W

<
B

pr—

o]ogu

Beethoven?] Piano Sonata Op.1109]

2007

Mo

<

or

ﬂ.
o
or
oln

2 38 A



Beethoven?] Piano Sonata

Op.110¢] s27|H A+

W

<
g

pr—

Jm.o

o]

20064 114

Mo

&

o

oy
Tor
o
oln

28 A



H o
. ) LN

) B4

=

I-'l ] 1) 1.

" }

}

J ]

c:_]-
c:_]-
% ]
49 ‘L
%l
49
%:].
SRx)




%
L

e

bl 3

1709d ¥f2E=2H Qe g ~E X2 (Bartolomeo Cristofori, 1655-1730)7}
a1QF3F gravicembalo col piano, e forte® H-E dolx=o] A7} Al Z =
A abd e wel ot ARk ok ke FulA|zE HATk. 53] HE

L
o sohwet ofyle] EAAES FANATE FoG FROZ 1 oA

H E Wl (Ludwig van Beethoven, 1770-1827)& 3 o}x=9] w7}y ol ois)
glo] A7 HFA=ZA Tofimo Aol thakst S Hg HE A
o

oo @
§H
jules

Lo
i\

L)
O
>,
o & fo
lf
g

>
i)
o
ry
e
Lo
Shl
2
jutn)
=
=
i
of
=
%2

r [

€S Ay WEM] A
ZAbstel Z7F gl Fekd ol I vope
9] Hg AFEHS dolr gkl G.Henle. Verlagol Al
718 HeS 2ARSte] 17F

2 At g gAe &

£ oo
(AL = 17
o
erlf
(e & Mo
B o 2
2 X
ool
ﬁnﬂl
rlm
=
%
©
F
5,
i
o
N
il
f
>

i3
Og:{l
2
o,
2
r <l
12
f
il
~N
M\
lo
fru
)
H
=
-

s 1:M

5

&
é
it
o
T
K
il
i)
é
it
12
2
o
offl

—
ol
38
o
o

Jm
ol
=
i
=

O
ko

T 2ot 7IHel @5 E Hely oy Holw xuE F
oAlA GotA o AR Walek <Al 31 0p.110,Ab &> (1821) &

geto]l g4 F2E s Ay 25, 43 Henledtt g/ A<l
Tovey¥#3} Schnabel#S Hlwgto®wX Hop Qs dAEd S Foto] 255

il BTG E o RS Fug s

mlo

o



=Ee
AR 1
0. g TFef AW 3
L R B R R B - 10
V. WlEwe] <Folw AutEl Op.110 Ab Fx> ALY AT - 24
1. WEWe] <Fo} AuEr Op.110 Ab FZ>] F A oo 24
2. WlEwe] <ot Artel Op.110 Ab x>0 D7y 31
R B 60
Fad

ABSTRACT



L A £

1709 A e} ep7|A A wp=gEde A~EXxe] (Bartolomeo
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e A ol 23] AFRAT AEER HFHA H A

1790t & B]Ql TolieE AL BF UF=E

FRol A 27} 1 &84 & 12)(FR7).

[-'Ij
lfy
2
o)
rir
o
&)
do
o
z
AN

2
o
22
5

12) Arthur Loesser, "ok} ALS], | 2791 9 (A A gt S35, 1998), pp.164-168.
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of 2%tk e}l Jotim= Op.2 olde] #AFEe] A=o] AMEH AN
L de A ATHY. e Fobn= 1785 M9l Al#HARQl 9bE 2HE| (Anton

Walter, 1752-1826)7} W& o7& | EWS WoO51%-E Op.317+A1 9] A&

13) 7] ol87] 71 ¥, "Beethoven 325€] Piano AUEF 37 340 15, (A 2K 9], 1993), p.36.
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Sy = ETEE ===
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<ulolw AuvEl A|21H Op.b3 CHAZE> mhA 9 o3 Prestissimo A ZH-

Mol 4RAREE Yrol FAE e v

)

woll A, WEHS 3 vt g 15

Edle] oldl WS 23 gt BAe ks T oA AEN AnE 4
FA7E & AAL ¢ 5 ATHEHRI3),

16) D. F Tovey, "EHo], A=Y AFy &, #E=d ol AUebdd, | Craxton(H), v 9
(A& sHEAL 1999), pp.7-8.

17) <183 oW = Ludwig van Beethoven, Beethoven Klaviersonaten, Urtext (Munchen: G. Henle
Verlag.), p.2990|H, o]& <ot 24>7}4] Q&% otr e AT 3|,
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18) Joseph Banowetz, " HE& o] A7), | pp.208-210.
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== - —
St SEEES=——ense—cooes
= = o DR o

<¥lobi 2uEr A179W Op.31 No.2> A1 AR A e B FA
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of, TFA FYuo wHoE Tokth20 Aol Fofro A= A
BB el &gt ES WA G AL FAFeEA g5 AdT 5 gdvkb.

=
e Yol FE 1AS Fohwol A § APYOR 1 e FAA/H

19) Open pedal® 7 gl 2el9u Az FEaE soolA g whigle] & M9e 244
o7 ARgslE AL @t Joseph Banowetz, " HlEEH e 7], |, pp.186-187.
20) Kenneth Darke, 7he Sonatas of Beothoven (Bloomington: Indiana University Press, 1981),

p.151.
21) D. F Tovey, 'EHo], A=Y AFH Fa), HEd dopw Aveldsl, | pp.7-8.
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FET Hgdy dA A AHo WS 71 AAIEEA AFESE & 18184
of ¢hAdE <aubel A29¥ Op.106 BbAZE>9 A3t o)

2] FtolA 583 a3 s sk HEMS] Ag %75

.
2
ww
12
o
1o
&

<Ayl A29W Op.106 Bbdzx>9] A3t wir] 84-88¢lA HW A&
o= 1dwk ARSI/ HetR1732) 1 & HAAA R 2ds AWM o
S0 338 AF 23 (poco a poco due allora tutte le corde)*] A&}k

I glomn wr] 84-880 4% #E& HE AFEES A AR TR 18).

(AE18) B EH, <Hote ALFER M298 Op.106), M3, OHC| 84-88

@ 4 o)
0 ## hJH- 13— b it 2 N | g
T .) . el .Y #0T1 L8 1 K
1 i H® THE 1
D] f Lu ! 4
Em # o dim smorzando e
- S 2 N "
2 I T o F 1 T @ oL #RT & iy v S ey T a | V) "] - W ! iy
H Fan ) T T gl =T ot | LA (VA /A5 1N (VAR NV | o @] N o] N N ~—
\!)V k‘l.ﬁglﬁ' "%.1 Ll' bl Y A - 4 ;I LT I VA L N v 4 l"(' 1 l\}
ke fos 4 < < d o=
%, 7
H s 3 %
2 is: Fralrrolsry
i % it P,
O aun ﬁ -%. 1. T ﬁ ﬁ Il J I =
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Abstract

A Study on the Pedaling of

Beethoven's Piano Sonata Op.110

Kim, Hye Sun

Dept. of Music
(Instrumental Music Major)
Graduate School of

Sungshin Women's University

As the age of piano started with the gravicembalo col piano, e forte
invented by Bartolomeo Cristfori (1655-1730) in 1709, the piano became
the main medium of keyboard music. Especially, the pedal, which might
be the biggest difference from the previous keyboard instrument, plays an
important role in enhancing the pianistic expression. It is very important to
study on the development of pedal and pedaling as they play an
essential part in the expression of piano music played on the modern
piano.

Ludwig van Beethoven(1770-1827) was not only a pioneer who
continued to study the mechanism of the piano, but also a composer who
raised the importance of using the pedal for various expressions in the

piano, opening the age of rich expression through the pedaling.



This thesis reviewed the types of pedals and their usage in the
modern piano and examined the piano used by Beethoven to find out
how he used the pedal according to the change of piano mechanism and
piano pedal pursued by him at that time. The pedal indicated Beethoven
was examined through the urtext issued by G. Henle Verlag and it came
to be known that he pursued various sounds by using the damper pedal,
una corda pedal and action shifting pedal.

Beethoven's Piano Sonata No. 31 Op.110 in A 5 Major (1821) that is
abstruse in piano technique as well as in compositional devices among
the sonatas in his last years, especially showing the completeness of all
his musical techniqgues was selected and its formal structure was briefly
reviewed. This study also attempted to help the pianists to carry out the
right interpretation and performance of the work through the accurate
pedaling by comparing Henle's urtext edition with Tovey and Schnabel

editions.
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