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*) e
Andante J-60 ) " Op. 19 (1892 - 1897)
) rit.
R e =
IR T J \, - o) d \, ﬁ'?r r Lo f == ]
i = gy b §——
o f — - P o = . ‘j
N v xi:“ % ¥ | ’ — L&
— —— cresc -
~FT— S
Lt JP 3 ) In) 3 AP 0 | =
%& R ] o N —1 O : :
1 ”~ & 1 k £
3 @ - d' d =0
2 ¢ 5 7 ¥ | = F *
¥
% s =S ®*® * S * &
motive motive 2

Z

FA EPF % BFHA @Fe] olo] mir)6e] Fukr
&0 AARE 34z @

2]
st F-= 9/882 e 2 HdH A (Poly Meter)® U™ F
2

b

oX,

50) Aer, “dExy A3 opul(Alexander N.Scriabin)2] I|o}h Z}sEol
B , . gobi ZhEo ek i 10719
ol AYELE FHOR” 12.

_29_



<°}H 7> Piano Sonata No.2 Op.19 19+ mm. 6-9

P \
n“ 3 /.\ Ih T 1 1 1 { !q’/l‘l‘» I T = |
[ #gTe ¥ : - - - t
e S
= 1 1 L)
% [ [+ ¥ v &% xe | & %
\/'P P m‘f\_/ ~ vy '\_/ﬁ é'f % X ;3 N
INE A N T :gﬁ Py A S
b ML ¢ § & & 1 7 J" ‘}‘ g 1 #1 1 -J
e B - EEEEE
* S ®E  KE xS %\_/ J
Tit:
~3_ 3
— o NP —h
= =
— \ g - X€_
T — mf ~_- —_— ~
cresc. —g P ,
i N f ! | f h} . IF: i
! 1 i  § X 7 .1‘. i L1
b4 A s “ * —: 4 o ot
e siis e i: T «

Zyolz=7t oA AlFALtY dEz=4d Z971E vl A&
e QT Fo2 APHed =EfAAA 297 =E YEve= =
stth. A4dT¢ YES AHEA ALFAZ =2 < E
o] Wstrt yEdH, dEdAe Alm=d gFEseE e

|

o
o
2
12
£

(bar-rhythm)oll W32 Fo] xzgloldlo] A5 Algst= 547 2
w7IM<Ql cross- bar rhythma AR&3 g9 WIE HolgEd. (¢
1H8)

_30_



|_'___—21

5

3
cnﬁ%—ba?%hyﬂﬁh

5

é d

[ ——
5

gttt

\ 62
Py

3

A

b

pr

AN

o ¢ &

—

1

4

L

A 24 2] (mm. 23-30)

<°}H 8> Piano Sonata No.2 Op.19 19+ mm. 12-14

4

all

5
T

e Fe o

A2YE

1472

A

==
TR

|

o

] L
=

i

Hr

%

2]
gy
ol
1]l

o
<)
)

B

nh] 253

tol sk

o

o g7te we
S} BRGE/L AHGEO] 2ubAbsh 3ukAs} o] hehdt

j2a)
ojm
an
X
=

)

_31_

o (eFH9)



&

dim.

&

3w w o
ojn o N
] 1 % T 5o ¥

feh BER Ayl — O [
. i el mL_ RTINS
ﬁa - .rx*s MH A H;l o) .
i o Jrﬁ 5 Y
qy " i l&w_u% 70 | T 5%
| ME ek i RGN
R (R P
et R RO
hos .m, P | ,.mo. X mm T .
1] Mo_ .pul m%d.ﬂ#. I' o “_Mo W -
. N H i|> i e my ﬁo

Vs [
i 3.& 5%4:‘& Ns.rhylr i ‘Aluﬂ ,IE_I
i u N ol MMU 1
, il ﬁl,‘v
1 m l o X

1

*
3
|
A
A
X
=

=

=
A
%

%l

4

<°}H 9> Piano Sonata No.2 Op.19 1°F mm. 23-30

o
. /i
A
|3 [
3 1 35

Sroe=

o] X
on,

PN

T

7| o2 8% F=o] A}

=
——
3
1
2
S
s
T
e
A}
4

t T = No

| 6N ~
i T — =

TS| A L
N A_-WI o m L

2 = ‘q _II ﬂ_l
Mr

50y oo E) C

— o o oF

_32_

dl 3:4, 4:5, 3:69] A=~ g

3}y =

=]

oA



<°}F¥ 10> Piano Sonata No.2 Op.19 1% mm.29-44
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<°}t® 11>Piano Sonata No.2 Op.19 1°F% mm. 45-48
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<°}H 14>Piano Sonata No.2 Op.19 1°F% mm. 71-77
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<°}® 15>Piano Sonata No.2 Op.19 1°F mm. 79-82
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ABSTRACT

A Study of A. Scriabin's Piano Sonata Op. 19 No. 2

Ahn Eun Ju

Instrumental Music Major
Department of Music

The Graduate School

of Sungshin Women's University

A. Scriabin is a Russian composer who worked between the end
of 19th century and the beginning of the 20th century.

Among many piano works he composed, the ten piano sonata made
him distinguished in his musical development. Scriabin's early
sonatas are post-romantic in nature while showing some radical
features. This piano sonata No.2 has a subtitle which 1is
"Sonata-Fantasy" and consists of two movements. The theme of
the first movement 1s connected to the second movement through
variation.

The second movement 1is presto in contrast with the first
movement. In the second movement, triplet i1s used continuously
and ostinato is used in the bass, which makes music dynamic.
Furthermore, the second movement shows horn-call in using the

first movement's motive. It shows the unification between the



first movement and the second movement. Besides, in the first
movement, we can say that the lyrical melody and the use of
rhythm shows influence of Chopin.

As we analyze the piece, we can see his originality and the

influence of post—-Romanticism at the same time.
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