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Wl wE= of-4 nl25(Béla Viktor Janos Bartok, 1881-1945)< 18814
3¢9 259 F71gly YA A En F 24 (Nagyszentmiklos)Voll A & 8tw
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2) Bartoko] Hgo 2 &AFe T "Lu}9-9] 55 (Der Lauf der Donau),olgte HAE



okl AFA @z o] 24 (Ferene Erkel, 1810-1893)3)9] o}& gt& 2
27 (Laszlo Erkel, 1844-1896)0 R oAl &of 55 A2 8kqlrt. 1899d it
THUE £9¢ v =YY (Emd Dohnanyi, 1877-1960)99] #AfF= 5

2B oo 95tslo] o]FER EukIstvan Thoman, 1888-1906)¢l
A FolrE ok <] (Janos Koessler, 1853-1926)ol A 2F<+-& v ).
M A Ee e PR Al ufito] FerEvkE dobkof

o} 9]
o FEsg oy, 19029 FEBHAR Stauss)®) wWFA TR FAEGE

ol&= A walth,(Also sprach Zarathustra)E EiL =24 7438 whol 3Ly}
7V 2 As BAEAY. = FEGSAE AAlo] FFEof & o4l
At Ao 1o Fobg AGslr] AlRbske] 1903w, 1o A wdk
Al TEGFE (Kossuth) & 2F5af et 1o &3F7t2 Ao Ude Higa

(Johannes Brahms, 1833-1897), #|&E(Franz Liszt, 1811-1886), W}I1\]
(Richard Wagner, 1813-1883) 59 5 dutsfe] zF o]

g A Gl s 1947 SR olHe] WEFe 250l dAd o]

Noemb Frl 8 Fvo|(Zoltan Kodaly, 1882-1967)¢F $HAl &34 A
zol meso] 9t AR (Magyar) WRE 58 Auste] FEAC

1o

3
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3) F7he =¥l ¥t 27t

4) Ferenc Erkel®] ol&=Z g §abo]l 3ol WA}

5) ¥FY ZA49 mayys A5t 298 FME dWolUsrER I GA] AdAYE &
7HS T

6) A4, 204718 MEL 5ot A AEishe &34, 1997, pl4l.



T3k 1906 oAl ARz FHIGER(Prix Rubinsteine) &7 2
of F7betA wHA=wl, of w sjelA ¢A H@ =8 A (Claude Debussy,
1862-1918)¢F ¥ (Maurice Ravel, 1875-1937)¢] <149 299 Agks:
WA Ao s 2 34 =W moel A WS 249k e Ay
7154 s} ErE =AM WS i Az BdE 2] Al
gattn 5o w3 HARolv &, bwwAE AT AMEE ARG &
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agske] BpEELS 1907d5-H 10 s dukel, Febyol, agla £2u)
v S i ] B B S =)

Fo THol 4FF, A1NA908)H e A~E
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oty HA AFE = FH, oS FL71E At W8 E VE
7] A& TS

19070 M2 EE Exte] HE oo FrumaE Fopstulo] dolx W
7 Hdom, 2795 ¢H(1907-1934) Ew gl FoEAE fopdtarel A v opx
E 7tEAEA A fe 8 I8 vl 19099, RIREL Aale] A
Al wb2E A FE(Marta Ziegler)9t A E&3t3, o] FddlE ofs e
(Béla)7} e ok

19118 wpE 52 schole} g A Prrele] AFATE FHoR I

"8 7te] AMeet ¥3.(New Hungary Musical Society)E 228} Th Z1E

) A4, T %Al AA e 235 2001, poos.
o] 44, 04% 0A7] #H=7F AT 1L, 2 °°1- A AL 2000, p371.
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19203 thell = AN Sgstr] A, ¢ dxd 4
5 WEete] Be A5 @ES shdaA o g AFE(E. Satie, 1882-1925), ©] oL
2 2EHHIAII(. Stravinsky, 1882-1971), ©#%2 1 L2(D. Milhaud,
1892-1974), Z&Al2~ Z#Z(F. Poulenc, 1899-1963)9F W F3F% Y. 1
Y, UEds, 292 o8y, Aaszuy|o SAZ dF o4fs v
A ATAS] FotE wEwste] kA e 2o 942 olF E:okAA
Hdeh 19239 w2 S AWA ofje} olEakal, AlAR] HEF dAE
(Ditta Pastory)®} A &g om, 1924d¢]= 79 4 ofE 7 H 2 (Péter)
7F wf e wtt

1926 el nl= 52 vlmol e FRIse A5 ods A=A HHA
AAE f)gh Folweatg Wol Aaste] 1926l "9 ol AuER Op.20
& HZESke] 3o FAE Tofelel A, Op.20, "971¢] A=, Op.20S 2%
stalvh. 1 8 FHEoEReE §A "7HeE Z2du(Cantata Profana),
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2 HF 163+E 6o R AHFS WG FHE "vAZAAT A(Mikrokosmos)

(1926-37)% Z{<attt. o] 2HE2 of5 #HH Z(Peter)] Folx IFHO 2
38 AemA ofF zuA AoRFY AFHE 2FAANE LD

Agrolvh. Yy o] Y Hdo uyAo oo fyel deo] HEA
e Gk wA Sl ZER e As v dddskslar, 1941d Aol
Wl glo] FriE ~Eo A vix e 3l AFE wiA Al v oz Y]
kool A7 AFomE wEekE TEHo|, Belr] agal AYzEE 93
29K Music for Strings, Percussion and Celesta),(1936), "2tHe] ¥ o}w9}
Bt} 7] 5 #1354 EHSonata for Two Pianos and Percussion),(1937), ©
Violin Concerto,(1938), "#ds g tw]2H W E(Divertimento for
Strings),(1939) S| Atk

W % Columbia W StelA] wWeo upAL BF9]E REctoyy 219 o= A&
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10) %44, "Béla Bartok ol Sof,, shFufetm dfghed, AAFeef =i, 1987, p.6-7.
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Aoz 19 &of dAe] 7AA Gge] wg A7) wielch ofd] s up=
52 "grrE W gt WAl 249 dFe 73T dusid %
W Keyeo] Fw4Q FHo25Y 232 UE WAz wie .19

11) Hans Mersmann, "Der Spitstil Bartokss, in: Musik in der Zeit, hrsg. von H. Linder,

Bonn, 1953
12) Halsey Stevens, "The life and music of Béla Bartok,, New York Oxford Uni., 1953,

p.110.



A Aety] Alzetal, npE &l sivteo](Z.Kodaly) et &7 whAEE (Magyer) ¥
Qo e =& @ ARl F Fe V=<l AlVlolvh o] A7]e] FHFom=
M FE(Kossuth),(1903), ™81 A&t (Rapsody)s Op.1(1904), "= &=, Op.3,4(1905,
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Al W2 FA- &k St
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1 Op6(1908),"1071¢] 48 ZA=2HTen Easy Pieces) (1908), "o]JdH o]l & 9|3}

13) Eric Salzman, "@ &2, o]ZHs 9, A& 8%, 1979, p.148 A A2 &,
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FE2 59 F7Ee A(Duke Bluebeard’s Castle),(1911), F-thg-<f &40}
2 4HThe Wooden Prince),(1916), "==2] o]43 #¥](The Miraculous
Mandarin);(1919), #3d & 93 "HFEES3F,(1923) Tol o A7 &3

"String Quartet; No.2o| A= Al salfo] wEA 7 AFRY A, o

=
lo
)
24
dlo
i
O
fo
huf
T
A,
I
=
n
N
@)
o)
—t+
ab
=
(@)
&
w2
=k
)
(]
(@)
3
o
5
<
do
>~
Dol
oo
o

EFY T}, "Violin Sonatay No.lolAls= Z1 Ag Ao oz Fgo Ao
U Wl eAdur elx @3 =uAe] olama s w2 v

2 He 7Me Assdn o dAvzal Adstn Bgae v9wa
&

—_—

"ot R wENE,E dolnEs B/ Hor At 91, HAg 9

= UES eAUUES W] Fu gov, UARE HER FS $UE

14) Halsey Stevens, &9 & p.261.

- 10 -



o

¢
_EH

B

Hn

Rk
A

HolF5 22 ¢ (Original)”1>)

L.
=

CEE

=
=

W

(o]
HA

El

) Y

RS

[e)

Lo,
= 2

2 A& g

A

Bt

Fod 2 5o

5

of %=

or
ol

—_—

0
N
o

]

X

—_
o

4r

o

A 7%

oL o
™ T

AR A AL 5

ol

374 el H =, Opl8e A

=
9 vFyoz 5

o) %

©

=

gL, ol A YA, WA

S

g
o]
-

A =

]
=

L

L

REE B

gl o,
ool A LhER}

I

o
jod

A4

o

ol
i
N

0%

B
B

—_—

I'e]

i

Ao WMEH2/4, 3/4,

1

ol

Ll

AR

o

ohge)

T
T

AFaL7F

= A
4]

Ege 2
v, Al A4

T

1.

-1 -

19058 A2
1990, p.5.

i=

=,

1

L

oy
At

) -
O
&

S|

2

o A
5le
L]

°
R0

<

BEECEER

2] o

15) o 71el M g o)t

=

4/4, 5/4, 6/8, 1/8, 9/16, 10/16, 11/16)
]




Ll

Fuh o}

T

FAlel wpEE Al

-
T

, Al5atol]
o] Az

=]
=

Hof gojA k2
7FEA 9 mEEE ] A

3z
X

d o

A7

)

s
=

G SO o = S ) BT
T ST SR
o ~
% gﬂ_f;m@ﬂg1z
S U L B S
T W w T : _
Zowonom o om ® o n W ow
0 - o ofy e ! [oLS X o oln
= olp M M ] -~ ® =3 mm = %__ - Nlo
g 2 @ o $e By 8L 2
—_— ~r UL Q ™~ -
I o yn O B W o N
p s e R rEE _E2 = e
LT T yT R E® AT
% ol o T ! — o o “ o) ) =0
= o B o o Inml HT_ m I~y < 2 o

i - E, R~ . T op ol .
8 o ~ = ol wp & ol M o
S-S LR 8 = WK
~ ZT = - — o B = my _ ﬂ_OI ;ﬂno.,m
P of °oF o W - o8
T o o W G O A S
9 oR R mo mo o <%
LR G 2o op
B B ogp m g
L S R A R
— O t=
A A R
I A= N
R N - < A O B BCA R =S =
Hox oo S I
CRaY I N - A )
o TR OE T R 0 ook %W o
A T R B
5 ° g ok dwm Eod oo w P
odw w2 O "W N o

ez Hol itk o

%)

- 12 -

3

o}& A}, 1996, p.567-568.

o)

o} 2FE "Plano Concertos No.1(1926), "Piano Sonata,(1926),

AU 344 T BT oo

T

oAb, A Al

oo}
=

o] A7l

17) Arch® 4
18) tone—cluster:

16)



Foke] o A (Out of Doors)s, "9712] A= (Nine Little Piano Pieces),(1926), v =

23T (Mikrokosmos) s (1926-37), "String Quartets No.3, 4(1927, 1928), "zt

23 (Cantata Profana),(1930), "Piano Concertos No.2(1931), "44¢] 2

202 e

ZF2H(Forty-Four Duos).(1931)

3o A loen g

-
T

"4,

Aot

AY AFOoRRE AfZY AL

i

o}J

o] Fa|x wohii= Elo}7]

e
fros

gote st =

el
=]

of 7|%E Fi loH,

[¢]

ol

r
jany

—_—

o]
T
sl

)
HH

o

o

i

L

=

LER ol A LhEREE 2 st

~
ol

jant

B
ojn

29

J

4

g

Al

o] Abgol eyt
olx5 g9 57) oFFow FAH i AA

A A 15k A 2

g

A o]},

S0l =

Rx

2s9 Wy

'String Quartet,

A, 2254 9%, &

No.4+=

o

=2,

"Zreber

&t

of 2

4r

1930 nk=

13 -



A471= 19340l A 1945 7kA] o], mE= 5o F-ofol| A Fthgh kA e] w3t
b e A7) #A o] AL S Bt sdy Add ge e dAE
FHFY VHemRY Az AAd el v argk x4, igjal A" 7 x
&= =opzh Al7]oltt. o] A8 AEES YEY x4 THES AP Hlo=m
"String Quartet; Nob, 6(1934, 1939), "3} Eetr|, A AeE 9 &<
(Music for Strings, Percussion and Celesta);(1943), "5 o ¢] 3 o}x=9} €}el7]
E 93 2YEHSonata for Two Pianos and Percussion);(1937), "Violin
Concertos(1938), ZtgjHl, vle|&d, dolwEs 93 "FEHLE (1938), '
Divertimento,(1939), "#&ehs 98 &F3F(Concerto for Orchestra);(1943),
rEdkE ol #l 4uel (1944), "Piano Concerto, No.3(1945)1F4F), "Viola
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19) D. J. Grout and C. V. Palisca, "M 4542, A8 A, A& Ald5odEadA4E 199,
p.804.
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(Bulgarian rhythm), #&#% FuE 25 (Parlando-rubato thythm), 924
2] 5 (Rigid rhythm), 5% #5(Dotted rhythm), L. ~EUE T 5(Ostinato
rhythm) o] At

HES E49 g5 T 7PE Bl 297 A2 BV} gFELeE £
o dolg &Wol HEE FAY. dEE dF o 98N NNT
E UFre g SN008 2ol AL R o] 2424243, 3+2+2+2,
44243, 3+2+4 59 S E AT AH(GE 1) d7)dM HAgFed &

Ao RS Amel wEe B 5 Aok

[FH 1] Mikrokosmos No.148 (mm.1-2)

e 350 (JVJAJ- - 38)

e FHE G52 1A AZEoly RS AMESHA] &AL =

= TEF FEE gdeelt o gu A

FA #elzo]l gEs WEsY dAFses Ae "o WAL AF v =

Zoll A vepdtt o] gEe] e el "String Quartets No.l9] 1947

o]t} "Concerto for Orchestra,®] Introduction®] T}, o] &+ 2 4dQ ¢
o Ardss Frehs ddlleeolfo A s &85 gl

A4 52 2ANARE @ ESWad ggoR 2/ 44 48954 & 294



Qo) WA} AMAol, of AEL AFFANN FRE wo} 1), J )
1

D lbel A Ade ol Fal gloy
E 2)

CDPoco andante, e

i)
R ®y .
c=oimmmsesssmsiEsSsas S Satens s
}iﬁ‘F L3277 SF |y T3 Sfi‘
- 0o sfrJ",-:—-__:--..”I 1= oCo s{'h ]
P e =12 =
e =
3 s
24 ge2 F7Ho09 &4 SAF AHAEAQA v FEHSl=d b L 1:3)

B} L DGEDEEAE Jth(etR 3) ot R dH= 129 HEE d b

J )3 E 22

[eFH 3] Ten Easy Piano Pieces No.5 (mm.1-7)

@Vwo -non rubato, a4 & (2 (PP
4 8 5 SO - N I
4., . . fpal > ... Fp g > pereell- 85, - - =
(f il L r ﬁr" - Tt kA 78 1~ llnl } }ITEDJ e [lﬁ
- et = o mo,
pcherzando L 103y ) L’_U:’.i) ] - LI,
= i i Y Iy - s : ;
SEssEsi=irs= ===tz as #ﬁh = et Sa o7
1 1 X H ] ¢ ] I E=3 ) | J ]
PPy R :
i 3 5

200 g7k olel= @AY gl7] Wl A 4ol AsHez o Ew
21) Bruno Nettle, FHC’U A&, dEedAddT7y 9, Me i%

p.122.
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28 wohel M FREA AHEHIL e gEd LAHUE d52 TEA
Uete dedfsolu deddor gy Al adts yerdth(ery (8
5)

el

[} 4] Allegro Barbaro (mm.1-5)

(D Tempo giusto.()=96-84).

SR I AR AN AT T

=hS=nSsnss ==

L py

%

[2} X 5] Mikrokosmos No.146 (mm.8-13)

= 176 - 188

;gglgiu—;-r

.
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[eFH. 6] Suite op.14 13 (mm.74-76)

[ 2 7] Sonata 1974 (mm.1-5)

A&)legro moderato, 4120128
I s = %_@ 7

Eal
[ Tl

- ]

Al
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dal

EE, ARFL BFAD AE AR WAL AF A v %A
Agol 38 24, 38, 58 59 o7 A WAZ SAYORA HPHoln B
4G oAl ozt FuAY S Weh(ou 8)

[eF1. 8] Mikrokosmos No.140 (mm.1-4)
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flegro molto, . 160 3
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Felsdiregh (Tolsa), 1907.
. W

4. %5 Si=
v Ka']y-haml ldn as i - ce, be-le ...... a BG-zse,
0. [ p—p— \ E
E”J!_ }l i 'l_} *’ 1 - IL'--I Lf]
Po-nd .l fj a sz Ha Du-nd-ral fo] a sefl,
lrefratn) .

"f":“*—‘“:‘::’:*‘ j@ﬂdsﬁﬂjﬁ:ﬂﬂ:ﬂ

:zogeny embert min-dig dr Du- nd - rl ff a s2él.

[F5 1] Radad 7128t A5A F2a 25 o

Improvisation on Hungarian Peasant Songs Op.20, No.4
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[eF 5. 14] Mikrokosmos No.91 (mm.1-3)
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2% % No.29 (mm.7-11)

3

[e}H. 16] o] ®ol & §

poco rit,

e

quasi trillo

(leading-tone)24o| mwh# glow 7

N8

b

[°} 1 17] Mikrokosmos No.136 (mm.1-5, mm.13-18)
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EHARE 954 0% ol BAFAAE Bh(FR 2)

[e}x 21] 14 Bagatelles op.6 #1123 (mm.1-7)

Allegretto molto rubato %5
oL @&
. 4 f'if""ﬂ"-—- q 1 rh‘—-

[eFx 22] Concerto for Orchestra - 2% W3 3L

[} 23] Concerto for Orchestra - 7% W 3&

L
Wb |
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L

i YEA B
Li
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[¢}® 24] Sonata 1953 (mm.53-57)

Iy rrily, /0 S S

# o R | | S— | o
(L f T — 7( ¥ " e — v L ‘
PP FPrPPP P EEE P e ¢ rne
2 7

1912, 3¢l Henry Cowell(1897-1965)e 93l A& &zl F9og= Al A
G olge 9454 25 @ 38 QXA Euleg ol gatel 27
¢ g @7Wd TRt FHOR Barok o4 o2d £HAUEE A4
gozA dobwsl B8 B%E FFaAATh(Iu 25)

[} B 25] Piano Concerto No.2

E Fe40l AT ASHEY Ae FaUels Azemalcl dad &
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[oF X 27] Mikrokosmos No.105 (mm.1-4)
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[oF . 30] Mikrokosmos No.141 (mm.63-68)

BE
-

g 3

Tempo 1.

| 9P Ll ™ §
L

e

D i

ra
» 3Tl
o 3

ol

W T e

S 34 -



IV. Suite Op.149] #A

23 (Suite)ol & B2 LAY Aok FHY Hu FIFe HAS A
olef opel ol # Ao 2z FAR Aelth els vMza Fol ATl
2ol Bl g, QNHOR HE 4AY F5L AFEA 49T 719
22 duh Wal Bok® mE oY obgom @ WEFORd 14

719 5L dAE o7 20|7|E 3= Bartok? "Suite; Op.147} vlE 1

Suite Op.143= 191639 23] 1918 A& o2 EHHAL o] F& ¢
? ALt A2 Apolell QRhEle] wl ofAo] AHol A SHew A
Aot A= 45 AFH AL Yk o] o] wEg ol AlY]]l 19101 v <

el whal "Suit

1%
2
e
|
flrt
rlo
Ay
hu
ok
N
o~
J;
gl
i
(e}
©
o,
E
O
i
e
|
r‘ [l
B

24071 ol Mol AT

28) "Harvard Dictionary of Musici, ed. by W. Apel, Cambridge: Harvard Univ. Press,

1969, p.814.
29) Bela Siki, "Piano Repertoire, , New York: Schirmer, 1981, p.317.
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1. Al 15 Allegretto( J =120), 2/48FA}

192 A(mm.1-36), B(mm.37-78), A'(mm.79-99), Coda(mm.100-117)9] +%
= e 355 9L E HeglH,
AF-E(mm.1-36)2 47}t] 9] =¢5-9F rtr] o9 (mmb5-12, mm.13-20, mm.21-28,

mm29-36)2. TAH FAHNEH 1 FFLFoE FAET EQFdA BeA= &
o134 FEL 19449 AAL AAsa, 8ot @y FAE 4vpdE #

oh(etE 31)

[oF¥. 31] mm. 1-4

ry T} — - - -
} - - — = =
 J »  J
{ B
(‘5}:A3
‘/.+
B RER AR E

FAE ot GRAM BRI = niet Zo] 39 EEHEE FAH 3.

o} x B

300 A, “Bartok ot E&= Oplde] dFW", Tdlobe 9,4 39, T4 23%,
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(38 32) =3 a(PDDPAD), 8 b(AAD), 8 c() J)E o|FoA g1 H
&4 A AR E 29448 HEE ZE FAAES 6uH A ASA 8D
uhr] 6ol AE G-GEo® E Majorst e minor7t $Ad uvEhE o] zA
(Bitonality)e] Ab&o= ZAAAZE ZeAar givh, £ e F0| AH ol

AFol 22 7| Fo| ofF vFotA MAH ALHL AT dFA LE

Q5= 28ItES H7tEY AZE oty ¢ o] A(articulation)o] &7

i

b
O

s

[eF 5. 32] mm. 5-8

s B
-

ult] 55 wlt] 1271%)% BP&o] FAe] HE uiy A7} uiEHE= o
1388 wv] 2074 480 Foz nifolA uiEe 5 g} B3] w 19,
20914 D'AD'F, C'G'C'E, BF'BDY 3}&0] 25842 WAgsta glvh(of
H 33)

) @718 2H02 @ FE 49dE 2499 wds B vasy FFEE 2%
Aol gl gol AgHe] WEHA AAE = H,
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1 1 I
= i B I T P
- s . 7

mh) 21-28% thA] BY A0 HECIGA F O A mz BERL BF
Al A= mtr el R At staccato®] Basswol WEHUA &0l % iz dT
ahy 29-369 A &= 3709 RE| B 7L HHR s o] vEbH T
BHE-E(mm.37-78)< 28502 Hojqlth AlFEL vy
2o vt 52-7874 A ot} A IR E(mm.37-51) FEAF Aol glom A
5T tempo’} 43 HFoIXY Aol 83 GFE dvh FAAH A&
Lol Uetge o] A& ee D-E-F-G71A &&AA A meldh v
45-51¢ F-F&9 422 D Major®t d minor7t UERFA o] FxAo] A4H
qes 4 5 9l a8z vy 55904E of minord §&TF &
st ol 2718 s &0l BFAoR Yeido RN ok olFxdd 22

37-517kA o] 3L A2

_I—.Ij
_I—.Ij

B

AAE Addh 7 staccato®] basse e 7P, oFEte] 6 £ tenuto®
Aee AeA AFIT(FH 34)
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[eFE. 35] mm.58-66
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A'F-#(mm.78-99) A & pedal point CHo2 @ 4rtt) EgRE AR vhe
FAAE0] AR =

=

Z=450] 67} phrase(mm.82-87, mm.88-93, mm.94-99)= Z
ettt wir] 859 wht] 874 = &8 7t tenutoR WHEE T whr] 83

2 2 E

28 b, ¢, a7t AAYE A Yehdth 47 E of 9 FHLA B oz

ol &= wr] 809 Meno mosso?t m.877F4 & stringendo® A4 dynamic2
5, p, ppE FAF deA = Fold JgL st J(dH 37)

[°}X 37] mm. 81-92

e G ; c i
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= e e e e i
T Ty TEF| Tt S B | m :
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[oF X 38] mm.99-104
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ABSTRACT

A analysis of Béla Barték's "Suite, Op.14

Kim, Cho Ae

Department of Music
Graduate School

Sungshin Women's University

Béla Bartok(1881-1945) is an outstanding Hungarian pianist and one of
the great composers in the early 20th century. He took a scientific study in
folk music genre for the first time in history. In addition, he showed the
possibility of different expression style in the western traditional music and
this made him to be judged as a representative musician in the 20th century
with 1. Stravinsky(1882-1971) and A. Schonberg(1872-1951).

Bartok composed a creative music by combination folk music material
with traditional western composition technic. He adopted this unique style
especially to his piano music and also contributed to the progress of simple
but gay rhythm and to the technical progress of musical instrument by
repetition of octave or complicated code.

Suite Op.14 which was composed in 1916 shows a unique music style of
Bartok. This piece was composed of total 4 movements. Bartok added folk
melody refinedly to the traditional western composition through his unique

style in this music. He expressed the color of folk music using whole-tone

_73 .



scale, church modes, dynamic rhythm, and a melody in narrow musical
interval, trregular accent, changeable tempo and dynamics. But at the same
time he developed his own unique music style by mixing various traditional
composition elements such as harmony, clear structure, 3 part form and rondo
form based on composition music. In addition, he showed the unity through
the whole parts of every his piece by using related subject with each other
and contributed to improve modern techniques and new style of music tone
by using plano as a percussion instrument.

Suite Op.14 1s the work which was used to folk music elements but he
showed special music style of himself by not only using folk elements but

also using it creatively & refinedly.
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