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ABSTRACT

Chinese traditional costume culture is an indispensable part of
Chinese culture. China is known as the "state of the crown", as the
ancient country of the cloak, in the historical river of China's 5,000
years, from the Yellow Emperor, the shackles, the shackles of the
"drawing clothes and the rule of the world", the crown of the Shang
and Zhou dynasties, To the Song Dynasty, the subtle and introverted
clothing, full of ritual connotation, the Tang Dynasty's graceful and
luxurious, to the evening and tomorrow, the Qing Dynasty's Manhan
clothing culture blended and innovated, each generation has shown
countless exquisite elegance and exquisite costumes. This is an
inestimable wealth created by all ethnic groups in China, and it also
plays an important role in the history of world costume culture.

The purpose of this paper is to make the people and the world
more fully and comprehensively understand the characteristics and
differences of Ming and Qing costumes.There are also two inheritances
of costumes between the dynasties. The costume system is the most
direct expression of an era culture, political culture, etc.So that
everyone can experience the excellent history of the two dynasties
through the costume culture of the Ming and Qing Dynasties.

Since the Opium War, Chinese clothing culture and other aspects
have been influenced and impacted by foreign Western culture. In the
modern and contemporary cultural movement, after the reform and
opening up, traditional costumes have gradually been influenced by

simpler and more modern clothing styles, making ancient times
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Traditional costumes are gradually being forgotten by everyone.
However, in recent years, the rise of “Hanfu Hot”, “Hanfu Festival”
and China’s Chinese clothing day has gradually brought traditional
Chinese costumes into everyone's life, and many designers will add
many in the fashion show. The elements related to traditional Chinese
costumes, Ming and Qing costumes are also more used in modern life.

There are a lot of research literature and materials about the Ming
and Qing Dynasties.However, the information on the separate
integration of the Ming and Qing dynasties and the culture they left
have little impact on the influence and connection of modern
people.And in the period when the Chinese traditional culture is
becoming more and more important, the most precious cultural
heritage left by the ancestors is precious.

The comparison results of the costumes of the Ming and Qing
dynasties are as follows.

The summary of the relevant contents of the Ming and Qing dynasty
costumes is summarized as the dress of the Emperor of the Ming
Dynasty,dress clothing system has coronal clothing, leather preamble
clothing, Wu preamble clothing, etc.often wearing casual clothes, that
is, the casual clothes worn on weekdays. Including "ordinary clothes"
and "Yan preamble clothing" two kinds.In different emperors, dresses
and uniforms were fixed. The color is also mainly yellow, and the
yellow is royal color. The emperor costumes of the Qing Dynasty were

divided into crowns and costumes. The emperor costumes
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corresponding to the emperor are also the most noble and gorgeous
costumes in women's clothing.

Through the independent analysis of the clothing system, color and
details of the clothes of the Ming and qing emperors, as well as the
clothing system of the imperial concubines of the two dynasties, and then
to the inheritance and difference of the civil and military official clothing
system of the Ming and qing dynasties. In order to make a complete
combing of the evolution of clothing in the Ming and qing dynasties. On
this basis, through the use of picture comparison, table to establish a
comparison and other ways of clothing of the same grade clothing
comparison between the Ming and qing dynasty. And the evolution of the
clothing of the Ming and qing dynasties as an investigation, to a more
direct understanding of the differences between the two dynasties
clothing system, but also to understand the clothing of the Ming and qing
dynasty, so as to inherit the treasure of the Chinese national clothing
culture. The final conclusion is the significance of the research,
development, inheritance and promotion of the clothing of the Ming and
qing dynasties in the history of Chinese clothing.

The significance of this thesis is that with the increasing attention
of contemporary society to the traditional Chinese costume culture,As
well as the importance of promoting China's excellent traditional
culture, people have a better understanding of Ming and Qing
costumes, and can also better apply traditional element culture in
contemporary design, and also have a deeper understanding of Ming

and Qing costume culture.
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[. Introduction

1. Research Purpose and Necessity

Human civilization has developed from primitive society to feudal
social hierarchy, and then from industrial society to ecological civilization,
and has been developed up to now. After the Opium War in the late Qing
Dynasty (mid-19th century), China began to degenerate into a
semi-colonial and semi-feudal society because of its "closed-door state"
and other backward feudal thinking. And after it, China also experienced
the National Revolution, the Agrarian Revolution, the War of Resistance
Against Japan and the War of Liberation; Eventually, the Modern Republic
of China was established in 1949 and has been in the socialist society
ever since.

Whenever the new dynasty is established, a complete set of clothing
systems would be established to regulate people's behavior. But with the
development of the times, or because of regional differences, the fashion
of clothes and clothing varies greatly. UMing and Qing Dynasties were
the last dynasties in the feudal period of China, and especially, the Ming
Dynasty was last Han Dynasty of Chinese feudal dynasty, and the Qing
Dynasty was the last Manchu Dynasty of Chinese feudal dynasty as well
as the last dynasty of the end of feudal dynasty. At the end of an era,
there would always be a legacy of history and culture that will enable

people to extract the essence of its dregs and discover its excellent or

1) BRER(2017) , KWACKURY , Bilg @ B2 At , p.118.
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even valuable cultural wealth. Thus, the culture of Ming and Qing
Dynasties has become increasingly influential in modern China. Among the
costume of the traditional Chinese clothes, such as the ch'l-p'ao clothes
in Qing Dynasty; however, as the real inheritance of Chinese clothing
culture the traditional Chinese clothes culture, it is the Han clothes of
the Ming Dynasty and all the Han Dynasty before.2)Especially for modern
Chinese, more and more attention has been paid to the "Hanfu Festival",
which is also based on the clothing of the Ming Dynasty. In turn, Qing
Dynasty costume has an independent costume system, but it also inherits
some characteristics of Han costume. On the whole, Ming and Qing
costumes still have great differences.

The clothing of Ming and Qing dynasties has great cultural differences.
The clothes of the Ming Dynasty restored the tradition of the Han
nationality, mainly is the clothes of the Han nationality. And the Qing
Dynasty was the Manzhuregime, mainly is the clothes of the Manchu
nationality, but there are obvious strict requirements for the class
costume system. The Ming Dynasty emphasized the ritual system. The
most distinctive feature was the use of "complement” to indicate grade,
and the distinction between clothes and regular clothes was obvious. In
turn, the Qing Dynasty imposed shaving hair and changing clothes to
unify men's clothing according to Manchu customs. The clothing of Qing
Dynasty has distinct features, leading to a complete and complicated
apparel system has been established.3)

Nowadays in China, both the country and the people are paying more

2) L (2012) , CEACIRMRY | B WACH R AR BB AT R A 7], p.45.
3) W (1999) , b AR A i s2 ), dbat o E R Tl i RA: , p.136.
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and more attention to the excellent tangible and intangible culture left by
country's ancestors, including architecture, poetry, clothing and so on. So
now not only actors who wear the ancient clothes can be seen on TV
plays, but also more and more people begin to travel in Chinese
costume- "Hanfu" in their daily lives, which is a very good exhibition for
"Hanfu" culture. At the same time, it is not only the development of
"Hanfu Festival", but also the designer at home and abroad has applied
the elements of traditional Chinese culture and clothes many times in the
fashion show. Among them, there also is so much application of clothes
elements relating to Ming and Qing Dynasties. Therefore, it can be seen
that the China's traditional clothing has become increasingly important to
China and international influences.

Nowadays, there are many materials to study the clothing of Ming and
Qing Dynasty. There are many studies on the clothing of Ming and Qing
Dynasty4 or the costumes of a particular class or identity. But there are
relatively less comprehensive studies and comparative papers and books
on the clothing system of Ming and Qing Dynasty from emperor and
empress to civil and military officers. Ming and Qing dynasties have great
differences in dress, but also have a certain degree of inheritance.
Therefore, the content of this dissertation can enrich the comparative
study of Ming and Qing costumes, so that people might have a basic
understanding of Ming and Qing costumes.

As before menthioned, whenever the new dynasty was established, a

complete system of clothing and clothing would be re-established to

4) KEE (7F ) (E#EL).p.9.



regulate people's behavior through the establishment of the system. Ming
Dynasty and Qing Dynasty were no exception. However, with the
development of the times, or because of regional differences, the social
fashion of clothing is also different.5)The Ming Dynasty, more than 600
years ago, was the last Han Dynasty in the feudal social system. The
clothing system mostly followed the form of Tang and Song Dynasty: the
Qing Dynasty was the last dynasty of Manchu dictatorship and feudal
system. The communication with western culture and the invasion of
imperialism at the end of Qing Dynasty made the complete and
complicated clothing system established by the Qing Dynasty changed and
impacted.f)On the other hand, it also made a clothing culture diversified
development, which is inherited by history and witnessed the decline of
feudalism, and plays an trans-epochal role in the cultural influence of
different nations in the world.

The purpose of this dissertation is to make the people and the world
more fully and comprehensively understand the characteristics and
differences of Ming and Qing dynasties' costumes, as well as the
inheritance of costumes between the two dynasties. The clothing system
is the most direct manifestation of an era's culture, political culture and
so on, so that people can experience the excellent history of the two
dynasties through the costume culture of the Ming and Qing dynasties.
The significance of this dissertation is that, with the current situation
that the contemporary society pays more and more attention to Chinese

traditional dress culture and the importance of promoting Chinese

5) "5 (2008 ) , CEAIIMIT , AbAT - KA, P.70.
6) J52555(2017) , i WASIAR IR SCAL KA S JLRE Y, MIFHAL A2 | p. 1.
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excellent traditional culture, people have a better understanding of Ming
and Qing dress,” and can better apply traditional element culture in
contemporary design, so that people have a deeper understanding and

memory of Ming and Qing dress culture.8)

2. Research methods and scope

The Ming and Qing Dynasties, as a relatively recent era, preserved
ancient books and materials are relatively complete. There are a lot of
materials in the published literature books, papers, academic journals,
periodicals and electronic networks. In order to understand and learn the
evolution of clothing in the Ming and Qing Dynasties, a large number of
literature resources would be searched for material collation and
analysis,also rigorous historical programs would be watched, as well as
museum which collecting and exhibiting Ming and Qing costumes would be
visited and studied,at the same time, information about modern designers
using the Ming and Qing elements of costume design would also be
collected and integrated.And then for in-depth understanding of the
various places of the "Hanfu Festival", a large number of related pattern
materials would be collected. Through above methods, it makes the
content of this dissertation more complete and comprehensive.

This dissertation chooses 3 scopes of emperors, empresses and
concubines and civil and military officials” clotheses in Ming and Qing
dynasties to study after the data integration of the clotheses in Ming and

Qing dynasties,as well as to inquire and analyse the Chinese spirit and

7) (1999) , Ch EEACUR M L) L Aba - AP ERR T ARAE , p126.
8) LJ(2012) , WACARMEY , 28 - WA AL BB AT BR A =], p.45.
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activities inherited from the clothes design of Ming and Qing dynasties in
modern society with compariion and analysing the correlation and
difference between them. Finally, this dissertatiion also shows the

reseach significance.



II . Historical Background and Costumes Analysis

of Ming Dynasty

1. Historical Background of Ming Dynasty

The ups and downs of dynasties, as well as the changes and
developments of the times indicate the continuous progress of the long
river of history. And the tangible culture and spiritual civilization left
behind in these dynasties also make the nation continue to inherit the
essence of the rough.9 Studying the political, economic and cultural of an
era, the system and living conditions of this era would be found. In the
course of historical research, we the cultural development of a nation in
detail and comprehensively could be understood. Among them, clothing
reflects the connotation of each dynasty's traditional culture.

The Ming Dynasty (1368 - 1644) was the last Han Dynasty in China
under the feudal system. It total taken 276 years, with 16 emperors. Zhu
Yuanzhang, who is the Taizu of the Ming Dynasty, built the capital of
Nanjing, in the year of Hongwu. Until Zhu Di, the founder of the Ming
Dynasty, who moved the capital to Beijing.

As the last Han dictatorship in the Ming Dynasty, Zhu Yuanzhang, the
emperor of the Ming Dynasty,!0) took a number of measures to
consolidate the regime. After the end of the Yuan Dynasty, a series of
edicts were promulgated to restore the clothing system of the Han

Dynasty. The emperor of Zhu Yuanzhang tried hard to eliminate the

9) EMICETFF (2018) , (R EMRMG Y , b5 & B RERIRD AR AR, p.124 .
10) A4 (1990 ) , (WIAUIRIGERIRY | TR - S22, p.34.
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influence of Mongolian uniform on Han nationality in Yuan Dynasty, but
he failed to implement it, due to the urgent task ws to stabilize society
and develop production at that time. It was only in Hongwu's twenty-six
years (1393) that major clothes stlye was identified. The Ming
government attached importance to agriculture, promoted cotton planting
and popularized cotton cloth.11) The clothing of ordinary people has also
been improved. In Ming Dynasty, the clothing of Zhou and Han Dynasty
was adopted, while that of Tang and Song Dynasty also was taken down.
Innovation was made in inheritance and efforts were made to restore the
traditional clothing system of Han nationality. The Ming Dynasty is not
only the gathering period of traditional costume culture, but also the
transformation period when costume culture injects new content. It is of
great significance to study the clothing phenomenon in this important
period and the cultural roots behind it.

Zhu Yuanzhang (the emperor of Ming Taizu) defined the color of
clothing to establish the grade. After the Yuan Dynasty, the clotheses
color of Ming Dynasty took the color of Han and Song Dynasty as red. It
was very honorable that officials clothes in red. The reason is that the
Ming Dynasty’s thinking: "King of Fire and the color is still red".

Compared with the strict requirement of clothes grade in the period of
Zhu Yuanzhang (the emperor of Ming Taizu), the emperor of Hongxi and
Hongzhi took the lenient governance in the period of YonglLe, and the

control degree of clothes was relatively relaxed. Meanwhile,12) the

IDEE. LEE.FFRZE (2017 ) 0 B HBE R SCERTY, Ll @ RIERKFEZW (SR
iz ) ,p.45.
12) J57535(2017) , v BRI SCAL AR I Fesz )y | B AL 2222 0E | p.4.
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maturity of textile and dyeing technology also made the clothes pattern
renovated and colorful.

In relatively speaking, from the mid-Ming Dynasty to the late Ming
Dynasty, clothing fashion has changed greatly. In the early Ming Dynasty,
the economy needed to be restored and developed. Ming Taizu's clothes
demands were numerous but tended to be simple. Until the middle and
late Ming Dynasty, the economy had been restored and developed,
people's living conditions had been improved, the economy had become
more prosperous,!3) and overseas trade had been expanded, all which laid
the foundation for the change and innovation of clothes. Thus, the style
of clothing varies, and people could surpass the hierarchical system

of clothing, gradually forming the appearance of luxury.

2. Clothing Analysis of Ming Dynasty

1) Clothing Analysis of Emperor, Emperess and Concubines in Ming
Dynasty

The Ming Dynasty attaches great importance to the hierarchical
system of clothing, especially in the early Ming Dynasty--Zhu
Yuanzhang period, because clothing is the most direct and most exterior
expression of the grades. Actually, Ming Dynasty clothing system is
based on the Han rulers in the history and established. 14In the Ming
Dynasty, the imperial cladding system was like the Tang Dynasty system.
The system of Han clothing was vigorously restored with the

abandonment of Hufu clothing, and on this basis, 1% reform and innovation

13) IL1EFT(2004) , (T PIEFHRGNE KA RZ =) , dbat : RiEfi)E |, p.32.
14) FA45% (1990 ) , (WIAUIRIGERIRY , g - S22 ], p.37.
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were carried out.The strict system of "noble, humble, Ming and other
prestige" effectively maintained the rule of the feudal autocratic class.
Since ancient times, China is a big country of etiquette, advocating
"rites", so Ming Dynasty is no exception, in order to follow the etiquette
system. So in the Royal sacrifice, conferring titles of nobility on and
other imperial ceremonies, from emperors to Queens and concubines, to
princes and officials,16) all need to wear formal clothes. After the
establishment of Ming Dynasty by Zhu Yuanzhang (the emperor of Taizu),
it made etiquette system combining the past with the present. The basic
characteristic of clothes etiquette is "upholding quality”, that is, upholding
simplicity.

(1) Analysis of the Emperor's Costumes in Ming Dynasty

In the first year of Hongwu, because of Zhu Yuanzhang (the emperor of
Ming Taizu) 's ‘"upholding quality", only adopted the system of
“Ceremonial robe clothes and crown”, "Piyi Fu”, “Wuyi Fu” and“Tongtian
Crown”.17) Under the emperor, the crown prince was not allowed to use
the shapes of sun, moon and stars, and the number relate to clothes,
crown, “Piyi Fu”, only nine could be used, while the number of twelve
was prohibited. "

@ “Mian Fu” (Coronal System)

15) MR R (2017) , CBAARRUARY , g @ SCE A, p.139.
16) ditto,p.139.

17) AR (1990 ) , CHHMRMRMGEER LY , iTrg © S22 H T, p.35.
18) FKEFRLE () , (BN Aba - PR, CEREY , p.66.
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<Fig.1>Ming Dynasty emperor coronal -clothing, restoration picture

(https://Fig.so.com/view?q=.2019.4.19)

First of all, it is the “Mian Fu” (Corona system). The “Mian Fu” has
undergone four alterations. There were two revisions in Taizu period, and
another one in Yongle period and final one in Jiajing period. In Ming
Dynasty, only the emperor, the crown prince, the prince, the County
prince and the emperor's son could wear the corona. No one below the
princes was allowed to wear the corona.l9 As for the men's clotheses in
the imperial family of Ming Dynasty, from the crown prince and prince to
the lieutenant of Fu Guo and the lieutenant of Zheng Guo, it was
generally decreased according to the level of their titles. In the eighth
year of Jiajing, Emperor Shizong of the Ming Dynasty changed his clothes
to Xuanyi (black clothes) and Huangshang (yellow clothes), with the
thinking of "using Xuanhuang in color to take the image of heaven and

earth".

19) Z2Z8BA%%, (B ) . KBHI£)(Code of Great Ming Dynasty) , /51, pp.482-483.
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On sixteenth year of Hongwu, the “Mian Fu” Coronal System has been
set up.20) The front of the crown is round and the back is square with
twelve bows in both front and behind sides. “Xuanyi” is yellow cloth with
twelve decorative patterns, weaving six patterns of “sun, moon, stars,
mountains, dragons, Chrysolophus pictus” on upper outer garment, while
weaving six patterns of “drinking utensils, algae, fire, rice, axe, symbol of
mirror’ on under clothes. At the same time, use big white belt and red
lining.21) The color of knee-covering is the same as clothes, embroidered
dragon, fire, mountain decoration with jade belt, jade, and use six big
patterns and three small patterns. In addition, use green axe style collar.
And then are yellow socks, yellow shoes with golden decorations. Until
the twenty-sixth year of Hongwu, the “Mian Fu” (Coronal System) has
been set up.

A. Crown

The top surface is black and the inside color is red.lt's two feet four
inches long and one foot two inches wide, with twelve streamers in
front and back. “Each streamer has twelve beads in five colors: white,
red, blue, yellow and black. Jade hairpin is inserted from right to lef

t.23)

20) FRER(2017) , CWIAARMEY , L - SCEHARAE | p.140.

21) F45% (1990) , KHIAUIRMERIEY , WFg : 222 AT, p.34.

22) XKML (2013 ) , KWIRRMAEAZ SN , 7004 © B &K%, p.16.
23) FA4R (1990) , KWIAARMEERIEY | WFg - 222 AT, p.36.
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<Fig.2>Mian crown.
(http://sh.qihoo.com/pc/94967a f93b886547?cota=3&sign=360_5
7¢3bbd1.2019.4.20.)

B. "Xuan Yi"’

Because the color of the emperor's “Mian Fu'' in Ming Dynasty was
generally black, it was generally called the “Xuan Yi'’. The “Mian Fu”
of Ming Dynasty is mainly the inheritance and development of
traditional decoration.?dThere are sun, moon, dragon, mountain and
river decorative patterns on the “Xuan Yi'. And there are decorative
patterns of dragons on sleeves, and decorative patterns of stars in the

black of clothes.

20)E &, LEE, FRIZE (2017 ), E B A ARG SCALIRITY, Lifg © R RS (&R
fix ) ,p.45.
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<Fig.3>Xuan vyi <Fig.4>Man robe.
( https://baike.baidu.com/item (https://baike.so.com./doc/
2019.3.12)) 5778931-5991713.html.2019.4.01)

C.”Xun Shang”
There are two pieces, one in front and one in back. The shape is
rectangular, three pieces in front and four pieces in back. 25The front

and back are connected through the waist.

y \

<Fig.5>Xm shang
( https://image.so.com/view?src=360pic_normal&z=1&i=0.2019.3.21)

25) HEARAF (11418) , (HIAHMSERY |, p.55.
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D.”’Zhong Dan’'(Inner Cloth), "Bi Xi'(Big Skirt for Knee Protection),
“Da Dai’’(Big Girdle)

“Zhong Dan’’ in “Main Fu’ is made of plain yarn, and it is cross
collar with big sleeves; and its collars, sleeves and skirts with blue
edges and thirteen decorative patterns woven on the neck part.26) “Bi
Xi"" use the color of light red, and it covered with four pairs of
seaweed, rice, axe and the symbol of mirror, which are arranged in two
rows. Except this, there is a pair of jade hooks for hanging. The 'Da
Dai”’ girdle consists of a waist band and a vertical band. The waist
band is fastened by a button, with a false knot. The “Da Dai’’ is white
on the outside and red on the inside. Both waist band and vertical band
have edges. 27)The ribbon is tied at the waist and ear. It is called
“Niu Yue”’, and it is plain color. In third year of Yong Le, the leather
belt in the system of “Mian Fu'’ was cancelled and it was reused until

the Jiajing period. 28)

26) Brte AR H (2002 ) (bR RGAE Y, T T hRAk, p.438.
27) BRER(2017) , KHIRRRY, B30 2 i, p. 131.
28) HifeS (1418 ) (WIRHLIRKY,p.55.
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<Fig.6>Zhong dan <Fig.7>Bi xi, Da dai.
( https://baike.baidu.com/pic/ ( https://huaban.com/pins/1881984682/
2019.3.18.) 2019.3.18)

E.”Yu Pei’’(Jade Plate), “Xiao Shou’’(Small Ribbon), “Da Shou’’(Big Shou)

There is two groups for jade plate, and each group includes: one
"Heng”(a kind of horizontal jade), and its top has a hole for golden hook,
and its bottom has five holes for hanging five jade beads; and under the
“Heng”, there is a “Yu”(a kind of white stone similar with jade), and both
its top and bottom has three holes for connecting with three beads in the
middle; Except this, there is a pair of jade drops, which shape is similar
with water drops, and tied at the end of two strands of jade beads at the
bottom of the flower.29) Then is a pair of “Huang” (a kind of
semi-annular jade pendant), and they are tied to the end of the jade
bead string at the bottom. Under the “Yu Pei” (Jade Plate), there is a

pair of “Xiao Shou”(small ribbon), it is long strip, its color and pattern

29) (W) )BmE sk REE, il RURIE). (LB E&).p.4.
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are the same as “Da Shou’(big ribbon). “Da Shou’(big ribbon) is
rectangular shape, 30lwoven with yellow, white, red, black, light green,
green six-color, and its upper use diamond-shaped pattern and lower
use vertical stripe, then use light red color lined fabric. There are six
ribbons hanging on the “Da Shou”(big ribbon), also known as the “Xiao
Shou”(small ribbon). 31)The color is the same as the six colors on “Da
Shou”(big ribbon). They are divided into three groups and hang three jade

rings with dragon patterns on each ring.

<Fig.8> Jade pendants.
(https://wenku.baidu.com/view/ , (U HACE EAR1EY , 2019.3.12)

F. Socks, “Xi"" (Shoes), “Yu Gui’(Jade)

“Mian Fu” use red socks, and red shoes.Red shoes are similar with
boots. The toe of shoes is made into a cloud-like shape, with black knot
and black edge on the upper. The top of “Yu Gui’ (a kind of jade) is
sharp, the bottom is straight, the body of “Yu Gui’ (a kind of jade) is

30) LAERT (2004) |, TR E KA R =Y , dbat s )R | p.32.
31) FEIR, GRMENREY , CR— s &gty | p.9.
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engraved with four mountain patterns,32) and the lower part is covered
with “Huang Qi"’ (a kind of fabric). Another “Yu Gui'’ storage bag is
used to hold . The shape and size of the bag are similar to that of “Yu
Gui’’ itself. It is decorated with gold dragon pattern and has a cover at

the bottom.

SEE AR R SETR A AR SAR | B AT SAREEE B FEEEN) A

LR

<Fig.9>Socks
(https://wenku.baidu.com/view/ , {Elut FHACE ERImY , 2019.3.12)

(2“Yan Yi Clothes”

It is one of clothes style of Ming Danasty’s emperors, which wore
for daily use. And it originally was “Yan Ju Guan Fu’’, which was revised
by Shi Zong (emperor of Zhu Hou Chong) in the seventh year of Jiajing
(1528). The name "YanYi" implies that although the emperor was alone
in the deep palace, he should also take Yan'an (a kind of mildness) as a
precept. The style of crowns token as “Piyi crown” syle, with bird yarn
as cap which divided into twelve pieces, and each pressed with gold

thread;33) and decorating with 15 pieces of jade clouds in front, followed

32) AERT (2004) |, (TN E KA R =Y , dbat s )R | p.32.
33) J555257(2017) , e WIRINRAG SCAL DA S FLRE My , AL Be , p. 1.
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by four mountains decoration on the balk, with double jade hairpins. “Yan
Yi Clothes™ refer as the ancient “Xuanduan’’ system, using black and blue
edges, embroidered the patterns of sun and moon to shoulders, and a
round dragon’s pattern in the front, and two square dragons’ pattern in
the back; in addition, dragon decorative patterns in the clothes edge. 34
And the waist part is woven with nine jade dragons as decoration. Then
it matches with black footwear, red edge, red ribbon, and yellow knot, as

well as white socks.

Ve - v’
<Fig.10>Yan bian robe.

(CEBEIAREEIRITY , W05 EA , p.1.)

34) LAERT (2004) , IR G 1K 2Y , dbat - AR, p.32.
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A.“Yan Yi Guan” (Yan Yi Crown)

=

<Fig.11>an Han aown
( http://s13.sinaimg.cn , 2019.4.12)

=

B.Xuan Dun Fu

The body is black, the collar, sleeves, skirts and other places are
painted with blue edges, the front chest is painted with dragon circle
patches, the back is embroidered with double dragon square patches, the
front and back of the dragon pattern are two,3% the edges are painted
with colorful eighty-one dragon patterns: the collar (sleeve edge) is
painted with foty-five dragon patterns, and the side and lower hem of
the cloth are painted with thirty-six dragon patterns. Shizong originally
planned to add the decorative patterns of Sun and Moon to shoulders. 36)
Zhang Jin believed that the use of sun and moon on "Mian Fu" was to
symbolize the "rule to the Ming Dynasty", so there is no patterns of sun

and moon for "Xuan Duan Fu".

35) fiy7EA (2018) , CRUIAKGE &Y , dbaT « JERORSE HRA: | p.16.
36) BRER(2017) , KHIRRIRY , Ll - SCEHAREE , p.146.
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<Fig.12>Yan bian gown

( http://s12.sinaimg.cn/orignal/49fa6387gb1001¢992a2b, 2019.3.15)

C.Shen Yi

It is a kind of yellow shirt wore inside of the "Xuan Duan Fu". The
sleeves are circular and straight. Twelve pieces of sewing are used below
the waist. The bottom edges are aligned. The middle seam and back
seam of the garment (above the waist) are vertically connected with the
middle seam and the back seam of the garment. The garment is as long

as the ankle.
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<Fig.13>Shen yi
(KB E E MRy |, #i5 EA , p.1.)
D. Prime belt, black shoes, white socks
The plain belt is blue on the outside and vermilion on the inside. The
plain belt body and sagging part are all edged with green. The waist is
decorated with nine rectangular dragon patterns, four pieces in the front
and five pieces in the back. The shoes are black, with a yellow knot on

the head. The socks are white. 37)

<Fig.14>Shoes. Socks.
(CE SR E EMRAEIYY , #5 EN |, p.1.)

37) #55 EAN (2018 ) CRMIRGE FEY, EAT « AbRUR A2 HiRAE, p.55.
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®’’ Chang Fu’ (Casual Clothing), "’Ji Fu”

The third year of Yongle (1405), the “Chang Fu” was revised.
Wearing a hat made of black yarn and folding upward, this is what was
later called "Wing Goodness Crown". 38)And then it wears a yellow robe,
collar, narrow sleeves, and each woven with a golden disc dragon on the
front, back and shoulders, with Jade belt around waist and leather boots.
A. uniform

The Emperor of the Ming Dynasty used the widest range of uniforms,
such as the Chang Dynasty, the daily lectures, the provincial sacrifices,
and the large readings.In the first year of Hongwu,39 the emperor often
took a black gauze angled up towel, and the collar was narrow-sleeve
(ie, round neck). The band was made of gold, jade, amber, and

rhinoceros.40)

<F115> Ming ua zng

( http://image.so.com/view? , 2019.4.25)

38) 4R (11990) , KWIACIRMERIEY , WFg : 222 AT, p.35.
39) Z=7ik (2018 ) , CFEVRFEQSARAY , AbAT A m R B R p.46.
40) FKIELSE (35 ) L WIS, dbnt: AR CBRARE) | p.58.
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a.Yi Shan crown

The crown is covered with black yarn, with a pair of folded angles at
the back and the end facing upward. Behind the crown, the front of the
hill still retains decorations similar to those of the early turban. After
Emperor Xiaozong of Ming Dynasty, the end of the corner changed from

sharp angle to circular arc.

<Fig.16> Yi shan crown

( EF#E 4+, http://image.so.com/view? , 2019.4.03 )

b.Round neck

In the early Ming Dynasty, it was designated as a narrow sleeve gown
with a collar. Later, the body and sleeves of the gown became wider and
wider. It was also called a "round collar" or "dragon robe" because of its
collar style and decorative pattern. The emperor's round collar was
yellow, and there were other colors in the later period. A pair of buttons
on the right side of the collar and two pairs of large-cloth pieces ribbon
were used to tie and fix the collar. In the front chest, back, left shoulder

and right shoulder are decorated with dragon patterns. In the early stage,
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gold weaving is the main method, and in the later stage, color weaving or

embroidery is the main method.41)

T
E,"‘éj!‘

<Fig.17>Gun gown

( http://sl1.sinaimg.cn/orignal/49fa6387gaa86f6a90a4a.2019.5.13)

¢ Ge Dai (leather belt)
The emperor often wears "Chang Fu'’ with jade belt board, so it is

also called "jade belt". There are 20 strips with different shapes and
sizes.42) They all have specific names: "San Tai" (three in size), "Yuan
Tao”’ (six), "Fu Bi"” (two), “Ta Wei" (two), and "Pai Fang" (seven).
“"Dai Ting’ is made of leather, wrapped in red or yellow fabrics, with
five gold lines on the surface. Standard leather belts are generally divided

into three sections: left, right and back.

41) g (1999) o B AR fig 52, ALt - BN R B S # BRI, p. 117,
42) L (2012 ) CEACIRTEY, 2080 - BAXH AL BB AT BR 22 =), p. 32,
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<Fig.18>Belt

( http://s9.sinaimg.cn/orignal/49fa6387gaa86f9392b48, 2019.5.13)

d. boots

"Chang Fu’’ is usually matched with black boots, which are made of
leather. The boot barrel is made of left and right sutures. The boot
upper is divided into three pieces, and the front has two pieces and the
back has one piece.43)The boot barrel is often lined with knee protectors
which made of fabric. The sole of the boot is pink-white. In the late
Ming Dynasty, there are boots of other materials, such as red satin
single boots and felt boots unearthed from Dingling.44)

<Fig.19>Boots
( http://s9.sinaimg.cn/orignal/49fa6387gaa86f9392b48, 2019.5.13)

43) VEAERT (2004 ) |, CJIIEFERGNE K e 2) L st - e, p.32.
44) f57EN (2018 ) , CRUIKGE EEY , bR HAREE |, p.18.
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B. Ji fu (Ordinary clothes)

"li Fu” refers to the clothes worn on seasonal festivals, birthday,
banquets and other auspicious occasions. The Ming Dynasty emperor's "Ji
Fu’' have not yet formally entered the system, so there is no strict
standard in the specific form. Figure < Fig. 20 > Ming Xiaozong, as
mentioned above, wears a round collar yellow suit with dragon pattern.
45)Generally speaking, the style of the emperor's auspicious clothes is the
same as that of "Chang Fu'~ or "Bian Fu" The colors are mostly red,
yellow and other festive colors, while the decorations are more gorgeous
and exquisite than those of "Chang Fu'~ or "Bian Fu". Most of them use

scenic themes or patterns with auspicious implications. 46)

%

I = . = =
<Fig.20>Ming xiao zong

( http://image.so.com/view?q=.2019.3.24 )

45) PAETF (2004 ) |, (ITREYGICAMRZZY , L - H4EH)F |, pp.347-348.
46) ZZRIAZE. () , ¢KB<di)(Code of Great Ming Dynasty) , #/51+— , p.563.
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a.”’Ye San”

The style for “Yi San” is special, which front part is divided into upper
and lower two pieces, the part above the waist is straight-collar, with
two big cloth pieces and right lapel. The lower part of the waist is like
a horse-faced skirt. The middle part is smooth, with folds on both
sides and double pendulums on both sides. And the back is made into

a whole piece.

<Fig.21>Ye sa
( http://blog.sina.com.cn/s/blog_49fa6387010120sd , 2019.4.15)

b.Tie Li( clothes inside)

The "Tie Li" can be worn either outside or inside as shirts. For
example, when wearing "Chang Fu'’, the "Tie Li" is usually worn under
the collar. The shape of the "Tie Li" is similar to that of the "Yi San",
47which is divided into two parts, but the "Yi San" is just the front part

is separated, while the back part is continuous:; However, the front and

47) 57 EAN (2018 ) , CRUIAGE LY , dbaT © Ko Hiat: | p.158.
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back parts of the "Tie Li" are disconnected. 48)

<Fig.22>Tie li
( http://blog.sina.com.cn/s/blog_49fa6387010120s , 2019, 3.22)

(2) Clothing Analysis of Empress and Concubine in Ming Dynasty

In the feudal autocratic society, except the strict clothing hierarchy for
the emperor, prince, civil and officials,49 there are also strict regulations
on the clothing of the imperial concubines in the palace. The clothes of
the emperor are of the highest rank. Similarly, the clothes of the
empress are identical, which also different from the general concubines
and other civilian women.

In the Ming Dynasty, palace women included empress, concubines,
officials” wife and palace servant. Because they are of different grades,
they are also of distinct ranks in clothing.50) Women in the palace must

wear formal clothes if they encounter such important events as

48) JLAETT (2004) |, (PSS E (AR 2Y , b5 - hAEF)E | p.32.
49) fi57EN (2018 ) , CRUIAKGE &Y , dbat @ JbOReE HiRAt: | p. 160.
50) ditto,p.161.
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acceptance of conferring, visiting temples, pilgrimages and assistant
sacrifices.51)
®Zhai Yi

"Zhai Yi" is dark blue color, made by silk or yarn. "Zhai Yi" is
straight-collar, with two big cloth pieces and right lapel, and collar,
sleeve, skirt and other places with red edges. Except this, it has
decorative gold or colorful cloud dragon patterns. There are twelve lines
of "di" pattern (red belly pheasant, colorful feathers) woven on the
clothes, each line should be 144 pairs of "di" patterns, but because of the
overlap of the large and small skirts of the clothes, there may be four
pairs of "di" pattern are repeated. 52) There are small round flowers
decorated between "di" patterns, with a circle of white pearl veins
outside. Each row of "di" patterns and small wheel flower staggered

arrangement. "Zhai Yi" is so long that it doesn't need lower clothes. 53)

<Fig.23>Zhai Yi
(http://blog.sina.com.cn/s/blog_49fa6387010139nb.html , 2019.4.13)

51) ditto,p.160.
52) 5 EN (2018 ) (R EIEY, b« dbat K& kit p. 158.
53) ditto,p.162.
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A.Zhong Dan

There are small round flowers decorated between "di" patterns, with a
circle of white pearl veins outside. Each row of "di" patterns and small
wheel flower staggered arrangement. "Zhai Yi" is so long that it doesn't

need lower clothes. 54

<Fig.24>Zh.6ngm(.ié_n
( http://s6.sinaimg.cn/orignal/49fa6387gbf0198e8e335 , 2019.5.12)

B. Covering the knees and the big belt
Both sides of the belt are made of two-color, half green and half
red, and the end of the vertical belt is pure red.The body is decorated
with a woven gold dragon pattern.The belt portion of the belt is
integrally formed with the waist portion, and the end of the belt is cut
into a pointed shape, 5%)and the upper and lower sides are both edged,

the upper side is a vermilion edge, and the lower side is a green edge.

54) B (W] ) WIHEERSERY, G th R B ST Be ) S0l &5 W TR ENAS, 46 )\ 1 11, p. 2626.
55) 7555 25(2017),K V& WIS R U6 SCAR PRI AR e FLRE ML), B AL 27572 ¢ p . 5.
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<Fig.25Bi xi <Fig.26>Da dai
( http://blog.sina.com.cn/s/blog_49fa6387010139nb.html , 2019.3.19 )

C. Yupei(jade shape), Xiaoshou, Dashou
“Yu Pei“(Jade Plate) is the same as that used by the emperor. There

is two groups for jade plate, and each group includes: one “Heng"(a kind
of horizontal jade), and its top has a hole for golden hook, and there is a
“Yu" under the “Heng”; and there is a pair of “Ju” (a kind of jade), on
both left and right side of “Yu“ with the decorative pattern of golden
cloud pattern. And a piece of “Chong Ya“ and a pair of jade drops which
under the jade flower; Then with silk to connect each ornament five

series of jade beads. 56)

56) FKIE LA (¥ ) (W) Abnt « e )E (SR, p.66.
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<Fig.27>Xiao shou., Da shou.
( http://s15.sinaimg.cn/orignal/49fa6387g798028ed6fce, 2019.4.22)
D. Jade belt, socks, % (shoes)
The socks are made in Qingluo and there are ties on the socks.
The shoes are made of barley, and the body of the shoe is painted
with gold and dragon. The toe cap is upturned, made into a wishful

cloud shape, adorned with five pearls.57)

<Fig.28>Xiao shou, Da shou. <Fig.29>Socks. Shoes

( http://s2.sinaimg.cn/orignal/49fa6387gbf019955d751 , 2019.4.23 )

57) L (2012) , CEACIRAEY , 28 - RHACH RAE B A R~ =), p.72.
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E.Phoenix crown

It is dress crown for empress’s “Li Fu'’, and it designed with reference
to the Song Dynasty queen's dragon and Phoenix flower hairpin crown in
the early period of Ming Dynasty, Although the decorations used were
not as numerous as the Song Dynasty's Phoenix crown, the whole was
still very gorgeous. 58) In the middle of the Phoenix crown in the early
Ming Dynasty was a big dragon with a big pearl in its mouth. The pearls
had a emerald cover and drooping pearls in a string. The other dragons

and phoenixes had pearl droplets made of precious stones in their mouth.

59)

fi i
-[_;_'._ \.‘% |rh

<Fig.30>% : Kensm i l% ( G JLalemt ) « 4 2 IR IAGE (IS )
(http://blog.sina.com.cn/s/blog_49fa6387010139nb.html,2019.5.02)

(@ uniforms
The "Chang Fu" (Casual Clothing) for emperess in Ming Dynasty, also
called as "Yanju Crown Clothes", and its function is similar to "Li Fu"

(formal dress), which is used in various ceremonial occasions. For

58) 7k (2018) , CEVREE LAY , dbot « s Em R iRt , p. 105
59) ILAETF (2004) , KVIEERmIG1S , duat - PR p.32.
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example, after the empress's conferring ceremony, the empress wore “'Li
Fu'’ and gave thanks and returned to the palace to change “Yanju crown
clothes”, accepting the congratulations of the relatives, female officials

and various servants.60)

A. Yan Guan Crown
Smaller than the dress phoenix crown, the crown usually only covers

the bun.

s. _.'

ol :
ee

<Fig.31>Ming
( http://blog.sina.com.cn/s/blog_49fa6387010174kl.html , 2019.4.16 )

B. Big shirt, Xia Pi, pendant

"Xia Pi" is a juxtaposition of two, the system stipulates that it use of
dark blue color, weaving golden cloud and dragon pattern. The dragon
pattern use lifting dragon or full-purpose lifting dragon, and each "Xia Pi"
totally was decorated by eight dragons on both front and back side, both
sides of the edge decorated with pearl or bead pattern.61)"Xia Pi"

pendants are mostly droplet-shaped or elliptical, with hooks at the top

60) FKIELSE (V5 ) , WIS, dbat: e, CBRARE) | p.67.
61) XML (2013 ) , KA E3CH)E IRAUIRIREAZY , VI04 © B30, p.83.
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and hanging on the cross-loops at the front. The material and decoration
of the pendant vary according to the grade. The empress uses the jade

pendant with the dragon pattern. 62)

e

<Fig.32> Shirt. <Fig.33>Xia pi.
( B2 J5 % kYp. 1.http://blog.sina.com.cn/s/blog2019.5.11)

C.Ju Yi

The empress of the Ming Dynasty wore a "Ju Yi" under the big
blouse, and it is red color with round collar, big-cloth piece and
wide-sleeves, and twelve pieces of sewing below the waist, which is
similar with "Shen Yi".. Embroidered cloud dragon pattern on the front
chest and back without decorating cloud dragon pattern or using other
colors. The material is also used for filament and yarn. 63)

62) BR%lA (2005) , € FE D ARAGE AR , REC FAAESCE R |, p.25
63) ¥ (W11999) , CRART AN E LT\, dbat « BTl Rt |, p.838.
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<Fig.34>Ju yi
( http://blog.sina.com.cn/s/blog_49fa6387010174kl.h , 2019.5.23)

D. Big belt, jade belt, jade flower color knot, white jade cloud

The big belt is tied to the waist of the "Ju Yi" and is made of thread
yarn. The color is the same as the "Ju Yi". If the empress wears a red
"Ju Yi", the big belt also should be red. From the illustration of the belt
drawn in "Middle East Palace Crown Clothes", the belt is a long ribbon
with edges on all sides.64It coils around the waist and forms a knot
around the front, with the rest hanging down. "Yu Hua Cai Jie Shou"(Jade
Flower Color Knot Ribbon) use red and green lines to make into a knot,
and in the middle hanging a piece of jade flower with cloud dragon

pattern. 65)

64) Z=ZRAZE. (B]) , ¢KB<dL)(Code of Great Ming Dynasty) , /1, pp.393-394.
65) BRER(2017) , (BARUAY , B2 HRAE , p.160.
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<Fig.35>Da dai <Fig.36>Ge dai
( http://sb.sinaimg.cn/orignal/49fa6387gc4b9912c¢62d4 , 2019.5.24. )

II."" - i
<Fig.37>Jude dai

( http://s10.sinaimg.cn/orignal/49fa6387gc4b99¢3491e9 , 2019.5.24 )
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E. Socks, Shoes

The blue socks blue shoes used for “Chang Fu“ of empress, all the
style are same with the “Li Fu''(dress).

2) Analysis of Civil and Military Officers'costumes in Ming Dynasty
There are four kinds of clothing for civil and military officials in Ming
Dynasty: court clothing, sacrificial clothing, public clothing and regular
clothing.66) Among them, court clothing, sacrificial clothing and public
clothing are civil and military official clothing. The official clothes of the
Ming Dynasty were gown-style with collar,67) right jacket and cuff width

of three feet.

(1) court dress

i 2 .

<Fi

g.38>Ming Official®
( https://baijiahao.baidu.com/s?id=1607678095427052024 , 2019.5.18 )

66) g (1999) , (HEEAURMERE Y , (HISTORY OF CHINA ANCIENT COUTUME ) dk
A P E N REE RS, p.136.
67) MR R(2017) , KBAAURUIRY , Bl SCZiiRat |, p.136.
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@O Beamed cap

Civilian officials use ‘'Liang Guan’’, and it is originated from “’Jin Xian
Guan”'. The “Liang Guan’’ is square in shape, low in front and high in
back, inclined backward, with fences, open and close in front and back.
Grade one—there are seven beams on crown; Grade two—there are six
beams on crown; Grade three—there are five beams on crown; Grade four
—there are four beams on crown; Grade five—there are three beams on
crown; Grade six and Grade seveen—there are two beams on crown;
Grade eight and Grade Nine—there are one beam on crown. And ‘'Liang

Guan'’is well worn by the civil servants of the past dynasties. 68)

RO

<Fig.39>Beamed cap® <Fig.40>Beamed cap®@
(L AEEEHECRPAEE)Y , p.11.) ( https://baike.so.com/gallery/li
st?ghid=firs_idx=1&e , 2019, 4, 27)

68)F I (2016 ) , CHRIHSUREH (85 2 il 2 - rp B WIS AMIR B S 1) L Ab5t - s E I i |, pl6.
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2.Chao Pao(robe )

In the first year of Hongwu, the Baiguan dynasty service was enacted,
and the courtesy of congratulations and resignation were worn in robes,
with red robes, skirts, knees, white yarns, and the use of rims, large
bands with red and white, leather belts, peishou , white socks, black

shoes, beam crowns from eight beams to a beam by grade.

<Fig.41>Red robes
(CRPfEEEY , p12.)

3. single, Bixi, belt, socks, shoes

This kind of gown is the main style of men's clothing in Ming
Dynasty. It can be worn not only by officials but also by civilians,
distinguishing by different colors. The collars worn by the common people
must avoid such colors as black, purple, green, willow, turmeric and
bright yellow. 69TOther colors such as blue and ochre are unrestricted,
commonly known as "miscellaneous collars"70) There are two rings of
“Xiao Shou’’(small ribbon) on the “Da Shou’’(big ribbon). They are made

of different colors, patterns and materials according to grade. The socks

69) M5 R(2017) , CMAAURRY , BilESCZHRA: | p.141.
70) #57EAN (2018 ) , KRB &Y , dbat « JERORSE HiRA: , p. 160.
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are white and the shoes are black. 71)
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<Fig.42>Zhong dan
( https://baijiahao.baidu.com/s?id=1607678095427052024 , 2019, 5, 12)

(2) “Chang Fu”’

In the third year of Hongwu (1370), it formulated the civilian and
military officials” casual clothes which often wore the usual clothes of the
court. It usually wore black gauze on the head, a group collar and a ti
e.72) The belts around the waist are: grade one, jade belt; grade two,
flower rhinoceros belt; grade three, golden flower belt; grade four, plain
gold belt; grade five, silver saffron belt; grade six and grade seven, plain
silver belt;73) grade eight and grade nine, black horn belt. Every scholar
or official who attends relatives or resigns can still wear a gauze cap or

a tie.

71) 7 EAN (2018) , CREIRGEEEY , Jbat © JbsOREHibAt |, p.131.

T2)EIH (2016 ) , KHRIMSUREH (K55 2 1 B2 - b W3S AR TR S 0) L Abat - i E ST HARAE: | pl6.
73) MRER(2017) , KIAAURURY , Bl - SCZHRA: | p.148.

74) ¥E(WI1999) , CRART SR E LT\, dbat » sUfEH Rt |, p.838.
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<Fig.43>Ming Official®

( http://image.so.com/view?q=, 2019.4.22 )

@ black silk hat

In the early Ming Dynasty, following the example of “‘turban” in
Tang Dynasty, the steel wire was used as a foot-stretching tool,
bending downward, then widening gradually, but in the early period it

basically kept a slightly downward bending appearance.’5)

75) B R(2017) , KIRRRY , L sc 2 ikt | p.148.
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<Fig.44>Black hat
(CKPEEY , p.67.)

@ “Robe”

“Bu Fu”, also known as “Bu Gua’’, outer coat, each with a "Bu Zi
(complement)" to distinguish the grade difference between officials,
which began in the Ming Dynasty of China, and continued until the
end of the Qing Dynasty gradually withdrawn from the stage of
history.76) According to the Ming Huidian, Hongwu 24 years (1391)
stipulated that the pattern of “Bu Zi"’ (complements)-- The clothes

6

for “Gong’’, “Hou'’, “"Puma’’, “Bo’’ , embroidered Kirin or ‘“'Baize’’ (a
kind of holic animal). Civilian officers in grade one is crane,”?) in
grade two is golden pheasant, in grade three is peacock, in grade
four is wind googse, in grade five is lophura nycthemera, in grade
six is egret, in grade seven is mandarin duck, in grade eight is

yellow oriole, in grade nine is quail. While for the military officials,

76) XKML (2013 ) , KWIRARMGEAZ S NEY , 1004 © BE K%Y, p.2l.
77) 4R (1990) , KWIRARMEERIEY | WFg - 222 A, p.43.
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in grade one and two is lion, in grade three and four is tiger and
leopard, in grade five is fierce fighters,78) in grade six or seven is

young tiger, in grade eight is rhino, and in grade nine is

hippocampus. And other officials with minor duties is sparrow,’9 and

law officials is “Xie Zhi’’. In addition, there are "Bu Zi

(complement)" patterns for pythons, bullfighting and other subjects,

0)

which should belong to the "Ci Fu" category of the Ming Dynasty. °

<Table 1> "Bu Zi (complement)" Pattern

Civilian officers Patterns of Buzi Military officials Patterns of Buzi
Grade one crane Grade one lion
Grade two golden pheasant Grade two lion
Grade three peacock Grade three Tiger
Grade four wind googse Grade four Leopard
Grade five lophura Grade five fierce fighters

nycthemera (pi)
Grade six egret Grade six Young Tiger
Grade seven mandarin duck Grade seven Young Tiger
( xichi )
Grade eight yellow oriole Grade eight rhino
Grade nine quail Grade nine hippocampus
other officials sparrow
with minor duties
law officials “Xie Zhi"”

Source : (W] )78 1B ERY3.p.1638,C YA E R p. 148.

78) ZAKIALE. (#]) , (KB4 i) (Code of Great Ming Dynasty) , % /N1t — , p.563.
79) #iJ7F EN (2018 ) , CRAKEEIEY , dbad @ AL KEHR |, p.142.
80) AZHR (1990 ) , CMIMURIGERIRY , V"IFg © L= AT, p.34.
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<Fig.45>Civil servant buzi

( https://baike.so.com/gallery/list?ghid=first&pic , 2019.5.16 )

( https://baike.so.com/gallery/list?ghid=first&pic_idx=6& , 2019.5.16)
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3.belts
"Shu Dai’”’ is blue color, and the material of “Dai Ban’ ( plate) is

6 ’ 9 ¢

different by different grades, for “Gong’’, “Hou”', “Kuma’’, “Bo”" and grade
one use Jade, for grade two use rhino, for grade three use gold, for
grade four use plain gold, for grade five use silver, for grade six and
seven use plain silver belt,81) for grade eight and nine as well as other
lower grade plain use plain black horn. Tooth cards hang on the left side

of the “Ge Dai’’. Boots are black-leather boots.82)

<Fig.47>military attache buzi

( https://baike.so.com/doc/6001464-6214440.htm , 2019.5.14 )

81) PLJH(2012) , (A ARURMGY , 280 - AR AL BB A FR A =], p.45.
82) #4(1999) , b IR S2) , AL : A EE Tk HARAE | p136.
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I. Analysis of the Historical Background and

Costumes of the Qing Dynasty

1. Historical Background of Qing Dynasty

In ancient China, clothes not only had the function of cold shield, but
also had been given a strong political color since the Yellow Emperor and
Yao Shun in ancient times with the old says “Hang down clothes and rule
the world”83),

After entering the feudal hierarchical society, clothing has become an
external symbol of one's status, through the external clothing material
carrier to reflect a person’s status in social life, so as to embody the
strict relationship between the nobility and the inferiority of the monarc
h,84) the officials and the people, and the upper and lower ranks.
Eventually, it is to enable people to comply with their duties and to
secure their positions in society to maintain the ruling order of the
dictatorship and centralization of the rulers.85

The Qing Dynasty (1644 - 1911) was the last feudal dynasty in China
to be ruled by the Manchu regime. Including “Hou Jin Dahan®, it has
experienced twelve emperors for 276 years. In the late Qing Dynasty,
China began to degenerate into a semi-colonial and semi-feudal society.
In this historical period,86) the feudal autocracy has been strengthened

unprecedentedly, the development of social economy has reached an

83) /™5 (2008 ) , Jbxt : (AWMU, P.70.

84) MUKE.ZEPEE (2018) , CHEAUXMARY , Lify « SCEHAREER] , p.1.

85) MLMIC.ETF (2018) , ChEIMRMfSzY , dbat « 5 dREE R A IR A F |, p.124.
86) TR (i) , (EMFREWIRIZE- R KD , p.13.
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unprecedented level, and the feudal culture has become more prosperous.

87)

Rigorous social hierarchy is the necessity of ancient feudal dynasty in
China, including the Qing Dynasty. The rulers restrained people's lives of
different levels in political and cultural aspects. Therefore, strict rules
and regulations to distinguish between dignity and inferiority are
inevitable in clothes, because clothes is the most intuitive and effective
manifestation of different classes. The style, fabrics and color of clothing
in any Dynasty embodied the concept of hierarchy and the "etiquette"
followed, which regulated people's behavior from ideology to food,
clothing,88) housing and transportation, thus maintaining the dictatorship of
the rulers of the dynasty.

Before the establishment of the Qing Dynasty, especially after the
establishment of the Manchu Jin regime in 1616, it had its own national
crown system. Because the Qing Dynasty was a regime established by
the Manchu ethnic minority, and it had been in a nomadic life and a state
of war for a long time, so its clothing system was more concise and
capable than any other traditional Chinese costume system.89 The rulers
of the Qing Dynasty always had a unique understanding of their national
costumes. It was not only thought that the national costumes were the
tradition of that Dynasty’s ancestors, but also was considered that it was
an important factor in their repeated battles. In order to consolidate Qing

Dynasty’s political power, the rulers attached great importance to the

87) ditto,p.76
88) 5 (2008 ) , bl @ CEEEWMTI , P.70.
89) MUKE.ZEE (2018) |, (IFERAARY , Ll e 2B RER] , p.75.
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inheritance and development of the national costumes. Therefore, in the
early days of the founding of the Qing Dynasty,%0) the duplication reform
was vigorously carried out, and the forced system of "shaving and
clothesing easily" was opposed by the Han people, which resulted in the
sensational "bloody violence" incidents that happened at that time because
of "no hair left,head to be left; no head left, hair to be left". Whoever
violates the policy, Kkills whatever happens. So after that, the rulers of
the Qing Dynasty carried out the policy of "ten obediences and ten
disobediences". That is to say, in obedience leading to"men obedience,
life obedience, Yang obedience, government obedience, old obedience,
Confucianism obedience, advocating obedience, officials obedience, country
name obedience, tax obedience", while disobediences inculding "women
disobedience, death disobedience,®!) Yin disobedience, slave disobedience,
youth disobedience, Buddhism and Taoism disobedience, actor
disobedience, marriage disobedience, officials name disobedience,
languages disobedience". So that the conflict between Manchu and Han
costumes can be alleviated, and influence each other, slowly blending.
The costumes system of Qing Dynasty was not only independent and
perfect,92) but also integrated some elements from Han Dynasty
costumes. At the end of Qing Dynasty, because of the invasion of
Western capitalism, clothing became more diversified under the influence

of Western culture. The clothing of Qing Dynasty is also the most

90) E4% (2009) , (HECHRMY , dbat : hEKA R R | p.14.
91) *B%E (2008 ) , (KUl b EALGEARMEY , PiZ% - AR AT , p.43.
92) FiRA4E (1994) , GEAURMEZARY , Jbat - ALstis ke bt , p.23.
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complex and complicated in Chinese clothing of past dynasties, which also
has a great influence on Chinese clothing in recent century.93)
2. Analysis of costumes in Qing Dynasty

1) Costumes Analysis of Emperors and Empresses in Qing Dynasty
After Beijing was settle down as the capital city of Qing Dynasty, the
clothes system was revised many times. In the ninth year of Shunzhi
(1652), Emperor Shunzhi ordered the Ministry of Rites to formulate "the
Regulations of Public Opinion on Serving Color", which was promulgated
by the Emperor after his "imperial approval’. From then on,%) the crown
clothes with strong Han nationality color were abolished. In the Qing
Dynasty, the hair was shaved and braided. People wore arrow style
chothes with thin horseshoe sleeves, tight socks and deep boots.

The Qing government not only stipulated the style and pattern of the
civil and military officials'court clothes, but also stipulated the military
and civilian merchants in detail. In terms of occupation and rank, as well
as clothesing methods,9) there are clothing rules and regulations.
However, new contents also have been added to previous generations to
present overall richness.

Because of the distinct hierarchical system, there are very obvious
differences in different levels of clothing, and there are also obvious
manifestations in the clothing system of the Qing Dynasty. In order to
safeguard the rule of the whole society,%) the Qing government differed

in clothes to reflect the difference of nobility and inferiority, as well as

93) ML (2001) , CifBtEY , L - SCZHikRAE | p.56.

94) JEMSC.EFF (2018 ) , CHEARMELY , Jb50 - PR RSB AR AF | p.132.
95) 25 (1986) , (LEMLfHZsEL) , Hifg © AR ARAt , p.817.

96) Xk (2018) , [ PIACIRIGEAY , dEAT - JHHE R HARAE | p.76.
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povery and wealth. In the "Huidian", it is clearly recorded that silk, yarn,
97tough silk and cloth are allowed to be used in farmer families' clothing,
while for merchant families” clothing only tough silk and cloth could be
used. However, if there is a businessman in the farmer's family, the
using of silk fabric and yarn is not allowed. Thus, it is said “A country’s
bases are farmers and businessmen, but the level for commerce is lower
than agriculture."

In the late Qing Dynasty, Shanghai in Jiangsu and Zhejiang Province
was flourishing all over the country.9) Clothes and clotheses were full of
wonder and newfangled, and almost every day, it produced a new
costume style.

(1) Analysis of Emperor's Costumes in the Qing Dynasty
The costumes of the emperors of the Qing Dynasty were
basically divided into three categories, namely, dresses, kimonos and
casual clothes.The dress includes a kimono, a crown, a hood, a suit,
and a dress.]i fu includes Ji Guan crown, robes, dragons. Casual
clothes, uniforms, are ordinary clothes outside the rules of the cod
e.99)
®Chao fu
The emperor’'s dynasty in the Qing Dynasty was also called the
robe.The difference between it and the robe is:First, the robes have
no robes and the robes have cloaks; second, the robes are the four

open robes of the clothes, and the robes are the robes of the blouses.

97) PR (1984 ) , (b E AR LY , Jbut « s EXR st , p.63.
98) E/EM (1992) , KHEHEIELY , B - ARG ARG, p.90.
99) Z=7ik (2018 ) , CEIRFEASLARAY , AbAT A m R B R p.92.
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The emperor's kimono is divided into two types: winter clothes and
summer clothes.l00The winter robes are the robes of the emperor's
round neck, horseshoe sleeves, shawls, right squats, and clothes that
are not connected to the emperor in the autumn and winter. Its color
is bright yellow, blue, red, and white.The Xia Chao service is roughly
in the same form as the winter dynasty.10) It is the attire worn by the
emperor during the spring and summer pilgrimage. The color of the

Xia dynasty is only yellow, blue and moon white.102)

<Fig.49>og zheng
( http://sh.qihoo.com/pc/9bd02df91c9bd9ccc?cotefer_scene=so_1,2019.4
.26 )
A. Chao guan(Crown)
The Qing Dynasty emperor was divided into two categories: the
winter crown and the summer crown. The crown of the winter crown

is a dome-shaped dome with a raised edge around the crown. The

100) BA/RSE (1914-1927 ) , i SR |, 3 SL0R, p. 103.
101) /™53 (2008 ) , CIRAUIRIMGSEZLY , CHREMDWIH , Jb50 - s B | P.75.
102) x#(2001) , (HESCIAMERY , Bl o Rigi et p.26.
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crown of the Xia Dynasty is conical in shape, and the lower jaw is

open with a double-layered trumpet shape.103)

<Fig.50>Crown top. <Fig.51>Qing crown

( https://wenda.so.com/q/1475182779725994?src=140 , 2019.5.11)
B. Robe
In the Qing Dynasty, the royal robes were divided into winter and
summer.The winter robes are divided into two types, one of which is
bright yellow, and each side has a positive dragon pattern on the
shoulders, the front chest and the back.There are 12 chapters in the
front and back of the top,104) with a five-color cloud pattern, and six
under the dragon.Xia Chaopao styles and patterns are the same as those
of the winter clothes. Only the materials are satin, silk embroidered, and

satin and silk.105)

103) /5 (2008 ) , CIHAUIRMGESESLY , CREIMUIT] , b5t - SE kL | P.64.
104) TLASCEFF (2018) |, (AR SEY | J65C : {5 SRRy A IR A 7], p.124.
105) PRt AR ZE (2002) , P ARGEE ) , 79 TEH ARG , p.438.
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<Fig.52> Winter chaofu <Fig.53> Summer chaofu

( http://sh.qihoo.com/pc/9bd02df91c9bd9ccc?cota=4&sign=36 , 2019.5.11)

C. shawl, horseshoe sleeve

The shawl, also known as the "Pi jian", is a kind of collar used
by the emperor in the Qing Dynasty.Generally, it is made of satin,
cut into a diamond shape, embroidered dragon dragonfly and
other patterns,106) and attached to the edge.The horseshoe sleeve
is originally the sleeve of the northern minority shooter
costume.The sleeve is narrow and tightly wrapped around the
arm, the cuffs are cut into an arc, and the upper part of the cuff
can be covered on the back of the hand.Because it is easy to
shoot, it is also called "arrow sleeve". After the Qing army entered
the customs,107) the arrow sleeves were used on the dresses,

because the shape looks like a horseshoe, hence the name.

106) 24k (2018)) , KEREE gAY , b5t « o E mR S, p.92.
107) ™5 (2008 ) , GiEAURMESELEY | JbaT - CRESOITI , P.56.

_55_


http://sh.qihoo.com/pc/9bd02df91c9bd9ccc?cota=4&sign=36��2019.5.11

TEAERNHE (A

<Fig.54> Shawl collar
( I ¥ I B AR 1M1 p.92. )

<Fig.55> Horseshoe sleeve

( http://image.so.com/view?src=rel&q , 2019.5.24 )

D. Chaozhu

The Chaozhu is a kind of hanging object of the Qing Dynasty
dress, hanging on the neck and hanging on the chest.There are 108
pearls,108)and each of them has a large bead, and there are four large
beads. The emperor, the emperor, the five civilians and the military
officers have more than four products, and the guards and the

official are all able to wear the beads.109) It can be used as an item of

108) ¥ (i ) , (THMREWRIME- K ZAY , p.13.

_56_


http://image.so.com/view?src=rel&q��2019.5.24

appreciation by the emperor.

<Fig.56>Chaozhu

( https://baijiahao.baidu.com/s?id=1607678095427052024 , 2019.5.24 )
E. Boots
In the Qing Dynasty, men’s shoes were mainly served with shoes,
and the public clothes only wore boots.The material of the boots is
mostly black satin, the style is still square, and the tip is
popular.Emperor costumes of the Qing Dynasty include robes, kimonos,
uniforms,110) and uniforms. The emperor wears a kimono with a square
head toward the boot, the boots are the same color as the suit, and are

decorated with black edging and embroidered with a dragon pattern.111)

109) SRIETSE (35 ) , KBIs), dbt : SR, CEARED | p.66.
110) MKI[E=ALE (2018) , GHEARRY , Eiflg - L2 RdER] | p.62.
111) FREESE (35 ) L WIsz) , Jbat: hefi)m , CBIREY | p.56.
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<Fig.57>Boots

( https://wenda.so.com/q/1475182779725994? , 2019.5.12)

@]Ji fu
Ji fu (Dragon Robe): Jifu is the second only clothing.Usually wear

more. When wearing a robes, you must wear a jifu crown, a bunch of
jifu belts and hanging beads.!12) The robes are mainly yellow, and can

also be used in golden, apricot and other colors.

112) vk (2012) , CEACIRMEY | 2 - WACH AR BB PR A ], p.33.
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( http://sh.qihoo.com/pc/9bd02df91c9bd9ccc?c , 2019.5.16)

A. Ji Guan Crown

The hat worn when wearing jifu is also the hat worn by
officials.The so-called jifu, jifu crown is relatively simple, only the
ball-shaped orb and metal base two parts, the base is made of gold,

also with copper, engraved on the pattern.113)

*
).

<Fig. 5 >Jifu crown
( http://blog.sina.com.cn/s/blog_766df4e301018cvu.html , 2019.5.13)

113) x#(2001) , (HESCIAMERY , Bl o Rl et p.45.
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<Fig. 60Jifu gown
( http://blog.sina.com.cn/s/blog_766df4e301018cvu.html , 2019.5.13)

(2) Analysis of the costumes of Empress Dowager in the Qing Dynasty

The Qing Dynasty Crown has strict and detailed regulations on style,
texture, pattern, color and various decorations.The Queen’s clothes are
stipulated with dresses, including kimonos and pilgrimages:The queen's
dress (ie, the robes) includes the crown, the pilgrimage,114) the robes,
the skirt, the golden contract, the collar, the earrings, the beads, the

caishui, etc. which are worn during the sacrifices and major celebration

g.115)

114) sKE® (35) , (EBEL) , p.9.
115) vk (2012) , CEACIRMRY | 2« WACH AR I B PR A ], p.56.
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A

<i5‘ig.63>Qing queen
( https://image.so.com/view?q=, 2019.5.14)
®OChao Crown
Round curled, embossed with red velvet, embossed with black
scented suede and lined with red cloth.The top of the crown is divided
into two layers,116) each of which is phoenix, each supporting a large
pearl, and the top of the crown is decorated with a pink

tourmaline.The top of the top is covered with red velvet.117)

<Fig.64Chao crown

( CEPREFE] $yp . 17 AL 5THCE 2 AR )

116) 2=k (2018 ) , CFEVRELARTEY , dbaT o E R H A, p.117.
117) kM (2012) , CEACIRMRY | 2 - WACH AR BB PR A 7], p.33.
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® pilgrimage, collar, and pearl

The emeralds are all stone-green, woven with gold satin or woven
gold silk, embroidered with various patterns.The back of the collar is
bright yellow,118) and the jewels are embellished with jewels.The
pilgrimages are all worn outside the robes,!119 when they are worn,
they are hung in front of the chest, and the collar has a jewel of gold

ornaments, and the neck hangs three beads.120)

:_,?\} T 7
{13 1a vl
AT A e

< Fig.65>Queen chaozhu <Fig.66>Ling yue

( https://image.so.com/view?q2019.5.15 )

118) AR (1984) , (HEHARBRMESEY , dbat « P EXREIH AL | p.67.
119) BRE% (1992) , (BFHEELY , il @ FRITER = HARAE | p.34.
120) ditto,p.67.
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<Fig.6/,Chao coat

( https://image.so.com/view?src=360pic_norm , 2019.5.13)

(3®Chao Robe

The bright yellow satin embroidered colorful clouds and golden
dragons robe, the collar and sleeves are all stone blue.l2)The main
pattern is nine dragons.Distributed in front and back, each with three
shoulders and one shoulder.There are embroidered dragons in the
shawl collar, the dragons in the sleeves are one, and the sleeves are
connected to each other.122) There are pieces of gold in front of the

two plaques, which are the junctions with the pilgrimage.123)

121) #L (2001 ) , R EEAREEAY , db5t - X RRA: | p.86.
122) *fzW] (2001) , Cihvirp Y , i © SCE MR, p.57.
123) F#fk (1984 ) , P E ALY , ALt « o R AL | p.76.
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( https://image.so.com/view?src=360pic_normal&z=, 2019.5.14)

(®Chao dress

In the skirt, outside the shackles, outside the robes, in the
congratulations and sacrifices.The empress of the Empress Dowager
and the Queen of the Queen used a piece of gold and a sea dragon's
edge, !24and used red satin gold satin satin, and the next stone blue
dragon makeup satin.125)
(5 Shoes

After the Qing Dynasty, he wore high-heeled shoes.Various
styles.The shape can be divided into "flower pot bottom shoes",
"Yuanbao bottom shoes" 126) "high-end shoes" and the like;The uppers
are embroidered and embroidered with embroidery, such as

embroidery, figures, and colorful clouds.!27)

124) PRt AR5 2 (2002) , P EARMESEY , 78 0 TRk, p.438.
125) JLfA(2012) , CHEARARMEY , 2 - AQH FRAE BB A IR A A, p.62.
126) £48 (2009) , CPFESCHALY |, Jb5T : PEAR SR, p.72.
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<Fig. 69>Chao dress

( https://www.sohu.com/a/226443262_488370,2019.5.16)

LA
<Fig. 70> Shoes. <Fig. 71>Cai shui

( https://image.so.com/view?q , 2019.5.17)

127) F, = (11996 ) |, (B ACARUE LY , EIK © R H A | p.87.
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2) Analysis of the costumes of civil servants in the Qing Dynasty

Qing Dynasty official costumes refer to the official dress of official
officials in the Qing government.128) The official name is Bu fu.The dress
is divided into a cap, a coat, a bead, and a boot.The Qing government has
clear restrictions on the office of officials. Different grades have different
dresses and cannot change the costumes by themselves.129)
Civil and military officials, including Wenwu Yipin to Jiupin officials, and
uninfluenced officials.Officials in the Qing Dynasty, the difference in
official ranks,130) mainly depends on the top of the crown, the flower
buds, the birds and beasts embroidered on the supplement, and the

variegated patches.

<Fig. 7>Qing offical.
{TheSplendorsofCostume-SpecialExhibitionofAttirefromMingandQingDynastie

syp.116.)

128) JAM, mEY (1996 ) , Kb EE ALY , EIK : HIRHRRAL , p.67.
129) F (2009) , {ESCHIRILY | db5t : FhE R A, p.54.
130) vEf (2012) , CEACIRMEY 22« WACH AR IR B T PR A ], p.43.
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@® official hat

In the Qing Dynasty, the crown system was changed to replace the
hat.There are two kinds of hats, one is a warm hat, the circle is
round, and there is a circle of rims.The top of the hat has a apex,
and its material is made of gems, red, blue, white and gold.131)One
product is ruby, two products are coral, three products are sapphire,
four products are lapis lazuli, six products are used for enamel, seven
products are for ginseng, eight products are used for stencil and gold,
and nine products are for scented scented gold.!32)
The hat of the Qing Dynasty has a fistula under the apex, and the
quality is white jade or jade, which is used to insert the lychee.133)n
the Qing Dynasty, the flower buds were a symbol of the distinction

between Wei and Zhaopin, which can be worn by non-official official

7z W@

<Fig. 7Officer hat <Fig. 7Dingdai huling

g.134)

( https://image.so.com/view?src=360pic_normal&z=1&i=0&cmg=, 2019.5.24 )

131) #2018 ) , CFEEESIRAEY , dbat © o BB A | p.46.

132) 84+ (1999) , (i I AUMRAMfT ) , Abat © PEANRE T RFAER) T, p.117.
133) Z=4ik (2018 ) , CFEFEESLARAEY , Abat « b mR A, p.115.

134) JLR (2012, CHEACHRMGY , 2B RHACH LB A IR A7), p.100.
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<Fig. B>Hua ling
( http://blog.sina.com.cn/s/blog_766df4e,2019.5.24 )

@ Bu fu

Compensatory service follows the service of the Ming Dynasty, that
is, the complement of the official difference is added to the
nephew.The suit is shorter than the robe,13% longer than the stable,
round neck, confrontation, long sleeves, flat cuffs, buckled knots.In
order to facilitate walking, sit-in, please, the front, rear, left and right
sides of the service are separated and separated.There is a buzi on
the chest and behind each other.136)The system of subcontracting is
not a simple use of the Ming Dynasty system, but was established
through the constant determination and perfection of several
emperors of the Qing Dynasty.137)The contribution of Kangxi and
Yongzheng to the supplementary service system mainly lies in some
refinements and supplements, which make the variety of supplements

at different levels more clear.!138)

135) LI (2016 ) ,KARARSURE Hh 1 S 2 il 2 - v E WS MR T Sk ), b ot - R B 45 2L Rt p. 6.
136) ditto,p.67.
137) ditto,p.69.
138) ditto,p.72.
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<Fig. >Qing offical portrait
( &M AEARRIREY | p.15.)

<Fig. 77>Qing chao coat
(CRHEEY , p.118.)
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® beads, toward the boots

Chaozhu, below the prince, five civilians, four more than the
military, and the science, the guards, the princess, the Fujin, and the
five-product official.In the Qing Dynasty, the Emperor, under the head
and Baiguanxi wearing pointed boots. 139The pointed boots are mostly
made of satin, high boots and lined with thin cotton. The tip of the
boot protrudes beyond the sole of the boot, usually black, and the

emperor uses azure.140)

<Fig.B>Chao zhu <Fig.™Chao boots

( https://www.chinesefolore.org.cn/ , 2019,5.18 )

139) B/RSR (1914-1927 ) , CiELFEY , & 5L498, p. 178
140) AW, =HEH (1996 ) , (P E SR MY , EK « ERERBRAL , p.72.
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<Fig.8>Wen Yipin buzi®

( http://www.sohu.com/a/303134421 210889 , 2019.5.19)
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|V.Comparison of Costumes between Ming and Qing

Dynasties

1. Comparative Analysis of the Costumes of the Royal Nobles in Ming
and Qing Dynasties

When the dynasties were changed, the emperors had to do one thing:
change the date and first month of the lunar calendar, and change the
cloth style and color. This marked the establishment of a new tradition,
and also meant the establishment of a new governance system and tool
g.141)

After the founding of the Ming Dynasty, Zhu Yuanzhang, the emperor
of the Ming Dynasty, vigorously restored the Hanfu system, which was
based on the Hanfu system of Tang and Song dynasties, and made
innovations in the Hanfu system of the past dynasties. Broad sleeves and
solemn elegance are the central essence of traditional Chinese costume
s.142) In the early Ming Dynasty, Cheng Zhu Neo-Confucianism was
used as the official philosophical and imperial examinations criterion to
advocate "preserving heaven and destroying human desire", which made
the social atmosphere, tend to be conservative and introverted. But rigid
Neo-Confucianism could not stop the light of human nature. With the
development of commodity economy and the rise of the citizen class after
the mid-Ming Dynasty, a trend of ideological emancipation emerges. The

decline of the authority of the common famous religion of143)

141) 355577 (2017 ) , (Pt —me P AR5 (5 ) ), dbat « sh ™ 284, p.5.
142) 24 (2018 ) , CFEFEE AR |, AL« b R A, p.89.
143) vk (2012) , CEACIRMEY | 2 - WACH AR IR B PR A F] , p.72.
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Neo-Confucianism is a reflection of the consciousness of citizens and
businessmen after the rise of urban economy. The law of value of
commodity economy has influenced people's moral concepts, liberated
people's traditional moral beliefs under the confinement of
Neo-Confucianism, and people began to pursue spiritual pleasure and
material enjoyment. Taking clothing as an example,!44) the society at
that time had already broken through the government's regulations on
clothing of all classes in the early Ming Dynasty. The clothing of the
upper and middle classes gradually became ornate and gorgeous, but the
mainstream still were elegant, simple and atmospheric. Generally
speaking, official clothing is more and more exquisite, but the style is
elegant and not vulgar. Like the folk and scholar-bureaucrat clothing
style of the same period, it reflects the implicit and simple aesthetic
orientation. **

The founder of the Qing Dynasty was the Nuzhen tribe, which
originated in the bitter and cold areas outside of “Shan Hai Guan™. It
survived by hunting and fishing, and its culture was backward. Because it
fought with the army of the Ming Dynasty for a long time, its dress
elements mostly imitated the army of the Ming Dynasty. Combining with
its own unique horseshoe sleeves, simplicity and convenience were the
main characteristics of the dress in the early Qing Dynasty.

After entering the Central Plains, the Qing Dynasty used the Ming
army to severely suppress local resistance, and carried out the policy of

"shaving and dressing easily” by violent means. It unified men's hairstyles

144) =3ClAF (2018 ), S PE IRAN FAEDURIRE iz Y, D91 - 583k EGERE | p.10.
145) 37575 (2017 ) , rPiesst ™ — P E ORI G4E (8 ) ), dbat - PEE ™ 2854, p.6.

_73_



according to its own customs and abolished the Chinese clothes with a
history of nearly 3,000 years.146) Short and tight clothing was popular in
Qing Dynasty, which was in sharp contrast with Ming Dynasty. Men in
Ming Dynasty tied up their hair while men in Qing Dynasty shaved their
braids. These changes had nothing to do with aesthetic orientation but

were purely a means of high-pressure rule.147)

1 ) Comparative Analysis of Emperor's Costumes

Ming Dynasty emperor's winter court dress consists of black yarn
folded turban and round collar gown. The bright yellow robe is round
collar and wide sleeves, and the pattern on the robe is composed of
dragon pattern and twelve patterns, which represents the auspicious
implication.148) The Qing Dynasty's royal clothes are red-banded and
precious-crowned hats. Qing Dynasty emperors wear round-collared and
narrow-sleeved robes, shawls and beads. The patterns are dragon
pattern, sea wave pattern, which implies good luck in all things, and the

four seas rise to the level.

146) FELH% (2008 ) , CABLIE MRG0 HUFA R o SEHOAALY | iR« BERLRAEA4R , p.100.
147) 24k (2018 ) , CFEFEE AR , ALt « o E R A, p.90.
148) vk (2012) , CEACIRMEY | 2« WACH AR BB PR A ], p.56.

_74_



=
= -y
.

<Fig.8>Zhu youcheng. <Fig. Yong porait
( http://www.360doc.com/content/ , 2019.5.22) ( {[E ¥ &Ry , 2575 |
p.91.)

(1) "Chao Guan’’(Court Crown)

<Fig.8Ming crown <Fig.8>Qing crown.
(¢CRBHEEYP.9. ) (https://wenda.so.com,2019.5.24)

In the portrait of Xiaozong, the crown is made of black yarn and black
lacquer. The crown is composed of a front house and a back hill. And the
front part is low, and the back part is high. The back hill tilts forward <
Fig.85> and has a wing tube behind the crown. The angle of the left and
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right wings is folded upward. The shape of the crown is like the word
"good", so it is called the "good wing crown".149)(Shan Yi Guan)

The “Chao Guan”( imperial crown) of Qing Dynasty can be divided
into winter crown and summer crown. <Fig.86> The winter crown is a
sloping dome with an upward eaves around with it.150) And it is made
of fumigated mink or black fox fur, with golden reel on top and
golden cloud dragon inlaid in the top of the jewelry, meanwhile, the
top of the jewelry is divided into three layers, and the bottom is the
base, there are four upright dragon, and the middle is decorated with
four east pearl: and both second and third layers have four rising
dragon, each decorated with four east pearl;151) there is one east
pearl in each layer and 15 pearls in total. Another big east pearl is
embedded at the top.

(2) “Chao Pao’’(Court Robe)
@ Style

Color of black, yellow and purple in the Ming Dynasty were
exclusively unique used by the Royal family. Since Emperor Yingzong in
Ming Dynasty, the round collar of the emperor's portrait has changed
from four groups of dragon robes to twelve groups of dragon robes, and
added twelve patterns which were originally used only for “"Mian Fu”.
The “Gun Fu gown™ mainly uses yellow color and red color. The collar
cloth is fastened with a button, and the large two breast cloth pieces is
tied with two pairs of ribbons. The sleeves in the period of Emperor
Xian Zong and Ying Zong were narrow while those after the period of

Emperor Xiao Zong were wider, while the sleeves style in the period of

149) W EAKT(2012) , TERMRY , http://www.360doc.com.
150) /™5 (2008 ) , {FEACIRIAEELRY |, dbat « (Y AT) |, P.73.
151) #i5EAN (2018) , CRAKEEEY , bt bR A | p.20.

_76_



Emperor Guang Zong and Xi Zong changed as big sleeves.!52) The front
and back of the robe are decorated by three groups of dragons, while
using two groups of dragons to decorate for two shoulders, two sides and
two lower hems. And the left side of shoulder use sun pattern while side
of shoulder use moon pattern; and both front and back pieces of robe are
decorated by six patterns of wine container, seaweed, fire, rice, axe, and
mirror symbols, arranging in two rows. Above these six patterns, there
are two mountain patterns. And on the back robe part, five colors of star
were embroidered. While for the two sleeves, two golden pheasants used
to decorate for each sleeve. All above patterns together with group of
dragons constitute twelve decorative patterns. The Qing Dynasty
emperor's “Chao Fu” (court dress) is composed of a collar gown and
robe skirt, which is matched with the crown when worn. It has two
shapes of winter and summer. The difference is mainly in the edge of
the clothes, using satin for spring and summer, while using fur for
autumn and winter. The color of the “Chao Fu” (court dress) is
yellow series, including bright yellow, apricot yellow, golden yellow,153)
and etc., but bright yellow is used as the most valuable grade. In Qing
Dynasty clothing, the highest level of color is bright yellow, only the
emperor, empress, queen and concubine can wuse, while normal
citizens are strictly prohibited to use.

When the emperor offered sacrifices to heaven, the sun and the moon,
different colors of “Chao Fu” was wore on. Blue “Chao Fu” was used

for celestial worship, red “Chao Fu” for sunrise worship and white

152) ™55 (2008 ) i ACUIRIMAFZY, AL AT« CREEMYIFI,P.73.
153) #i57 E AN (2018 ) ,CRWIAE &Y, ALt « AERUR S A, p.20.
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“Chao Fu” for sunset and moon worship. The principal patterns of “Chao
Fu” (court dress) are dragon patterns and twelve-chapter patterns.154)
The specific location is clearly stipulated: an upright dragon is
embroidered at each front, back and two sleeves and five walking dragons
are embroidered at the lumbar spine, as well as nine groups of dragons
are embroidered at the front and back folds; two upright dragons and four
walking dragons are embroidered at the lower garment; one upright

dragon is embroidered at the end of each sleeve.

i e 2t smmeY urar

<Fig. 8 >Ming gown <Fig.8>Qing gown
( http://www.360doc.com , 2019.5.25.) (¢ E# & M ARIEY 27 | p.91.)

(@ Twelve Chapters Decorative Patterns of “Chao Pao’’(Court Robe)
The so-called twelve chapters are the costume patterns exclusively

used by ancient Chinese emperors. They quote and develop the legendary

costume patterns of Emperor Shun and Emperor Huangdi, and finally form

twelve kinds of fixed special patterns.155) The specific names are: “sun’,

154) 24 (2018 ) , (P SLARTY , AbAT « o B R H AR, p.90.
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“moon’’, “spots’’, “satrs’’, “mountains’’, “wine container’, “seaweed’’,
“golden pheasant’’, “fire”’, “‘rice’’, “"axe’” and “sample of mirror’.
Emperors of Ming and Qing dynasties often embroidered specific
"twelve chapters” on their clothes. Among them, the Ming Emperor used
"twelve chapters" for the “Mian Fu’ and “Gun Fu'’; while the Qing
Emperor used "twelve chapters" for the emperor's “Li Fu''(dress) and “'Ji
Fu'’'---“"Chao Fu(Court Robe)”’. Since the beginning of the Ming
Dynasty, the imperial clothing has used the "twelve chapters" pattern,156)
which has been widely used throughout the whole Ming Dynasty.
Although the imperial clothing of the Qing Dynasty imitated the Ming
Palace pattern and used the "twelve chapters" pattern earlier, it was less
used in dynasties of Shun Zhi and Kang Xi. Until the middle and late
Qianlong period, the imperial clothing (court robe) and the dragon robe

were used in in a large number of "twelve chapters" patterns.157)

155) 2= (i B 5 AR & AR 52 ), http: //www.cnki.net/,p.167.
156) Z=EHL ZEvkKuK (IS 2R+ 5" %),p.57.
157) 257k (2018 ) € R P st AR, AL 5T« o [ 4l e i, p. 91
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<Fi g. 88>T;;:elve ca
(s BRI T 5" %) , 8, KK, p.57.)

Comparing the cultural relics handed down from Ming Dynasty and
Qing Dynasty and palace paintings, people find that although the
“twelve chapters’” are adopted in the clothing of the emperors of the
two dynasties,158) the arrangement and combination of the two
dynasties are different. Most of the “twelve chapters’ of the Ming
Emperor were arranged symmetrically in pairs, and there were more
or less badges on the wide sleeves.159) Before the early Qianlong
period of the Qing Dynasty, the “twelve chapters" pattern on the
emperor's clothing was basically imitating the Ming Dynasty style,
showing two or two symmetrical lines, but it was less than twelve
chapters. By the late Qianlong period, the "twelve chapters" pattern
used by the emperor changed into one chapter, forming a new
arrangement and combination, reflecting the different positions of

twelve chapters in the Ming and Qing Dynasties.

158) JLEF(K), (1988) , KZHICEMRMGR , dbat « HEH)R |, p.129.
159) JLEFI(K), (1988) , KZHAICHEMRMGR , dba « )R |, p.129.
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2)Comparison of Empress's costumes in Ming and Qing Dynasties

<Fig. 8 >Ming queen® <Fig.Qing queen®.
( http://www.360doc.com , 2019.5.24. ) ( https://baike.so.com ,
2019.5.24.)

(1) "Feng Guan’ (Phoenix Coronet)

Ming Dynasty Phoenix crowns: the system is four Phoenix crowns
with nine dragons, and Dingling unearthed nine Phoenix crowns with nine
dragons as well as twelve Phoenix crowns with nine dragons. Nine
Phoenix crowns with nine dragons is made of lacquer bamboo silk as a
round cap. There are nine golden dragons with nine peal drops on each
dragon’s mouth on the top of the crown. There are eight jadeite
phoenixes and one golden phoenix on the underpart of crown with pearl
drops in each phoenix’'s mouth. The clouds are covered under the dragons

and phoenixes. Pearl flowers and green leaves on the crown.160) The

160) #5177 =N (2018 ) , CRHIAGEEEY , Abat - ERURS AL | p.48.
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bottom is a gold ring, decorated with jewelry.

Empress dowager and empress of Qing Dynasty have very luxurious
crowns. They are divided into winter one and summer one, which use
fumigated mink in winter and green velvet in summer. The royal crown
of a lady below the empress is distinguished by the shape and number of
ornaments.161) The royal crown is decorated with gold pheasant, and the
crown of the Fujin (wife of a Manchu prince) is decorated with gold

peacocks.
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<Fig.9P>Ming queen corwn < Fig.2>Qing queen crown

( http://k.sina.com.cn , 2019.5.25)

(2) ’Chao Fu”

The Ming Dynasty empress's “Chao Fu'' is “Zhai Yi" in dark
blue color with twelve “Zhai patterns’”’--- a total of 148 pairs with
small wheel flowers. The collar, cuffs, side edges of the flaps and
bottom edges of the flaps are all red, weaving golden dragon patterns
with colourful clouds. The material is yarn and thread. The basic style

of the robe is composed of collar, shoulder protector and main part

161) /™5 (2008 ) , GiEAURMESELEY | JbaT - CREIONIT , P.73.
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of robe.162) The collar is embroidered with dragon pattern. The “Chao
Gua''(pilgrimage gown) is a kind of costume outside the ‘Chao
Pao’’'(Chao Gown), and its style is open, collarless, sleeveless, which
looks like a vest. It is also embroidered with dragon cloud and “Babao
Pingshui’’(eight treasures) patterns. The empress's “Chao Fu' in the
Qing Dynasty consisted of “Chao Fu''(imperial crown), “Chao
Pao’’(robes),163) “Chao Gua''(gowns), “Chao Qun”(skirts) and “Chao
Zhu" (beads).

<F1g.Y>MIng queent <Fig.%>Qing queen®

( http://www.sohu.com/a/123120579_591 , 2019.5.22 ) ( {HfeRifyp.33. )

2. Comparative Analysis of Civil and Military Officers'
Costumes in Ming and Qing Dynasties

Ming Dynasty official costumes were graded according to the details

162) EFLH% (2008 ) , KMBIIE ARG FUA AR e SE AR ALY | R R AR 2244, p.85.
163) 24k (2018 ) , (P SLARTY , AbAT « o B R H AR, p.92.
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of clothing such as color, band, “Bu ZI''(complement), crown and so
on. Offical’s cloth color in Ming Dynasty is divided into three grades,
grade one to grade four are scarlet robes, grade five to grade seven
are dark blue gowns, and grade eight to grade nine are green gowns.
In Qing Dynasty, the color of “Bu Fu''(complementary clothes)
belonged to blue tone.164) In general, the brightness of the “Bu
Fu''(complementary clothes) was from light to dark, and the color of
the “Bu Fu''(complementary clothes) was from blue to stone blue. The
main variety of official dress in Qing Dynasty was gown and mandarin
jacket. Mandarin jacket is the outer jacket added to the gown. It is
named for its origin in riding jacket. It is characterized by opening
the jacket in front and back, and there is a square stone-blue ‘'‘Bu
Zi" in front of the chest. (the Prince and the County Prince use
round “Bu Zi"’complement).165 The bird and animal patterns and

grades of “Bu Zi"’ are similar to those of Ming Dynasty.

164) T (2016 ) , CHRAMSURE A (25 2 1] B - b [ BRAS A IR B0 TE S0 L dbs - PR RAE
p80.
165) BX/R5E (1914-1927 ) , il sLAaY . W& LTE, p. 78.
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<Fig.%Ming Dynasty offical <Fi g-. 9_6>‘I-\ding yhasty offical.

( CEDFREE ML ARYEY |, p.37.) ( http://www.zwbk.org , 2019.5.13 )

“Chao Fu'’~ of Ming Dynasty's is a group collar shirt, and the right
pieces of clothes is under of the left pieces of clothes with wide
sleeves,166) and there is a pendulum on the left and right parts. And
there is a “Bu Zi” in each front and back, and this picture is the
cloud crane square “Bu Zi’, and the front “Bu Zi" is a complete
piece. In the Ming Dynasty, "Bu Zi" were woven separately and sewed
on clothes.167) Also there were directly woven “Bu Zi”" and
embroidered on clothes and then made into clothes. The Ming
Dynasty's “Bu Zi"" complements were large, nearly 40 centimeters, and
almost is square style. Most of the Ming Dynasty's tonics are based on
red and other plain colors, and embroidered with gold threaded

flower.

166)E9H (2016 ) , CRARSURE A RS2 B - b L IS AN S 1) L AT« AP EGTUH IR, p72.
167) /™5 (2008 ) , db&t : CREEMYITI , P.70.
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The clothing of Ming and Qing dynasties has the inheritance relationship,
but there are obvious differences in shape and structure. The form and
content of the “"Bu Zi"" (complement) in Qing Dynasty were revised on
the basis of directly inheriting the official “Bu Zi"" in Ming Dynasty,
but its size was slightly smaller than that in Ming Dynasty.168) The “Bu
Zi" (complement) in Ming Dynasty was applied to the “Chan Fu”
(regular dress), while “Bu Zi" (complement) in Qing Dynasty was
patched on the “Bu Fu'.

There are four kinds of clothing for civil and military officials in
Ming Dynasty: “Chao Fu’(court clothing),169 “Ji Fu”(sacrificial
clothing), “Gong Fu’'(public clothing )and “Chang Fu'(regular
clothing).“Ji Fu'’ is the noblest sacrificial cloth which can only be used
in sacrificial occasions: all the cloth is dark blue, with inner white
yarn in the single black collar, and the “'Chi Luo’’ ( underpart of

skirt) covering to the knee.

“Gong Fu’'(official clothes )are usually worn in the morning and evening
of the court memorials, as well as in the occasions of attendance,
appreciation, speech, or in the daily public seats of foreign military and
cultural officials, which would be used in first day or fifteenth day of
each lunar month. The “Gong Fu''(official clothes) are collar right gown
made by silk or yarn and silk, and its sleeves are three feet wide. Grade

one to grade four, using scarlet robe. And grade five to grade seven,

168) FriAE (1994 ) |, CIHAURME AW HCS AIBERETIY | 55 =30, p.12.
169) x#(2001) , (HESCIAfEEY , bl : RilgFRfthiREt |, p.42.
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using dark blue robe. While grade eight to grade nine, using green robe.

Embroidery of various patterns according to grade and size.

In contrast, the official clothes of the Qing Dynasty were relatively
monotonous, including “Xing Pao” (gowns), "Mang Pao’’ (pythons), “Li
Fu” (dresses) and so on.170) It is stipulated that officials from grade
one to seven could wear “"Mang Pao’’ (pythons), but could not use
golden color. Similar with the Ming Dynasty, the grade of officials was
expressed by embroidery on clothes. There are also decorations of

flower feathers and yellow jackets to identify special status.

“Bu Fu” (Supplementary clothing) is the main clothing of officials in
Qing Dynasty, which is shorter than “Pao”(gown) and longer than “Gua”.
It is a kind of long gown with knee-length, and has double-breasted
cloth pieces. And the flat sleeve over elbow. In addition,17l) there are
different “Bu Zi" patching on each front and back. The sleeves of
clothing in the Qing Dynasty are a feature, commonly known as
"horseshoe sleeves". It is stipulated that both men and women in the

“Eight Qi"" should use them, but Han women could not use them.

170) BX/R$E (1914-1927 ) V5 LAY | 76 L1, p. 178.
171) XIK6(2001) , P ESCUIME R, il o BifERe45 ikt |, p.26.
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<Fig.97>Ming buzi
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<Fig.98>Qing buzi
Both Ming and Qing Dynasties, the civil officials’ “Bu Wen” (patterns)
were mainly natural descriptions. While for military officers' “Bu Wen”
(patterns) came partly from nature and partly from animals that
people imagined subjectively.172) In Ming Dynasty, the expression of
civil and military officials' “Bu Wen” (patterns) was relatively free. In

Qing Dynasty,173) the expression of “Bu Wen” (patterns) was

172) REWEEN (2015 ) , {WI3s EAMRAEDACIRE Bt LAY , T - I T 4244 |, p.23.
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symbolized. The class difference of civil officials' “Bu Wen” (patterns)
was mainly in the parts of head and tail, while the difference of
military officials was in the parts of head and tail as well as body
surface.

“Bu Fu” (Supplementary clothing) for Ming and Qing Dynasty are
different in clothing system, color and craft.174)

The Ming Dynasty's “Bu Fu” (Supplementary clothing) was shaped into
gown, and it was mainly used in official's daily clothes as the “Chang
Fu”. In the Qing Dynasty, the form of “Bu Fu” (Supplementary clothing)
turned to be the style of double-breasted cloth pieces and was used in
“Chao Fu”’ (court clothing).

The color of the Ming Dynasty's “Bu Fu” (Supplementary clothing) is
mostly red, while the color for Qing Dynasty's “Bu Fu” (Supplementary
clothing) is blue and stone blue.

Some “Bu Fu” (Supplementary clothing) in Ming Dynasty was directly
woven and embroidered on the clothes. While in the late Ming Dynasty,
the “Bu Fu” (Supplementary clothing) was after weaving embroidery and
stitched on the clothes; And the “Bu Zi" was square. In the Qing
Dynasty, 175the royal nobles used circular “Bu Zi" to directly weave
and embroider on their clothes, while the officials used square “Bu
Zi", and clothing and “Bu Zi" are made separately.

Shortly after the founding of Ming Dynasty, the system of dress and

clothing in Tang Dynasty was restored. Therefore, in the Ming Dynasty,

173) #5107 EN (2018 ) , CRUIAGEEIEY | dbat + KR, p.158.
174) JA4RIR (11990 ) , (BIARARMGEEREY | #0Fg « 222 AT, p.35.
175) Fr%lA (2005 ) , b P ARAGE Aty , REE AAESCE Rt , p.25.
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the coexistence of “Fa Fu” and “Chang Fu” was re-emerged. The “Fa Fu”
of Ming Dynasty was basically the same as that of Tang Dynasty, but
the “Jinxian Guan’’ was changed into the “Liang Guan’’, and the style of
“Zhong Jing Guan’ and “Baohe Guan’ were added. Ming officials wore
“Wu Sha Mao” (black yarn caps) and round collars. Apart from the rules
of color, gowns are also decorated with “Bu Zi"~ (complements) on both
back and front. The difference of the embroidered patterns on the “Bu
Zi"  (complements) indicates the difference of official grades.
Officials'belts varies in quality. In order to strengthen centralization, strict
hierarchical restrictions became a major feature of Ming Dynasty. Refined
scolars often wear “Zhi Duo” or “Yi San”, as well as scarves. Normal
civilians wear short clothes, hats or net scarves. There are so many
hairpin styles for women in Ming Dynasty, and often wear pockets on
their foreheads, which as the name of "Shameiler”. The cloth is similar
to that of Song and Yuan Dynasty.l76) But its inner clothes have a
small round collar and buttons on the neck part. The inner clothes
are longer, decorated with gold and jade pendants, then its outside
add by “Yun Jian” or “Bi Jia” (large vest) and so on.

After entering the “Shan Hai Guan’’, in order to consolidate its rule in
the Central Plains, the Qing Dynasty forced the implementation of the
"shaving order", and successively formulated the official and civilian
clothing system, color system and so on. As a result, the traditional
“Guan Fu"’ (crown dress) system was eventually eliminated and the

unified status of Manchu costumes was formed, which resulted in the

176) #4557 EN (2018 ) , CRHIAGEEEY , ALt + KAt | p.158.
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fourth great change in the history of ancient Chinese costumes. Men in
the Qing Dynasty shaved their foreheads and braided long afterwards.
Clothing has the style of “Pao’” (gowns), “Ao’’ (jackets),177) “Shan”
(shirts) and other shapes. Officials wear arrow sleeve gowns and
pilgrimage jackets. There is a “Bu Zi" on the back and front
embroidered with various decorations, to distinguish the grades of
officials. In addition, the different grades of officials are expressed by
the material quality of cap tops.178) Women's clothing of Manchu and
Han systems were coexisted in Qing Dynasty. Manchu women comb
braids, so called as "two heads" or "big wings". Except this, Manchu
women wear a Qi Cloth”, that is, wear a Chi-Pao, and then add vast
outsider of Chi-Pao and wear high-soled shoes. While Han women still
wear “'Shan” or “Ao” as the upper clothes, and wear skirts and

trousers for the under clothes part.

177) Mrmte AR 2 (2002) |, b ARG S, T3¢ 0 T HiRAt, p.42.
178) #ie5F (1418 ) , (MIRSLKY | p.66.
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V .Conclusion

The Ming Dynasty was the last feudal dynasty of the Han nationality.
And the Qing Dynasty was the Manchu feudal dynasty and the end of the
feudal dynasty. There are national differences in dresses between the
two dynasties, but the dresses of the Ming Dynasty play an important
role in the dresses of the Qing Dynasty. The dresses of emperors,
empresses and imperial concubines as well as civil and military officials
in the dresses of the Ming and Qing Dynasties have obvious differences
and inheritance. The costume culture of a dynasty is inextricably linked
with the political, economic and cultural of that time.

Analysis and comparison based on literature documents and pictures.
First of all, it is the clothing of the Ming Dynasty. After the
establishment of the Ming Dynasty, Zhu Yuanzhang, the emperor of the
Ming Dynasty, took a series of measures to consolidate the regime. The
establishment of the clothing system is an indispensable and important
measure. Like all feudal dynasties, the hierarchical system obviously has
been reflected in clothing system. The Ming Dynasty abolished the
clothing system of the Yuan Dynasty and made great efforts to restore
the traditional clothing system of the Han nationality. On this basis, it
reformed and innovated, and attached great importance to the etiquette
system. On the third year of HongWu, it strictly stipulated the clothing

grades of the imperial nobles and the hundred officials of civil and
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military affairs. The distinction between “'Li Fu'’ (dress) and “Chang Fu”’
(regular dress) was obvious. And on twenty-sixth year of Hongwu, it
revised again. In Ming Dynasty, the clothing system with orderly
superiority and inferiority and distinct grade was basically established,
including the imperial “Guan Fu”’, civil and officials “Guan Fu’’, as well as
empress 'Guan Fu'’ and so on. The clothing hierarchy of Ming Dynasty
was more rigorous and extensive than that of previous dynasties. For
example, the imperial “Li Fu”’, when offering sacrifices to heaven and
earth, ancestral temples and books, and in the occasions of conferring the
title, it should be crowned and worn “Gun Fu’’; while in the cases of
sacrificing to temples, abstaining from meats, or attending princes’
wedding, it should use “Tong Tian Guan Fu'’; And for the “Bian Fu”
(Casual clothing), it had “Chang Fu” and “Yan Fu”, with the “Yi San
Guan”, wearing dragon robe with a collar, or wearing “Yan Yi Fu’'. Civil
and military officials wear “"Chao Fu'’ with “Liang Guan’’ in the occasions
like sacrificing, welcoming traditional new year, celebrating winter solstice
and offering suggestions; However, because of the different grades of
officials, the beams and crowns are different. It is stipulated that officials
wear “"Bu Fu (complementary clothing)”, that is, to sew “Bu Zi"’ on
clothes. The patterns of “Bu Fu (complements)”’ vary according to the
grades of officials, so as to distinguish the grade of officials. Civilian
officers repaired embroidered birds and military officers repaired animals.
Ming Dynasty women's clothes follow Song Dynasty women's clothing,
mainly were shirts, jackets, “"Xiapi', jackets and skirts, generally, the

right clothing pieces were under the left clothing pieces, to restore the
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Han system. The clothing system of the ladies and nobles is strictly
regulated, which can be divided into “Li Fu” and “Chang Fu’’. “Li Fu”
consists of “Feng Guan (Phoenix crown), Xiapi, big sleeve shirt and so
on. While “Chang Fu'’ are mainly jackets and skirts.

In the later period of the Ming dynasty, with the prosperity of the
economy and the promotion of material wealth, the hierarchical system of
dress and clothing became increasingly popular. And the clothing styles
were various, and the clothing materials were gradually luxurious and
luxurious, which made the Chinese ancient clothing brilliant. The Qing
Dynasty was a regime established by the Manchu people. After entering
the “Shan Hai Guan'’, the rulers of the Qing Dynasty abolished the “Mian
Fu System’ (system of corona) and broad-sleeved clothing, and
established a complete and complicated clothing system. But in some
uniforms, the elements of Han uniform are still retained. The emperor's
“Chao Fu’’ (court clothes) were made of jackets with twelve patterns left
as gowns, with crowns, shawls and horseshoe sleeves. The “Chang Fu”’
(common clothes) were made of gowns. The colors and patterns changed
with the occasion, and the gowns were open in all directions. Officials’
wearing followed the Ming Dynasty's “Bu Fu (complementary clothing)”,
wearing the imperial crown (warm one, cool one) but the Qing Dynasty's
complementary uniform is the coat. They also use birds and animals to
distinguish the grades and positions of civil and military officials. Manchu
women wore Qi Fu” and “Qi Xie”, while Han women followed the
uniform of jacket and skirt under the Qing Dynasty regulation of "men

obey women".
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By comparing the comparison between Ming and Qing class, it can draw
the conclusion as follows.

The clothing of the emperors of Ming and Qing Dynasties were yellow
color, which as the most noble color. Only the royal nobles could use
yellow color, and other officials and people could not overstep it. The
crown system of the emperors is different. The Ming Dynasty use twelve
coronas, the Qing Dynasty use twelve golden crowns with east pearls, the
Ming Dynasty has twelve-pattern dragon robes with wide collar and
sleeves, and the Qing Dynasty has twelve-pattern jackets with wide
collar and horseshoe sleeves. The twelve-band pattern is also used in
the Qing dynasty clothing, but the order of the twelve-band pattern is
different in the clothing. Different from the traditional clothes, the Ming
Dynasty had a Dragon Robe with a round collar and a large front, and the
Qing Dynasty had a right robe pieces. “Chang Fu'’ (normal clothes) have
different colors and decorations. “Chang Fu'’ comparison between officials
in Ming and Qing Dynasties, except for the difference between
wide-sleeved gowns and narrow-sleeved ones, the similarity is that they
all use the “Bu Fu'(complement) system, while the “Bu
Fu'’(complement) is different. The Ming Dynasty “Bu Fu'’(complement) is
a square patch, sewed on the clothing, while the Qing Dynasty gowns are
double-breasted, which divided into two pieces in clothing, and the royal
prince are circular patches, while civil and military officers using square
patch. Women's clothing in Ming and Qing Dynasty changed with the
change of Dynasty and emperor's clothing. Empresses in Ming Dynasty

wear Phoenix crown and “Xiapi’, while empresses in Qing Dynasty wear
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east pearl crown. The Ming Dynasty clothing and Han clothes were
greatly accomplished and innovated, which were distinctive, quiet and
elegant. And the Ming Dynasty clothing occupied a very important
position in Chinese clothing culture. Besides the establishment of
independent clothes system, the Qing Dynasty was influenced by the
long-standing, extensive and profound Han culture. The Qing Dynasty
clothing inherited a large number of Han traditional clothing. The essence
of culture reflects the characteristics of the blending and interaction
between Manchu and Han costume culture, and is an important part of
Chinese costume culture.

As a part of traditional culture, totem symbols in “Bu Fu
(complementary clothing)’ have gone through thousands of years, but
through some ingenious design transformation, traditional culture is
moving towards young people. In the inheritance and innovation of
traditional totem patterns, people should deeply excavate the cultural
origin, historical stories and essence connotation, and find a fashion
expression carrier that is in line with contemporary people's favor.
Therefore, it is the direction that designers constantly strive to explore
to better inherit and create traditional culture and technology by design
means.

In today's society, people are looking for comfort and their own
preferences, and they have no strict hierarchical divisions in modern
society, so people in contemporary society wear a variety of costumes.
But in recent years, Chinese traditional costume culture has also been

promoted. The exquisite and complicated costume arts and crafts show
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the world excellent traditional costume culture, the display of costumes in
Ming Dynasty, the use of the Han wedding dress form and the Qing
wedding dress form in the wedding ceremony, and the ancient costume
elements that cloth designers add to the costume design. It shows that
Chinese traditional costumes are playing an increasingly important role in
the world. Chinese traditional costumes are unique and gorgeous scenery,

which will have more and more influence in China and the world.
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