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23) Mary Lou Rosencranz, Clothing Concept, Macmillan Publishing Co,
Inc. 1972, p.12.
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ABSTRACT

The study of educational value of Body Painting

by Seol Hyun Jin

Department of The formative arts

Major in Make-up & style

The Graduate School of Sungshin Women's university
Directed by Professor

Lee Kwang mi

The purpose of this study is about value of emotion and artistic
value in body painting. Existing Fine Art education is generally not
interesting to leaners.

Aiming at improving the quality of our life and pursuing harmony, a
Fine Art curriculum is the one form of the arts which helps to develop
our thoughts and emotions through visual expressions. However, Fine
Art in reality has been more focused on knowledge—based learning and
appreciation according to contemporary curriculums.

Fine Art can be based on the development of creative behavior in
human beings, and emotional education from Fine Art has great promise
in the development of potential energy. Therefore, I want to study how
'body painting' affects young people' emotional changes and art instinct

sensibility.
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"Body painting’ is the one kind of 'body art', which has been
originated from Dadaism and Concept-art in the early 20th century. By
the end of the 20th century, the changes in values duo to
postmodernism - cultural pluralism, compromise, the uncertainty— an
unlimited influence on expression in art. Moreover, some contemporary
artists tried to learn about vital energy through 'back—to—the origin',
which gave rise to creative inspiration and motivation to them.

Now, they are continuously creating Fine Art with attachments about
formless, colorless origins and human nature.

Therefore in this study, [ considered 'body art' first, analyzed the
motive of 'body painting' according to diverse opinions, and systemized
its purpose. Besides, through the consideration of its origin, I tried to
understand it's cultural heritance and to learn more about its and
aesthetic. educational value in modern society.

Because "body painting", a special way of Art Education, is done on
the human body, and not on canvas or paper, I think it can attract
students, even those who aren't confident about art. Moreover, from "
body painting" education, students are expected to be change from
individual to social one. Especially for the visual-liking leaners, Art
Education can have a positive influence on emotional development and

human nature.
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