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Alberto Ginastera(1916~1983) who is one of the representative
composers of twenty century Argentine music had done a lot of musical
activities in not only Argentina but also United States and Europe.

His compositional activities can be subdivided into three periods : ‘object
ive nationalism(1937~1947), subjective nationalism (1947~1957) and neo-
expressionism(1958~1983). Objective nationalism expresses Argentine
folk aspects directly but subjective nationalism does it symbolically.
Neo-expressionism  showes  subjective feeling and contemporary
technique.

In this thesis, I have analyzed piano sonata no.l, op.22. As a piece
representing subjective nationalism, it is composed of four movements

and shows Argentic folk aspects in symbolitic manner.



The first movement take the form of traditional sonata form which
consits of exposition, development, recapitulation and closing section. It
makes use of malambo rhythm, syncopation, bitonality, frequent meter
change, jumping or descending melody which represent argentine folk
nature. The second movement take the form of rondo sonata in Scherzo
mood and use twelve-tone technique for the time. Exceptionally, the
slow-tempo third movement does not show folk aspect. In fourth
movement, he emphasizes folk music nature with massive use of
malambo rhythm and ostinato.

In perspective, this piece can be regarded as well-balanced one between

both Argentine folk aspects and contemporary techiques.
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