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Rl RO E AA A 07 FA4AR A& s el o2 e vpE
5 (Béla Bartok, 1881-1945 97te] BE22 A elA HoldhH Do Zof <
o= MEE ZAAAYL AMEL 2 o8 8y = 34 (Progression) 2
37714 $1AskaL Atk 53] nlESo] #=3k o4 Jhe dof 45T 19
+otd AR Hola vkl ke Qloh
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A= wo7Ivls 2% AE FFsHch 1718k, vES

= olHT Ao oye udA ool §3AIA L AR FotHRl 7Y
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1 Sadie, S, The New Grove Dictionary of Music and Musicians, London: Macmillan
Pub. Ltd., (1995),197%:.

2) 289  “Béla Bartok® String Quartet No.4 EAAF” AAlojxpfely AA}eg] =i
2001.
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5 Don Dandel, ed. The new Harvard Dictionary of Music,( Massachusetts: The Belknap
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Andante un poco moto.
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ol e} FAFSH A2 wldAES] oAl IO ot 455 (1827-47) 2 771te]
A Y AEESANE FEHAA VERT
Aot 455 1947] Tk =R 2 2k(14 quartets, 1862—95) 7 B kA (3

quartets, 1873=76), 18|31 AW EN}(2 quartets, 1876—96) 2] 2FE =4
22 A7 E W% ok EH =2 AYERY Y] 45T AlFE WSSt 59
F3Y Q4F AYa Q= Ao F5T vheh, HEU 3} xpo] FEZ AT = B A

muag ggrel Hade §3 sele Bde a9g AT B 4
AACH

<H-3> BEY. ot 45 A 19, Trio
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Vieloncelle 7 i o =3 I o & T ——7 I ¥—F—3 e —
e
CHAIS} 2R O] 4552(1893, 1902-3) &= AT oy ZH 9] 455
|4 vl RE 2E e P4 Zapo] FES o EEFEH 2w §, vl gl A
= A= =a0] F N 4T BREHILGEE Y U oFer A" 1W
(1904-5) 3}, 222t -7F 9+ 29 (1907-8)) W=7 9 Op.3% 19109 &
= HAth o] AFEL 3 A= A8 A u 7 RS 455 (1927 -36) 9F

w22 0p.28(1936—38)¢] Al Hi=dl, o] Al 719 FFES BF 125 7]
WMoz A2l o] o Rt = A1 dFe A Q1 0 Wake-= (m
o] 18709 €t 4% 5(1912-50) 9] B2 AEFES] 54L gds T, d&
XE E3& (Ernst Toch 13, 1902—-54) ¢} 3% 31 HWE (Paul Hindermith 6,
1919-45) &) ZEEollA %= HERdT
20417] Aot 455 T 7P 2% v
K

(1908-39)5-& gel 47} w)g, thefat erobr] awh, vlBg 58 F
9] HE=
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e i | [e]

g Ajore] thirAQl ot 45T FartE molAFT B AT (Myaskovsky),
&2 2~EFFH] R (Shostakovich 15 quartets, 1935-74), X2 F3]of>x
(Prokofiev 2 quartets, 1930—41)%°|H, Z&dZoX= A vlH AT
(Szymanowski) 2+ &9 &l 7] (Krzysztof Penderecki 2 quartets,

1960—68) 7} tj 2 o]t}

53], WA delolA Hel AEA e S5 BEate] A=
H

<R —-4> HH 27, @t 4FF A 29, dF F49 (Performance note)



<R —4> A&

Zeichenerklirung
Explanation of Symbols

quasi senza misura /-\__—/
hdchstmiglicher Ton {unbestimmte Tonhdhe) +

The highest note possible (indeterminate pitch)

sehr schnelles Tremolo Z
very quick tremolo

Wiederholung der ganzen Gruppe —
repetition of the whole group

Miglichst schnelle Tonwiederholung
the quickest possible repetition of the note

langsames Vibrato A,
slow vibrato

molto vibrato AN

zwischen Steg und Saitenhalier, aul zwel Saiten spielen
between bridge and tailpiece, on bwo strings

ewischen Steg und Saitenhaller Arpeggio
aul vier Saiten ausfihren
between bridge and tailpiece arppezio on four strings

unregelméEbiges Glissando
irregular glissando

unbestimmte Tonhdhen
indeterminate pitches

FACVALVANN
—
sehr lange Fermate I P |
very long fermata
viertellon hiher ’I"

sharpen a quarter-tone

Dreiviertelton hoher
sharpen three gquarter-tones

Vierlelon tiefer
lower a quarter-tone

Drrerviertelton tiefer
Lower three quarter-tones

_10_
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Lento molto
~JS non vibr

Pr—
1 ‘ﬁ; ? Hiss—Lento
T L4
N—
v
N tion vibr.
2 o508 7
& Tento
S
~—
non vibr.
Vl gtiss—tenta
4
—Jion vibr. gliss. lento
-
ve 2
$fff sub.pppp

. . simile pPoco_a poco_s.p.
1 88 S oo
Lo e e T e e
| ;ylfia:llio...._...__._..___.._. S~
vn |
" imile poco _a poco s.p.
2 Oy e o e s
© T e ! B e 2
| W fischio - - - — - - - —-——---" - - - - - - -
i EEEEETEEEEEEEE e poco_a_poco s
vl S
. X fischio - - - - - - - - - - - - e e e - — - m — = - — - -4
z poco a poco s.p.
e . e e s . emmm o emm . emm e mem s w— m—
vC

fShio - - - - o o e — D o e e e m o mmm - — - -

o oo ol 4FF Foll= w7t g8l (Michael Tippett 4 quartets,
1934-79), &¢& #F9-E4Y| (Alan Rawthorne 3 quartets, 1939—64), 181
Wzl B 2] E (Benjamin Britten 3 quartets, 1941—-75) 2] ZE50] A5G4

W,

_‘l‘l_



)=o) ot 453 2 A olo] B A (Charles Ives) 2] F ZZ 0 2 Al ZHE Q)
tha @ @ 5 Qled, Al 1 (1896) > Al S & FH), (From the Salvation
Army) 2= A&l 9l Al 29 (1907-13) ol = 7+ ot B4 7F 2o A 3l
AT 8 AAE Ad 4E ¥ A~E (Walter Piston) & tfAl 74

4z530] 9lar, 24 AA L (Roger Sessions) 9] F ##
(1936-51), @& 913 olpx o2 de] &zl AHF-< whH (Samuel Barber)
o] #3#(1936), A% JHE (Elliott Carter) 7} & Al 7o) &l 4%5F
(1950-71) (2, 3W 2} BES FofAlow A4zt £ &3t A7 19 7]
Wb Zejdeh), 28 @t 455 Al 293 TH(1952-79) ol Aot 7Hr A

71 %A &1 1 (George Rocheberg) 2] A3 #Zo] Qlt}.

<4
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I w259 dot 455

Wk vp= 5 (Béla Bartok) o o34 N9 ot 45552 19 5ot A%

o
B7bE 3 ok ZHE (Graut) & 19 A FotatelA] w2 Eo] Sohg
712 vl Zlwskar Qluh do4FE A1 (1908) e x7], A2W(1916),
A3 (1927), A4 (1928) F7], 283l #A5¥(1934), A6H(1939)
T2 FEstal k9

H2 50 ot 455 Al 49 A3 =2 | dxd vt Qo A

™
S # A4 89dXel 1ol shstal UTh10) =ufjell A% ojn] 711D

—

—

)

2 &9 &t 4FF A 1W(1908)2 3 AE dHeld £y
(Wagner) & w574

% =
s%o] AFN ol 54% ou] Yehjw gehio o] IHelxi 2d

9 Donald Joy Grout, A History of Western Music, New York, W.W.
Norton(1988),811%:.

100 A7, ‘et n2 5o kT A5H B4 A7 Aggtwoishd, 1989.

1D 7oy, "t vE5 JodzT9] A" Aty digd, 4, (1997).

12) ¥bg<= "Béla Bartok®] String Quartet No.42] 3M7-Fo] i3t A1 A" A3 sty
tjskel,  2(1993).

13) £5 ¢  “Béla Bartok® String Quartet No.4 A AE" Aoty AA e =5
2001.
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AV B Qg Sotel 9%, 1o

T =

1
7hel W] Qo] EgEo] et glow, uEE 559 g

)

O;

Al 1o g uloA wEMF S F1(Fugue) & A|ZHETHLO
218 A-B-A'Z v oA o, Aol =1 ®lxe] webA AL, 1
ol & g A Adgo]l vex mi 8FHE wlZehel A=vE d9lw

oo a9 AL, ORpelSdS AR ey

f
A Adegs ved BREoAe RlEEt AR AeS dehlEA 24 40]

A

A AFstdA HEE FEE oD

Al 29+, Allegro Vivacew AUEF 32 (Sonata form) &= Al 1574
2Me e FVIER olFoyA e, Moz ¥ RkAgL 4719 FEQ)
D-C#-E#-F#, A—G#-D#O°2 o]Fo|xl 3719 559 d% P& B
oFth Al 2FAlE 94l AllutelE-y ARoM= AU
(Ostinato) 7}, vl &etell s G=Fo] FA|HdEo] vt

A 3ol MEES AFOoE KA Q4hE ARSI Qth I &

= EHFoAe AR FulE (Rubato), &d 22 H]¥}A| (Allegro Vivace)

i

14)  Gleasm, Harold & Becker, Warren, Music Literature Outline, Bloomington:
Frangipani(1980), 98%:.

15) Halsey Stevens, The Life and Music of Béla Bartok, Oxford: Oxford University
Press, (1931), 172%.

16) HEHS] doMdFT c#ER o] P58ty (The String Quartets of Béla Bartok,
Boosey & Haneks: New York, 3d% uA} 3%)

17) Halsey Stevens, The Life and Music of Béla Bartok, Oxford: Oxford University
Press, (1931), 173%,
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o W2 (Dance) YEHEY 4RS BE, & 9 erepr) A

o @A A-B-A'-Coda® wWrolA=t, Aol o= F
B-ielA wgatas wagae dew 3004 olFx, AR A
577} 512 SlelA ek, 30 (Coda) ¥R E M LR F A7}
=983 Yk

E

got 4FF | 2 (1915-1917, Moderato—Allegro  molto
capriccioso—Lento) > 354 =W 1917de] ¥ Fo 2 WME vh-g-of 45
Tl o8 HFo®m AFHUY. =3 I BEY 9 ofFthwel SlojAes 1
o] oA 9] 4FFaE FolA SFmTb olw] H=7te] el mdst %
Fow H7F Ha Q.
Al 1o Aver PAo R RHdE (Moderato) 2] 9/8¥tAtE 7o R
sk 6/8¥zke] &3 FHIE AlFEh Al Iupe] &7 FA 5717 ESelA
4 o7 dAuo] 2% sh¥Eta C# 5ol
HE) 450k G#ASC®E AyH Sk yAdHFAd A Ovtol&Ad v
Jd3t 2 ox Holqloh A2F
Ae A-C#-E#9 F332 7122 3 Als719 gFolztar & = 9l

A 242 Al 1ot Y gz e Y% gEuEe] A Hla,

Allegro Barbaro(1918)¢]% ELEF9o] HA]Ho|al o7+ (barbaric) 54 =

1o

18) Halsey Stevens, The Life and Music of Béla Bartok, Oxford: Oxford University
Press,(1931), 179%.
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e
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Al 392 Lentoo]al 4/4¥kzakz Al 1eb, Al 29bd3h= 2] =g =
S5t 7R @22l ek mdl Al oo rA, R eulsty AAe &
de 719

of == 479 exz FHH 3la, VIS AHSE EdE wAd
o AlFgth, G Al 19449 FAlel dvE AFFHE AT

1924 Asoz /AE W=7 125 7|Me=
397 (1924-1926)& #AAA 1927de] =8 Al 3w 2
A ¥ 3] (Musical Foud Society of Philadelphia) ol &7 %200 294 %

| oA w252 AG7kA e ARl e v ddsta AT
7ol dAl= AER AEYE R
4 ool AN FojA A 9k AFHT o] F FES TRA] A2 4%
TOo% ol =d], Prima Parte(A1%), Seconda Parte(#|2%),
Ricapitulazione— dalla Prima Parte(A1%¢ #A&#EF), 18]31 Coda(H 25
o AAF)E FAE AT

Al 1o} oA Al AFshe A&stae Ade® Ad&o] Uehu=d, A%
=2 4708 &3 AEs T8k 8718 & Abelele &% &°] sl oA
- A=) 1257193 =R S 14T SotellA ke of ol

s
*
o

gae

\&)

=

19) Halsey Stevens, The Life and Music of Béla Bartok, Oxford: Oxford University
Press, (1931), 182%,

200 Gleasm, Harold & Becker, Warren, Music Literature QOutline, Bloomington:
Frangipani(1980), 100%.
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AF SH = A 1939 F WA FEREE ZE| A= (sul ponticello) 2F
Uz (col legno) 7ol =AE S} I 7LES 7 M2 ¥HA il €7
ZFEs5 34 Jebdth Al 29470 A FAlE AR IAIIER AFHE

33t50] WEFe FALES ol

N
el
12
N
o
N
2
I
(E

of 455 A2Vl Fote AFoR, 44 AEE AT FAE AEA
3

(Arch)®¢] Fo] H&= Al 3% 2MAzze =739 dsddsdt 9/8,
11/89] Bfzat=o] ohekst o s MiEste WstE HolEth

)

21)  Gleasm, Harold & Becker, Warren, Music Literature Outline, Bloomington:
Frangipani(1980), 101%.

_17_



Al lebgel s 2% Al o Fe)AE (Cluster) o Beb71d @zt v
, 55 HE @AY dnidE = 8/8,
ot Qe EvbEeEe v Eo® FAH 9

ot/ mE7L dlse ZFEate
3+3+2/89 Hwo® &
t}.

Al 26X AFHE E7HA FF717F AR, W AA o] HlE
ghol Az o] oA i

ok

2 A

A 4erFe A 2obg AR FAL LeARoR At gelo] U
Srhso] thehta Al 5ebgAAE A Lobgat BAd FASe] B WAy
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22)  Gleasm, Harold & Becker, Warren, Music Literature Outline, Bloomington:
Frangipani(1980), 102%.
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A 5] =A okgel A 3¢ky AAEF (Scherzo)v ET 2 (Trio)E 3
=t C#S =407 T8¢t Dorian) SAIS o|&Et}), A 3329 AA &

A7l BEstH arteobd dus 7 dAageto] wul2 yehdth E¢
QAR 10709 For o]Foj @ AE|UE (Ostinato) 7 o715 AHE-E
o] &7lo] AFs H& Fo &S AFFh bl vEhue
HubAbs W&o gEe] whe A, 9/88AkE 4+2+30% P
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rir
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HE2 52 A 61 (1939) oA O 183 FAox FZopzkt. =, ofA3
W11 BE (motto) FAE AFEste] A ool FA|2 AFgkt) o] A&
g e ZE A (RKolisch) @t 4532 o&f 19419 1€ 209 v]=

[

23) Gleasm, Harold & Becker, Warren, Music Literature Outline, Bloomington:
Frangipani(1980), 102%.
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Al 3t e ALFAZE 7 7HA 845 7, 2835 & =9k
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53k B0 2 LR
Al 4otol = v obguitt 1o = sdFAlel s g EYRE (Ritornello)
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A, Al 1otel M= 13wtt] o] o]zt A4ehgel s 45mtt 2 Axks]of 9l
. 222 gEYE (Ritornello) 7} Al 4} = 25 o|F3 vt &
BRoME A 1ehgeld AF BEo® Uehgd Mdgo] thal vedA
& Btk o] X FEetE GAdFAR AR A Al 1Y fAFs
2wz 2o} g EdE (Ritornello) 2~E}
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o =& obx|(Arch) 7 x o= thE 7o R o] Al 1WA 299
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A A H (1~58) T " 7 (59~132) A ¥ F(132-176)
o . . Coda(177~218)
(Exposition) (Development) (Recapitulation)
Measures | 1 - 14 - 23 - 25 - 37 - 44 - 59 - 69 - 86 - 103 - 109 - 126 - 132 - 147 - 159 - 177 - 202 - 210-
13 23 24 36 44 58 69 8 103 109 126 132 146 159 176 201 209 218
A B A C A A Aand Cand A A return of | inverted Cinverted Ainverted|Aand der.of A
Motives
I il il A Ainverted I I IIfrog motive
Pitch 4 s C# 4 G G 4 G
Bb-EF#-C# C# Eb-A C-F Bb‘EE -Bb haif-step E | F - E]| F#-C b-C Bb-E A -E Bb-E-Bb
Focus -
Dynamic f P ff f ff P f f ff f ff ff P f ff Pecres.to f f ff
Tempo
(=) 132 1I20 12I0 132 132 112 [138,160 160 132 138 120,150 132 | 112 132 132 68,184 168 138
= L 1 L ] | ]
Bartok's
Timings | 22.5 22 35 49 41.5 74 13 47 24 31 33.5 30

(inseconds)
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28) HlE2Eo] &3 =% “The Influence of Peasant Music on Modern Music"(1931)
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ABSTRACT

An Analytic Study on Béla Barték's String Quartet No. 5

Park, Jung—Nim
Department of Music
Composition Music Major
Graduate School

Sungshin Women'sUniversity

In the first movement of Béla Bartok's String Quartet No. 5, It
1s hard to find out typical long thematic line which is shown iIn
traditional Sonata Allegro form. Only several motivic fragments were
appeared and developed with some relationships. Also it is observed
that the motive in the first movement was modified and developed to
the second, the third, the fourth, and the fifth movement. These
facts allowed an organic whole and a similarity and derived a
structural unity of each movement. It was also discussed that this
manner was quite similar to that of the middle and the late period of
Beethoven's sonata—the first double motives were connected
thematically and employed as developmental materials in all four
movements.

In the composition of the String Quartet No. 5, the B b key



of main theme was started with E key in development phrase to
maintain the relation of tritone and even main melody was progressed
with tritone interval.

In the second and fourth movements were symmetric relation
in formation and structure. These were not developed with the long
main motive but with fragmentary motive.

The third movement was Scherzo—trio movement which was
composed with asymmetric Bulgarian rhythm and traditional melody
and this was special with redeveloped, reemerged Scherzo section
which was not repeated with da capo.

The fifth movement was consisted with identical Sonata
Allegro form but is was seen contrapuntal composition in structure.
Especially, in development phase, it was composed in Fugue but there
was no tonality relation that was consisted in traditional Fugue from
I to V and it was responded with Triton. Also certain section was
composed with Bitonality and it draw out characteristic impression
with other modern technique. The coda which had 107 syllables
showed extensive development was similar with Beethoven's Sonata
form.

These Bartok's String Quartet No. 5 was written during the
maturity period of Barték musical life in which contained various
changes such as his unique melody, structural development, and new
approach to traditional folk music.

In the first chapter of this thesis describes the method and



extent of analysis. The second chapter contains the development
history of String Quartet and there is an overview of all six Bartok's
String Quartet in the third chapter.

In the fourth chapter, each movement of Barték's String
Quartet No. 5 analyzed separately and the relation of each movement
which is analyzed from the first to the fifth movement is reviewed.
The arch form—the large formal outlines which is also discussed.

The final fifth chapter contains the analysis of all five movement as

whole.
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