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2. TMikrokosmos; & 2+ FA ¢ o3 &4

s2Ee A dt ¥4 TEE g gIdd, gRE s uE ¢
Folq BAF FA FEE ALAT Uk vlE2E] <WAZIZABA>HA

TAG dEAQ FHo g &3 4 (rounded—form)1O& 5 5 Sl o] ¥
21& ABA, ABCA, AABA, AA®BA, ABBA, AABAZ A A F9] A& FEo
Eht .

_

g FEAM oA vee FHor <mARIAEA> HIWEH

i

o] FANE AABAR AL <mazazpsa>oA 718 Bol A48T 9
&3 g A 9o x ABBC, ABCD, AABB, ABABg Ay & v £33 824
2% B 4 . <vlazasrs>dA ALE 94 PRE &8 ¥4 7z

+ 9
o9 B &8 WA FEE Yol AnuAT.

&% 249 YEA 2 AABARAS 5 4 e, o ¥4 YEnd
o

2 SA5E AN WBIE A2 Vs, H2Ee o AABAFAS ¥

k2 (New style)'ol2t FA3tx k1D the9 No.
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16) o)y Avel 2o duoty
ol FAZ A 1% Y
Ao = AA dAAY FLAAS FH =

17) Stanley Aadie, "The New Grove Dictionary of Music An

p. 805-806.
ZAw, e n2sd vazas 4, (S5 1999), p. 23904 A
qE.
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<¢tH 1> No. 12 "Reflection"
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(2) ¥] €3 324 (Non-Rounded Form)
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No. 959] 2 &8¢ HEO Yeuyes ZHSE AF F v d92 g5l
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=9 oA Y (rhythmic counter point)S o] £¢lth. o] Hro] No. 27,

No. 84, No. 108, No. 121, No. 122, No. 129, No. 133, No. 142, No. 143
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<otr 6> A 5@ 122¥ “Chord Together and Opposed", m. 7—19.

(2) 72 g E(Asymetric Rhythm)
E7tg ol e Fo uixlo A Ho] B £ Qe HRAFY 5 FE 4

w22 A EY 7/8¥zt7E dukAolth, B FJEL <HazIaARA> A

=

1, 2, 3FAM= AY 22o]A Fgtoy Al 49 o] Fd Ho] 223oH, A 64
9] No. 148-153 ‘Er7lglo} 5o 93+ 67019 H2Z(Six Dances in
Bulgarian Rhythm)'ol& ©f$ B &34 Yelbdol,

aL

e No. 153 ofno] vhoge 4/43 4445t 2ol o) A9 8L LEED

i

ZFA I gloy, whabgel A wakE W] AAGOoZA F Ao WA A

WAt A%HD 98E & 5 Ak

153 !
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242+3 B2 44308 FRo g2 & & Ytk

<oty 8> No. 82 "Scherzo", m. 1—4.
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No. 13394 = Bt o EZs 243 59 48 & F Utk No. 133
o]l A 5/489+x7F m. 1, m. 3, m. 7 A Z+7+ 3+3+4/8, 4+3+3/8, 4+4+2/8
vzl so|a, 4/4927F m. 2, m. 4, m. 8lA] z+zZt 34+3+2/8, 2+3+3/8,
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342438 AR 2Yo2H WA} TGl g Y BRHTL T 5 9
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<¢d 9> No. 133 "Syncopation", m. 1—9.

T
L

55

-
:F-__

il

O

A

et

b

(3) £2€ Y4 E(Ostinato)

<HIRIAATA> X QAEHUE 7]

ted 2041714

T2 AHSE Y. No.

125, m.

mrow

KN
=

)

14=-179] & }EES B du| 2¥ W o] Lo A

ZEA ddAd A=

1.

e} 6/85)

o} g

3/4utA o) =

E3 o] H&

|y

o<
B
—_
o
‘..._Alo
[0

i

<]
o

I

A4 =9



<¢td 10> No. 125 "Boating", m. 14—17.
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Ag3ha gk,

<¢Hd 11> No. 138 "Bagpipe", m. 1—4.

5, .
Allegretto, J =132 '&E
138 f
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-

(4) a2 1)

. 2 424 No. 14004 % 37@ol} wass) gl o 4Ee) uay
e Ww 2/4, 3/8, 43, 5/8, 6/8, 7/8, 8/8 1 9/8ukRtE Ho] gtk ol
Qo= No. 82, No. 93, No. 94, No. 103, No. 126 SoA] vz #H3 o 4

= 2=



<¢tHd 12> No. 140 "Free Variations", m. 1—11.

Allegro molto, 4 = 160 4 , 3
|7 S ] |h\ gf 5] = 1\ —Fﬁ‘""ﬁ‘
| - _y w 7 3] Y -] af ("] 1 ]
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5 6 8 &

(5) 3 ¥ 5 (Poly Rhythm)

B g5 7oA sty o4 2ls 7 FAC AR EHE 222 g
& (cross rhythm)e] ez, Zr ARdA ¢ vxs A= g5 Fegn
T & 5 9tk g9 No. 138, m. 1-82 AdHA B & JHE o

Fa Sl



<¢}Hd 13> No. 138 "Bagpipe", m. 1—8.
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Ex 449z A B 259 o9& BoFEoh o md No. 97, No. 103,



No. 110, No. 124, No. 125, No. 129, No. 130, No. 131, No. 142, No.
146 SAAME E3 g9 971 YEhd.

<¢tr 14> No. 133 "Syncopation", m. 18—21.
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tetrachord) 24 tz2A< w1 9ot

<¢Hd 15> No. 101 "Diminished Fifth", m. 1-5.
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No. 7004 2 E& REE HY ZiEE B FXY ZdoY AAZE 1 &

141, No. 142, No. 148-150, No. 152 SAANE TFA 4 =S + A
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<¢Hd 16> No. 70 " Melody against Double Notes", m. 1-9.

Adagio J - o6
\ § e e
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(2) =7
<HAEIARA>AM AAGHE A & - 929 54 9o w3y A

(church mode), 5& SA19, &7la] LA (A A LA )20)

A, SEBIEY 54122, 283 w2 Eo] aekd gt 4 FERE o]Fox
T FA SA St SAE sy 4o 5 A9 A4 & EF
BRIAS MARR-R= 2 Bol E4 &AM ElZE= (pentachords)?4y H E 2}

T (tetrachords)® uYetdth. ol ul2Eo] Folxo wHHS &7 9

8
 JrAor AEI Aow, FEo] FAE A Wk 2o &b W

il
jus)
=

<
A G347 VAR &bl wRW A Aol AT FomA 2
B g StaAE A Meld el

@ 13 A% (Church Mode)

<nazzsws>dAe w3 AWHe e dAxA olgo] o 7

StE Az, dx 20S MEYe £F4E doeded 5AS T 29 A

19) Al 453 A 75°] fle FSA 2 oo d#d GHAZ 49 ey 94
Al oo AlEEH = FA ot

20) Al 3, 427 A 6, 72 = 25 E X E SAE dE 5o CE ZL02 30}
Wb C, D Eb, F#, G, Ab, B, Co ¢A= #4449

21) & 2xwre] pAHoR H 62 SAHAE EE SAo] 23 (whole—tone)?ro g T4
Hy A% 299 3718 A4 (AR, AR, o]F )] WA Utk 25 A
v T BAS Hu ZAHoln od FHE oEe 545 /AT

22) 53 Hhgol WY Z YeYes SAE Tdg. dE 50, D SEEY A<= D,

E, F, G, Ab, Bb, B, C#fo] ®t},

23) A=, ™ w25 mazasg

24) ol"d SAAA A2 dEtE 5719
gmeE C D, E F, GY il £

25) w3 AW SAELS 747 579 &
7he wog Hof glen, RE AW
2 AFgonH oFou.
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31, No. 329 =g o} A¥, No.
No. 48¢] " &gtjol A
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Teo 2 3 2-35F 5-65° whgol AE Aol

Dorian mode

<¢td 17> No. 32 "In Dorian Mode", m. 1-3.
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TdE w3 A2 oF=oA o2 Ao Aol EFEH IYF{AY 54

L [e]

o T2 Awel E£¥EE 4ol No. 146, m. 8-10&

-

g& Y FH&c D £l AWn D olor Aol E3d

L

52 m.

g Ao e& mol Ayoln, el m. 9
A A e el Ay, Tem m. 10 W MY S meol AW 2L
Uehdth eltel AMe Fee 2802 st A 4-53% A T-830] W

Lydian mode D Lydian mode

<ot® 18> No. 146 "Ostinato", m. 8—10.
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<¢Hd 19> No. 53 "In transylvanian Style", m. 1—10.
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A Lydian mode

<¢td 20> No. 50 "Minuetto", m. 1—4.
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@ 5% <7 (Pentatonic Scale)

5% +A= ¥7te W& S EMogA St o v E e
7He w9 n(l) WA go] ZolE 4 gt <HAZ IR 2A>qAE
TFH, oA, AANHY EY7E 8] A8 52 AT AEEAT.

No. 862 HAAA AL ZAT FEol 247 & AP &S HQ
. e8&E FEE CFoA A C, D, E F, G 59 5% &4 Jd&

<¢tHd 21> No. 86 "Two Major Pentachords"

, m. 1—8.
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<¢tHd 22> No. 61 "Pentatonic Melody", m. 1—13.

Moderato J:. B4 - 80 Tl '1._1._ _FL'__;\

T e e e e

@ 37}zl @24 (Hungarian Minor Scale) & AA] &4 (Gipsy Scale)
g7t deAT g7t W& 4o A F2 2ol FARA 34 dF
AL A 45& Wy &Y o4
gdele SAolt. I gHE A o F No. 582 F4HQU S &S 143}

71 S8 G A EA(ZE Gol&Eol AR AR oM 4MA C5 o

fru
L
<o
L
dlo
:;l,
2
oy
A
dlo
>
o
2
olN
b
il
H

r>
=2
2=
lo
o
fifo
rw
@)
=+
o
>
ofo
ol
2
o\
o
b
o,
o
o
o
=]
i)
ol
B
o
N
ik
L
dlo
)
ﬂ.i[ﬂ.[



Za% F25E
" . 2 .
B a1 — Ty P ]
G Aeolian Gvpsy scale G Gypsy
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<<ot® 23> No. 58 “ In Oriental Style", m. 1-6.
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<¢Hd 24> No. 136 "Whole—tone Scale", m. 1-12.
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(1) &3} (bichord)
B35S &3] b2 F Y 5o FA SHoZH AMYgE A9 &
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<oty 25> No. 96 "Stumblings", m. 28—34.

1 o L. — _1 B P

e el e e
TS ud L S T T |
o 1 — | =y 1 3 __qj_‘ | | d 1
v I =j dim, . = & ;.i' ']": fra

— F; -.:..-'. ! o T T

=S, fo |PEEL e :
i H 3 3 I | P o, T L | i 7 —F 5
1 — ¥ 1 L |l ,_F r- SN |

= L 1 I Ly ] |
I — I 1 ¥ 2=

(2) 3 38 (compound chord)26)

5 a2 v A soE FAHEE 45 59 353 A4 Y so=




obeh e melH o] RA vhd A& FES G C+ A D FeH o8
& 9ES Ab, C# +Bb, Eb 3¢S 4E+4E $H02 TAHE 2% 3

Lo B 4 9t

<ot® 26> No. 107 "Melody in the Mist", m. 1—4.

Tranquille J - 48
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No. 1229 m. 602 2&<¢& 9EY G, D + A E 8574 d& FE C, G
+ D, A Bgo] 52455 SRR P Ut 4L BF Aol B

=] © o

=< o] Y= No. 109, No. 11014 Yeta o}

<¢tH 27> No. 122 "Chords Together and Opposed", m. 60.




(3) 22 2€(Tone-cluster)
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<¢tHd 28> No. 144 "Minor Seconds, Major Sevenths", m. 1—2.

Molto adagio, mesto, J = 56
¢ .- | é

(4) 4% 3}A (Quartal harmony)

EH4e o= @ £ /EoR #xm, 1 Wol 4% 4L %o Y 3

=
o

17 No. 1319 m. 35—429} ossiaf-#<¢ m. 46—-502 4% 3stAo] ¢ &

oz ALEHE o HAFEY, m. 35—427F EbSS 7|22 Bb, F,
D9 Loz FAH 6L 4% 314279 &dolgtd, ossiadF & Ghb &

S 7122 Db, Ab,Eb,Bb, F, C 9 202 FAH 75 4% 314289

oIt E3 m. 35-42% FHALE EiH FAHAC ot=HAeE A

27) 6 4% FAL o F 23 /FOE 4E SFS U W Mol WY HYS T
Bk,

28) 7& 4% FAL o F 3 /|1FOE 4E SFS oA W Mo WY HYS T
@k
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<¢td 29> No. 131 "Fourths", m. 35—42.
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<¢tr 30> No. 131, m. 46—50 ossia.
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A vtds 9& RES EbFolA AAstd LE8E RESY F 4% 9 Ax
oz oot £4 UL 9& FEJ} 2EE FEY DEE wol Ab
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<2t® 50> No. 67 "Thirds against a Single Voice", m. 1—4.
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ABSTRACT

A Study on "Mikrokosmos; by Béla Bartok

Park, Kwang Eun

Dept. of Music
(Instrumental Music Major)
Graduate School of

Sungshin Women's University

<Mikrokosmos> is the work that was composed by Béla Bartok who
1s a composer and pianist of Hungry in the 20th Century. He composed
it for the purpose of a teaching material for piano which has systematic
and modern sense.

Most music scores for children chosen by piano teachers are oriented
toward the functional harmony of the classical and romantic ages, but
<Mikrokosmos> is a piano textbook composed with techniques of modern
music. It organizes 153 pieces from the stages for beginners to short
concerts.

The strongest point of <Mikrokosmos> is that it collects variable tunes
and allows teachers to select music according to each student's ability as
well as their individuality. It is highly valued as a musical guide for the
practice of modern musical expression.

In this study, I researched Barték's piano work and composition of musical



piece and studied the characteristics of <Mikrokosmos> effective programs
for using the technique.

As the methodology of research of the musical piece, I analyzed
form—structure, new and diverse rhythm forms, modal melodies, polytonality
and dissonant harmony which are comprised of characteristic of
<Mikrokosmos>. As the methodology of research of technique, I suggested
training methods that are divided into touch, fingering, hand position, and
pedaling.

Throughout analyzing Bartok's <Mikrokosmos>, this study will help to train

the modern piano technique and improve understanding of Barték.
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