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ABSTRACT

In the thesis, the Konzertstiick f minor op. 79 is analyzed and influence

the program music is described.

Shin, Hee-Myoung.

The Department of music
Graduate School.

Sungshin Women’s Universty.
Prof. Lim, Ja-Hyang.

This study is an analysis of the Konzertstiick f minor op. 79 of Weber,
who had a great influence on the music of German Romanticism in the
19th century, and of its influence on program music.

Weber acquired the opera styles from France and Italy through Ais
music tours, and composed an opera ZDer Freischiitz deeply influenced
by romantic nature and folklore arts in Germany.

The work, the first opera that opened the Age of Romanticism,
attempted to create colorful sounds by introducing the technique which
makes the most of each instrument’s tone and characteristics under the
influence of the chromatic technique from the fine arts.

Weber added orchestral accompaniment to instrumental and vocal works
instead of piano ones in order to make the best of color sensation, and

create a sophisticated musical fabric, used folk songs or epic contents for



the titles of concertos, piano solos and operas, and composed lots of
lieder which describe landscapes, appeal to human sensibility, or express
German national emotion.

Containing the above characteristics too, the Konzertstiick f minor op.
79 expressed melodies and tones set in the story of joy one felt when
meeting a yearned-for lover at last at the work’s introduction.

Also, this work shows dramatic effect and the beauty of various colors
through the contrast of gorgeous sound and theme by the techniques of
a solo instrument.

It finds its meaning and value in that it i1s a father of programmatic
instrumental concertos, which 1s shown by the fact hat instrumental
concertos gave birth to new forms, as they Iintroduced such
programmatic contents during the 19th century.

Weber laid a cornerstone of Romanticism in his techniques, forms, etc.,
and composed works of program music by adding titles, or applying
programmatic contents to works in his early career.

Like this, Weber made program music popular from the outset, a
representative music style made popular in the Age of Romanticism, in
his musical grammar at the beginning of the 19th century, and played a
pioneer’s role by composing works in the above style. After then, many
composers developed and completed such styles and forms, thus making
program music take root as mainstream form of music during the 19th

century.



	Ⅰ. 서론
	1. 연구의 목적과 의의
	2. 연구의 방법과 범위

	Ⅱ. 본론
	1. 표제음악
	2. 베버의 생애
	3. 베버의 음악적 특징
	4. <Konzertst&uuml;ck f minor op.79> 분석
	1). 19세기 협주곡의 특징
	2). 작품특징 및 분석


	Ⅲ. 결론
	참고문헌
	ABSTRACT

