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ABSTRACT

An Analysis of Alberto Ginastera's
Fiano Sonata No.1, Op.2”2

Lee, Ji Young
Department of Music
Graduate School

Sungshin Women's University

Alberto Ginastera(1916-1983) who is a representative composer
of Argentina cultivated independent domain by mixing the folk
music elements of Argentina with very diverse Western modern
techniques such as 12 tone technique, serialism, atonality, and
micro—tone, etc. He wrote the work over various genres such as
solo, concerto, ballet music, chamber music, and opera. Then, his
works evoked sympathy to audience easily for the most part.

So, the importance that they occupy in modern music is great all
the more. Ginastera classified his own music style into 3 periods
such as objective nationalism, subjective nationalism, and
neo—expressionism. During the 1st period of objective
nationalism(1937-1948), he wrote the folk elements of Argentina
more directly. And, during the 2nd period of subjective
nationalism(1948-1954), he used folk element symbolically and
tried 12 tone technique for the first time. During the 3rd period of
neo—-expressionism(1958-1983), he started to emphasize subjective

feeling more than folk element, and modern techniques such as 12



tone technique, serialism, and change rhythm etc. were used all
the more.

Works for piano are reflecting this stylistic change of Ginastera
well. Danazas Argentinas, Op.2, (1937), 3 Piezas, Op.6.
(1940), "Malambo, Op.7, (1940), 12 American Preludes, Op. 1
21 (1944), TSuite de danzas Criollas, Op.15) (1946), Rondo
sobre temas infantiles argentinos, Op. 194 (1947), "Piano Sonata
No.1, Op.224 (1952), TPiano Sonata No.2 Op.53, (1981), and
MPiano Sonata No.3 Op.54, (1982) are representative works.
MPiano Sonata No.1, Op.221 which was handled in this study is
composed of 4 movements as the work to belong to subjective
racialism period. And, it is the work which combined the elements
of Argentina folk music such as Malambo rhythm, Inca rhythm,
Ostinato technique, and guitar chord etc. and the modern
techniques such as intense rhythm to be composed of syncopation,
12 tone technique, tetrachord, bitonality, and atonality, while it was
on the basis of traditional form.

To see the feature of each movement is as follows: The 1st
movement is composed of the form of Sonata Allegro to have the
forms of exposition part, development part, and recapitulation part.
And, as for the 2nd movement of Rondo form, 12 tone technique
was used for the first. And, as for the 3rd movement, the change
of intense dynamics and the change of sound form of guitar chord
are features. Lastly, the 4th movement is into changed Rondo

form as the movement that folk atmosphere appears most.
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