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A Boluele MEZE Z2R/7F otk grlobe] Az opil{Alexander Sc-
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FA Baan S99 2F&Pd B o) Z(S.Taneyev, 1856~1915)e1 A o]
2& R ZaE AR

1888 2 E2Avl F4de] JEste] ghld = of#ll 7] (A Arensky,
1861 ~1906)el) Al Al &oF o] $41g, ALE =32 (VISnfonov, 1852~ 1918)¢l Al
A vloleg with o] A7]dl 2z oyl AFHA ATE &R
oldedl, o] FFL 29 £V ot AT FAFY AFAA eI
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1) Inessa Rakunova, “Skryabin{Scriabin], Aleksandr Nikolayevich,” The New Grove
Dictionary of Music and Musicians. 2nd ed. ed. Stanley Sadie (London: Macmillan
Publishers, 2001}, Vol, 23, 483.
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cloldeld EB] 943, AFE sl et A Weke A1 psle] A18e)
SI0. AH(E) ok A8 Fd A Ao 2} 2kl 3 23 5
AEEE o7 9, <0A7) ATPAAS Y geb (44 B IERS, 1999, 8

.,.4...



F2 A Fote FHE ALY o, oHd FAo ¥y o] ZA

o] gitt. <Promethee>o] ¢4 o oo HE Adgste, B

tuUEe A48 2Eo2 AAAA HE <Piano Sonata No.6~No.10>E

B 23 2o Z2 Hyr}

o) e ZAEL 3 o] AEdd g4EE FAFSA, 24
=

A s ovta, ARFee 71xE vt s FEA d4F

i
o
N
iy
ik

FEL o714 Rad g

-t

£ uAA



HAo AR ol AR F ZFR] ¥l AT e AFTHA A
4 g FTote AUFYEA

H7HM.LGlinka, 1804~1857), Tt & 3w A £ 7](A.S.Dargomizhsky, 1813~18
69 AMAAoz Aol 5UxEC] HEAA FF7FECH. HE G AT

3 o, 53 59 R4 4PN Aol 2943 EeE Age

TR
i
ol
ol
>
2
iz
N
o
i
=
S
>
S
L
kK
o
)
U[o
£
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2 2 A (Boris de Schloezer)d, & (A.Eaglefield Hull)®, ¥--$-o] (Marion Bauer)®),
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Vol.1 (1997): 215914 A&

5) AZRBaglefileld Hull, “A Survey of The Pianoforte Works of Scriabin,” Musical
Quarterly 602. °| A}, “~Izjolul goko] 514 oia} AEAie] B AT 215 oA
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6 }‘07‘} “A.Scriabin® FHolx AuEl No.59F No.10Wlel Rlx A7 (M&istm ALt

T, 1992), 9 oA vhpole BES A8sHHA ddlT-E flo] AavtEl HETleg 3
7]% v‘i‘—%ﬁ}?&.‘zb}, A= Inessa Rakunova, “Skryabin[Scriabin], Aleksandr Nikolayevi
~ch,” 493 o +FF AvEe] g dAfg Fxsl Yokskeink

7) Inessa Rakunova, “Skryabin[Scriabin], Aleksandr Nikolayevich,” 483-493.
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New Grove Dictionary)

EHFE &I 20(R2).

stolole) 2ol g} FAe) A7) FEI

)71 1E K
A17] 57 dud 34 54
Op.1~0p.29 3522 34
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A27) Hopo] 19 gu} Fof A A AHe
Op30~Op43 dste] o) a3 S 44
1903 ANH Bl ey
P AP E B
911,13 3&& B30z 7hgER gon,
A37] EHle e 84 %o
Op.44~Op.59 .o < .o S
1905~ 1910 ZE5A AHELE A2E(tritone) S Bo) AHE
o3z Feo F 68L& AT,
ZEE AEFA %"51 o85S ol gl
A47]
Op.60~0Op.74 A grgo] He3 g4 dAE Ao
1910~ 1515 p.60~Op 18t&o] Mew 34 dE AWdd

8) Bettsylynn Dunn, “Goldwire, Harmonic Evolution in the Piano Poeme of Alexander
Scriabin”(diss., The University of Texas at Austin, unpub.), 1-5. o]HA}, “Z3gohl
2ok st ofg3} Mg Bk A7 215 oA AL
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~FgolHle] HAYeldw #ZAE 190392 A27)9) AFog FEIYE
1902 55 A3 Aol AR AQl ofolt]old dFetA H AZ ol 1905
Wol| AlA & HetHA 19 %9% ol = WaE A gt B, o] A7
T 1911d ol ¥ 578 AvEle] A4 EES A% R HY AV &
4 At <Promethee>E I3+ 19109 28| 3E(mystic chord)®e] A}
d % 31 <Piano Sonata No.6 Op.62>cl A2 E A Alg&dT}h

3ol 7] AFE2 BT $7] Fnty o FIEHUSE UEd
o 27 ZAEFL dFEe] aFolH, A HArE 2vEo] Idu. 1838 A
AHtEZ <Riverie, Op.24>L A& 0. % <Symphony No.l~No.2>, <Cp.26>,
<Op29>% o] A7]d] ¢AzY. FAolx=E 93 Fo2A <Piano concerto
Op.20>, <Piano Sonata No.l~No.3>», <12 Etude Op.8>, <24 Prelude Op.
11>, <Fantasie in b Op.28>%50°] thE A o]t}

o] Al7]19] Avtele HAEH LvtE 43 FRE 2ALS W QrHeR
1-1). 53], &3 932 Fo] BUdE <12 Etudes Op.8>2 &L T2
Futdelm AlAQ meep Setx FYPE TR X vk 2t 23l
AEAQA 4 dAE ¥ dgdstr 533 JAP& Bole 47 &

e g Tdez a9ieE 42 fd9 etudeE WEIWNCLIIO LofH

1-2>o] Uehd d&e Jamolds ease] 24 dEL 27 FFUAE
E76n 2ol gUEe HolFE dojh x7] AFAA ARG
galdel BT 2 2F AL F - Fold 0 geHAD BgAR
@3s @A =2 AL AeF duE 9¢ cd=ANo A=

9) <Promethee>ZHE H]£d 3}20]glA ‘Promethee chord E1E 34, HZo] ¢
Ae FASS(AEAE, Synthetic chord) olgtix Bt
10) H3<%, “@dutal alu)e] AAE 2T, dEHE” <Fobx £9b Vol.252 (2003.3): 133,
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<Poeme tragique, Op.34>, <4 Preludes Op.48>0] W) E&Fo|t},
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<9} ¥ 2-3> Piano Sonata No5 Op.53 169~ 188w} t]
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Op.60>, <Piano Sonata No.6~No.10>, <Nocturne Op.61>, <3 Etude Op.65
> <5 Prelude Op.74> & £ & 9Yrh
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<9 B 4-3> Piano Sonata No.8 Op.66 A21~24r}t]

. > = 3
N Lo
7 T2 0 e WO R/
R Y 3 & NSOV
L Y s 14 % 4 B
4 V< D > = Z Y

o <3 Ky r
Cm # ) ! Y3 ¥ ] ' &

t | S 7 .y 7 pu s S e

£

R E 3 - %23 3¢

<Piano Sonata No.8 Op.66>2] A22v}t]el #A|24rlt]= 4% T4 FLolxn

oeEe 4% W Yo
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A3 golHlo] @7 FFA AF ALLstE E & dq4F 5L 8524
(octatonic scale}eltt, ol W2x #A 9 #73 s F NE &std 3ty &
Az WL FeE e, 223 v3o] wAHE dd= FHESAe &
dA Held A2 SAOHLHE). A2 D2ER o]FojH o] ‘F-

B FAgRE 31, F AY 2732 JFAHU A ‘2 A gax

&}c} 13)

¢

9 7 ) 7 3

F ALY T 13 7 Oy 1 4 ]
[ fan 4] =y 1K § 1 Lailhcd

’*;’J. L Y L %] e

Y258 - oo @

#7388 + HT7SES = octatonic scale

geeddEs AL EANA %3, BE 2& NE ESeA AFAh
Fa Z37} A

Foh o g7

[k

o] 242 3= SAAAZ Wd P& u, 19403 Fur
% (Olivier Messiaen, 1908~1993)c] A}-8-3F RHE=9 FHU3}r},

‘T FFA'2 7ITEHA FgAAAM Wy Fx2AHA F4E FALE 247
S, 2oeelul ol Fol tehie 128 J1Me R47 9% @k

o] TAT &AL FA 2Aoily 34 TA FFE FUC HA
ol A 2EEAE SUF o1F9 FgolA Beol ALIR, ZESAE 204
717} A& EE 2utd 53], AEHEX 2 5(St. Petersburg) << olA] 917]

1«

O

tlo
1|
f

13) Stefan Kostka, <2047] 2<¢kel AA9 714>, Al 9 (42 o9, 2002), 33.
14) 2.38]%, <204)7] 29 [-9Ab (A& 443, 2004), 82.
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<Piano Sonata No.7 Op.64>2 822418 AlE S RAF=4dH, Al13ely 3t
=& Y4gstd 849 o] "Ark(etre-1).

<°}H¥6-1> Piano Sonata No.7 Op.64 A|13ntt] <9 +3ujd

r4
Ly

F
Ny
=

Q:Br s

L7 7 P 'li(- 1 ]
= Ty HU e T

23E ol e mA Y FHE <5 Prelude Op74>E AW 3&3} 8884 A%
o] FE5tA Yty dEHQA FFo|th(etH6-2,6-4).

<9} H6-2> Prelude Op.74 No.3 #|1~3n}t]

Allegro drammatico ( J=ca.120)

e ieg 7o u.;g.\__j : \—’f =
e T ey e
z\;——-/ e = I S

<Prelude Op.74 No.3>¢] A1~2FtH e && T2 WG d53 2
< 871 B4 B (R 6-3).

<°} ¥6-3> Prelude Op.74 No.3 A|1~2rtt] #3uj g
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¥, <Prelude Op.74 No5>9] A14,157tt] &4 THE 3H <4R6-5>

ot 22 87 44T

<o} B 6-4> Prelude Op.74 No5 A 14~177t]

”@
B

<¢tR6-5> Prelude Op.74 No.5 A14,157+0] e
A 147} t)

}
LN

.
o]

CF o

1?;;53\3
iy

A 157}

iy
P
©

E 4 ]

et
¢

Y5 LY
SR

.}
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sagoe ole F4H BAL We $9¢ WUEE BuseR B
gIEe MRS BUS AETY 52 @A 2aohuny S5 2e

= al

—_=
gl3tel, 29 Ty AUE 532 EF ARgo] By, <rR7-1>3 zho
AY(EE ) Mg uE FHo ELE dAHE $30] Bol vEdth

3 EZE 48 Uy e HFEJAE ALEE =4, <Piano Sonata No.8>

A427~428vtE) e] EE L A8 2 o]o]Z ) ¥, <Piano Sonata No.9> A|59

~6grlte] EWE AARe
Sonata No.10>¢] A|37~38mit], #A|222~223vult] EE L AL XYooz Zpz}p
Aie QAR ddAT

=
AZATFEAN TRAR dZFT. <Piano

rl
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<Piano Sonata No.10>& ‘E¥ Avelst 28 W3 gddt e EE A}
go] Bl o8 =9, A128~1207tt] 9] ELawA staatE whS A, A212
~221nlt) 9] S EH 9 AlgoE TOY¥d A4S Yeldu(etrRT-2,3).

<2} ¥ 7-2> Piano Sonata No.10 Op.70 #126~1317}t]

e ma B Y L -

P F9e F® B
———— e -

o | Y 4 O 2 dim, pocoa poao fb) (b) :

&
L §
cresc. - - 4 - - -« - - - : W
’ molto accel, " . avec unejoiesubxt/ o W i)'tr-

4 ‘ 5 %=‘——~1=:—
Z e —— — = - o —
' e T — fr e o
126 OB | ieem———— J o dim. '
— |, be b
bt p:) 4 v ya - =
=g = 8 ' .
7 * eresc, S 3 Ll’
i
5

<2} B 7-3> Piano Sonata No.10 Op.70 #]219~220w}t]

et Sod E b’ ha”
__—H (P S—— B S l- I—l I_ l'-_l l—l I"—-I'I"—nl (l
A | S W, ST  { A | _ S - _A—— | A A | . J— | —— AT

2 11}
3 0 14
. n r _
==

—
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M. Zzeobs] ok Subet /)@

zagolle] Holx 2viE} 10FE 19 Ao ko] HA AAFxEo F9
FAe] HEE & BFa gl

£ FdrE T F Je 2718 A Y AFAHY oEE ARE &
eSS A AR o Fod = HEE AL =718 A7E A
UA 532¢ ool FrAE LIl ol2|AX dgFd =

A0, 53], <Promethee> &4 ¥ © 3d %o 233 5709 AHvglels 4
v 8t g-o] ggFo] et =eid

%7] avete 2~4719 4F FAHAE Bo|Aw, £ EojMe TR L
2 FA4 3} <Piano Sonata Nod>E FHAozgE ‘gA-wzZ A 293
TAE 3 QAR Al A2pFE ANFH-FR BAZ A5t T

ko] T} 15) 3l <Piano Sonata No.l>%-E] <Piano Sonata No.4>7}A] &

Lo

g x4 oA AL AgA it ofd] H]8] <Piano Sonata No.5>9)
A%, 2FEE F# Major & UBhIA®, dAdezE: 240 2Es)d vz
Aoz nFHET. o83 Qe E3], flat X Aol E MajorZ o
g 2489 uxd grite}l 2E A E E MajorZ 243 AHS 12

oM E =Edop(tr2-132). w24 <Pilano Sonata No4>, <Piano

Sonata No5>2 A3 otdle] ZFJojfe] W3l 44L& BoFE =75

dzta & 5 U

gobge 2RE AHESHA &ot 2A4A WA UEA Ee 27 4 Ur

B} 532 EF A3FolHlY HHH SJFAHE HoEr® E, T7] LvtE
= 55 oS gdosin BFsAY. 1 <2 <Piano Sonata No9>olAl &

15) o] W= F ool A2 BAHY AL 2= Ao SAVL. F g 9Fe U
A7) . vhe aZsed), A1bge) shAe vl ‘attacca7t A E, A1kl 4

Age A2 AHSH R, o) wae) mrie] RN A8 mejue,
16) 344 B4 2 =29 1-3 2] 237198 322 4,
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A7~8rt) Q) WB-Go] AT5~76vt], A159~1627tc]e) sbH WHE HEL
2 AYH 7, o] 2uE Aoz W AdFn £21 AL A&

2 & gtk 2d, 2719 avetse ge FARA 229 oHrlse @
7 we EATE u 9o AAF Hol, aF

23gelle] o AviEr 1059 24, o
TS <¥3>H 2.

o] 10719 &uEl % Nod, Nob, No8 & AL A 2HFL 238}yl
o o8 Ay zA=A.
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3> 2zgobd 1078 Ave B

kil ; o+ . zhz . o

A =31 % O
5| =4 Opus - 24 Qw18 =3 =9

f

1l 6 | 4 1892 1895/8) 2} o) = 1894/2=2.2] o}¥l

munger

Sonat

o 8% | 19| o onEE1gop~7| 1898/l = | 1896/ o}ul

minor Fantasy

£
3 ,ﬁ 23 | 4 1897 1898/H] 2} ol = 1911/2~ =L o} ¥l

minor

Fi -
4 , 30 | 2 1903 1904/9) 2 o) = -

Major
5 53 | 1 1907 1908/A1 4] & 5 1909/~ = 2] o} 1l

1919/ =L =k
6 62 | 1 1911~2| 1912/8] o] =
/e R
7 64 | 1 |White Mass| 1911~2 |1912/8 2~ = B= | 1912/2 = e}bdl
8 66 | 1 1912~3| 1913/%=2A¢& -
1
9 68 Black Mass | 1912~3| 1913/%-24& 1913/~ =18 o} ul
1

10 70 1912~3| 1913/fr27& 1013/2=3.8] o} ¥l

17) N7] TFEL g <EIDD, <E2>E 2T A
18) ZAFdxol #3k 7|5 Ednjc} ek7he] 2}017} ded, B =FoMHE The New Grove
Dictionary of Music and Musicians (2001) & oo},
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IV. Piano Sonata No.6 Op.62 &+ ¥4

sagopie A%7tes BE FES %3}%}%%]%, ol sE2Ae &
F 95T RYERT 2% ¥ W oz Be 473 290z 19 A4
Aol Fsd WA

KX

19114, dAF39 L7t o= A= JhEgigkE W 28 <Piano Sonata
No.6>3} <Piano Sonata No.7>& & Ut o] F§ 23zlelil& 19
A7 =Hgd FAu =719 214 BAZ R, 2159 AA= ¥
A7 QA ool 2agelle Az %m_a %2 = B (Russe
de Musique)™} Al¢kS oldslr] sk ¥ 2
Hu 22 F2AE(Jurgenson)F £ ASS W] BL AE 2F5& I
o}

19118 2o A=ste] 19120] S8E <Piano Sonata No6>& 237 o}

WM 27] AAAAE AR AgeE R FFolth 2ol sxw

n{ﬂ
o
iny
f
s
o
it
i
)
Ku
14

lo

<Piano Sonata No.6>g H7}gd] QoiA ‘FAE, oFE, Au=L, B2
AQE, o 2e) FY FEAE ARSI, 2E o] F& dFE ddA

Fe ol WME GATHI Zeh, ZF2 A7]d 5" <Piano Sonata
No.7>& <Piano Sonata No6>3= 2oz ‘AA ez FHdsHx, &
Aol Folsts AEFLEZA AF AFSHATE o F Y Aviee A FAF
HASAE g Hrtg @A HAR, 29 AMER Y oHE FHIH
= 7‘“’“*1 F 8.5t

19)  Alexandr Scriabin. 7The Complete Piano Sonatas. Marc~Andre Hamelin. piano.
Summit Records. 1995, #l4.
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2.9 4

Ao}l <Piano Sonata No.6>-2 A 386mtt], 3/49kxle]ln ZAdo] &
= ZFoln, ddFdeld AA AARE, FHAE AR FHRE FHEY A
3, A1FAset A25A T2 A =ve A8 avE e E& F

S
Aghtt, o] AF L ARAHQ] FRE vhF <39 7

20)
<3#4> Piano Sonata Nob6 Op62 ¥

A A B iR A5 2R
(1~123) (124~205) (206~ 300) (300~ 386)
A1FAA 1~10 A1F-B AlF=AA | 206~215 ALFE
AFAB | 11~14 | 124~157 | anzAB | 216~219 3%%;329
15~38 | ARy 29~243 | oo

ALFAGY | (A15~26 | 158~179 | AIFAG | (A219~281 — om
/B27~38) | m3ng /B:232~243) | poc oy

A 25 7‘1] 39~54 180~ 197 7\“2"%—;\‘" 244~7253 X-I]4~—'?—~E—
A2F A gd | 55~91 we | A2FASA | 254~277 | 365~369
A4RE - A5

P ~ — A ~ -
rEAT 92~123 198~205 AT 278~ 300 270~ 386

20) o]4d, “Alexander Scriabin®] Piano Sonata #I6W M@ (olatoizlvigia 4Alekg]
=, 1985), 14-25 o)A o] &uEle] g HA 4o R viie AT AlFAl, A2F
A, gARe] FEL iAoz Hxleh 2L Agolrh, Ty, AARY 2FATFE 108
o] 2E, AR AFAFY A, FARE 200viH FE R EA45 Rl dis] A ¢
AL gEgt) &, GRS 3REeR FEG Ao g8 ke A B2E 3 o] o
3k ‘

58, Philip Adrian Ewell, “Analytical Approaches to Large-Scale Structure in the
Music of Alexander Scriabin (Russia),” (Ph.D. diss., Yale University, 2001), 55 ol4]
T WAL $EARE g BRE RES AR ¢teg 3IAA, LvE AAE 3FELE
FRIG). B9, BARE 26004 Z FRYw, w0kE 3060kl RE R TR

HAe] £4 2AE BEA EaA,
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1) AAF-(A 1= ~ #1237t )

ALFAE 2FELE UAY olAL 449 F7(@bcd2 ol FolHt(dr
8).

<9} H 8> Piano Sonata No.6 Op.62 A|1~12%¢}t]

|
étrange, ailé b

—|

A vl el ax SAF FIVEA, DEolA Al&std ZAS=(RubE F4%),
4%, TH=(AHEvE A4E)E Fol £d Av S FEHE Wu. a HE

ool FASE SE oF £ F st mE £39 bE AuE A
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A A AF =g F7loth F7] ast bv 22 $8E wHuE & A
(3e)3 FR39dE 3 ARz FHL24E 2 o 57 a% b

o FALZ gtof AIFAAE o] ETh2D

Allvit e A2E-W22-2E-W2E-F2% 9 A S$AH2oE FAH
= 2% AYLAe H2A43F S A AIFABE ol a2
571 ¢ de ojv] Al# , A2ett] 28 AR JAPEHE A
(D)} A9t} FE A& EHZ e TFAHHLA 25 WA () Ve

o] F71EL A2FA7t Yo7 A7A] wrE, @A, AlsrtdiEH Al1F
A7} go=Eed, A27vice BRE FdME 949 ojz2dAe 3o
2 F o 38 =4& dEIH(ES).

dlo
o &

=

)
by

REH

=

<35> Piano Sonata No.6 Op.62 Al1FA L T4

FE ALFEAA ALZAB Al%A SYA | AlZA SB
we |1 10]11 14]14 %27 38
T4 ab cd ab cda

21) Philip Adrian Ewell, “Analytical Approaches to Large—Scale Structure in the Music
of Alexander Scriabin (Russia),” 44-55 oJA& o] 5 7)o F7|8 FAZE BA &3 A
11“}‘:]-4 A4S FA(melodic theme)® £t}

22) 8 et 22 ol

4 ,
octatonic Zc ! o LY
[Faal O 28 Lo
scale e O o 3
g2 ®2 gy B2 g2 82 g2
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A2FAE 39 F7(xy,z)2 ol FoAMTH(LTRI).
H2E-F2E- 25 -93E A8 A&x)e AlFAY 57 o FAR FH
ojA T, A4 FAAA SAHRAZ UEtr] Wi g F7] cfte GE AR
o a8y Allety §7) colM G-Ab-Cb-Db-Fb 9 €& A= 57
x9 EA@AY} 2oBE 57 xT 57 cEHH FAHJGD & F Qi)
e WS AY 4% EFo R o]Fojx HE(y) A wEAAA T d9
FARSHA R, 45 = £ S =3 FHZE SHAA ¥ 57 xFHACA
gk vEtuy] giEe §7] doteE OE e 2o

B7y8 AT £& weol 5FsE W2=e "WIEET TAHE ME&@)S

AAF A2FA NN FAFEG d&ste WAR AE2 Fddr. §7] z&

N

<°}1 9> Pinao Sonata No.6 Op.62 A39~52w}t]

| . ‘
le réve prend forme (clarté, douceur, pureté) x y ;

5
1, 1 2 ﬁh?; J- 14, LJ”\ 5 .
e e
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A2F AN E BIE, F5%, 245 €4 44 2 5 du. 53, 5% &
AL Ao Holko] & oA &2 WAH st 56
"] Bb-Ebb 8 HYFE 7159 X Alo] ‘charmes’®t §7 ¢o]|Z2XHE = 3
o] R224 s =edoh

T, Aldl~42vit) 8] 822 Cb, F, Bb, Ebb, Bb = AIEAL W 452
799 Avse Fejolth, oA Fes FHH 57 am T @Al UA
Ho o

A8I~9lutt & FHE 72

o

AL S REolg o] REL A2xAl B/ xT FAHYOBE A2F
Are dFoz BAGH
2EATE ARUYYEAD AT ok Alnite BYTHLH 395

AL (3/4, 9/8, 3/3)9] AWl 23 ADQR)E HEL AR g},

A92~99utT] o] AABRE WoE-GAIE-F2E'E T N2e Hgo|T)

e AR e By xB FHoF Mg Aoz, olPHR I}
.?_

kb
& TR, Z4EE FAFHE 5 A2FAF 24258 B 4 9oietri10).

2
I‘-LI

<2}R 10> Piano Sonata No.6 Op.62 A83~ 96w}t

ailé, zc‘a_:i@‘gqman:-—-——'\ ——
1 1 a H 2 5 ;
= T @ﬂ i 4 15—

— —3 ?
| A op /!’P- J 3 7/7/ ‘
e e e

h—‘l.

sl
o

23) o]j9, “Alexander Scriabin®] Piano Sonata Al6¥ EAJAF" 14 ]/\1 21]82 91,
92-10771 & 22} A25A 249 X o2 Wio s Holor} It o]9) AL i
=

24) AS7uC]RE 53 589 A AAAQ 5o g FE)
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2% #AADe] A vtz FHel AlH]

49

]

=

7] c(+f

4 &71 a7t oloA

E

)]
=

gk, A|108wtT]

3

o

PN
2 3

T,
SEE

A1FA &

}_.o_’t:
i D,

z 749

=y
e

€

AT 7

=
an

6> Piano Sonata No.6 Op.62 #|2

<3

to
A

123

Xca

A2FEA 2

91) 92

55

Xyz

A 25 A

54

39

Xyz

ak
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2) A5 (1247 ~ A 2057} )

<E7> Piano Sonata No.6 Op.62 Aol LA
5 A1 5= A28F AR5 A 45 &
vl | 124 157 | 158 179 | 180 197 | 198 205
T4 xb Xy cd xb

A124vtt] RE A7 7R = F2 57] x99 7] b7k A
ol o) (4124 ~ 1407} )

WEHD o E,

A A FEe
Et) 34719 md2 F48 o FEL AS 179
ot o 1709 me(A141~ 15797 B2E #AA =
1770 wte] Wel A= ghe] 47 vl (A124~1279be) 9} vl2 H 9 47 who) (A
128~1317lt]) = $74=9 #AAZ WEHT Ju(gdRr1l).

<9} R 11> Piano Sonata No.6-Op.62 A|120~ 127w}t

W‘ I y : Y
7 ”
senza ped,
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T oA FE(A158~1797k)2 whA] A2FA T v IS sz 9l
ok oy AR A2FAe AR S4F AY(tRYD B3, A
158t R E = 7] x9 71 Aed 693 E @ WE 299 57 x9 A
g, 571 ylAe Edn UL, 3F0LEE BAZ d& g Fo= ¢S
s dn. EF, o] FEL AR JtA #F U FoEHz2(4R15), A
Al Fo] A2FAA AER-e] A2FAZ] A3 HAAolgn & F TR
12).

<9} ¥ 12> Piano Sonata No.6 Op.62 #A|158~ 166w}

_..82__



Al AR FE(A180~1970H) 2 AA R AIFABI wg AoA "
ot A180vtH] 8] F# 52 A188utc]e] 7HA oW EFES<el Gb o2 vEpd.
g A180vtt] oA Rele 34 B Ee 9<& 352 A188uirio A FE 35
e 36 dE W2 299 ct2HAxeE dUEHEA dEAHYI BAVIE
At E13).

st 71 co Aol o], A192~1977}]o] AA vERG wSA 57

A& diminuendo ¥¢] #L fermata® 7147 E A T g

O,
lo,
P
ol
S
o2
r._L-

<2}H 13> Piano Sonata No.6 Op.62 A179~187w}t]

Joyeux, triomphant

::h .@& + # e
Mo U W
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d A FEA198~2057H))-S AEE vtE2 ¢ 8uidE, £ o wWEx
(piu vivo) B2} nZHE Hd(crescendo) Yo 7] x2t 7] be g np
2 Hol 3259 ez JdZ=HE A204~205707F Adddh

Zt "t e $A4L W3z A, AL 329 bassE dASE Eb-Gb
(F#)-A-C-Ebolx, 2.8&9 A 9§ d43H C-D#-F#-A-C, &7l
bel HAH S9UE A43sE F-G#-B-D-F & EF 7738 o|&. A
1987t 9] 7] x= A2007itiol A F2= FYste YEldh ogte] F5k:,
97E, 5%, F45 9 AL ol A&3ri(tr14).

o] 87} wttj= AAFe] AB2~91mlT) ok A HF-o] A268~277v9k]7F 7 HA

J AT it AT AN E BARYG YU Ajole] AFFo|T}.

<9} X.14> Piano Sonata No.6 Op.62 #1197~ 205%=}t]

piu vivo —— b

avec une joie exaltée N -
8 4—:— —3= N q
= —

ra AY

=,

- mdm e
S P— I

4 o
= —

bt




3) A& F(A2069}H ~ #3007 H)

AT AT ZL2 FxATL, AAHLE F2=x o2 23T,

A206vtH &= A204~2057 A E 3ASHZ Hojgleow, sAe An A

4= FA9 o2, A F7] a2 AZ4EH. 59, &9 CE=2 AA
2

9o 72 AE 5

—_—

2o Alutvle] DEET 2% ol 2 A, AAF}
ZAAA ot & + At
AHR A2FANAE Q&) HE ol=HAL &7 ¢l xyz F71E €

Aoz ANFET &F ¢ Told =< WHEHIRIG). EF, #2858~

2679tt]e] A2FA 9] A&e golude] FA% HIlE FHS Jl= FAo
= Aol gz4 5FE Y.
<#8> Piano Sonata No6 Op.62 AEH F+A4
T A15A A A 154 B AlFAA g | AIFAB S
oht] (206 215|216 219|219 231|232 243
74 ab cd ab cda
T A| 25 A M2FA Foj 2FAT
o] | 244 203 {254 267 | 278 300
T4 Xyz XZ xca
<9}¥ 15> Piano Sonata No.6 Op.62 A]244 ~ 2457}t
s tout devient charme et d . X: -
3] = pi;

PO, S . ,_..3_;

244 = —
ﬂ;"u.‘ ‘ “:
.*

pp -1
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4) &2 F-(A3007t e} ~ #3867t ])

A208~3067ttl o] SHE AAFAN 2FZTE TEHJAY, 22987
o] %8 A Ao7} ‘Vepouvante surgit, elle se mele a lo danse delirante
(FAF 3E2 FF FL AFG) oj7] dEd HAH FHEF= &
gl A208~3007tH1 9] G, Ab, Bb & A294vf] R E Al &= =
2% A8 £A AF 9o dorz AR LFATE ITFAFY. IE
2 A300vtt el F wiA we] sgHE FARE U £F, ALFE 3070
who] (A1300~329)9F A 3FE 30/0mkt](A335~364)8] L= #AE BEEHE=
g TEE ol & UE AP AFAHE.

ali
%2
o
H

<¥9> Piano Sonata No.6 Op62 £@¥ 9 FA

= A5 H 255 H3FE 45 A 55
vl 300 329(330 335|335 364365 369|370 386
74 ax a ax a ax

FARY AT} AUREE NZ 932 0BT 0289 37 5y
&g $97 B4 N2 T2 U A YA 99 BY

S EE-F4E-A6E-F4E B FAEHJI, LE2EEL TE S =

€ ggos F4E &9 ol # 2B AAHHARIE)). LEEY

sge Fxol me 449 HeoE E & 3, $49 AYuEE 29

92 u A 2709] B0 e 4 T(elR1s-2).
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<2} ¥ 16-1> Piano Sonata No.6 Op.62 #1330~340%7}t]

N

<9} R 16-2> Piano Sonata No.6 Op.62 A28 & 38 +
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A, FARE AR AR

£ g 49 e

s o7 A370mtr] R E = b

R E 4ty F)t 4%

R

E-A3FE-A4FEol ME T

w Pye) Be ol B3 74

(s}

to

ce Avsee 7% ¥ el Bk

FARF FE T 245 4H F71 ask A2FA L F7] xoly
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ABSTRACT

A Study on Scriabin’s Piano Sonata No.6 Op.62

Yang, Ji Ae

Major in Instrumental Music
Department of Music

The Graduate School of

Sungshin Women's University

Alexandr Scriabin (1872-1915) made a unique musical style, so his first
symphony resulted in the emergence of Russian avant-garde musicians in
the era of 1900. Although he could not found a school of music to affect
lastingly, Scriabin was highly evaluated by his originality that did not
follow the contemporary Russian music but created a unique world.

The musical style of Scriabin generally could be divided by three periods
but controversially. According to arguments of Boris de Schloezer, a
musical critic and Scriabin’s brother-in-law, the early period was
continued from 1886 to 1902. In this period so-called ‘the affected period of
chopin’, he ran after traditional forms and romantic styles. At the time,
Scriabin succeeded to the romantic genre such as Mazurka, Nocturne,
Etude, and Prelude. The key early works were not only an orchestral
music Reverie Op.24, but also pieces for piano, Piano Sonata No.l, No.Z,
No.3, 12’ Etude Op.8, and 24 Prelude Op.1l.

In the middle period from 1903 to 1909, he pursued unique forms by



himself. The philosophical meditation through theosophy resulted in the
enormous transformation of his forms; his works consequently had been
changed into obscure tonality, harmony, and rhythm like being influenced
by impressionism. Most of works in this period were characterized by
condensed and concise pieces of Poeme forms, for example, Symphony No.3
Op43 (Le poeme divin), Symphony No.3 Opb4d (Le poeme satanique),
Poeme satanique Op.36, and Piano Sonata Nod, No.5.

In the last period from 1909 to 1915, Scriabin focused on harmonic
factors rather than melodic subjects. The works did not have tonality. By
the same token, Scriabin composed several pieces with new harmonic
forms and complicated rhythmic structures such as whole-tone scale,
octatonic scale, and mystic chord. It was the typical works of this period
that were his last orchestral music Promethee Op.60, Piano Sonata No.6 ~
10, and 5 Prelude Op.74.

Scriabin, a composer and great pianist, made a lot of pieces for piano.
His ten piano sonatas especially showed the varying processes of the style
clearly.

This thesis studied his work Piano Sonata No.6 Op.62 composed in 1911.
In addition to consisting of single movement, this piano sonata maintained
the unity to use motives and subjects circularly during following traditional
sonata form. Because this piece did not have tonality, the tonality did not
have an effect on the decision of form. Not only did this work go with
mystic chord, whole-tone scale, octatonic scale, and combined chromatic
motives, but also Scriabin used augmented interval, diminished interval,
seventh interval, and imperfect dissonant sequence, which had been avoided

conventionally. These harmonic expressions showed that his style was free



from functional harmony and leaded to approaching atonal music.

The harmonic, melodic, and scaling motives of first and second subject
in the exposition were expressed by the augmented or diminished forms in
the development. The structure of the work was not so much modification
and development of theme melody as repetition and application of motives.
The recapitulation started with the lower interval by major second
compared to the exposition. At last, in the closing section the parallel
patterns of two parts were represented; this section finished with figurative

seventh chord above mystic fourth chord.
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