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ABSTRACT

An Analytic Study on Joseph Marx Lieder based on

Albert Giraud's FPierrot lunaireg

Yeni Choi
Department of Collaborative Piano
Graduate School of

Sungshin Woman's University

This study is an in-depth analysis of the four songs of Austrian
composer Joseph Marx(1882-1964) was a composer of late Romantic
disposition. Marx texts four poems from 50 poems of the Symbolist
poet Albert Giraud's(1860-1929), FTPierrot Ilunaire : Rondels
bergamasques,.

Joseph Marx used lyrics to praise youth and nature as texts. The
four songs studied in this paper, {Pierrot Dandy), {Kolumbine),
(Valse de Chopin), <(Die Violine) also describes the main
character’s feelings and their situation with the theme of nature.

In <{(Pierrot Dandy), Pierrot's giggly movements and cheerful
atmosphere appear throughout the whole vocal melody and as the
dotted rhythm in the piano accompaniment. The flow of the river in
(Kolumbine) is expressed by the movement of the tranquil triplet

notes of the accompaniment part. In the vocal melody, the subject
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rhythm of each line appears throughout the song. The desire to
relieve the narrator's anxiety appears through the chords thickly piled
on the piano accompanied. The content of (Valse de Chopin) reveals
the bizarre desire of a sick woman, which is evident through an
empty sense of the chord. The role of the piano has been further
enhanced and is a reflection of the poem’s Rondel structure. <Die
Violine> shows a simple dotted motive rhythm in the vocal melody
whereas in the colorful piano accompaniment it is differentiated.
The elegant use of a three prolonged note, the dotted rhythm and
the appropriate use of the syncopation displays an evidently
mysterious and exciting atmosphere. The picardi cadence finishes the
song and shows a conservative stance of the classical style.

A deep understanding of the poem by the composers is
indispensable in the fusion of poetry and music. The four songs are
well integrated with Marx's musical characteristics. Marx used a wide
musical range to emphasize the syllable of the lyric and arrange a
long beat. Important words are emphasized with high notes. For
the acoustical effects of the orchestra, the piano plays thick
textures and colorful melodies. The piano accompaniment and the
vocal part function in a similar way, expressing the fine emotion of
the music and merging the poetry and music. Depending on the
nuances of the lyrics, the second and sixth are added to the triad
and frequent mood changes occur. The atmosphere changes every
moment through the change of chords and frequent preludes, and

Marx often used the prelude through the German 6th harmonics.
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The transition of the atmosphere can also be found in tempo changes
and in detailed motif signs and directives. Marx built his own style of
music with these characteristics in expressing poetry.

This paper focuses on how Marx combined the contents of poetry
with music while looking at the form of music that Marx created.
Through this paper the study of Marx's songs that have not yet

been performed is expected to be actively conducted.
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