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ABSTRACT

An analytical study on Alexander N. Scriabin’s

Piano Sonata No 2, Op.19 "Fantasy,

Lee Nam Kyung
The Department of Sociology
Sungshin Women's University

Graduate School

Scriabin was an influential composer in the first half of the twentieth
century. He led the trend of music of his times from traditional tonal to
atonal music. Particularly, Scriabin employed "Mysticism” in his Ilater
works, his unique composition style of using harmonic material.

In order to understand the unique features of Scriabin’s later works, it is
crucial to understand the transition process of his works from his early
music first. His early works had some resemblance to Chopin’s style and
mostly abided by the basic rules of major/minor. Scriabin, nevertheless,
tried to show his own personality in his early works not just by following
in Late Romanticism’s footsteps.

The purpose of this study was to search out traces of Scriabin’s
individuality in his early music in which Late Romanticism prevailed and

to analyze Piano Sonata No. 2 in particular in that it was this piece that



was beginning to bear his own musical language.

Piano Sonata No. 2, which took a long time to be completed, has
transitional elements in its tonality, rhythm, and harmony. Through looking
into this piece, it is conceived that this work cannot be simply categorized
into Scriabin’s early music since it 1s already undergoing changes for
transition.

In other words, Piano Sonata No.2 maintains lyrical melodic contour and
an arpeggionic form of accompaniment. The arpeggio lines iIn
accompaniment are divided in rhythmic variations to give more
expressions. Imitative counterpoint is applied in the theme melodic lines to
show their prominence. Use of cross bar adds the ambiguity of beat to
this music. In terms of tonality, emphasizing the relations of circle of fifth
and thirds, and diverse use of harmony lead to many different forms of
modulation, especially enharmony which also gives extra vagueness to its
tonality. In terms of harmony, it is easy to find unconventional features.
Although functional harmony is in place, the emphasis on I-V is weak
which means functional harmony is not used in resolving phrases, instead
translocation 1s more frequently used. In addition, the application of
continual altered chords enriches the harmony of this music. On the basis
of such altered chords, Piano Sonata No. 2 had an impact on acoustic
effects of Mysticism which appeared in Late Romantic period and showed
Scriabin’s unique individuality.

Under the influence of Late Romanticism, Scriabin while in conservatory

embarked on a career as composer to pursue his own style of music and



indeed he successfully established his style of music, going through
transitions for a relatively short period of his life. Although he failed to
create any influential trend of music and to cultivate followers, it is certain
that his musical language that used atonality based upon Mysticism and
the use of comprehensive forms of art exerted influence on the 20th

century composers.
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