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vk 299 FFE HoFE nY R o 2" E(estilo) 9 EVTt
(tonada)7} Ut} o229 HM&2 WY 352 F-dxrt 7te FE2E
ol 9 AAE =9 2¥xH b5 FES @713 39bAp, mpA e B2
Al A WA Fito] RHEE = PAo®w wojgly o] wE VEE RFH

S ol 55 5A1Y AES AFEE, dEAQ] ki FEoERE Fxa =

d d4E 7F ofghd](yaravi) & E@] 2~ (triste) 7} A TH1®)
ofghHl = AP A W 3% Mg} AAGHolx ojxEs W I EA
ol

Holt}, o] = FE 2REOR PAEO gon g wmE P
= YEFGTHI(L R 3).

17) SRy, “mobegol A9 ARt HFYT <Yeb-2BA-BRS|UAHRE THE PIANO
A 3185(20084, 9¥35), p. 114.

18) Isabel Aretz, “Argentina,” The New Grove Dictionary of Music and Musicians, vol.
1, ed. Stanley Sadie (London: Macmillan Publishers, 1980), p. 569.

19) John M. Schechter, “Yaravi,” The New Grove Dictionary of Music and Musicians,
vol. 20, ed. Stanley Sadie (London: Macmillan Publishers, 1980), p. 570.
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71t 2= Aves diFset ZEote disel dFHa o, 9
I Aol o] whash WSzl

20) Don Michael Randel, ed., “Triste,” 7he New Harvard Dictionary of Music
(Cambridge: Harvard University Press, 1986), p. 874.
21) Isabel Aretz, “Argentina,” p. 569.
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M. suv=Heke] ool &oF 4

E 3y~ e Alberto Ginastera, 1916-1983)%= 1916 4¢¥€ 11¥
olZ &l Ej L} o] % Fof = olo]# ~(Buenos Aires)oll A 2=#H 17 o} =] 9}
olgrg|o} FA41] ol Alole Al EjojyiTh2 S H e Ftel= 5of
77 AAA T 1= Aol gobA Ales H At

UzeHgbs A AFow FoF w&E Wil 124ko] HW 1927d 9
A2 S99 (Williams Conservatory)ell 18Fste] 1935d 299 =4
T gHlEs FAste] A7 AP vhs S <l
1936 sluzHeE 7 H Setdel] fEs] ol duk(Athos Palma)ol Al
S, A4 d(Jose GiDoll Al ti9lH S, &4 <=4 (Jose Andre)ol Al
Zhars wiglal 19389 =9 AEY gFE Y LAZESGE S <Ad
150>(Psalm 150 Op. 5) o2 HFF= P52
slubzd gt ol 2R E Y dieEol A S A A | AL 19379 FA A9
3 Zapvtolzl A APW T4 A JFAEZ(Juan Jose Castro, 1895-196
8)26)7} d|vbAH gke] Wy R&3rel <IdH| >(Panambi Op. 1)E ZF &%
(Teatro Colon)20ol| A %<3} o] AFE FIA dluzHE =
24) 9tRjg, “motxgot 49| Anvt ASHT <deh-REA-FF-S|UAH<ZR" p. 124
25) Gilbert Chase, “Ginastera, Alberto,” 7he New Grove Dictionary of Music and
Musicians, vol. 7, ed. Stanley Sadie(London: Macmillan Publishers, 1980), p. 387.

26) ¥4 2A] 7t2E=2(Juan Jose Castroj= ot=IEJLY] K| gJAfo]AL AFx7t2 FofiAotold]
Aottt B8 oY 55 X9ty of=2qlE L} S IAR £F 082 Hol &Rt
27) 2237 Teatro Colon)2 Tl AMIA 3o 2wz} 0}0’\ %9 shuetal dRa, BoeA

ofolg| Ao X5t QY.

28) Deborha Schwartz-Kates, “Ginastera, Alberto,” The New Grove Dictionary of Music
and Musicians, vol. 9, ed. Stanley Sadie (London: Macmillan Publishers, 2001), p.
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19403 el = 7kok AGAA A ZHFE S Wk

& 3lQl 19419, slyxHets vl=r e TR (Caravan) 9] 7+
71 A2¥l(Lincoln Kirstein, 1907-1996)29) A] o} 23 E V& wjd o=z 3k
das oFwol ol=2dEHUY AlEolA e &S HiFom 3 o 2EHA

o}>(Estansia Op. 8)& Z=rdith. 1 8] 2% 33499 2= w2 9y

i

K

=, A rtE2E 59 S E A (San Martin National Military Academy)
o ot F= A HIAG 2SS 12€] ol 2ER]I MEAH 2 b
= 2 (Mercedes de Toro)¢t ofZ @B e A AEste] F AUE ZHA HA+=
dl, 19691 d ol o] &3} t}.30

SlupsE g 1943w TE s <o Aol >E W Ed § of=3l
M504 wstel 1 SRS ool adHer Fda o

71 ARG ey 1945 Al 23F AAITHA o] 5 #HlEA o] ot=dE Y

d

BEE QlFstiA, WIEFol suaH g s AW Af GAE A A G o]
&2 A vEd 5y SoAREStuel A s e AT e vy w2 Al
&t Ao ® 1945WRE 19473 3€/EA me] myaEn nw | &
o= &<o}8tal(Juilliard Schoo)E W] 53] SPH =, oA, FFH|o} 5 ofg]
St S HESla Bl 9-EoA ol :3Z = (Aron Copland, 1900-1990)32 2]
2= 2o FrtskeE T = AIAR] QbEE J19WA ALle] yoprrel &
25 2,
1948\ o2 @B Fob2 suaH e = Al d 5ok 3] (International
875.
29) ¥7 #2®(Lincoln Kirstein)> 0= w&AJELHO] S50 = otd2]7t dstu s 7}
Aot ofolelzt weln, Wl stelt, wel@als malstel Ul e Wil FEA G
sheict.

30) Deborha Schwartz-Kates, “Ginastera, Alberto,” pp. 875-876.
31) Gilbert Chase, “Ginastera, Alberto,” p. 387.
32) ot FEZWE=(Aron Copland)= U]=9] AFx7to|tt. x-57]9] AMF2 A2 A oy
7}011014 Suto= Ex}AQ] CFAlS Slelslo] ©lQ To] Thadh EH1 22 Aol A
23519tk o ®m A <0Hu}eﬂx]0}_1 E>(Appalachian Spring, 1944)2i Ho & AF
5}9\'1‘:%-
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Society for Contemporary Music)33E A3t g3 Aol ). o] uFE
co] sle] BEo] MWL thE UHRrE gEwe LEo i 2}
sHAl H Atk sy gk 1951d el ghejel A JiH E ISCM 3] ool A 3
B ESAFEE5]), ©ER(1953), A% EE(1956), 2uh(1959), vhEe =
(1965)¢] ISCM ¥l =] FAste] dtelA Skt B3k 1+ 1|
¥ zpate] A # Z#El(La Plata) = uistae] shgo = Qv x| it
ey 19529 AlGEE w8 A dE R
et H A 5o S5 AL B2 dHeSs AA HAR o)d =3}
A i Shutel diEsto] 2E &E S AlEsEt
4

sluzE et 1958dddl = AAE D, CollA

4

(Inter-American Music Festival)el ZH7Fstg =0, Edol= dof 45 F o)
a9 <&t 45 F A 29, Op. 26>(String Quartet No. 2, Op. 26)2 x4}
o] =7F=A WS "R Al 23] vy
5 oAzl €9 1961del= <AlH 9] ofHE]7tE $3 ZFERER>(Cantata
para America Magica Op. 27)¢ <3¥lol= 5= ] 1™, Op. 28>(Piano
Concerto No. 1, Op. 28)2] AF=2 d&5 FHEHA vl o2REH 35S 9

R0 AR oRE AHS A AT

2 Z2As v A4d #F

=
o

dlo

4L

¢

Aol Aol B FusEH e 1962 o maofol gl 2o alF &9k
2 (Center for Advanced Musical Studies)E d®H3slHA L 1322 AR 2
AEHJT. 25 dvY d& Aa7tss 9840 E 7t=2Aa A o
T NAS B ooty MA Tl A ofERlEVE R e ATt E A

ZRE & Qe /32 AT

to
&
i
N

Fmte A slusEehe 19649 79 2EIFAA <E e

uf

33) Z2A|dj2otd 3](International Society for Contemporary Music)= 1922 T 29t9]
RS Fobs 2ooty 24 HEE weol] Yol A¥E A YEYIo|n uid <MA A
So>2 Al st olst ISCMo.g E7|gih,

34) Gilbert Chase, “Ginastera, Alberto,” p. 387.
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a>(Don Rodrigo Op. 31)& ZdA3tHA = ¥t a7z A gAs)
A A e A sk e 1967d o= F3]7F 2oyl = (Manuel Mujica Lainez,
1910-1984)¢] =4 <1 ZFe}E} <Hvul=%>(Bomarzo, 1962)& =22 3k 19
T WA o g <EnEZ>(Bomarzo Op. 34)E YA EHA 2] ot

F ATe ARAT 2 o] AEL Fosofold st A A
3 Eelgel mEw FAHe] 53 F 19720k B0 o] FolH ),

1968l sly2dH et o2 EUYE Wy 1971 mmoA A AE Q
22} YE g (Aurora Natola, 1923-2009)2 v} A &3 5§ 2912~ A Y| v}o
AastAl "ek3) 2od) 1o Al WA ooE <wlofEg 2~ AlA]>(Beatrix
Cenci Op. 38)7F 914 ® D. C.9 At AH A Ao 94 FAE A
th o] ZAFolE A FHA, 5] ZH, Al Fol F=HAA YE
fag=

slyzd et 19573 o2& E Y a5 oE o}7hdl P (National Academy
of Fine Arts of Argentian), 1958 2Bg&d &< o}7}d 1| (Brazillian
Academy of Music), 1965 w|= o< 23} o}7}d 7] (American Academy
of Arts and Sciences), 19681 1©|l= o & -3 o}7}H 7| (American
Academy of Arts and Letters)?] 3 ¥o] H&= HJdE TR oL g
(1968)¢t ® & thstul(1975)0l 4 e BRASHR S REQIH 19710l = ot =
gEl o] = o< 7] (National Endowment for the Arts) S ZH-E] thA
wokar, 1981l = Ful2=(UNESCO) =4 &3 s 43
T} 36)

slyzdH et dde 29 adA AFRE 2 FFo A

64 25l 67419 dolz S wsddth

o

o
32

ok
g:oi

3L, 1983

r

35) Gilbert Chase, “Ginastera, Alberto,” p. 387.
36) Deborha Schwartz-Kates, “Ginastera, Alberto,” pp. 875-876.

_14_



—_
2
}—A
N
=
r o)
X
g
N
N
Lo
@)
.
D

(@)

=g
<

D

Z,
Q

.
@]

=)

=R
=
B

—_
O
w
.3
}—A
©
WS
-

O
B>
Ll
N
iy
2
o,

i
off
i
32

FAE =
2] 2 2H(musica
criolla) 258 &S wo} of23E Y 7lae} F3ro 5SS ¥ sy 39)

FA7F Ad &b or2dlEye] tHixd #HatA(Pampas)9h kol A

37) Deborha Schwartz-Kates, “Ginastera, Alberto,” p. 876.

38) s|LbAE|El7t ot=dlElLte] RI&A Q4T AMRS) HEE AES &2 ul2Ea mjof
(Manuel de Falla, 1876-1946)9] 2¢tS wwHozg Atory XHAO] islor 7|HLo cy
Al(Claude Achille Debussy, 1862-1918), 2}#l(Maurice Joseph Ravel, 1875-1937), A&
EgtulA7|(Igor Stravinsky, 1882-1971)9] dgF2 whort}. Gilbert Chase, “Alberto
Ginastera: Argentina Composer,” The Musical Quarterly, vol. 43, No. 4(October,
1957), p. 446.

30) WA, “mobgot A ATF AEFYT <Uof-2HA-BE-S| AL, p. 125,
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Bu W& ved ded ges Zet o] 5o # ngdd AFo
2 <o}l=Z3&ElY %= >(Danzas Argentinas Op. 2), <% X >(Malambo Op.
7), <o Zz¥rA]o}>(Estansia Op. 8), <1270 wl= AF=>(12 American
Preludes Op. 12), <ZA# =z +

of ATk Y8 Hx= o] A7e Fo #FES AFET Aolth(E 2).

X &3>(Suite de danzas criollas Op. 15)

A H 5 25 2 Ed s
Op. 1 Panambi 1937
Op. 2 v Danzas Argentinas 1937
Op. 6 v Tres Piezas 1940
Op. 7V Malambo 1940
Op. 8 Estancia 1941
Op. 12 v 12 American Preludes 1944
Op. 15 v Suite de danzas criollas 1946
Op. 16 Pampeana No. 1 19477
Op. 18 Toccata, Villancico y Fuga 1947
o] Al7]o] AlgH W&EH Qi AIF 5SSA 71 %3 AL 40 B3

40) Deborha Schwartz-Kates, “Ginastera, Alberto,” p. 876.
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<GH 6> <12/) "= AFIH> F

V. In the First Pentatonic Minor Mode v}t] 1-4

Andante (D.108)
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<ofH 8> <IreghH> wir] 150-153

Léﬂh
r 4

TEE ==
-+ !

ALl

I 9ol Futael vtz AAHoR FAF A HAE ol 7
Elo] Z=7F AFEH A=, 7IEY AMPdEY FE5S A& Z== AQds
A ThH(etH 9).
<o}H 9> <olEHE Y F3> F

I . Danza del viejo boyero v}t] 77-81

v Poworit g4z aTem i}

\ — :  — = —

1 5
bt e L | »

2) Al 27]: F332 WEF2](Subjective Nationalism, 1948-1957)

siv2dHEre] A 27] 3 wWSFol A7 = 1948 <"} 455 Al 19,
Op. 20>(String Quartet No.l, Op. 20)2. & A& o] 937t X&), FH4
W9 Al7]e] 2+ A 17] A#A 559 Al7]9k= &8 of=3lE g
WMEHQ QA HHAORE AFESI= Ao| ofy el o= E LA H97]




g Zolle 4H WAoo Agse AFaAgh o A9 FaE
F52 4Ushd B LOGE 3)
<E 3> FHAH UEFFY AVY F8 AEE
(v sobi 2F)
AW 25 ZAEd s

Op. 20 String Quartet No. 1 1948

Op. 21 Pampeana No. 2 1950

Op. 22 v Piano Sonata No. 1 1952

Op. 23 Variaciones Concertantes 1953

Op. 24 Pampeana No. 3 1954

A 19,

]
A

AEE A7 AgaA

1

4% 3 A 19, Op. 20>9] 4789 o2

G QAW e =

%

Op. 22> W8

R

Bz 128 7)

Sl

41) Gilbert Chase

, “Alberto
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7 E3eel dra FYEde 2oy

M
il
flo
o
_In‘.
ol
ol
)
Iy
A
T
%0,
X

@tk o] 22 A97F <Fotw AutEr Al 1W, Op. 22>0l %= siddrt. 1&
o] ZFEof “F3 A< 71 A (expressive tension)” o E A3 ol = dNE| L <

= o FHAQ] el Forhad)

Sotetat Au E A o]l ~(Gilbert Chase, 1906-1992)% 3|ut2wlete] F3
A WEFoe] RAA f4R JVEHIAEE Feud o] A7 FFEd =
TEHow JE Mo R o]Fol FAAA VgI=TE A P H
T A 19, Op. 20>
Zdo] st A7A Am7l Vgase
H vl &2 DS GeS, Al 2vko] ¥ o]
B5#% EoS AHEHoRE &AgE Wtk vt 5olA Al Ivlo]&do] ESS
ol WESA Y Ve REE AR dto] ST ORMN FAE olE ¥
vhr] 109 Wl HEZF A ZEE thA] g W Fxse FA Soh(etR

42) Gilbert Chase, “Ginastera, Alberto,” p. 388.
43) Gilbert Chase, “Ginastera, Alberto,” p. 3880fA] A2l &-.
44) Gilbert Chase, “Ginastera, Alberto,” p. 388.
45) Gilbert Chase, “Ginastera, Alberto,” p. 388.
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<otR 10> <ot 4FF Al 19, Op. 20> %

Calmo e poetico v}t] 1-10

L el £) Eabe
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Aease] £ te du <gFA WFEFol ddid, o] 4FL FAg
E

1170e] W2 FAgso] ik Hekel Al 190 A virlel A7t EeS
BzaE Hob &% (harp) WE REAA JgmEs 4AgeHe] of= A
Q= TR, viy] 2-30 A= WP E o YERdTR(etRE 11).

<H 11> <FFH WEF> T

[ . Tema per Violoncello ed Arpa. v}t 1-3
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i
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3) Al 37]: 21 % ¥ 529 (Neo-Expressionism, 1958-1983)

2]
AmAb FAT o A7)E AWAL Lok Faf thopzt A7Z 128 7
W, SR, Bxy, $94, 29n Yohut st B5F AFe] Fo
A, E@ Ao, @FF, ovle, WS § 0Rd g2 43 oo
$4e AEATD Gee o A7) Fa AESOTHE 4
<E 4> ARETE AV TR AEE
(v ot A3E)
S 2F 5 2 =

Op. 26 String Quartet No. 2 1958

Op. 27 Cantata Para America Magica 1960

Op. 28 Piano Concerto No. 1 1961

Op. 29 Piano Quintet 1963

Op. 30 Violin Concerto 1963

Op. 31 Don Rodrigo 1964

Op. 34 Bomarzo 1967

Op. 36 Cello Concerto No. 1 1968

Op. 38 Beatrix Cenci 1971

Op. 39 Piano Concerto No. 2 1972

Op. 40 String Quartet No. 3 1973

Op. 53 v Piano Sonata No. 2 1981

Op. 54 v Piano Sonata No. 3 1982

46) Gilbert Chase, “Ginastera, Alberto,” p. 388.
47) Gilbert Chase, “Ginastera, Alberto,” p. 388.
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slUysdHEteE ASo2 <Iolx AYE A 1, Op. 22>°A4 1292 %
AEA=T, AEAFY A719 A 2FD <At 455 Al 29, Op. 26>(String
Quartet No.2, Op. 26)dl = 129 7|HS EAXHO T AL&3t}, A7k 1+
oFE W H| Z(Anton Webern, 1883-1945) ©]%-9] A3 SHFoJHT}= of
== d¥Z3(Arnold Schonberg, 1874-1951)¢F &dt ®] 2= (Alban Berg,

1885-1935)7F AF&-3F A ATl &= ¥ AT

A 29, Op. 26> < A 3947 Presto magico'E Al F o2 A9} 537)
o] goprl2 dAFHE oMWy ItE 93 nml< %A 7helEl>(Cantata Para

America Magica Op. 27), <3I|o}x= H= A 1W¥H, Op. 28> + A 293

A

‘Scherzo hallucinante’, 12]3 <3| o}% 5% F>(Piano Quintet Op. 29) &
Al 3972l ‘Scherzo fantastico’”} Ath. 1= o] ZF oA ‘mpy’ olgk= i

2 zAAAola FAA EVIE FAT B3 <Iole PF
A 29, Op. 39>(Piano Concerto No. 2, Op. 39)¢] ¢, A 19134& Fx1]
3] Wk ¥ Ewl(Ludwig van Beethoven, 1770-1827) <i&F=F A 9¥ ‘g3
Op. 125>(Symphonie No. 9 ‘Choral’, Op. 125) A 4°}&¢] mitr] 20894 =k
8% FE(F-ADCHEBE 7HAT 2 32709 WEola, upxa A 4

pgol N FAT 2B

o
J{m

He 2R TaE 0

48) Deborha Schwartz-Kates, “Ginastera, Alberto,” p. 877.
49) ¥ixjg, “mlotigof FAlY A=t AFE <dat-2E A X-5|LpAHER,” pp. 126-127.
50) Gilbert Chase, “Ginastera, Alberto,” p. 389.
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IV. <3]o}x ZAvteEl A 1W¥, Op. 22>9] ZEE A

<Iotw auER Al 1W, Op. 22>% 3|uzH e F34 7559 A7)

o &ate FFo R 1952d d W aoA I A dd FotAlcdA 9

wol  zaEglom 18] 11¥e] A=W 7] EolA 8ty slE s

(Johana Harris, 1912-1995)° ¢o]&l =A a1, a3k sfel =t Zo] 3

22(Roy Harris, 1898-1979) HF-H-ol Al AA ks o] F2 F 49pFgo =

HAE&AHA AvEl Alo]lZ(sonata cycle)s WEM o2 EjUe] W&HH Q4
A

s gole] AAe) sgel AFH AFolch Al l1ebge

obge B P4, A 3obFe 3RE P4, an A 4ohFe BE FAo
= Hof 9t

1. A 19+ Allegro marcato

Al 1obge & 204t 2 AR uhA R
6517_\_}-% =t} A 1Q_|]_;<o]_vo/] TS 22 YUY o3 2o b).

51) 279, Toobi Aubel, (Ch7: Zuchstin ST, 2002), p. 483.



24 i ojc] B

Al 13RI 1-29 ath =

Chiss 30-51 btz

A A azAy 52-66 bz

AUEF 34 e 67-79 oz
(Sonata Form) ks 80-137 NS
Al 13A1E A 138-166 att®

A5 At 167-183 cHR

Al 23RS A= 184-198 atx

A 199-204 athx

AA (vt 1-79)% Al 157 A F (vt 1-29), 4 27-(vke] 30-51), Al 25 A
F-(rtt] 52-66), HEH(RtY 67-79)= T4l At

AAEo A 1FA =Y 1-8) adt 22 ZFEeA A Zdd. o vy w9
of & 2709 ofgt2 Tl ded, A7 §7] a b(ud 1-4)7F &
A Aot Yy Aol FEletta & ¢ gled, vy 29 w4
of ctzot Az Aol FAlol &ul HxAde olFa glon, nir] 5%
ute] 7ol M = 247 D53 Db Fo] FAlO &ele AR Hol S A x
A& A e7I7F olE e w2, 49
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Mol PN GAE AoR Hol JFL we o walth AW, v

gt A FAA0R @ vy mojes Ave el susdes tAs

2FASA shel DES dAZsA el e, olzle]l Fol AvHa
7

= FojRuh(etR 13).

t] 30-51& A2 wy 3058 vty 367HA = Beo A SE ERet
THE A7 bz A4S Fv[ Sl WA= 5/8-7/8-9/8% W
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o

o £E @obdth AFe RPI FAAW e
bt vt 3742 WA3ES 9He ALg
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<otH 14> A 1% wit] 30-42
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Asts o] BxzAgo] vEpdtH(e R 15).

<ot® 15> Al 1944 vy 43-46
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Hle] 47-51€ Al 2FAE FHss REom st BAng Fum
Hol glom buxe] WYLl FEee ZEFUA A 2FAZ AA2H

ojoxItH(et K. 16).

<otH 16> Al 19 mit] 47-51

AT sempre [

] 525 E AGEE A 2FAE A 1FAeE gzdes Agdelw
Reoe AL Btk T oulre g&e oFpsh wEE =, of 7)o 7]
¢, 7 A& ETH 217 6/8uH 5 582 A% muRth Al 254 HES A
17 A9 @A R 7} 588 Az F2E o] £ bz

A S RE (R 17).

<otR 17> Al 19+
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——— s i, S —
L P dolee ¢ pasiy




o]o] X = mir] 60-66° A= LEE 3+2, 2+39] glFo] WhEA o= UE
Ya, ceee a3y, 968 Hasne AR wadad. § ooy w9
o o}l WP F ouly 6404 6/8uATL AR WA ger) obpe 24

_?4 7] 7]. zz\%ﬂp}(o]—i 18).

A
K
in
Ho
EM

-
ot
M

otg ot

o ] ;
e 3 =%
ybos

ntt) 67-79% ZUELE A 1FA8} A 2FAS FAEE L4 o] FolA
Atk whe] 67-71l = Al 2574 A&o] F5E 91 ojxHo] e, wir
70-711= &7 d7F Wy, ddEo] vebdh 2o vy 72-73¢0 Al 15
A F7 b7k 3= Ao AFHI, A 254 A&l WHEFHGIH(rY
74-76) wit] 77-78 M= WY, A" 7] 4 7HEY 70-71) W 9=
olx¥ T L th5 wty 799 A= Al 154 57] b &A47F YERdHH (R
19).
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<R 21> Al 19 vy 101-108

uht] 110-1216 A= Al 25 A7 ol &= e ¥ mir] 122-137¢ A
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AdF= vy 138-198% Al 15:41= A& Luet 4 weh ofF

adze AAATh AN v &%, &0l Fujsol HeH §

s wbEoidth B3 Aol Geol HIbEol &dd e o
AAIFRG A =4S Frh(etr 23).

<oF® 23> A 19 138-142
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<R 25> Al 19 vy 180-183

ult] 184-1912> A dAF-o] A| 25A| Folth. g Hola, F=gdd A A H
of Al 2FA A&E(DFHAE)NE ANEA FFI=E prt obd 2 YFAaL
st kA ERE TR 26).

<ot 26> A 19+ vyl 184-187
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<ot® 27> Al 19+ 199-204
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M AAAY A5 AvRE FPR B ALHDL AR 1289
g AHgF sRewe AE 128280 AHEHA e T

of STE WA thElvbeh o] efge] A FEE Tl RTHE 6).

<E 6> A 29%9) ¥ Tz

IA] T opd

A 1-47

B 48-69

A’ 70-77

25 A C 78-116
(Rondo Form) A’ 117-144
B’ 145-166
A" 167-182
Atk 183-192

FA 7178 = FASFEY 1-33)9F A3 (vky
-4 o] FoA vk, FAFolM = TR 5o 125Ee] wEHAY
Wy, g, vty 1-70] FA AE&= A F omidel FA4 717 ey
aL. o] FAl F71= vy 340l 7 W ¢ WbEEI vy 5-Tl A g wp
HE 58 ¥y, &9 oo wiy 1-47F wiy 8-119 v+ sk, »f
Y 12-16°1= viH 5-7 A&o] vl viyz Wy, 45 o wtndEn vy
17-20¢] Wl vie A5 A, vy 21-29¢1 4 why 1-1657F sS4 FH
= uehd Fell, vt 30-33¢] Ul viH o] A7 ® vA] SR S
ol 2= [7(2+2+3)+9(2+2+5)+4]+[9(2+2+5)+4]¢] dH= FHT =+ 3
(e} H. 28).
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<obH 28> A 29+ why] 1-7
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52) AR, “Alberto Ginastera®] MPiano Sonatay No.l, Op.220] st 2 AL" (/Ao R}y
Stu MAterel==, 2003), p. 37.
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ABSTRACT

An Analysis of Alberto Ginastera’s
Piano Sonata No. 1, Op. 22

Seong, Han Bit

Department of Music
The Graduate School

Sungshin Women’s University

Argentine composer Alberto Ginastera(1916-1983) is a representative of
the musical nationalism of Latin America in the 20" century. He created
unique works by combining elements and characteristics of Argentine
folk music with the progressive techniques of the 20" century music.

Ginastera divided his music into three periods: Objective Nationalism
(1934-1947), Subjective Nationalism(1947-1957), and Neo-Expressionism
(1958-1983). He reveals the characteristics of Argentine traditional music
in a straightforward fashion during the Objective Nationalism while he
symbolizes the connection with the folk music in the Subjective
Nationalism. In the third period, Neo-Expressionism, the use of new
techniques of the 20" century music is outstanding.

Piano Sonata No.l, Op.22 (1952)was composed in the Subjective

Nationalism. It consists of four movements that follow the traditional
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form of Western music: the first movement is in sonata form, the
second and fourth movements are in rondo form, and the third
movement 1s in ternary form. It also includes the elements of Argentine
folk music such as Inca pentatonic, parallel 3™, Vidala's biorhythm,
Malambo rhythm, guitar chord, repetition of short passage, call and
response, and percussive effects. In addition, Ginastera often uses
syncopation, hemiola, and ostinato that are found in both Argentine and
Western music. He combines it with the contemporary techniques and
elements of the 20" century music like twelve-tone technique, frequent
change of meter, bitonality, atonality, and tone cluster.

Alberto Ginastera expresses the atmosphere of Argentina in Piano
Sonata No.I by combining the folk music elements with the new
techniques of the 20" century in the traditional form of Western music.
This piece is a unique work that shows the characteristics of his

Subjective Nationalism.
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