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Benjamin Britten(1913-1976)> 20471 g=r5ote] o =LA 7]
oA 3 Z=7tEA, ot 2E, vl & F2F, A A, FoF gArR &
3R Y. 18 ‘9o ¥ (English Opera Group)® ‘Alderbergh
Festival' o] A=A 20471 F= 5oFe] g FofollA Wg HFo

W, = 9% bR A2 F& A AFAY 19 B 4FE F
oA et AEol 10001F A g 1k ANHOR o A3
R FRAAT, 9] AHE AEFEAAE A AT BAOR F 5

= HojFEt

Britten® Henry Purcell (1659-1695)3 Georg Friedrich Hindel
(1685-1759)= olojA= 9= I+ d&s g5, ¥ETA3 3L, Ralph
Vaughan Williams (1872-1958), Gustav Holst (1874-1934)%} 37
20M 7] Pt Ao we IS Sl

ARl A 25 gEYA B
=

EAN

Britten< 27| o oA J%

Aes st Aa7te, 2AAAE FAEAM 1 kM ARES F
TeEal =AY AmTtelth. A s G oy FESE 9

AL n

U g wled 2 #AlS HAL 1 dE Aol ddAd 7
Z3lA Atk E3F Britten ElU Peter Pears(1910-1986)92F 1l 9]
FHH 2E S B2 7haE Aekdla, 18 gEo] dFdes @
8l st A A Vb WEARE Segon, Oy de5Es S P

= Jh2e] wRle 2 FEE ek

i
o

2 =9dA = Britten®] A7 % Tomas Hardy9 Ald &<

19534 &2 <Winter Words, Op.52>5 sl AF 3o},

ri
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1. Benjamin Britten ¢ Aoje} A7}=rS T <o} B

o
(o]
©,

a2

Jm

o,

(1) Benjamin Britten2] Ajel

Edward Benjamin Britten(1913-1976)& 19134 11¥€ 229 &7}
HiglHol= g9 Z2-A2EXE (Lowestoft)Bhi 2F Aol A x|}
AFQl o}u %] (Robert Victor Britten, 1877-1934)¢} Lowestofte] %
oA BAR  dstE  ofufFo]  7F¢l oMU (Edith  Rhonda,
1872-1937)Akolell 4tef(vpntel, 2HE, dxpus AxR)S Sl =
Efj of Wk ot
ae oy gFo R o MRY AA=YHA Fobs Aok HA=,
Britten®] 2 &t W of&e(Ethel Astle)25E Iofw, o] &,
st e 5, 104 W daE(Audrey Alston)oll A4 B 225 ARALRE
okth. thal 4 wjRE =S AlAElA 19243 ‘Norwich Festival'dl %
7tel=d), = uwW Bela Bartok (1881-1945)3} Arnold Shénberg
(1874-1951)¢] 7|¥H<S w29 Frank Bridge (1879-1941)D 9] F5&-5
wol oAl A=rEE WAL, o] AT w2 ZHTtEA 9
Brittenoll 7l & 9 && Ul Bridge® 19 A= stola = ot

=

= A2 2502

ini)

rr

e}

Ol

1

[e)
o WFE dold ABL 2

1) Frank Bridge (1879-1941); =9 257}, Fol~E, vl&et 4 4 al
Brittens 19] S-oFS5- &13}o] Alderbergh FestivalollA ®o] A3}
9} <Variations on a Theme of Frank Bridge>(1937)& Z1olA] #AA3s}3it}.

2) 1A%, 20417] AF7F @7 ML (A2 A7, 2003), p. 336

Aol
, <Sinfonietta>(1932)
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Brittene] o] 1647} & 19309 %H 2°8al(Royal College of
Music)oll st oz 48tate] John Ireland (1872-1962)3) o4 Zk=
S w®¥a, Arthur Benjamin  (1885-1935)49 3} Harold
Samuel(1879-1937) oAl FolwE ARAF ®EgTh 23l H| el A
Alban Berg (1885-1935)¢] 232} <Wozzek Op.7>& €3 & F
of 1o Al Zrar& w92 PAINE 19343 FA] HFAQ ol A
718e M-S Age Aol Aot dtul wdAAE I 25< Bridge,
Boel uife #dE

S 2E(Gustav  Holst, 1874-1934), Y 3&]$-~(Frederick Delius,
1862-1934), ¥7HEdward Elgar, 1857-1934)%5 3= 2F=7}50] A4l
© 19342 Britten®] 2 T A2 G dofF T 1934
o 49 ¥ 193667k F= taugE] F3FE o

i
ru o
i

r1r

o
12
oo
[¥
rlr

2R LMo Ads T B ¢+ ATEs AH T e, 1
= A9l 25 (Wystan Hugh Auden, 1907-1973)6)3}9] "k —19]
wotel 2 FFE T LEdAAN AT e olguE, AlSE Sofe
vskd AAE JAA A HAT Fsher <Coal Pace>(1935), A7k
<L E9 AlEFEE ol A= Our Hunting Fathers, Op.8>(1936), <o]

3) John Ireland (1872-1962); 7o #A=7} moh~ES 1, Sdstae] F=msolc),

4) Arthur Benjamin (1885-1935); 9= #=7}, Fol 2E=R e}, waks, JF=, d3k5t &
S At} Brittene 194 <Holiday Diary>(1934)E #AAs7|= gt}

5) ¥4&okincidental music): FeigotolPtaE Shet] GsHaokE AFe] Fogololt okt 4
o) et E QURAE GFHM AT o] £ werk 9 2
of W=, FAl) QelFolA L ol ol 4 9)

6) Wystan Hugh Auden(1907-1973): =AIQ102 t4=9] A9} £33 AF7 osle] &g 4
t}. 1938 mFo 2 AYrbA Agslelar, 1935 Brittens Yt ©] Brittene] $.#2) )&z}
got=el AlE gol Atk T Brittendt oF 7 b MRl dleX o TP AT Fuba

o7 277} H2e.



Autgtell 4] On This Island, Op.11>(1937)3} Q. #=E} <& HA Paul
Bunyan, Op.17>(1941)¢ ©]% % Wzt Britten®] F8& 252 diFo]
Auden®] Aol €& Ao AT

Britten< 9= W& o3 %, 53] Purcell®] Foto] B2
Bolal, A7b=olut Wi o] @A e wohe dEstel A 19361l
QE9 Ao o H%9 A7} <Our Hunting Fathers, Op.8>< Zh=r
stol I AEe QIAREdTE 1937de] dyd FEFEEZ I SobA|dA
Britten< <X &3 HE Ao o3t 4|2 W= Variations of Theme by
Frank Bridge, Op.10>°] ZAo] =14l F55 Wokal, ojuf dAF
QF 19 Foto] FHkArE H HU7FS Peter Pears(1910-1986)8)F9] 1t
dol] o] Folxlt,

1930t ke Fyise Ao 7&o] e, BA v 2
AtRE oA wl=ro] FEE TheA Y UEtE =
7he Abgbso]l BAH old F=Abe]l Awstar WA wl=ro] F]3kg

r o
o>,
o

o
X
Ol
O
K
=)
Ay
o

= gaged 9549 A A Holy Be AFL WA

(e

g0 AT Al Arthur Rimbaud (1854-1891)9] 2FE3 ojgz|o}
¢l Bruonarroti Michelangelo (1475-1564)2] Sonnet9< 7FA}Z 3ho] +

7) AR, 20417] AF7F A7 M (K= S2bAAlL 2003), p. 336-337

8) Peter Pears(1910-1986): BBC 3w #4102 Britten®t} 34 d4dolddd 1= 19364
BrittenS #& Whd ¥ Britteno] AFg3 1976\ 74A] 4009d 7] A8 o]oiztt). Britteno]
A3 ovete] HUdol B350 Ao BF Pearsd] HawlE @l T AREUS v
& Britten® Pears®] B#sla 7pFE S48 M55, English Opera Group ¥ Alderburgh
FestivalS ZZ3l] 2 AFEFS 3199t Brittens <Death in Venice>(1973)9} <Seven
Sonnets of Michelangelo>(1940)& Pearsol| Al A3} 3L, 2 ZE5o] 1o o8] %2 Fof

ek



Mol A7k <Les [luminations, Op.18>, <Seven Sonnets of
Michelangelo, Op.22>E 231, <Sinfonia da Requiem>(1940; 413 3¥
oA ), AMFT Al 1WTY HAAG #EFEo] ATk Al 22 Al

AAFQ 1942 A G=o Soke ¥ A4S FAss 1o FA

o ols TEEE ARSHT Suffolkeld A BRae mde] FHo
2 x| WMt GF FUAA vhel ATe 71 A FwA AFE

< Bol] =g a2 olZ <A AAoldle] 7F Hymn to St. Cecilia
0p.27>(1942), <Agxunt~ M= Ald A Ceremony of Carols
op.28>(1942)3} <aglx=Zet &4 ojx  7wslg} Rejoice in the
Lamb>(1943)%oltt. 19 AFE HdabA & e nake vl
ae vigE wAdez oy edleg <IH k)= Peter Grimes

0p.33>(1940)10F AFste] el Fo AR7hEA el Juke v
e,

19463 ‘4= o #Hgtt’ (English Opera Group)S FAstar A HFEoio
TS zka S55te] o]E F3] Pearset $ AFEte] dolyxES} A
a2 okttt 1948 o= Aldeburgh FestivallDS #HAdslo] o] uj
HE 19 2E 252 Aldeburgh Festivals F41 02 o]Fo{%th 1961

@ 2y <dA JE2 (War Requiem, Op. 66)> Coventry Cathedral

9) Sonnet: FFA TollM 7HE tEARJA Alo] G4 LFChNEES 14PAga HAdth 13417
ojggjofe] el sAE Ao, Bl Alddl= gl #3 dgel daiH.

10)<Peter Grimes, Op. 33>: ZE=Z9} 34 6oz ¥ euzta, i X 1 A8 &
= EeE7E Hon 1945L4 64 HH A EOEE]ME} Tl 18303749 o= Falete]
o}E. olopliE Foj(Hi) Fol FFoR 2 £dS U HE ofF JAE UF vleAES

Qe
AEeARE AL, 20 AN Fo| esehz AE HEe AFolth

11) Aldeburgh Festival: 19481 <t|8|(Aldeburgh)® ©]3} oA = sl o] SokA|
= Brittend] #ES FAOo2 3lo] wjd AFo] W= 553 2okAo|t). Brittens Q|2
FTAE A33aL, pears? FRJIE Aol EE 3 & ATEEE &3]
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o Ao A AFAA F ZAAE TohT) o] FE2 19184 oA F2
e ok 2<lel Wiltred Owen(1893-1918)0] 2 Al¢} glglo] 7RAjd

71%3%F Requiem 1H], HIZE AAS F ¥ vA] HEZolai = ¢+ HA

S z2ta AW A= AFA Mstislav  Rostopovich(1927-dA4)E ¢
3] <Cello Sonata, Op.65>E W& 2 o] A=RE 98 255 A
1963 1] 503 ALE 7Idste] 2Alobs WArekgiaL, 1 AA= 1965
ol Pushkin ¢ Ald] £¢1 €17} <The Poet's Echo, Op.76>< Z=k3)
o] Rostropovich®] <191 Vishnevskayaol Al 3174 gt}

1973 Q#2} <Hly oM 8] =5 Death in Venice, Op.88>%& #=gh
S el yvwA & R AE
Hansel, Op.92>¢} &% zle}e} <Phaedra, Op.93>S 2oz H7|a
19761 129 4% Aldeburghol Al A4S wwoh, 271 &4 45t A}
Fatd withrh Hola o 4xEh EEle wsBAe oM, 10d ¥

1986 d0ll+= 19 =ob4 Ao A3ld Pears= Alda WXt

filo

22| Eelar, A7k <A Birthday

12) AR, SoiAbA. (M2 A, 1982), p. 814
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A3ske Qe 9

gk o9 spabe] i@ A

o
2

—

o]

of, #Alole], ghEle])e ul$ ol
ZAl, 2, vhEA, 14, P
FAoN AT EFHL 1

Britteno] ¢t ZEFA 53] =83 Eok= dAvf=ary odgdd], o
=il A= WA Brittene] AR Aot EES ¢otR i, 19 AVt
ng Fyom gobd B4 AT w}
<3 1> Britten?] Fojgd(ed g £3HS 3 SolE=

AENE [AadE | A E 9 A2 4 7
Operetta, A3}
1| 0p17 | 1941 | Paul Bunyan H.Auden 251 1=
)
2 | Op.33 |1944-45 | Peter Grimes M.Slater Opera, A=3} 349
The Rape of Chamber Opera,
3 | Op.37 1946 ] R.Duncan
Lucretia 29
. . Comic Chamber
4 | Op.39 1947 Albert Herring E.Crozier
Opera, 3%
5| Op.43 1948 The Beggar's Ballad Opera
o o}

13) A7, 20417) &=7F 47 M (M=

o 1

AlA, 2003), p. 339
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Opera
The Little .
6 | Op.45 1949 S E. Crozier Chamber Opera
weep
) Crozier<}
7 | Op.50 1951 Billy Budd Opera, 449
Forster
8 | Op.53 1953 Gloriana W. Plomer Opera, 3%
The Turn of ) Chamber Opera,
9 | Op.54 1953-54 M. Piper o
the Screw A =3 2d9t
The Prince of
10 | Op.57 1956 Cranko Ballet, 349
the Pagodas
Chester Children's Opera,
11 | Op.59 1957 Noye's Fludde .
Miracle play 19
A Midsummer Britten¥}
12 | Op.64 1960 ) Opera, 3%
Night's Dream Pears
. Church Parable,
13 | Op.71 1964 Curlew River W. Plomer L
)
The Burning Church Parable,
14 | Op.77 1966 . W. Plomer
Fiery Furnace 19t
The Prodigal Church Parable,
15 | Op.81 1968 W. Plomer
Son 14
16 | Op.85 1970 Owen Wingrave M. Piper Opera, 249}
17 | Op.88 1973 Death in Venice M. Piper Opera, 29}
CE 2> FHFS ANG HorFEW
AEAS] A% 3 [Adu[g4Es A al BESE WE
. . Medium Voice,
1 . The Birds 1929 1 Hilaire Belloc )
Piano
The Ship of Walter dela . )
2 . Ri 1932 1 M Medium Voice
io are
3 . Fish in the 1937 1 H.Auden High Voice

14) ¥ 1,2,39] &3d&=A
Peter Evans, The New Grove Dictionary of Music and Musicians, Vol.3, 6th Edithion,
London: Macmillan publishers Ltd, 1980, p. 305-307
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Unruffled Lakes
ole] A]le Tenor, Horn,
4 Op.31 Serenade 1943 6 o o )
I 2 String
Canticle 1 ) .
. High Voice,
5 Op.40 My beloved is 1947 1 Quarles .
. Piano
mine
Canticle I .
Chester Miracle Alto, Tenor,
6 Op.b1 Abraham and 1952 1 )
Play Piano
Issac
Canticle III ) Tenor, Horn,
7 Op.55 . ) 1954 1 E.Sitwell )
Still falls the Rain Piano
g A]Qle Tenor, Stri
8 | 0p.60 Nocturne 1958 8 ofel Al " e
¥ 2 Orchestra
Canticle IV
. Counte Tenor,
9 Op.86 Journey of the 1971 1 Eliot
. Tenor
Magi
Canticle V
10 Op.89 The Death of 1974 1 Eliot Tenor, Harp
Saint Narcissus
Dramatic
Racine, Cantata for
11 Op.93 Phaedra 1975 1
R.Lowell®] Y19 | Mezzo Soprano,
small Orchestra
<3 3> Brittend d7}= &=
AEAS 4 E 9 [ARdw[AEr] A o | Bvs wx
. High Voice,
1 Op.8 Our Hunting Fathers 1936 5 | W.H.Auden
Orchestra
) High Voice,
2| Op.11 On This Island 1937 52 | W.H.Auden .
Piano
. . High Voice,
3| Op.18 Les Illuminations 1939 9=t A.Rimbaud )
String
Seven Sonnets of _, | Michelangelo| High Voice,
4| Op.22 i 1940 7= . .
Michelangelo Bruonarroti Piano
The Holly Sonnets of o High Voice,
5| Op.35 1945 9= J.Donne )
John Donne Piano
6| Op.41 A Charm of Lullabies 1947 537 W.Blake MezzoSoprano

_10_




Piano
) High Voice,
7| Op.52 Winter Words 1953 8= T.Hardy )
Piano
. Artur High Voice,
8| Op.58 | Songs from the Chinese 1957 = )
Waley2] 712}t Guitar
Sechs Holderlin— Hoslderlin®] High Voice,
9| Op.61 1958 6=r .
Fragmente 702 Piano
Songs and Proverbs of o High Voice,
10| Op.74 L 1965 7= W.Blake )
William Blake Piano
Alexander High Voice,
11| Op.76 The Poet's Echo 1965 6=r ) )
Pushkin Piano
Who are These William High Voice,
12| Op.84 ) 1969 123 )
Children? Sautar Piano
. - High V,oice,
13| Op.92 A Birthday Hansel 1975 5= |Robert Burns q
arp

¥ 3> A4 B+ wvkel o] Brittene 1936 <Our Hunting Fathers,
Op.8>& AFro = 3dte] 1975 <A Birthday Hansel, Op.92>7}#] =5+

1359 A7b=& A=rsidinh. o] A5 tiF-E Soprano®t Tenors

Piano, String Orchestra, Guitar, Harp, =3 Z+& Orchestras thksh
°l7] WA o2 Holdth Britten d¢ AFo T2 o2 ®H AE AH
PAIRE, Fof, olHg]o], FUo], HAlololE ¥ oY

ok (3E4)

_11_



<3 4> 9)Fo] A2 Brittene] A7 =

FENE A& [AudugEF] A 3 o] 3w
. - . _ Soprano,
Op. 18| Les Illuminations 1939 | 9% A. Rimbaud o]
Tenor
Seven Sonnets of Michelangelo
Op. 22 _ 1940 | 73 591 olggjobel | Tenor
Michelangelo Bruonarroti
Sechs Hélderlin- Holderlin®]
Op. 61 1958 6=F = o] Tenor
P Fragmente B A& 7N=2F =
Alexander Soprano,
Op. 76| The Poet's Echo 1965 | 6=F ] 2] Al o} o]
Pushkin Tenor

100=°] <= Britten®] Aot gof, Zigxof, ojeg]olof, 5o,

dAlote] ol taA Qloj5e AL, FAE T, AH, AP, @

<Britten?] S°F &4

1
Britten< Hal AldE A&S AREsal=d, 7k onjE =2ia 4

e ol B & Y A Aol Sotu Ao antHel AFE o
Fol W Ao gl W7, BA/E BASD Ak & A& 5

o}E] F#l o] A (articulation)1®, Zlayukake] o]af 7FAFe} &-obe] ApAA HA}
=2 YggE= 7} 28171 (Word painting)16) 7]¥ o] AFRE 7% 3o}, 7pA}

o] Agl= @ H(syllabic)1D# &4 % (melisma) 18-S A5 Ab&sta 9l

15) olejF# oA articulation): H&H L Y= AES HU} 22 Gz RSk 747 w9l o
W P} ou|E Fojsh= —r7l‘ﬂ4. Aol glojA wEE e T3

16) Word painting: o] B 538k AL 2ok} Ae] gipzlel Ao =A 7M7) Ad onjo] B
3E)= Mgo] JpAke] Ulgoly A, B9V gekd oz uAL B s A,

175784 (syllabic): 2t 54& W5shs, @ 5400 shte] 52 =9



t}. syllabice
o AR-8-5h

it

=
;Q"_

k]

] o]
R 4

1, melismas =

ez
DA

KA RE)

file)

&

olg] miro]

o
-

5H= 4

s

]

]
=°

5

%] o]

7ol

)

0|
N

il
mjJ

R

)

A Rie] meh B

eSO

e AT

et g

’

(e}
A

of we} JFZ(declamatory)]

&

Him

o2 71H Hejw el

=1
[)

18]l arioso¥Al 9] A&

v}, JE*(declamatory)

recitative

ol

EEIE

S Woll A recitative

[e)

ol A =

0 o
)= .
Are w ALEE QAT recitative®Q

[eXife}
JdET

A

7HAAL Wge

=
=

o Wi

=N
=1

—_
file}

NAREA AN EE recitativert FAH, 5714 A4

g
Ag AAWUA Aze] W, WA YE}sE di.

Hr

o
il

o
ﬁo

I

syllabic® B =

KeNEeN
=

o
i

w77F A

ol A

KeNe: |
= 1

]

/\-_‘%7&1]0

al

]

d), recitative®.t} Z+

s

o}
=

recitative ]

oj

g5l o 3N

=
—

ol o] 7] wh

g

(melisma):

O K A
o=

18) o}

ofy

FA. 34 (A

ks

Song:ell&7H9] 28t} F3o o

EE IS

=

19) Carol KimballA,

AL 2003), p. 366
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ojuf wole] ofme] B A& fEor FAS] A&
7_31

& Al st 9lt.20

ju
)
o,
>
>
o
ol
r
B
rlo
it
b
rlo
L
i)
o
fu
rO
g
d
o
ot
ch
il
5
rlr
v
n
Y
Pi

T UTh ESE dofof oulE fFder] Hd 2w W dolM dxy
=Yzl 9t G S (syncopation)B] 53 HAME(accent)ol 3 Az
© A gdw, A3 &xed A ZAH e ARgsila, oY e gE9
AREE 174171 B2 AA ] AAe]Eol o MY or HoAw He &

#FE FA AHSE Purcelld] Yo & 5 Slvh

(appogiatura), 432 (passing—tone), A& (pedal point)e] ZHtf & o]

ALE-E o 2 M E3stdel  aiatEs 39 Yr. Gustav Mahler

20) %34, " Benjamin Bitten®] 7}=rol] 3k A4 A charm of Lullabies, Op.415 FAIOZ (A
olgled ] gk =, 1996)
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(1860-1911), Béla Bartok (1881-1945), I8 Stravinsky (1882-1971),
Alban Berg (1885-1935)%5¢] 3oz 4 5% A9 3183 Z6%7}t

de 2Rohes wol A8t 9l

<Britten®] o} 54 4. 24>
WA Brittena &2 2AAAE Fst] &, @ AAE
AL 1-Vel #AS FHeR wAou, dxrt dojus A 2
al

27 ohdl thbg 2y o FHAe AxE Hol/E 3

, SeAl olfld = HEEAA A& (chromatic scale), &A% A&
(whole-tone scale), 5% < 7l(pentatonic scale)5& AF&3dlo] B2 3
& AAZS galFAnh Aot Aol whEie] 2kl ¥R
Britten® @7 Z7]7F5oAFE F7]o] o]27|7kA] Hukel] AAH 25
e 91, shde] e 087 Yakr] A8 RESAH Aol §ha
S st A @A F4A a9E FAL 2544 A& 58 S

g ol gF AE TF A9 e FEolA e, Yot ¥l 2

»
rx
fifo
rlo

i
it

O

Fohe ASE vk T AW22E ALgste] AES FA4S A9 e,
<Winter Words, Op.52>¢] A 52+ o]8|3 A

Stravinsky, Mahler®] Q8o = 125 7|W

o
>~
=
ofo
ol
o
N
k1
o
oL
@
T

21) Authur Jacobs, “The British Isles". A History of Song Edited by Denis Stevens ,London;
W.W. Norton &  Company), p. 173-177

S Sudn. FA-2uaAdel Adgete 7xE ol LA, e

W27 Re] ol de] MO Temelel bl 1 uhg Fu,

A7) o]28 9 Bee we EA4% (inalis) 9ol ol 7ol L84 Sehpol
H

S whEe] Aol wet FEEE ofg 7o AME oJm gt

22) AW

Lo 2ok gy
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T T N 9 oy N TN oy T R T oL
T - N B Ao M T o BT W OB <
— =0 ~o < ~— 9o 5 % 7 o}
oR W o m M R r 2 o X
ﬁi Lf — N < o N Eo % i
= & = = < = A g
o . m ‘Zl i o) N oy N = = o
oo TN T ow N Lo Xool O @ 5 7
oo TR e W T oo oo R T
@) s ) 3
TR R R o R L F X
™ m K XK ogr o T N N o - %
< o T o~ o 1] Hr W o oF o %0 o
o Ty T g w LT W T o T £
o N L B e GBI o
< Ho X @ o= w = mo S ;oﬂ o iy o
SrTEwt Ty TELITSERE
r — r
oy N R 2 H WL oy o o £ i E]E o) @. oy T
~ I ome X Bt 1 A 74 < U S
Mo oo N X o= oo < 2 ¥ i <N
ATl X o o N e o E mo R o mr oF oy B
i gl o o do D K g Mo X A =
— —_ OE ~ —~ B/ X ! T o)
~ 9oJ OF < dﬁ = X N ! ST 1__/| © m
Hr = ﬂ/HL mﬁ i M i ol o) I N M_.Vt ok WM =T T a EW -
o P 0 - fese) e 0 uy
&mﬂmxﬂ@@%ﬁmﬁﬁ PEREw g P B
. ~ o/ ) v ! 0 =
CH- W T o og S E Y W_ﬁ Mw BOW o 5 2R
— == —_— 1o o 0 — -
© N 2o B ¢ % E = N : T n
o T o X ow A v L -
L2 = B T o N o X B3 %
T N0 ol & A T T AR 9 — . a, o
~ ol o B D op = o A o oo w2
op NEE TN %o - . T M <9 owwx TN E e X
m o U A 70 m T T S o) < H T O o
o o o Hu W o S g oo oo W om AL o
= R = “r 2 Mo Em S g s o )
Ln_L.V ~ T = I~ — 0 N —_— o = ot Qh_o 7E ~ 7 % i_l —
EXN KT ® X ©o x 0 o @ T T = ~ % ¥ 2 L K
5B OR T 5 UR A R TR N =Py
v Ho® N oor Mo W oW N M o) W oM T o E -
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AB, AA'B, ABA', ABCS9 R&HS Hola, 28 35 32 o9 x W3

& 2l (variation form), &% &2l (rondo form)Co.= ¥ <t=2ro] gl

<Britten®] & 54 7. Bk

BEE 7159 wgEolr)E A9 yopxoldH, <Songs from the
Chinese, Op. 58>+ 7|E}, <A Birthday Hansel, Op. 92>+ 3}=7} Wk
£ "@3ste AuE FFEAE etk B9 sl S| Aot A

WAFE 4 W ol FAA $71% 44, wgste] wdsh uE

vV

Aol A% YelUi: ostinato’t ¥ SIS Fu duh 1 o=
a8k = Wlo] 2 (ground bass)2d), HE ¥ QI E(pedal point)2d52] HEF4
ol W} 3} broken chord2®=z FA3E WbEE F2 AF&35la Q). o]# 7]

HE0o] A}8-& Britteno Al 7] % Henry Purcelld] 93<& oAl & 5 ¢

A szt

Britten®] 17}=55 3l 19 5ot SA5s A¥Edded, 2= A

23) k= Wlo]2 (ground bass): EYUSE HFIHHE Wil AAHEE DAFE wo]x A
Al Ao R HHEAEY, o] 2~o uAHE AgFRet AN AREE A& YxE o|FA
o] HEo] 7]dTtx QoA HEAL Wye] He S onjdith

24) #E ERIE (pedal point): B AH7F ekl Sl ¢ 22 w2 AE FAHEE Aes

o vl i},

25) broken chord: B3 38% Wik A0 oj=s oy Atk e PHIE 7 &2 BN
A Qe B A4 A0 AFsre P
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SAQ FoF oy AMEZE 24ES F HFe 20471 d5 oot &
s THASESS & F AT IFAI7F M= ol Hhe& Brittenthé]
oA Ao s T1o Fof &o wohlidl=dl, o) 1339 b 7 7
HA A7} <Winter Words, Op. 52>5 %53}9] Britteno] X &3k A9}
2o 7t BAE AT RaxAl g

_18_



2. <Winter Words, Op. 52>
(1) 2FF270

o] #¥& 19534 9¢¥e] Aty F o2 Thomas Hardyel 871¢] Aol
IT& B Aoty o] F& Gloriana®t The Turn of the Screw?] ARold]
A AE O %, Britten®] Aot AHEE kel S Al7|ol &3t} o
=& ol W High Voice (Soprano %+ Tenor)E 3l 2o 3o
™, 1953¢ 10¥ 8% Harewood House®l* HI\Y Peter Pearsel <]3|
A=A

Winter Words#h= #A1&5-2 3tr]e] Al T Winter Words (1928) 5 ol A]
w2 710 2 Brittend A7FE <Winter Words, Op. 52>9] 8o E5F 9]
A 2 A2 ol o] ATEFRe] TRAEo] B gt o] AlE HEE
o2 i YAN Winter Words Bl & A2 23y 2 3
(Al 62+ Proud Songsters ) ¥o]il, ymx] 72 19091~1922 Alo]
of E%¥ siHe vE Aess H2ER sto] A= ggitk. <Winter
Words, Op. 52>¢] 89| Al¢} str|o] A s Al BH th&3 o

M

1. At Day-Close in November I Satires of Circumstance, 1914
Midnight on the Great Western ' Moments of Vision, 1917
Wagtail and Baby " Time's Laughingstocks, 1909

The Little-0Old Table " Late Lyrics and Earlier, 1922

The Choirmaster's Burial ' Moments of Vision, 1917

S T

. Proud Songsters T Winter Words, 1928

_19_



7. At the Railway Station, Upway ' Late Lyrics and Earlier, 1922 |

8. Before Life and After ' Time's Laughingstocks, 1909 .

Y= o] o5 = Qo If it's ever spring again ¥ The Children
and Sir Nameless2hi= F 2F°] Britten®] A7Fo X3hs o] 9oL} o
So A=FH AT Britten 84 =9 HF BG5S sty A FiE
THl g o] o2 55 o ek offFE AT o] Y Al gtH Y
" Late Lyrics and Earlier 5 o £33, ¢o] &% 17l o|F= wpA|qt
of A7F=rell A WA Al # Flo]th

stt] o] A=l thek Britten®] o4 G2 A3

Al 8272 d minor®t D major®= FAAQ #97E #Zo| gt Al 253
A 73 ¢ minor®t C major® F+ Al EF 7|AE AAR dtar 9aL, Al
%)

323 Al 6272 AEd AdS 2d=d = oo A<

To2 thE FEJgA A
o] A7k A Ao tdt HAIE 22 7|5 o3 dAAS T, A
22 Midnight on the Great Western oA 7|2} A& Aw e} A0S

33tS-0 7 A 72 At the Railway Station—-Upway oA = vlo] & iyl

26) Stephen Banfield, Sensibility and English Song, Vol. 2, p.385
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S, Al 32 Wagtail and Baby oA+ 433 slale] R do =z dhnja) ]

Saget FAYS ARG, & Al 427 The Little Old Table oA+

W AAYH 2= Jolg] 5%, Al 625 Proud Songsters olAl& HYA
= AEY =dise] 1 dea & & Uk

Britten< <Winter Words, Op. 52>°l ‘Lyrics and Ballads of Thomas

Hardy(Ewk2 str] o] AqAga[eh wheb=) 2far HAbekal Qlal, HelE9 &

oL F3llA E=% Hardy® FAES A o Atolef a9 &<t

3
T el s vl gk2n

o

27) Carol Kimballdl, 23] 9, Song: <l&71%9] 2eld3t B3 it 4. A4 (& I4,
2003), p. 370
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o] o

hA

K>
1840 6¥ 2Y =t

oAAA] ke

s

[e)

Ak 1

oc]

i)

g, o A%e

ol
T =A2E(Dorchester)el A &}
Sis

=

FepE A7FR, M Ee]obzol A
X}k

2) Thomas Hardy2] o<} 2z A A
Thomas Hardy(1840-1928)+= 1947
[e]

B AE (Bockhampton)ol| A €]

bl oMU T

fite)

Jo

of .=
o]0} 4

N
Bl

™
ofy

b whol

Al

=
o

3

&

7 =

o z19] Al Fao] Qloin Ae] AAH #

=

=

o

=
o7t 7

—
=

SERECIEERD
7}l A A=

4

T

-

st

S

}

A 2E o] 3]

s
a

2ol

3l el

S

1
s

164 5

)

i

ofe Fope s dFaAs.

A 282 v=3 Z2ap A
(H. Moule)?} #&

=N
o

S|
S|

A

o}
of

A

Al WEE(W. Barnes)9}t

p—

-

o
;=

IH

N
o
el
<
)

el
=S
"o

0%

A3}, we}, oAbl o277 ol

ol H A

13
T

A Pair of Blue

1872-734d

Fod, 18719 " Desperate remedies 4, 1872
18743 T Far from the Madding Crowd &

°©

'Under The Greenwood Tree |,

attl7F 254 wiQl 1865 F-E Al

[
ksl

sl

=

3

o

5

VA
it

Eyes i,
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Aol ol &S &HTh 1870 1o A WA o], InbE Wt ARefol wi
A 4do] A 1874\ AES dh=dl, 1876WdF-H 18773 744 gints}
7bd dEe AIbS Btk 1891W walE o2 EH7HsE T Tess of the
A7EE QIARE7RE F Aol A}

A
olA T 18934 3itle} dimpr}p 7o)

WHoR b UBUL oJPste Fol FRdzoks oJRANE Wb
Holed, EFRASE ole & B¢ s uAF ABL m4FAr

of AFHE Esided, AYsEH T Wessex Poems, 1898 4,
Poems of the Past and Present, 1902 ,, " Time's Laughingstocks,
1909 ,, © Satires of Circumstance, 1914 5, " Moments of Vision,
1917 4, " Late Lyrics and Earlier, 1922 ,, " Human Shows, 1925 J,
" Winter Words, 1928 ; &°lH, " Collected Poems, 1930 ,& 17} =
< § E0E ARe® 9009 AlE Ha gtk

1912 119 170 obflell -9l hwprh A7) Abgskglan, 1w Q19
stlel 243 &Fe A4S Atk duhel F& olF 191397K Fre
Zolo] Aol BANT. 19149 B2 & Fo wdE o727}
dzsh 7 owlA 2ES Aol 19289 1€ 11 Adel] ZZdx Ho

A 87d TUHEREe] Aol S mhatsldlvh. 19 fral= AAERIAEARLC

-

ol
rl

el
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¥ R
o

Hl LA A A Wk rom o] 3L oolA ] o7l AJHe] 7] 4
At FHE S AoFAn v °o]% H. Spencer®] A-&F9,
A

T. H. Huxley? #}std A2 J. S, Mille] &89, C. R. Darwin®

A o)A el thgste] QoA ahe] ofmls} f¢tE & ¢ = LT &
olz} sty AAFlet Bl REs Hold str]e] Aol Q1A

28) Timothy Hands, 7homas Hardy ( London: Macmillan, 1995), P. 93

29) sitE AiAgl Aol oA ¢ 7}”4 AAEHES AR Ao] oy, AAs x2Yd 914,
Z1A1A, F-oA41 ol JojA] Azke] 9913 1 BAlel| ZolAl HH 1FE BEhe Y
Atk ol WAA A= 19 ’\"“Jr 271X Adte] FAR o] APo] d#EHA
=3

o
T
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Aol Qlztel mlFHQl el by

o BAEel 7piE
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3. <Winter Words, Op. 52> Z& £4]

(1) <Al 12> At day-close in November (11€ o]= 34 F9)

D Aol A& 3 e

The ten hour's light is abating, 10A13E Feke] "ol AbehA] i,

And a late bird wings across, a3 WEES A g uig] 7tE A oy,
Where the pines, like waltzers waiting, g= FUE g AFREAE AdE AUFES,
Give their black heads a toss. AL HEgE &£

Beech leaves, that yellow the noon-time, g s w3 BEole YR dELS

Float past like specks, like specks in the eye; WFH X3 =3 AUzttt & %9 ¥bd A #;

[ set every tree in June time, 690 A RE yHFEL,

And now they obscure the sky. olA] &g 7Hg &

And the children who ramble through here  ©] UYFE Alo]2 AYE olo]l&d

Conceive that there never has been oA ZetE et

A time when no tall trees grew here, o]3ro] 7] & YF7) ¥ ul=,

A time when none will in time be seen. AlZFo]l Ay o} F AL Wolx] A Hue AL

2) HF &4

o] & HF 3do= o]Fo | Ald &l Fo=  88nir]E
TAEo gJor wZ7]= ‘Quick and impetuous (M231 AHSHA) 2 I
o]glt}. o} wir e AF= WhS A9 129 EFE 9 . 29 A
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=
i)
AL
-
D
E
S
Q
.\’\
=
D
e R
D
I
=
©
o
=
=
>
N
o
o
151
o
=
AC)
2
>,
ol
ol
rlr

=
s

th o] esefell A Z4 A2 AddE A 125
o] g, o] FAY SAHEL 2AFE B¢t AAY Eopry
A S vHrth AA Aot Bl 35 T deENE FAEe = A
A A thFst Al ME E o] thERdTt 30

Al 1o A A2 obgiek 2k (G 5)

it
2
it
xo

<E 5> A 159 4

g9 78 i A WEs] 3 ey & | 54 2
[A] 1-29951(19)) : .
(B] 30-54v9tc](2) 3/4 Quick and impetuous d minor
[C] 55-887}(349) Sweetly

Al 1ol sl [A] FE2 9rfH R o] Foizl Hof TR A
Zhol H=dl, o] Jobwm HAFH FElrt = AAA S A Al
et =54 v ARE phrase® M Eo] UEhu, o] K-
ol W5 5719 125 EFE @il lth
1-2vitjel A 2:3 259 of=2HA L7t 1
o] VEgo], 9 A¥= d minord 350l AFEE E3F3(polychor
dBsbom Holglty. 1-9mtt]e] Jlopio] FAS A¥EW vEI Zrh
(3£ 6)

Lo
N,
rie
i
&/
fl
X

jas)

30) Carol Kimball#, 23] <, Song:d&7l=e] 2}z Edd digh 4. A4 (H& g4
2003), p. 370

31) polychord : 204]7] &¢tellA] Eo] A1&5= FJEHIZ, F 7HA] o] F=E FA9
S I3}, o] FoA= 2 ELEY Ao AL QoA d minord 5 5%,
s ek

_27_



% 6> Al 13 slobw WF 1-gnhr] 54

5 6 7 8 9
LEE AP ab:V | ab:i fioi Bb:1 B: 1 d
9 & A lab:i ,ab:V A i B: 1 CH:1 d
vt 1 2 3 4
ZEE AR d:Vv d:Vv divi®ft, ab:V, ab:i
el R dri d:i d:vi®, abii,ab:V

bt 989 C#&S Hrhstel 9ghgol AEHYR, 4-5vHH
BY @ onie) el eBd

C A ARel o] AR mAsE BES
B 4 glt}. Brittend €=7F “AXE 1-9utt]¢] dlojw HIFERE £ 9
b2 Aoz Aol ppE vhREHE Zeolxz 1199 HQ FH
&S 2HWal vk (R D
<otd 1> A 134 At day-close in November, 1-9v}t]
Quick and impetuous (J.:gg)
3
o) ?/Q> | | | |
L /AN | - %2 JPJII"’I‘ID: 1 I I Il Ibb ID . L]}V‘ = oy I
O gege® T = hgﬁﬁ e 4134 ﬁq% ko
Piano VA | > X:%’ dim) PP
e85 13 g Nl
D= S e = =
= r — : - — T
K. #*
10-18v0 & B wRe A3 1-9vige) o] biEET a, A
el AEe W2 4T V3% ddo] 3oire] 2A Uehjs 59

ol A&e sy AollA dFF Britten®] ot SHS HoF

Rl



ATt
Ly vEER B A AlZete] A A8 dim. Fo] ppR vbTE s =], 7t
AL “The Ten hours' light is abating, (10A]7F E<ke] dlo] Ala}x] 7t

thTE @ EHs) Fu ek (R 2)

<o 2> A 124 At day-close in November, 10-187}t]

f =Rk
o A
10, roedsE P E% ) »r
> - — T | T |
>3 I i I i — T i
o T 1 1 1 I t
The ten hours' light is a ba ting, ......... And a
3
10, P ———
o) 3 r = - | — | |
£ i =
NG5S  —— — = b
<) fo g T > =4
f I
I
/_\ . >
: - 1% g B e b8 o
9 = . 2 be 5=
b T 1 |
i I i f !
[ .
Koo, *
_—
15 —
0 I -
i ] f 1 f } 1 t
D ge e He e g T | —" —
o h ~— e
late bird WINGS.euivnennennnans a cross,
15
0 I |
p 1 I
bel= T
G) bg: e “g —
o g u Hh go-
dim. rp
[T
e # s
O, bE i BHE be
| P e i

o
-0
e
=
o1

ol&=t], 10-11vttje = A

5=
e @75 Zofsta b Aot ARUE oA 5o o TER =kl
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e 200kt 7k 12-180kEl kA S WMESL Bike] wEem gk, of)
A FEF e sl 98 Asks 2 250kl A waiting' olehs 7}
AE @ A o Agsn e Aotk 26mitleld 2% SEE wviy

H 7|t o2 "waiting"ol® on|E TS k. (FE 3)

<ot® 3> Al 12 At day-close in November, 19-29w7}t]

S sgas
_ere [
19” f | - b’ ~
%
D I I — 1 " 1 f ]
oJ T T
Where the pines, like walt - zers wait -
3
) S e B Z >
g % =2
D o — — -
<J o g @ ! T >
S > |,> >
o —r £ g
e e t
o *
24 — »
h — ] ]
P mm— 1 — T —
D  — — T - - ba
oJ I ! I T T z
ing, wait ing,. ... G their black head: to:
24
0H | | | |
bl
%a g °Z g =
IE— dim. »p
oy e e g o ko # X
b T Ui' via = ..E ﬁ‘qﬁ q,"
T T i i
= 0= o [e)
(@2 F718 Jldele AFEAY AQE 2URES, de g EED)

2910l al@elt [BIREL [AJREF nlarlA 2 olzdAe dez A
A5, o ol At pp AAE] A FHFAA crescendos]
T s o] Fe] Fo|uaw Zolzhry 45ulrie]A o] o] 2id),
Rt oke] 1-2nhtint) @ SE Feld g Feo|wiaZ THs
Ooh et AE @71 46nHEIRE  AAS) Aobm Savbelel A e &
B3} npRs AR F4 249 DEoR wie] k. BYEe] 30-44n}t]7}
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njr) 4 30 31 32 33 34 35
ELE v |- d:IvV d: IV d:Vv d: IV
24
a4 & di |---—————- d:v d:v7 d: i d:v7
36 37 38 39 40 41 42 43 44
|l ev || ey || W Civi |Civi, N6|C:V, N6
el | i | Chil |V [dVdii [dVdii

37-44vtt] o] 7FA}7F 'Float past like specks, like specks in the eye;'
2 Hoj=d, dtr)el dA 9= @ Britten©] 'like specks'E 3 W O
HEEg Aoz Sefoldlla=g 7hal QS Fxstal Q. Folx Higie

“

dynamic®] ®A# crescendo¥| A ff WA =4S =i 7o) [ set

ev-'ry tree in my June time, And now they obscure the sky.
ol W7t A2 BE UFE2 oA =S 7H#th)"ol A chord ®H
o2 pphA HAA diminuendodst™  HA UFEI ofFo] es 7
= E5s Xdsta ik
3ol sfFste= [ClH-2 55-88mtt= <k [A], [B]IF-#3 e v
F-7F okl 4-5uttjol A BlW chord8 o2 Az =4, pppR AlFHEH
of o] =9 WA A] pppil 7k Atk o] AL 39 W&ol 1,249
AAQD AbEe] BARSHE vEA A =4S oopr]eke FEelr] Wi

of, ¥kF-m bR BUE chordgel Wil Slar, A 2744 pppel
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SR RS
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S EEROE B
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il 44
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(FEg7)'= ofrel w7lse] 9ar, o =9 T4 A< d minore
dominant=-?1 AR AFE AL Qlvk [Cl-Ee] Aot 49 F859 313
€ HYl A-G-F-E-D2 stdst= A&72E5 Holu gledl, A9 ofn
g S¥o® ¥4} s P9 Brittend] EE 9 E F e T

o (FH 5)

<otH 5> A 13+ At day-close in November, 57-777}T]

55, pp sweetly —
0 | v I — I I
7 T T ! — } —— ]
& 1 =——as i —— i 1
D) I
And  the chil - dren ............ who
55
0
p T T T T T
—t I t 1 t 1 t I t I
w5 % o &2 % o % 4 2
o semre | > < | X
1 1 1 1 1
o 1 b - | I
Y—= - 3 z 2 - 2 = $ =
e — : L i 122 : i ! L i
i " : z i - T s i z
with Ped.
60,
) —
D L ot =] o
S5 # # T T
ram - ble through here ............ Con - ceive that there ne - - - ver has

= s =
il
)
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Fobre FH7} 78t RE A FAEEY o] Feo| Fad REHYY ofy)
A o7b thAl LERTE DSOE shATh (b 6)

<otw 6> A 12+ At day-close in November, 78-88w7}t]

78
0
9
> I + T t : b |
D ]
o T
seen.
78 -
_ P —
Be 4 = #o £ s & 7 1 .
) t i = i g i —— <
), i b | — =2 1 t gtmgﬂﬁﬁ:
f f i PESELIE f
dim ——
be =
) t t t 1 t
! 1 ] b I
— t —o ——ct t —o = e ——
Ed be 2= be = | bﬂ\‘/

& — — |

PR tE——¢

oJ I_‘;_/Il/?/>— PP — > 1;

IS S B E: N

o [l R z : EiE IR
= E4

‘\—/
A 1Ze b AF FEQ 1-9utt A of F AAA WAs ] wB

A 1149 AY &7t A= 23 =4S %9 sislen, 1-2vi 9
polychord(F3})9] A& &3 314, 259 3833 Eas Bol B

o= o},
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(2)<A 22 Midnight on the Great Western(or The Journeying

Boy)
o AMFolAe] gk vk (e st 4d)
DAY A% 2w
In the third-class seat sat the journeying boy, 3529 ol oJast= Ado] Al
And the roof-lamp's oily flame Ao gyl s2Eue
Played down on his listless form and face, ade] AW BEF daS W3,
Bewrapt past knowing to what he was going, E Aol oy ®E Jta gEX & ¢ g,
Or whence he came. olYH oftiA ke
In the band of his hat the journeying boy o g3t Ade] mxiy] o=
Had a ticket stuck; and a string 712k %7 28911,
Around his neck bore the key of his box, o F& o= 7Pzt 299,

That twinkled gleams of the lamp's sad beams <& X9 Edlo] vl 7 gy

Like a living thing. nlx] Abo} 9l X

What past can be yours, O journeying boy, ojrl I}AZE Aolgk=r1?

Towards a world unknown, v 2ol AAE &3] oPsl= Aol

Who calmly, as if incurious quite o] 7} 83|, gAsHA

On all at stake, can undertake AFS FE521

This plunge alone? ol¥l BRI A A £ A&

Knows your soul a sphere, O journeying boy, U] J&2 s AAIdS dotel,
qgP3t= o]

Our rude realms far above, 2] sk AAE A Sl A,
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Whence with spacious vision you mark and mete A7]4 U¥ Jdl Aofz

This region of sin that you find you in, o] #ote] gdo Y7} B0} Y= AL LA
=g
But are not of? e} o]3le] ] AfAle] &gt AlAE ofyA]?

F WA £l Midnight on the Great Western ( or The Journeying
Boy)& 4949 Ale} 76mtt]e] o= HojQlt} Al ALE HolZo] o
e oaal ade] B oloprlolt). o] He] B wFHdA UER}

= 1Ak A& SAAN, FA HER AL A3 7] A4

AF, 4%, FFo] Agslo] 7 A AL olHolFaL g

R A=) B
ko] A9l @ AE|UE(ostinato)32E AR&ske] YEMSIAL, Aot AH
9] 85 2 g An(melisma)d el FEOZ w| X9 AAES TFs] o
gl 2do 25 Fdstar Ao (2 9)
x> A 239 T4

A T a2} W=7 9@ el @ TAxA
(=48] 1-87}Y very slow
[A]: 9-32m}Y] (1, 2¢9) - with deliberate movement .
[B]: 33-477}t] (399) /4 slow ¢ mmnor
[A']: 48-76v}] (44) with deliberate movement
32) 22EIUE (ostinato) : oW 43 S8& 7L APl e SxolR HEO] d= ?‘ﬂg

(/)

so ostinato) E& IEE-=

T, @ ~EUEE 3] o] oA LH% ? MRS SEUHE( bass
L oglom AjzellA ek ﬂi

#lo]~ (ground bass)Z} Be]&th the gHRoA Uehts 49-%
(riff) = Q~EJVE9] AdZo|t},

3:0

_86_



ol M FE(1-8vit)= o = Al dojA v Fa3 HEH

FZolth 1-3videl yeh= o] o SAA FA=
'very slow'z & 33153 & 33t5S wZol ARgst A £917]9
A Z1ake] V1A aElE ks 3haL, sf > ppol HAT thelu e ¥
2 ol nxe AAZS ofFetA E Ade] Ay} &g YER
I Atk o] Al mbrle]l FAl= 33-34nbr], WA E FEe] 47-49wit,
74-767tH ol = YElY=H, ol A2 A, I, S5 EFow YEus
Ae & 7 Ao (TR 7)

Al

<ot® 7> A 22 Midnight on the Great Western, 1-3w}t]

".'..-)
U - T
Piano §f1>m §f1>.p.p §f’>m
:ll) v
)5 :
PO # S # A

vt E%-H AlFHo stz e2E A9 A 2k EdERI) A
|HAL, 5-67tH dE AHFE= o] FY F
dominant® 4] tonicS. & o]ojX = FPS HIT},
6-7rtt] o] ZEPFFHAIR 2F9 LAEUEE o F& o|Eorte A
motive®, & FHZ 4HS wrEsH 7|27 $Hol= B&HS ¥dHsia

AT (et 8)
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Verse 1
Verse 2

i

O

sin.

5o
-

] o —

je—d

i
marked
e

.H.

sr-K3
cresc.

"

88)

e

QAEIUE
without pedal

‘With deliberate movement (J

24

I}
a2
JSo—

b
can
b

78 Ge

(> > 15
0
s
(e

6

<ot® 8> A 22 Midnight on the Great Western, 3-8u}t]

= R R 02 Brittend EEo

S

e

=S
"o

B/

T
i

ol
iz
-

Hr

)

2 Yehd ggo=z 1, 249 A 9u g

)

=

gow G,
=

=
=

H™M G Major chord
o] aUlZ W& o)l 14vtyEH g

o (FE 9)
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<2}tH 9> A 227 Midnight on the Great Western, 9-167}t]

I
In the third - class seat sat the Jjour
Verse 2 y4
D

H |
p +  —— T —t nl
D 1 A f 1 = ]

In the band of his hat the Jjour
9
ﬁE& - -m:
£ - C -
- i # o R
— fp— — H <J§1— S —
— [— [— [—
1 P f Y e - s f 1
= = = g P i
o o & o

13 3 _—

0 | - — 3 ~ — > Vi
p - T 1 — n
e ™ P ™ ™ I S i b 3
e S e i i i -1 P H = 2 23  —
D — e — s — = f f

- N R L_l_J_ - neying ... [ And the
- 3 _

H | — 3 —— — > ) »r i
A, P @ ire ® ®  toP @ g = @ b i < ]
e S i - P H bo o - - —
2 — e — — = f H { v

- — neying . bOY Had a

13

kot b Lb eboi® Lo e
ﬁEﬁ o Tael el oo | # G [ HE™ = = > — e i |
b5 —a i = - =) —
—_ | fP D e N / ] | i _
p— p— IN I\ r = b
Com P i == } } i f —1 — -
B o e e e o P e T P ==
b T e e e P — - — o 1
o - 1 o 1 2

(3540l gkot of&sl= Ade] Ayl

17-197td el Eb SolA GE «xF stasts Aot HAgo] Folw ¢
EME A AA I =, FAF Qo] sFEC] AEAE B
20-217te] = A9 GSo] wHE Apgow X Adel v 2ds FI P
S EUES] Fa FU|7F MEHM o= Ade] EES FAHOR
HARSEAL gl 1, 2919 2, 33 W8S Axsta e As &

(R 10)



<ot® 10> A 22 Midnight on the Great Western, 16-22w7}t]

16,

H | Vi —

p j— b =i ]
i ¥ —f e D 1
ey > > S s s - i —f s |

52 i T T T I T T ]

o I 4 |4 ! I

And  the roof lamp's oil y

H | »r

p — — b T 1 ]
i - —f f a2 —¥ D 1
ey > > vi - - — T T — S f - |
:)v - : 7 - — I i ¥ : 1

Had a tic ket stuck; and a
16 . b o
. eiPs e be Jie . TE  Gebes  gebbee

3. 123 > ——
b |

3 t T . be o ‘
2 — t : o o j
= | : 2 P—p

;J without pedal

19 —

H IN PR N IN

p T " t  ————  —— —t + ]
i i i T — g 1 — - — T ra T 1
i — - o e o ® & o @ | = S i ]
o

flame Play'd down on his list less form and face.........ccoroenn Be
—_

H | N N AN | I\ Vi

p Iy R—N— +  ——— —NT— T + ]
oJ . . .

string Around his  neck bore the key of his  box, That
19 L
B e o CherSiet pis et el
bt y—d yim i
T — | T —
rp i —_ >_J —-— | —_—
3 T i  —— T —— —r
D g | —— I i —  —
bt y— - - T —
P 1 P~ & an
=] ]

22-26mkt] o] Aot A= woF, &£t stdlleke AEo] GolA FRoz
SHes sty s3ddstar, st dgo] W 250 4oy
e Rl A = “Bewrapt past knowing to what he was going
(olH = 7h=A], YoM gkeAl & 5 dl)7e A Ea m5eke] =4
& Ueh o ek Foj A& 23-24vlt) = ESS TAOR, 24-26w)

He Fes $A0= 505 =of I =4k st dHjE BolFa 3l

_40_



kv
B
o
kr
[-'II,
N
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=
2
(@)
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T
E
L
e
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B>
V
32
T
r'O
o,
e

22 S
0 | = "
90 b — He |
== X e —— f |
eSS - 2 - == | |
eJ
Be wrapt past
past
_—_ —_————
O | _ pry —
0 5 | —f e )
s X ! — f
oy > % X = — |
o '
That twink led
22
b -
e Py e > - e ® abe -
e s e —#e ‘
= e e ] !
b e !
_ mf
[ | | | | | T | |
S e j | | : | =
52 - - | t o g
—! =t == ——H
Bl 5=l
&Uar).
————
24 N _— »
(G g = oo T 1
< A id T T
Kknow ing to  what he was go  ing or
——
0 ) /L_\‘ — P — I} L
0 b ——t= be —- ba - —— "
P am—, o= = T T r—
o — f — f i -
G e ! & f {
gleams  of the lamp" sad beam Like a
24
hole bem® beo® hole bew bebe fele bemhie bee
bed o bob f
B> f o i ‘
55 ! | — f §
T
— ]
S | — ‘b= | —
B> ==z = e =
5 - f f ba
—
= E2
ES Beo.

33utt] F-H A A E = [BIFE2 o] 3 AAH R YEhE 71Ake] 7
A a9 BEIR( 1- 3vithE AR s, (Al g2A 7134 &
de YellE EEHEE 2 ugE AQstas AFEE A Utk [AlY
I ot A&l G Major 38ha< vtgoz A=, [BIFES
F Major 33}5% vlgo g atar 9o, 39-46vttidlA] recitative(# X €}
HH)o} vlofie] 714 AgR AVfES & ¢ Atk 33-34wH] ] 7]A} 7]

M _l>i

2
X
|
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A A2 RE|HE HW 9k 1-3uit]of wHls] 34wit]e] Eo H7lE bb
minor chord”} ¢Fzte] z}olE& HojET), (eFH 12)

<ot® 12> A 22 Midnight on the Great Western, 33-47w}t]

reel)
33/) ,_ Slow P freely NN
p” AN ) - T - T 1N I 1\ IAY T ]
ANIV4 1 1 j d 1 I 1 I 1

[ — u

With deliberate movent —_—
37 . 3 3 » KY!
Y, W T s s | [—— - ow
7 ! I | |  ——————1 —+ |
D P — } -4 i ; t i
oJ R T
jour - - - neying boy
37
Lb be fe @ o ® @ 2 .L.J ol -
= = o1+ Yo =
57 = § f }
P = = —_— §f‘>
=5 == - —e } }
B2t o o f
“ Keo.
T PP ‘
40, Sreely — mf° _ cresc.
O | I\ N = — ¥ [
P K } " bt T P — 1 - N} |
i e e — 2 x " o e o o ]
D=2 fo he® “‘E"!" Y—t—1 < t ¥ t - "r‘r"D%
® To wards a world un known Who calm ly, as if in cu rious
40, s _ —_— |
& E = :
5 i 1 7= &
Chfeb =) Bt
G S5 =< g
oJ T T T T L —
s e
Vo4 S — »rpr
&5 ="
b2t
b
# Keo. E3
44 P ———————— ——— prp
O | He L— N 1
P £ — ™ — < n  —— n + 1 |
D o — t — 1 4 t t ¥ g — ]
o v ¥ Fr f -
quite On all at stake, canun der take This plunge a lone? x
e —
“ - - _ ol b
# e b, g bytE A S -
5 b & T 1
= | | ! - '
_ _— f ——
9 b
Bt
b
Keo. EJ Koo,

_42_



tr)e] EdERs 3-5utt] e} o] Fofvk ve ] wiite] [A']Z AAHA
gol 3t 4= 91, ‘pushing forward (o2 Wi Yrpe) & A A H
3 Ad=dl, ppi-El AR crescendo WA 52vit] A &9 sf 7hA] B
Wi 7127 A4 S2E WY wAole Eae F xdsofF 3k 52v)
HrHe WdE7E 25 ARz abas $4 £40] C Major7h
AL, vjobw A& ARTE [AlFER vE2A F SER ofgelA yEhaL
Atk (eFE 13)

<°}Hd 13> A 2=F Midnight on the Great Western, 48-517}t]

pushing forward

T T
Bt - I - I -
I 1

n
o b Il I I
| a0 W I Il T T
D i i | — =1 ibtﬁj:ﬁ
o T — -
P sf — |pp —
1 " n "
y 2 o1 _J L. o "o I s
b | - 1 [ - e Il 1 1
r } i 1T i :' I1gl

57-667tt]= o] 219 climax® “Our rude (5-2]¢]

A rude'd] o] Fe] AR e G&L AEAYT, ALE Algsn



(with pedal)

slel ohal ool 1-3ehele) W]

14)

<oFbH 14> A

=
=

7} %

she] woje] ofn
EE RN

Zstal Ao}k, 74-76
g whIT (ohn

A crescendo

22% Midnight on the Great Western, 57-66v}t]

. e —_—
e 2 ‘x:reé' o e FF —
\.__)V ‘ Aur rude alm: ;hr la
57 L. L
—J —_— mf ——""'J L
R R - S 3 3
with Ped.
% marked ——————— cres — i
D e, Wience wih spa - cious Vit youmike od  mee this e sloniram thnste
"0. marked b - be
= e EEENEERCEEE ohe <
(»4,’ —_— Lf —
Gfr—— 1 = |
o find you in,
64 -
o b - é. h;r" {P!r be ® brq-b}._rq}.ﬂ‘p - hr -
. _ =
Vo TSEEs LS === =
#e fe mu EA By 3
o] oA Aol Mgo] octave unison Z3Pe] HH5E Holu
(16-199}t)), 7HA L] ZxE 98] ©oF 2 adsl=(57-581]) BE55S &
=} O [e}e) 2~
3 Britten©] Purcell®] 93-S W3S 9 & 4 9l
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(3) Al 3= Wagtail and Baby

A baby watch'd a ford, Whereto
A wagtail came for drinking;
A blaring bull went wading through,

The wagtail showed no shrinking.

A stallion splash's his way across,
The birdie nearly sinking;
He gave his plumes a twitch and toss,

And held his own unblinking.

Next saw the baby round the spot
A mongrel slowly slinking;
The wagtail gazed, but faltered not

In dip and sip and prinking.

A perfect gentleman then neared;
The wagtail, in a winking,
With terror rose and disappeared;

The baby fell a-thinking.

o] & 4] Al

(A Satire) EH|AjQ} o}7] (FAFA])

=]

-

& obrl7h A4 vhebu gk,

Fulal @ whelst A7) goleh 2wl
228 Y 2 @ v Aee Auzh,
B RIS N EAR S )

!

o

7 22 71y Adu 2,
e A= o wha wm
A

4

SRS

M
ol
ol
=
o3
=
ey
e}
=

23 ol A6l
A @ mhel7 AEaE tohel A wah);
gulAls 2% vhebrEA oRAYAE gl

ALs 2ol AHEH gar] gsat gl

A 657H =2 FAE NS 22, word

painting(3]3}) 7|Ho] & =g y= #EFolt}h. Brittene ©] 22 FAA]
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g hie s AYSh obrlsh FrgE Sohn dEelA yEy
£ chordE3t 98&9 168 S¥9 s stasts weA FujEol

A FAAM ARSI 9let53)

<E 10>, Al 379 14

A a2 w27 9@ ey ) A 24
110 1-157kY otk AR
[A]: 1-497m}T] 2?]5‘: 16-29u}t] 2/44k A}, Gently moving
3911 30-42°hd | oo, .
1ol 43-49710] R = minor
[B]: 50-587t] | 491: 50-58ujt] | 6/8% Quick
Coda: 59-65u}tt] | J o} =3 3:59-65u}tt] [poly meter| Gently moving

Britten< ©] =elld Aot A&, dopmo] @ E&E AN, dolw & A4
ol Z7)

]
2
/AR, QBE AFE

(@)}
~
oo
=
L
Lt
2
=
sy
=
%0,
v

7t RSo] Aolx @ EYH 7%5S FIEEA o Fo] tox i
YEEe YAS gotoR 2 Rds Fu gtk o Fo| 8 A
mAjeh o}7]91 ], Brittene Fob S B AN

< Hobdlal, otk dE Aol o7& idIeH, 4

i

AYEE (2, 52, WD Bdsn gk
te FEe oAl Ag el SalA BAe] TR, o Fe Ao
g9 2 Wap} Qe 49e) APow 499 2qd4 B4 rn Yok

33) Carol Kimball#, 23] 9, Song: ¢l&7139 2eldsl Edd] gk 4. A4, (ML F4,
2003), p. 371
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£ 8 85 8 8 8

(half ped.)

D

| — — —

—

Ho ® 4

. R~ 3 O - i
-
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£222 ¢

P
to ...
(sim.)

o
(o

p Gently moving (J -J —80)

iv4

y o
(%
ANS5 4

y o

ey =<

Voice
Piano

<°t® 15-1> pattern 1. Wagtail and Baby, 1-3 v}t
<°}H 15-2> pattern 2. Wagtail and Baby, 5-67}t]

47}A] pattern®©.® YeEYa Qt}. (eFH 15)



<°}H 15-3> pattern 3. Wagtail and Baby, 15v7}t]

—
&tp =

shk #
‘bbﬁﬁbﬁhﬁﬂﬁég
&
S fe g 2 =5 =
= | | |

Keo.

L& YERE 163 339 2% A3, 3% 38 ot 53] sPx19
° 2 WHEE = pattern 1. 3% A L &8 st 5@ x18 sk pattern
2. 15vttelA 2% A3, 3% &3sk= pattern 1S IGA Sl
pattern 3. 17v}t]olA 2% A3 3% 33 23y 3= A3y, 25 33y

&S HHEA o7 Holi= pattern 49|t}

dlo

o]# 3t Folm QE&E AH-9] 4714 patterne ©] I HA A et
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8-10vtd], 20-21v}d], 33-357}H], 36-377}t]
: 12-13wtt], 14-15wvtt], 23-24wit], 42-44wlt], 47-48w}t]

: 157k, 16wk, 24w, 28wiy], 290}t

1 17vkH, 26-27wH, 30-31v7tH

pattern 1 :

pattern 2

pattern 3

pattern 4

ohi-o] @EE AR Mgl 7}
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<o}H 16> Al 33 Wagtail and Baby, 18-207}t]
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(4) A 42F The Little old table ( &1 Y& B}

IDNR L

Creak, little wood thing, creak,
When I touch you with elbow or knee;
That is the way you speak

Of one who gave you to me!

You, Little table, she brought-
Brought me with her own hand,
As she looked at me with a thought

That I did not understand.
-Whoever owns it anon,
And hears it, will never know

What a history hangs upon

This creak from long ago.

2) 2 4

3oz ® e Al

w7, A AT, W
el BEAY 2o R
Ui ol WA
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Z3l=4], Brittene ©]Z<S e minor, E major 29 AZx= F ISR,

WA= Hol B ol whpel Aob ARelx BF a@ixal grksd
<E 11> A 439 +A4

3 o 4 whEs] 9 vhehd @ R
[A): 1-22v}0 (1<) Quick and light
[A']: 23-430F0](2) W _
[B]: 44-547}1] (3 1-33) 2/ A Warm e minor
[A"]: 55-687}T](39143) Sweetly

o] o]

Britteno] ZH Qo wa} EAT tojo} A|FE WHES BES @Wo| Ho|l=

Aol

<GE 12> Al 4=39] ZhAbeh 4] eke] vl

A

Al 4519] 714}

(13Y) Creak, little wood thing, creak

Creak, creak, little wood thing(X2)

creak, creak

(33) That is the way you speak

That is the way you speak, speak
the way you speak

(53) You, little table, she brought

You, you, little table, little table,
she brought, brought

(7%8) As she look'd at me with a thought

As she look'd at me with a thought,
look'd at me with a thought

(123)) This creak, from long ago

This creak, creak, creak, creak,

creak from long ago

34) Carol Kimballd, &3] 9, Song: d&7F=e] 2eld#m E3ld] g F4. 4d (A 4,

2003), p.371
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<etH 20> Al 4=F The Little old table, 2-67}t]

Quietly moving (J —43) alwalys P and smooth
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<otH 21> Al 42F The Little old table, 12-15%7}t]
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<oFH 25> Al 427 The Little old table, 49-54w}t]
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The Little old table, 61-68%7}t]
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(5) Al 5= The Choirmaster's Burial ( or The Tenor man's story)

A7l A S Ao Al A (= Y Zkee] ofoRr))

D Ao A& 3 W

He often would ask us
That, when he died,

After playing so many

To their last rest,

If out of us any

Should here abide,

And it would not task us,
We would with our lutes
Play over him

By his grave-brim

The psalm he liked best-
The one whose sense suits
"Mount Ephraim"-

And perhaps we should seem
To him, in Death's dream,

Like the seraphim.

As soon as [ know
That his spirit was gone
I thought this his due,
And spoke thereupon.

"T think," said the vicar,
"A read service quicker
Than viols out-of doors

In these frosts and hoars.

S el R 84

A% g8 A% e
“19] kel
27} b Fohad Ane-

o&Te S Ad
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19 o] W A

Ui o] REhe Soldobitin A7k
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Ame] ARES o) Aol
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That old-fashioned way
Requires a find day,
And it seems to me

It had better not be."

Hence, that afternoon,
Though never knew he
That his wish could not be,
To get through it faster
They buried the master

Without any tune.

But 'twas said that, when
At the dead of next night
The vicar looked out,

There struck on his ken
Thronged roundabout,
Where the frost was graying
The head-stoned grass,

A band all in white

Like the saints in church glass,
Singing and playing

The ancient stave

By the choirmaster's grave.

Such the tenor man told

When he had grown old.
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35) F. B. Pinion, A Commentary on the Poems of Thomas Hardy, London, 1976, p. 156
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<ot 27> A 52F The Choirmaster's Burial, 1-57}t]

Simply (J =c.52)
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<olH 28> Bb Mixo-lydia mode, B b Lydia mode
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7. At the Railway Station, Upway (or The Convict and Boy With the
Violin)

ZIp ol (s FHaek vhole’l A= 4d)

"The is not much that I can do, ‘U7 & 4 de A EE glola,

For I've no money that's quite my own!" 7H Eo] shyE glAER”

Spoke up the pitying child- 7he Ado] wHyd-

A little boy with a violin ol &9l AE e 4do]

At the station before the train came in,- 71247} o2 B0l QA gk F|xF ol A -
"But I can play my fiddle to you, “ShARE FAlS e vlo] e AFE 4 gloja
And a nice one 'tis, and good in tone!" agla AL, AEE Folale

The man in the handcuffs smiled; T3 FAE A A

The constable looked, and he smiled, too, A% vpehr A, vA AP,

And the man in the handcuffs suddenly sang =3+ ZF A7} 3#17] =2 @

With grimful glee: WS35k 7|8 oA

"This life so free A EE A,

Is the thing for me!" ol AL Y& 3 AHolghl”

And the constable smiled, and said no word, A va AQA, 23 ol F = g,
As if unconscious of what he heard; oFFAE B B AA,

And so they went on till the train came in- 7127 Eolg wi7kA] 2E5S AS 3l
The convict, and boy with the violin. Hee, vlo]2d As Ad®
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8. Before Life and after ( A9 o] 18] o]

D Ae] o 3

A time there was— as one may guess FrEE A B 4 e ARt
And as, indeed, earth's testimonies tell- oo, AR, A7 SASEL d%ol-
Before the birth of consciousness, o] o] goju}r] A,
When all went well. RE o] & Hoprtd 17 ARE.
None suffered sickness, love, or loss, OFF AL O EA L, AMFEIAE, QoW E AR &
None knew regret, starved hope, or heart-burnings; °oMjf%= 335 BZ11,

sl wrEA @i, 7ks BeA &

None cared whatever crash or cross Folol] FEXAY, Folo] dole}
Brought wrack to things. BAAE ol A#EA] g I AJZE
If something ceased, no tongue bewailed, TFolo] WOk, o} =
If something winced and wande, no heart was wrung; Y9lo] F&E3A} ek &=,

FRE vhg ohsbehA] i

If brightness dimmed, and dark prevailed, dlo] )3}l o]Fo] Al E,
No sense was stung. T AR AEYskA &Y 1™ AL
But the disease of feeling germed, Ty Ao He #o] Ea

o

And primal rightness took the tinct of wrong; %9 Aol& ote] AM7ZAS w A H i)

Ere nescience shall be reaffirmed AAY FRFAgo] Al AA 27t
How long, how long? dul} o lojof, dul Q2
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ABSTRACT

An analysis on the Winter Words, Op. 52

by Benjamin Britten

Kim, Jong Kyung
Dept. of Accompanying Music
Graduate School

Sungshin Women's University

Britten is a composer who made great contributidios the
development of English music in the”?@entury, leaving us fine music
of various genres including instrumental music, aloenusic, chorus,
opera, ballet music, religious music and film muskmong them, more
than 100 pieces of vocal music opened a new chaytdinglish music,
which had been depressed since Henry Purcell (1688) in the 17
century.

In this thesis, <Winter Words, Op. 52>, composed1853, Will
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be analyzed.

<Winter Words, Op.52> consists of eight songs based Thomas
Hardy's (18461928) poems, satirizing nature and human life. &hes
Hardy’s poems are rearranged by Britten’s exquisited deep literary
sense, in his song cycle <Winter Words>.

In this song cycle, Britten produces an arch form tonal system,
ordering of the poems, and their musical setting.

The first song is in d minor, and the last songins D major. And
those two songs share a mood of emotional reflectithe second song
is in ¢ minor, and the 7th song is in C major. Abhdth of the song
deal with rail as a text. Songs 3 and 6 depict sbiehd nature, and
both settings are lighter in mood. At the hearttloé group are Songs 4
and 5, both descriptive of personal experience.gSbn the largest and
most complex of the group, is preceded and follovsgdsongs of faster
tempo.

While maintaining the tonal system, Britten uses @&Rromatic scale,
poly chord and frequent key changes, vague feeleagd modern senses
, giving vague adding. In addition, it expressed #olemn and religious
atmosphere of the poems by composing in church miedsong 5.

The present research examined the poem, melodihmhyharmony, tone,
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composition technique and form of each piece of icpuand thought
how to understand and perform Britten’s songs frdm accompanist's

point of view.

- 111 -



	?T. 서  론
	?U. 본  론
	(1) Benjamin Britten의 생애
	(2) Benjamin Britten의 연가곡을 통해 알아본 음악적 특징
	(1) 작품소개
	(2) Thomas Hardy의 생애와 작품세계
	(1) At Day-close in November
	(2) Midnight on the Great Western(or The Journeying Boy)
	(3) Wagtail and Baby (a Satire)
	(4) The Little old Table
	(5) The Choirmaster's Burial (or The Tenor Man's Story)
	(6) Proud Songsters (Thrushes, Finches and Nightingales)
	(7) At the Railway Station, Upway (or The Convict and Boy With the Violin)
	(8) Before Life and after

	?V. 결  론

