
G&H73ha= Al &

2 F712 Yehde JaEe] Wske 10 olgke Rds Eh

ofo
o
&
)
o
4z
Sh
lo
BN
oX,
ro
@)
o
BN
it
o
r o
iy,
o

<°}H 36> Sonata for Cello and Piano in d minor 394 mm.23-36

rubato ten.

H— L —

ED: =

i/< P marus

p dolce sostenuto

5 i3 1
rubato
. /\ ! h
—
gy £ F FERe P
PNkl 1 k ot
bk » € 1
b1 ~
1 4 —
T
1
P dotce sosteruid~_ =SS

. = m.p. 1
RTE -
P 3%+ S M 3
200 | 1 vl y i
i 1 4L PN
b1 ’ IR Y

ten. poco stretto . - = - - 2 - = . cédez . . .Ml

P e s v J

T
—F

_43_



L
> La

S »

3 A H
a3 | TR T
il s
2 ] A
- ] Y
g 8 -

M p .'/ l]].
m.nf.r,,. d\_ -
-84 | H
M# n
| [TTT$ nm
b 22
B
LY / 3
i
F\ |||
- 1+
i I3y
= e
N -
2
1 e
[ \
B ors l.l..l.‘ — M ". ul
&
-2
g 8

- B2

g 3 -]
3 S4r }Hp 3o
p 23 E
iZ22 T+
N i b
«~N
AN—

f

rubato

AW

J O pllﬂ

o

=, 53] 9
AbESFom A BTt

o] e

=
=

37-44vtt]o A = aF-Eo] F2% ol ol A

ey
-

S o
=

o
1=

o 1344

)
=l

TR

T
)
o

il
B

]
]
of

H

o

<°+X 37> Sonata for Cello and Piano in d minor 32+% mm.37-40

sur le chevalet .

o
+—+
+

-

dim. molto

P
T
=p

- ==

ZE=== 5
: *
o

1€ mouvt

mig

=
NS A\ L
mxn £ |IN A
3
_L_ S f
SHl|
JUERILE b JINA
N
x Al Aol =
> N
e AN
Lo N

- 44 -



o Yol ¥

=]

T

1ot ) wheH A ¥

=

[¢)

dPEe
REO 45-560}T] 7%

o

_45_

ﬁo ‘_ﬂmo m 1 _
O#D ‘mw_ ”ml . i A ] = o
~ O o Il ] | il
ox Lo _dv ‘.4 :
Ay 4y ! .
H = Yo H3) d | &
o\ L. ) - | | i
ﬂNlO O#U ;OE m. % iy : Tt =5
* ¥ E ™ I[N R | -uwl
: J‘—I.D 15 1= ST
4 Coul , ac§ i . '
o M SO L o B oS Hlhid
1_.m_| ‘OI O#E ‘mﬂv z — d zm Tt A 9 f:ﬁ!ll
7o OMU ™ ﬁug .? fi il
I g A S f < i I |
ol = | e .. |
- & 0 ! fFi T A g ;
= ) \ =TT i 1
Rl R IAnF il 7,
0 i/ SIS R Nl S = i ¢ m i 1
B 5 s o A i < |
= X g TR S B [lalls ,Wﬁ !
.m % o .Dmm N - T R\ il |
S5 g o | N = i il
W g & TTTe g i
ol ofp o ° ™ o , U
) ol
ool T2 S B 1 g IR .
3 S = i Jb ™ 2
" S )3 ) H
Lo T L 'y B R
) w x& S A S| |
. i LTI EC
woOR i S s m ALL 1) ta
% sl § i u
aﬂ__ 25 il s R0 \‘ ( v< i |
B RV & Yy b it i ﬁ{ |
w o T s E V] | =
=0 g 0 S\l s Jn R\ ;
m Lt ™ g g M ¢ W ! ) (179 =y
_AL E#E ‘OI ml *# &3 & APy IW — m.A A ms4 AL < TmN
B T T @. : % : D& 3 p
" <+
| . DLe =
S ——— v\v
—————— N ——




Mo
X
o
&
e
=)
B

o
s

57wt] F-El:= BT} Lento® WL Ao Ree
i QAHUE W o] F38Ee] WAgo s Al
shaL itk 63-647FH] 9] Flofiel A= 57-580FH o] A
e glow], of W 5 op7zke] S M gt = QRS fold

of ¥t}

<°}H 39> Sonata for Cello and Piano in d minor 3¢ mm.57-68

lento, molto rubato con morbidezza

H [ _$52ﬁ3~ =7 T H# L .

WP molto dolce, lusingando —_— rp — Pp—
r » 3 —! =~ [~ [y
g 0 7 1 R p— J T ) -
1 r A 1 »y T 1 » 1 1 y A ! T 1
I 1J 1 1 | ) . T 1 | 11 T 1 I
VI 1 vy i I i i ¥ J r 4 b r 4 ¥ 4 r i
Lo & -y o &

< estinto

2%l Stk 53] 81-84rttjel M= AR7F 25 E e ZA F#ES o2
Wels s Fotwrt 54, FHAOR 2 EAE AHEEte] thgol o]

dddxz AAEHA dAAAEH

_46_
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ABSTRACT

A Study of Debussy's Sonata for Cello and Piano

Hong, Ji Hee
Department of Accompanying
Graduate School of Music

Sungshin Women's University

Claude Debussy (1862-1918), best known as the pioneer of French
impressionist music, focused on reviving the 17" and 18" century
French style composition in order to show patriotism against
Germany when World War I broke out. With this intention, Debussy
planned on composing a series of six sonatas for various
instrumental combinations, however, only three of the six sonatas
were completed due to his death from colon cancer.

In this thesis, the first of Debussy's projected sonatas was
examined and is summarized as below.

The sonata for cello and piano consists of three movements each
containing a title, Prologue, Sérénade, and Final respectively. With
the successive performance of the final two movements joined by an
attacca and a cyclic process that pervades each movement, a sense

of fluidity throughout the work as a whole is created.



The characteristics of Debussy’'s compositional styles are apparent
throughout the sonata. While centering on the suggested key
signature and its tonality, Debussy evoked the sense of tonal
ambiguity by the use of whole—-tone scales, pentatonic scales, modes,
and chromatic scales. In addition, departures from traditional
harmonic functions are revealed by the wuse of parallel chord
progression that was previously avoided, and the use of the 7th, 9th,
and 11th chords. As a result, these create an unequalled level for
timbre and harmonic color. However, the examples of leading—-tone
resolutions and dominant-tonic triad harmonic progressions indicate
that Debussy did not completely abandon traditional practices of tonal
harmony. In regards to rhythmic patterns, Debussy incorporated
ties, syncopations, triplets, and ostinatos so as to give an impression
of erased bar lines and elusive time signatures.

A wide variety of instrumental effects are employed to create
specific sounds. These include many types of extended cello
techniques in sur la touche, portando, sur le chevalet, and flautando.
There are also technically demanding articulations, sudden dynamic
fluctuations and frequently changing expressions iIn the piano
accompaniment to achieve the kind of atmosphere Debussy had
intended.

The sonata for cello and piano demonstrates Debussy’s high
esteem in classical sonata forms, yet also reveals Debussy’s
innovation and affirmation of French culture influenced by the music
of Rameau and Couperin under the duress of his impending death.
This brief work 1s now regarded as a staple of the chamber music

repertoire and one of the finest masterpieces of the 20" century.
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